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Climaxes Surprising Reversal 


Quick flop of the road tour of* 
“Life With Mother,” closing next 
Saturday night (1) at Ford's the- 
etre, Baltimore, climaxes one of 
the most surprising reversals in 
Broadway history. The sequel to 
“Life With Father” has run into 
devastating lack of interest out of 
town, even worse than that fol- 
oons the play’s initial spurt on 

roadway last season. In retro- 
spect, the comedy, which seemed 
a natural in advance and which 
got ufanimously rave reviews, was 
@ fated opus from the start. 

The show’s initial week in Bal- 
timore was disastrous. Despite in- 
tensive exploitation, it opened to 
only $1,200 advance, and grossed 
a sad $8000, which meant a loss 
of $10,000 for the week. If 
the current week is no better, the 
brief tour, including three days 
in Wilmington and the fortnight in 
Balto, will involve a loss of around 
$30,000. 

When the show folds Saturday 
hight, producer Oscar Serlin will 
bring the third-act setting back to 
New York for storage, since it is 


“the same as for “Life With Father” 


and therefore may be used again 
some. time for another tour or for 

se for stock engagements of the 

ter play. The setting for the 
first and second acts, used only 
for “Mother,” will be stripped and 
left in Baltimore for destruction, 


' (Continued on page 64) 


If and When Ben Marden 
_ Sets Monte Carlo Deal, 
Sophie Tucker Opens 


Paris, Sept. 27. 

Sophie Tucker is expected to 
headline the first show on the 
Riviera under the aegis of Ben 
Marden, former boniface at the 
Riviera, Ft. Lee, N. J., who has 
been dickering for the takeover of 
the casinos in Monte Carlo and the 
en hotels including the Sporting 
‘lub, Monte Carlo, which are oper- 
ated by the Franco-Greek syndicate 
ntly in control of all green- 

t operations in that area. 





* Marden has been negotiating all 


Summer with the syndicate and a 
vote is expected when the group's 
td of directors meets in Paris 
this fall. Carl Erbe, who for many 
years was Marden’s press agent dur- 
® the Ft. Lee cafe's operation, has 
fn with Marden during the hud- 
- Erbe resigned his post at 
Dave Charnay’s Allied Syndicate to 
go —~ Marden. 

Tucker is expected to open 
around Jan. 1 when the Riviera’s 
re winter season starts. She'll 

€ this date in lieu of her regular 
lami Beach stand. 





Platter Spinners Now 
Writing Pop Tunes 


Record companies and many 
music publishers have in the past 
few weeks noticed a decided in- 
crease in the submission of new 
songs for publication and record- 
ing by disk jockeys in New York 
and other major cities 

The increase, it’s felt. is due to 
the connection by WNEW's (N.Y.) 
Gene Rayburn with the current 
“Hop Scotch Polka.” Rayburn and 
his broadcast-partner, Dee Finch, 
for weeks plugged the Billy Whit- 
lock recording (London) of “Hop 
Scotch,” and Rayburn thought up 
the idea for the lyric, hence his 
name on the song as one of the 
writers Apparently the circum- 
stance has renewed disk jockey in- 


terest in the idea of making a 
quicker buck by writing songs 
than by spinning the finished 
product. 





Berle’s Missing Up On 
Sure Thing; Politics 
Looks Like a Pushover 


Philadelphia, Sept. 27. 
Milton Berle, who has proved a 
threat to films, radio and legit 
plays, has taken on and knocked off 


another opponent—political cam- 
paigners. 
Richardson Dilworth, stormy 


petrel of Philadelphia politics and 
candidate for City 
Treasurer, picked Berle’s opening 
night to launch his street-corner 
speaking campaign. John M. Cum- 
mings, political writer for the 
Philadelphia Inquirer, covered the 
Dilworth political debut and found 
the candidate licked while the 
Berle telecast was on. 

According to Cummings, a gen- 
erous estimate placed the political 
turnout at approximately 100. “Mr. 
Dilworth committed his first cam- 
paign error by competing with Mil- 
ton Berle,” Cummings said. More 
people attended the two rallies 
held later that evening. Sindlinger 
& Co., operators of Radox, clocked 
Berle’s tele return for an all-time 
listening high here, with 83.6°7 of 
the TV sets turned on, and 80°) of 
the receivers tuned in on Berle. 

Previous program highs recorded 
by Radox were the Chicago Cardi- 
nals-Philadelphia Eagies football 
game. Aug. 29: the American 
Legion convention parade, Aug. 30, 
and the Sheriff Austin Meehan- 
Dilworth debate, July 12. 
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STARS ON 
NEO: 8.0, AID? 


While the film industry laid 
plans this week to survey the ef- 
fect of video on picture attendance, 
Hollywood showed extensive evi- 
dence of switching its once recalci- 
tramt attitude toward the new me- 
dium. Its actors were not only 
showing signs of making a rush in- 
to TV, but a number of studios 
were preparing pix with TV 
themes. 











Video is no longer being shunned 
by the film colony on the double 
score of being an “amateur” me- 
dium and a boxoffice threat. At 
the same time that the studios are 
starting to change their mind about 
the appearance of top Hollywood 
stars in TV shows, New York home- 
office execs began laying plans to 
harness the video industry to the 
film boxoffice. Latter project will 
be preceded by a detailed study of 
video’s impact on the b.o. to be 
conducted by an independent re- 
search agency for the Motion Pic- 


!ture Assn. of America. 


Situation recalls the early hostil- 
ity borne by Hollywood for radio, 
when the studios posted a “‘ver- 
boien” sign on AM. Not only 


'would they not permit their stars 


to appear on radio shows but they 
banned any promotion tie-ins. 


, When radio's audience reached lit- 


erally into the _ wmiilions, they 
changed their minds. Today, some 
(Continued on page 30) 


Lombardlo’s $6-$1 
Average Check 
Peak for Bands 


The “average check” of patrons 
drawn into the Hotel Roosevelt, 
New York, by Guy lLombardo’s 
orchestra proves more than any- 
thing else the bo. consistency of 
that outfit. This business of “aver- 
age check” is something that varies 
considerably with certain bands 
and artists and it's not as fre- 
quently discussed in reports of 
b.o. figures, etc. But, it’s the onl, 
way that cafe owners using name 
bands measure an outfit’s success 
financially With Lombardo the 
average runs between $6 and $7 
per person week in and week out 
and that’s just about the peak for 
any name band 

Back in the davs when the Glenn 
Miliers, Harry James and similar 
top swing bands were’ getting 

(Continued on page 71) 
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of Boxtops 


Kick Around a $1,000,000,000 Biz 





Sinatra Croons Tune 
About Ingrid, Roberto 


Hollywood, Sept. 27 

A new song quite plainly based 
on Ingrid Bergman’s romance with 
Roberto Rossellini on Stromboli is 
due out soon. Frank Sinatra re- 
corded the melody for Columbia 
Records and it's to be his next re- 
lease A ballad, the song is by 
Ken Lane and Irving Taylor and 
is being published by Sinatra's own 
publishing house, Sinatra Songs. 
It's titled, ‘On the Isle of Strom- 
boli.” 

Sinatra's recording is exclusive, 
at least until the recording is re- 
leased Song was brought to him 
by the writers themselves 


How Close to Simulate 
Ballpark Atmosphere, 
Fabian’s $64 Question 


Si Fabian, circuit operator whose 
Fox theatre, Brooklyn, is pioneer- 
ing large-scréen teievision via the 
forthcoming World Series, is find- 
ing a brand new set of problems 
tied to the TV-film operation which 
the vet showman never faced be- 
fore. “You've got to come up with 
a lot of answers before the Series 
starts,” says Fabian. “We have 
no precedent to work with; conse- 
quently, we've been puzzling them 
out ourselves.” 

In capsule form, the poser could 
be framed as how close to the 
simulation of a ballpark should a 
theatre go in playing the classic 
series. Fabian, for instance, is fig 
uring out what the theatre should 
do in the event one or more of 
the games is rained out Then 
there is the popcorn question— 
whether the house should expand 
its concessions for the big event 
and widen the sale of eats and 
drinks. Admission scale also needs 
an answer. 

As of the moment, Fabian is in 
favor of giving the customers a 
refund on the difference between 
his upped scale and regular ad- 
mission prices if weather prevents 
a game from going the required 
five innings He thinks rain 
checks, traditionally dished out by 
fhe parks, would be too tough on 
the customer who couldn't come 
back the next day 

On admission scales theatre 
will prebably boost its price to 
$1.20 per head which compares to 
$6 for reserved ballpark seats and 
$1 for the limited bleachers. Since 
the house will undoubtedly be 

(Continued on page 71) 
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Use of radio premiums is greater 
than it has even been, while the 
number of premium offers made 
on television is witnessing a phe- 
nomenal boom. That's the story 
told by agency execs attending the 
meeting of the Premium Advertis- 
ing Assn. in New York yesterday 
(Tues.) 

Reason for the premium boom in 
AM is the shift to a buyers’ mar- 
ket, with bankrollers finding that 
to move merchandise boxtop offers 
are a needed hypo. Particularly ef- 
fective, they report, is the self- 
liquidating premium—where the 
listener's 10 or 15 cents covers the 
cost of the offer. Sponsor loses no 
money on the deal and the cus- 
tomer gets a bargain because the 
huge volume and direct transaction 
bring the price below the retail 
value 

TV is seeing a boxtop bonanza 
because the medium’s visual nature 
gives the offers a fantastic pull, 
Oné@ announcement on a local tele 
station, for instance, drew 6,000 
letters. Bob Degen, merchandising 
director of Ted Bates agency and 
executive on the Colgate account, 
reports that the dental paste is 
having “phenomenal success” with 

(Continued on page 71) 


‘ , 
Personal Deportment 

Courses for Starlets 

. e . 
To Aid Public Relations 
Hollywood, Sept. 27. 

Film industry is apparently try- 
ing to overlook nothing in its new 
concentration on public relations. 
Latest move is a plan to give 
starlets a course in “personal de- 
portment,” along with the works 
they get at the studios from thesp 
teachers, makeup men, dentists 
and wardrobe department. 

Instruction to the gals on how 
to handle themselves in the lime- 
light has been instituted by the 
studios at the suggestion of the 
Motion Picture Industry Counicil, 
co-op Hollywood group which has 
been concentrating on public rela- 
tions, it was revealed last week 
by Art Arthur, MPIC exec direc- 
tor 

Arthur's point is that the in- 
dustry suffers severely when these 
young femmes get themselves into 
trouble. The fault isn't so much 





theirs as He!!ywood's Arthur 
believes, because they are fre- 
quentiy small-town gals who have 
won beauty contests or have 
otherwise suddenly been thrust 
into prominence. Generally, they 
haven't either the educational 


background or psychological prep- 
aration to meet the new situation. 
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SWC s Attorney Whips Up a Flock Of 
Defenses in Reply to ‘Variety Suit | 


Hollywood, Sept. 
tne refore not sub eee U.S. Talent Tarns Out For 
f the Sherman anc 
Clayton anti- Variety Club in London; 





Cc layton anti- trust acts provides the 
chief basis for a brief filed by the 
Screen Writers Guild Tuesday (27) 
In Federal Court in answer to the 
suit brought against the SWG for 
traint of trade 


London, Sept. 27. 
The London tent of International 
DatrLy VARIETY. Variety Clubs was launched here | 
diction of the by a Midnight Matinee at the Lon- 
contends , don Coliseum, which was attenced 
“adver- by the Duke of Edinburgh. The 


conspirecy and re 
by VARIETY and 
Brief challenges Jur 
court on that ground. It 


that the SWG’s so-called . d 
tising code,” which prohibits National Playing Fields Assn., of | 
writers from advertisi in film which he is president, benefited A 
trade papers, is not nspiracy. upwards of $11,000 as a result of 
, ' , . the gala show. 
VARIETY and DAILY VARIETY 
oe te , > alaxyv of 
omplaint, first filed Federal rhe club presented a galax; 


alleged Stars The American contingent | 
194y Was the dominating force, including 
when the SWG put into effect a Jee E. Brown, the Ink Spots, Bill 
resolution barring its members Johnson, Jack Durant, Ben Lyon, 
from advertising in any and all Borrah Minneviteh and his Har- 
trade papers. Last month the case pe mae an ensemble 
‘ < “ief ‘ering yr rom aqao ° : 

pe 4A 4 = T ™ a Others included Gracie Fields, 
Morris Cohn. attorney for SWG,| Beniamino Gigli, Naunton Wayne 
The Charlivels. Tie enthusi- 


‘ 1 
Court here last April 12, 
ihat a conspiracy began in 


; and 
sought to have the suit dismissed ‘ 

{ ta jure to state a ; ise of ac- @Stic audience gave every act an 
Ul al ‘ ( sia t ‘ ‘ ‘ S j 
ovation. | 
tion and on the ground that the . fos ‘ 
court had no jurisdiction. Judge Catet barker of the London Con, 
liall. after listening to arguments Robert S. Wolff, was in the royal | 

«iii ‘ ‘ ‘ . a -_ “ 
by Edwerd C. Raftery, counsel for P@'ty. and special visitor to Lon 

Variery. ruled that VARreTy and @0n for the occasion was the inter- 

‘ \ hlai Z 


national chief barker, R. J. O’Don- 
nell, 


‘Selznick Stars’ 
As Vaudfilm Act 


Daity Variety “had a claim for 
relief by alleging a combination to 
restrain the trade in the sale and 
purchase of advertising.” He said 
an enfercement provision in the 
Guild’s ad:.ertising boycott, which 
provided definite punishment, was 
“an effective means of an economic 
strangulation.” 

Cohn’s answer now admits that 
a member of SWG “may be fined, 


suspended, or expelled for such a . , 
violation,” but maintains that “no [0 England to rejoin his wife, 


member has ever been expelled, Jennifer Jones, who is on location 
Continued on page 69) there, the producer set a deal with 

— agent Paul Small to package “Selz- 

nick Stars’’ for personals in the 


vauders First unit, comprising 

V Re oul eS Guy Madison, Rory Calhoun, 
Rhonda Fleming and John Agar, 

opens in St. Louis Nov. 2 on the 

* Ili ’ Rox first of five weeks in Loew vaud- 
y Che pitch naturally will be tied to 

od current Selznick releases but, in 

a a S Z view of the 50% -from-the-first-dol- 

? lar sharing terms, the “Selznick 








filmers Kansas City, Cleveland, 
Ruffalo and Rochester will follow 
at 


Stars of 1950” will play as ay 
straight act and not as a ballyhoo | 


Impact of video's effect on thea- 
fre boxoffices is currently being 
seen in Ed Sullivan's run at’the “ smaltl and Selznick will continue 
Roxy theatre, N. Y., where the j).¢ idea with Louis Jourdan and 


“Toast of the Town” accent has (isto - £ tly i 
stophe: ent ‘currently in 
zoomed the gross to a big $92,000 «\;,qame Bovary”), the idea being 


personal. 


on his first week. Sullivan is ap- 4, tyailerize DOS’ upcoming stable | 


pearing with the Harvest Moon of talent on a permanent puiicy. 
Ball winners plus performers who Smal! heads for Hollywood to- 
b orked aes ar eee day (Wed.) to set the act and in 
new. ae ; ’ eonnection with other clients. 


rather than on HM winners, is pay- 
ing off boxoffice-wise, as was HEAT FLOORS GARFIELD 
Hollywood, Sept. 27. 


originally anticipated by Sullivan. | 
Prior to arranging the deal with 
Roxy booker Sammy Rauch, the 20th-Fox is shooting around 
’ John Garfield in the “Big Fall 
while the actor is 


N. Y. Daily News columnist asked 
that his ante be upped from his production 
usual $2.750 to double that figure. hospitalized at Cedars of Lebanon 
$5.500, because of draw of hi: due to heat prostration suffered 
Lincoln - Mercury - sponsored TV Sunday (25) while playing tennis. 
show. Rauch said he would gamb! Garfield will be back at work 
on that aspect. Thursday (29). 

Current run at the Roxy is the — 








columnist’s fourth visit to thai Garry Davis Held in Paris 
house. It's the first time that Sul- Paris, Sept. 27. 


livan fronting a unit will be held Garry Davis, ex-Broadway legiter 
over for a three-week run. now plumping for a world citizen- 
Whether the HM winners will ship movement in Paris, is under 
be held over along with Sullivan arrest here for lack of a residence 
will be decided today (Wed.) when permit. Chdrge may entail expul- 
Rauch returns from Pittsburgh for sion from France. 
huddles with A. J. Balaban, the- Davis gave up his U. S. citizen- 
atre’s managing director. ship to become a “world citizen. 


— —— — 
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MURRAY’S 
“BLACKOUTS OF 1949” 
NOW 
ZIEGFELD THEATRE 

NEW YORK 
completed 
Theatre, 


KEN 


(Just 
Capitan 


7-year run El 
Hollywood.) 











H'wood Contests 
Okaying Any TV 
Rights to Its Pix 


The makings of 2 showdown le- 
gal fight over conflicting film-le- 





git claims to video rights of play 
; properties began shaping up this 
| week. 
|ing battle were 
announcement that 
flight 
planning to televise some of their 
hit plays, 
sold, in a new TV series to be 
Before David O. Selznick sailed known as 
come of the dispute will definitely 


Rumblings of the on-com- 
heard following 
several top- 
Broadway producers were 


where film rights were 


“Producers Circle.” Out- 
decide which show biz end will 
assignment of TV 
rights. 

Warner Bros. entered a fast dis- 


claimer to the producers’ conten- | 


tion that permission of the film 
companies had been cleared on 
several properties. Metro con- 
curred with Warners in what's ex- 
pected to be a joint film industry 
stand against waiving TV rights on 
(Continued on page 15) 


Elsa Maxwell Scores 
Yanks for Not Taking 
Film Fetes Seriously 


By ELSA MAXWELL 


Cannes, Sept. 20. 
@habitude,” as the! 





“Comme 


Freneit say, here is my annual 


letter to Variety. This is a low- 
down on the International Film 
Festival in Cannes. 


Last year I reported on the Ven-- 
_ice Festival, which was a medley of | 


_inefficiency and mismanagement. 
I'm glad to say it’s not the same 
in Cannes. Though the French are 
bad organizers and tackle problems 
in the most —— way they 
got out okay at the end. 


The Palais des Festivals on the 


Croisette was built chiefly by 
heavily-taxing Cannes citizenry— 
to their disgust and displeasure. It 
| cost about $700,000. Three days 
‘before the Festival opened there 
were neither stairs, orchestra seats 
nor carpets. In America it would 
have taken six months to complete; 
in France within a week the doors 


were promptly opened to a critical, | 


capacity house, and everything ran 
according to schedule, except the 


films themselves. 


Unfortunately, Australia, hoping 
to attract tourists, had a long docu- 
mentary lasting over an hour, re- | 

(Continued on page 18) 





Stars Preparing Visits 
To 112 Vet Hospitals 


Hollywood, Sept. 27. 
Hollywood Coordinating Commit- 
tee, headed by Marco Wolff, is 
rounding up film and radio names 


for a series of entertainment visits | 


to the 112 Veterans Administration 


hospitais in various parts of the) 
First troupe leaving for 


country. 
eastern hospitals consists of Mark 
Stevens, Marcia Van Dyke, Arman- 
da Blake, Colleen Townsend, Lois 
Chartrand, Janis Carter and Ruth 
Warrick. 

Abe Lastfoged. chief of USO- 
Camp Shows, 
national USO has set a $1,000,000 
budget for a program of live shows 
throughout the year to entertain 
100,000 permanently disabled vet- 
erans in the hospitals. 


reported that the 


Brown-Holy Cross. 


| Bucknell-NYU .. 





Cernell-Colgate 


THIS WEEK’S FOOTBALL 


By MARTY GLICKMAN 
(WMGM, CBS-TV, Paramount News Sportscaster) 





COLLEGE 
EAST 
r i Games Selection *Points 
Bomp-eme Giate.... ......+-sesss..... PS ere ;.. 
The Kay dets are class of east. 
Beston College-Wake Forest (Fri. nite).. Wake Forest... see On 


BC took a severe drubbing last week from Oklahoma. 
Holy Cross disappointing in opener. 


. Bucknell ..... Cdeecccces 7 


"Bue knell has the edge at home, 


PET 5 Bade cece cca 13 


Cornell is too deep 


Columbia-Harvard 


Columbia ‘tenes | 


Columbia sophs pleasant surprise. 


Pennsylvania-Dartmouth Pennsylvania .........., 6 
Dartmouth unimpressive in pre-season scrimmages 
Yale-Fordham Yale 2” 
Jackson, Nadherny and Fuchs too good for the Ram 
Marylarnd-Georgetown (Fri. nite) Georgetown 13 
Margarita made great debut as youngest coach against Holy Cross 
Syracuse-Lafayette (nite) Syracuse 7 
Bernie Custis, ace passer, spells the difference. 
Navy-Princeton . a a ae eee 7 
The Middies are coming! 

Temple-Rutgers DD .sicdmmeline ce oe « 14 
Rutgers is deep and slick. 

Detroit-Villaneva (nite) Se senses oseses 13 
Wildcats may be Bowl-bound. 

SOUTH 
neta a ss as 7 
Vandy disappointed omen Georgia Tech. 
Arkansas-TCU TCU ' eT Tere 
Razorbacks are rebuilding. 
Mississippi State-Baylor Baylor cease 14 
Bayior is dark horse in Southwest Conference 
North Carolina State-Clemson (nite) State ie 
Clemson lost most of its undefeated stars of last year. 
Tennessee-Duke Duke uo = 
Duke has greai versatility. 

North Carolina-Georgia North Carolina aa~ ae 
You've got to stay with Charley Justice and gang. 
Tulane-Georgia Tech Tulane eee 
Tech too light to stay with Tulane powerhouse. 
Mississippi-Kentucky Mississippi cae | 
Strictly a tossup! 

LSU-Rice (nite) Rice 20 
Rice Owls one of the fav orites for the Southwest Conference crown 
SMU-Missouri SMU ; ae os 
Dazzling Doak Walker, again. 

Oklahoma-Texas A&M EE ss oe Bee ee 30 
Sooners are heading for another Bow! bid. 

MIDWEST 
Illinois-Wisconsin Ee 7 
Badgers a pleasant surprise; Lllinois disappointing. 

Ohio State-Indiana ee 20 
Buckeyes in a romp. 

Purdue-lIowa Purdue ee ee 13 
Iowa bad against UCLA last Saturday. 

‘aneepeen State er 7 
Kansas gets its first win after two losses. 
| Kansas State-Colorado SE ee 13 
Buffaloes cocky after win against Kansas. 
| Michigan State-Marquette Michigan State. ....... 35 
State showed its class against Michigan. 
Nebraska-Minnesota ._ £6 26 
Golden Gophers just warming up. 

Northwestern- Pittsburgh . Northwestern in oe 
Pittsburgh coming back, but not good enough for Wildcats. 

FAR WEST 
Oregon State-California _.. Fe: 
Golden Bears one of the best in the west. 
_USC-Washington State . .. USC. ceseee 4 

Trojans showed their strength against a good Navy. 
Stanford-Michigan i sity | seceetes OO 
Stanford is good, but not in Michigan's class. 
UCLA-Oregon (Fri. nite) UCLA seeceee YF 
Oregon below, Uclans iqove par. 

Washington-Notre Dame ‘ .. Ne@e Deme............. B 
The Ramblers roll. 
PROFESSIONAL 
NATIONAL LEAGUE 
Chicago Bears-Chicago Cardinals Cardinals . a 
Difference is in the line. 
Detroit-Philadelphia (nite, Oct. 3) Eagles ne 
Eagles are the champs; Detroit is coming, though. 
Green Bay- ats Angeles........ Rams ; ere 14 
Packers are having an off year. 

Giants-Bulldogs (Fri. nite) acl . Giants seWbeeeees 8 
Chuck Conerly gives the Giants the edge. 
Pittsburgh-Washington (nite, Oct. 3) .. Redskins hihdeee Te 
Baugh and Gilmer over the tough Steeler line. 
ALL-AMERICA CONFERENCE 
Buffalo-Baltimore pT hs: .>s0eeseeeee 21 
George Ratterman ‘makes the Bills click. 

Cleveland-Los Angeles ave i 
The Browns are still the AAC’s best. 
| CAteage-San Francisco (Fri. nite) . San Francisco ......... 14 


49ers bounce back after upset by Bills. 
RECORD 
Won, 30; Lost, 10; Tied, 2; pct., .750. 
(Ties Don't Count) 





* Home teams listed first. 


* Points are selector’s prediction, not the ‘gambling odds. 
College games are held Saturday unless otherwise stated; pro games 


on Sunday unless otherwise stated. 
JANE RUSSELL CLICKS 
London, Sept. 27. 

Jane Russell opened a two-week 
stand at the Princes theatre Mon- 
day (26) to a big ovation. She won 
over a restive audience with her 
first number. 


sang both old and new ditties, with 


“Buttons and Bows” emerging as 


an easy favorite. Her personality 


| scored in all respects. 


—= - = —— 





Sidney Sheldon’s Play 


Hollywood, Sept. 27. 
George Orwell's “1984,” a cur- 
rent best-seller, will be adapted for 
the Broadway stage by Sidney 
Sheldon. Sheldon is now putting 
the finishing touches on the screen- 


| play for “Just 18,” which Metro has 
In a half-hour stint the actress 


scheduled as an Elizabeth Taylor 
starrer. 

He heads east in about two 
months to begin work on the play, 
which he hopes Elia Kazan will di- 
rect. 
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INT'L UNITY WISHFUL THINKING? 





US. Distribs See Little Chance To 
Up Rentals as Devaluation Offset 


American distribs see 
chance of upping their rentals in 
England or other countries to com- 
pensate for devaiuation. They feei 
that terms they are now getting 
from theatres abroad are, in most 
cases, already to the point where 
further hikes are not feasible. 


Devaluation means a 30% de- 
crease in Britain and most other 
countries and 10% in France when 
local rental collections are turned 
into dollars. That is the theory, 
anyway, based on the amounts by 
which some 25 nations have re- 
vised their currencies. In actuali- 
ty, the drop is less severe. 

In most cases part of the loss is 
cushioned by the decrease, as a re- 
sult of devaluation, in the spread 
between official rates of exchange 
and the free rates. The American 
film companies move most of their 
foreign income at the free market 
rate. For instance, the official 
French figure has been 3s francs 
to the dollar. Devaluation has in- 
creased that to 350 to the dollar. 
However, the companies have been 
doing business at about 440 to the 
dollar recently, so the official 
change isn't going to make a lot of 
difference. 

In England there has been no 
large-scale free market, but the 
distribs would have gladly taken $3 
or $3.20 for their frozen pounds. 
Official rate was $4.03 and has just 
been dropped to $2.80. There has 
been some transfer among the com- 
panies of the blocked sterling, as 
permitted under the Anglo-U. S. 

(Continued on page 13) 


Balaban’s Statement 
To Par Stockholders 
Confirms Biz’s Upbeat 


Industry's second-half of '49 rally 
and the likelihood of a break in 
the postwar decline in film reven- 
ues received something in the way 
of an official confirmation from 
Barney Balaban, Paramount presi- 
dent, in a letter sent to stock- 
holders. Balaban, widely regarded 
as conservative in predictions and 
sound in his arithmetic, is now 
forecasting a turn-around-the-cor- 
ner for production-distribution af- 
ter the long drought. 

“Our current operating reports 
appear to confirm this expecta- 
tion,” Balaban told his stockhold- 

“The quality of our pictures 
in inventory seems to me to be 
markedly better and costs on the 
average are somewhat lower. Busi- 
ness conditions remaining good, it 
is reasonable to expect that our 
production-distribution operations 
will make a better showing in the 
second half than in the first half 
of this year.” 

Par’s improved status bears out 
that reported by other majors 
whose gross returns now are only 
4% behind the totals last year. 
Understood that Par, in its July- 
September rally, is trailing last 
year’s returns by only a few per- 
centage points. Its grosses have 
Snapped back sharply from the 
$37,850,000 which it took in during 
the slow April-June period and the 
company is expected to show $42,- 
000,000 for its third stanza against 

(Continued on page 20) 


ZANUCK STICKS AROUND 
N.Y. FOR ‘PINKY’ PREEM 


Twentieth-Fox production vee- 
pee Darryl F. Zanuck returns to 
the Coast from New York this 
weekend, following the preem to- 
morrew (Thurs.) at the Broadway 
Rivioli of “Pinky,” which he per- 
Sonally produced. He arrived in 
N. Y. from Europe last week and 
originally thought he would have 

fly back to the studios immedi- 
ately but decided to stick around 
for the Opening. 

“Pinky” opens with none of the 
Preem hoopla at the theatre given 
other 20th - pictures recently but 
= be backed by one of the most 
ntensive ballyhoo campaigns in 

(Continued on page 13) 
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Sex Hex Wrecks Pix 


Rome, Sept. 14 

An all-Italian company is mak- 
ing a film now in Oristano. Sar- 
dinia, this being the first time a 
picture has been made on the 
island. 

Although all Italian companies 
on location use local townspeople 
as much as possible, to save coin. 
the Sardinian girls refuse abso- 
lutely to be photographed under 
any circumstances, as they believe 
that, should they be photographed, 
they would never marry. The mar- 
ried women don’t mind so much 
being in a picture, but they are too 
busy with their everyday tasks. 
Most of the men are not busy, so 
they’re available. 


Pix Best U.S. Buy’ 
45¢ Average Top 


Average price paid per ticket by 
American filmgoers dropped dur- 
ing August for the fifth consecutive 
month and wound up at 45c, ac- 
cording to “Dr. George Gallup’s 
Audience Research, Inc. That's 
almost a 4c drop since March and 





the lowest figure since 1945. 
Report coincided with issuance 
by the Motion Picture Assn. of 


America of Government statistics 
showing that admission prices have 
increased only one-third as much 
as the general cost of living since 
September, 1945. 

U. S. Bureau of Labor Statistics 
report cited by the MPAA dis- 
closed that the general c. of 1. 
jumped 31.6° in the past four 
years, while,theatres boosted their 
scales an average of only 10'2% 
Differential is even more vivid 
when compared with food prices, 
om jumped 47% and clothing 
28° MPAA conclusion is that 

(Continued on page 15) 


CHEYFITZ JOINING 
JOHNSTON ABROAD 


Edward L. Cheyfitz, aide to Eric 
Johnston, is expected to join the 
Motion Picture Assn. of America 
prexy in Europe this week to ac- 
company him on his current tour. 
Cheyfiiz, whose 





absorb the labor viewpoint in the 
various countries—a number of 
which have labor governments— 
while Johnston talks to govern- 
mental and industry chiefs. Chey- 
fitz is scheduled to fly from New 
York later this week. 

Also with Johnston in Europe is 
John G. McCarthy, head of the in- 
ternational division of the MPAA. 
It is understood that while abroad 
they will attempt to close several 
pending “compensation” deals for 
unfreezing blocked film coin in 

(Continued on page 18) 


Mary Pickford’s Closer 
Eye on UA Operations 


Closer supervision of the day-to- 
day operation of United Artists by 
co-owner Mary Pickford is ex- 
pected as result of her move east. 
Miss Pickford arrived in New York 
yesterday ‘Tuesday) from Califor- 
nia and will remain for at least 
three months, which is the initial 
period of husband Buddy Rogers’ 
new video show. If his option is 
lifted, their stay in New York may 
be indefinite. 

Miss Pickford, whenever she has 
been east, has taken an active in- 
terest in the operation of UA. She 
regularly attends board meetings 
and consults on other company 
matters. The attention she can 
give to the distribution organiza- 
tion is expected to be increased in- 
asmuch as she'll be in New York 
not on a visit, as in the past, but 





\on a more-or-less permanent basis. 


background was), 
as a union leader, will attempt to | 





SIMPP PACE GAGEY ON Major May Make One Last Legal Stab 
FOREIGN MAVES But Little 3 Will Not Appeal Decree 


Spyros Skouras was “a couple 
jumps ahead of the fact,” it was 
said by a top source this week, in 
his statement last Thursday (22) 
that Eric Johnston during his cur- 
rent tour of Europe would attempt 
to set up counterparts of the Joint 
Anglo-American Film Council in 
other countries “The idea has 
been kicked around,” it was said, 
but there are several practical rea- 
sons why the Motion Picture Assn. 
of America prexy can’t go ahead 
with the scheme now, primarily 
that there is no unified industry 
with which to deal in other coun- 


tries. They are unlike England, 
where two men, J. Arthur Rank 
and Sir Alexander Korda, can be 


“said to be British production.” 
The 20th-Fox topper disclosed 
the purported Johnston scheme in 
a report to the company’s stock- 
holde rs. After congt ratulating Jonn- 
six vis Pe : pl as 
unde ret anding with our er mar- 
kets as instituted in the Anglo- 
American conferences last March” 
‘which ended up a dismal failure 
when the conferees’ suggestions 
were rejected both here and in 
England), Skouras stated Johnston 
“now plans to create the same kind 
(Continued on page 13) 


Joseph Burstyn Sees 


Germany's Resurgence 


As Potent Pix Prod. 


Germany promises within a few 
years to be Europe’s richest source 
of product for U. S. art houses, 
Joseph Burstyn predicted last 
week on his return to New York 
from three months abroad. He 
brought back with him for distribu- 
tion by Mayer & Burstyn, foreign 
pic releasing outfit in which he is 
a partner, “Berliner Ballades,” 
postwar Germany film which re- 
cently won a prize at the Venice 
Film Festival. 


Burstyn said he was surprised 





to find in the German pix shown | 


at Venice the seeds of regenera- 
tion of really first-class artistic 
filmmaking. He stated he felt 
Germany would fully blossom as 
the prime producing country on 
the Continent within a few years 
unless unforeseen circumstances 
occurred. 
U. S. distrib attributed 
(Continued on page 20) 
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fo or an otter, 


devaluation. 





Fleeting Vogue 

What's hot 

in February can look awfully 
cold in September. 

Shorts producer Emerson 
Yorke last week notified the 
Johnston office title registra- 
tion bureau he wished to with- | 


Fa ee Aa9 
picture Materia: 


| 


draw the tags “The Dollar 
Pyramid,” “The Pyramid 
Club,” “Let's Play Pyramid” 


and “The Pyramid Pushover,” 
which he _ registered last 
February. 


Par’s Test Suit 
On Stock Splitup 


“Paramount is Datiiing an order, 
won by dissident stockholders in 
N. Y. supreme court which would 
require the company to submit to 
judicial appraisal of common stock 
in lieu of issuing new production- 
distribution and theatre shares un- 
der the plan of divorcement. The 
decision, handed down some time 
ago by Justice Ernest L. Hammer, | 
was argued before the appellate 
division last week. N. Y. appeals 
court has reserved decision 

While the suit is a test action | 











it is not expected to affect any 
stockholders other than _ those 
suing, Sol Kokol, holder of 300, 


shares, and Eva Schnell with 2,400 
shares. That is because those dis- 
(Continued on page 18) 


PECK MENTIONED FOR 
20TH FILM IN AUSSIE 


Sydney, Sept. 27. 
20th-Fox will make an Aussie 
locationer, “The Sundowner,” with 
Robert Bassler producing and 
Gregory Peck mentioned as a pos- 


sible star. No date has been set 
for the film to go before the 
cameras. 


Australian government will give 
its fullest support to the venture, 
according to Syd Albright, 
20th-Fox chief. In addition, au- | 
thorities have expressed the hope | 
that other U. S. distributors will | 
also make films here, using their 
frozen coin to offset the effects of 








New Pix Boost Biz in Some Keys—‘Bride’ Standout 
2d Week in Row; ‘Kentuckian’ Holds Second 


Crop of new pictures is helping 
to brighten biz in many key cities 
covered by Variety this week. 
However, the overall total is dip- 
ping below last session because of 
too many overly extended longruns 
in bigger keys. Final games which 
will decide winners in both major 
league baseball races are hurting 
matinees in numerous cities. 

Again pacing the field by a very 
wide margin is “Male War Bride” 
(20th). Cary Grant laughmaker, 
playing in some eight key spots, is 
big to great or socko. 

“Fighting Kentuckian” (Rep) is 
retaining its hold on second place 


nationally although on _ second 
rounds in several cities. Film is 
pacing K.C. and standout in De- 
troit, being great in latter. It also 
is smash in Chicago, and okay to 
big in most other locations. ‘Task 


(WB) is winding up third 
a bit disappointing in 
for a Gary Cooper 


Force” 
although 
some keys 
starrer 
Fourth money goes to “Jolson 
Sings Again” (Col) with fine to 
great takings currently. Jolson mu- 
sical is holdover in all key cities 
covered by VARIETY currently ex- 
cepting Minneapolis where doing 
colossal biz. “Midnight Kiss” 
(M-G) is finishing fifth while “Rope 
of Sand” (Par) will land in sixth 
“White Heat” (WB) is slipping to 
seventh position with 


“Top OQ’. 


Morning” (Par) taking eighth slot. 
“Roseanna McCoy” (RKO) will 
land ninth place while “Mighty Joe 
Young” (RKO) rounds out the Big 
10 list. 

Best runner-up films are “Sword , 
in Desert” (U) and “Red Danube” 
(M-G) in that order. Latter is just 
starting this stanza but fast in Bos- 
ton and fine in Frisco. 

“Father Was Fullback” (20th) 
showed further strength this week, 
being topper in Seattle with big 
session. Also new, “My Friend 
Irma’ (Par) hints future potenti- 
alities, being solid in Chicago and 
fine in Denver. Another newcomer, 
“Thieves’ Highway” (20th) looms 
fast in Chi but light in L. A. Big 
this week at N. Y. Roxy, it obvious- 
ly is getting a great boost from 
boff stage layout. 

“That's My Baby” (U) is doing 
good in two locations but fair to 
light in three others. “Red Light” 
(UA), new entry, is nice in Frisco 
though thin in L. A 

“Home of Brave” (UA), tops in 
Indianapolis and nice in Buffalo, 
is only fair in Providence. “Song 
of Surrender” (Par) looms mild in 
SB. ©. 

“Big Steal” (RKO) is bangup in 
St. Louis. “Soft Touch” (Col) looks 
tidy in Chi. “Easy Living” (RKO), 
okay in K. C., shapes trim in Chi. 


(Complete Boroffice Reports on | 
Pages 89: ‘ 


+ If the Government's 


|N. Y. 


| the three 
| ants, 


| Join 
| court 
| lich, 


iocai | 


tough anti- 
decree is accepted by the 
federal court, the 10-year 
vill undoubtedly move un ta 


trust 


faen 
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| the U. S. Supreme Court for one 
| more appeal 


Broad hints to that 
effect were given by attorneys for 
theatre-owning defend- 
Metro, Warner Bros. and 
| 20th-Fox, after one-week study of 
| the Dept. of Justice’s decree plus 
| findings of fact 

On the other 
Three, Columbia, 
United Artists, are 
in a new plea to the high 

Louis (Schwartz &) Froh- 
Columbia's legalite, says that 
“after studying the decree, I can 
say that Columbia is not inclined 
to make an appeal.” While other 
Little Three lawyers asked not to 
be quoted, their inclination was in 
line with that of Frohlich’s 

Col’s lawyer sees a fairly clear 
path for his company under the 
Government's provisions. Coi can 
ever sell pix in groups, he noted, 
so long as the price of each film 
is separately stated and there is 
no conditioning of one on another. 
As for UA, that company is most 
concerned with the ban on road- 

(Continued on page 18) 


hand, the Little 
Universal and 
not likely to 





London Express Opines 
Divorcement Necessary 
To Improve Brit. Films 


London, Sept. 27. 

Targeting the combined theatre 
and production interests of the J. 
|Arthur Rank organization, the 
London Daily Express has launched 
|a campaign in favor of divorce- 
ment along American lines. The 
Express is plumbing for the split- 
up of film companies as a means 
of encouraging independent pro- 
ducers to compete with the larger 
outfits 

Asking how success for the Brit- 
ish film industry is to be achieved 
in the future, a recent editorial in 
the daily said: “America has taken 

(Continued on page 18) 
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DISTRIBS’ SELLING PRACTICES FACE 
HEAVY ATTACK FROM TOA AND ALLIED 





Fall season will see an intensi-? 


fied battle over major company 
selling practices and terms on pix 
as a curtain-raiser to the post-di- 
vorcement era now coming up. In 
the wake of the disclosure by Wil- | 
bur Snaper, newly-elected presi- 
dent of New Jersey Allied, that a 
deputation which he will head will 


call on sales toppers for better 
terms. it now has been learned 
that the high echeion of the Thea- 
tre Owners of America will make 
a similar round-robin call. 

Back from their Los Angeles 


convention, top TOAers expressed 
themselves as ready for a show- 
down if their demands for revised 
competitive selling are not met. 
Billed as the first important duty 
of Samuel! Pinanski, new TOA prez, 
is the naming of a new exhib-dis- 
trib committee under co-chairman- 
ship of Walter Reade, Jr., and Ed- | 
ward Zorn. Pinanski is expected 
to name himself as well as bigtime 
circuit ops Ted Gamble, Si Fabian, 
Leonard Goldenson and Robert J. 
O'Donnell 

Theatre group is seeking an im- 
pressive lineup of names to com- 
mand attention from distribution 
chiefs on their impending round 
of personal visits. Indicating the 
importance attached to the drive is 
the fact that Pinanski, when asked 
by the TOA board to select the 
new committee, requested more 
time because he did not want to 
act on the spur of the moment 
Now the word is out that TOA’s 
biggest names are earmarked for 
the delegation 

It is regarded as ironic that the 
anti-trust litigation, started to 
bring an era of better exhib-distrib 
relations, is the key to hotter-than- 
ever battle While Jersey Allied 
is champing at what it calls a 
steady boost in rentals, TOAers are 
equally peeved over the spread of 
closed competitive selling and hit- 
and-miss clearance pattern. There 
is more than one hint by TOA that 
it will resort to another interven- 
tion move in the anti-trust suit if 
the distribs refuse to go along on 
the complaints 

TOA’s Demands 

TOA will demand the opening of 
winning bids. and cites precedent 
in the Ambridge theatre case to 
back its request. Additionally, the 
org wants a return to uniform 
clearance patterns because it 
claims subsequent-run exhibs are 
being fouled by the use of differ- 
ent clearances by every major. 
Group will urge upon the majors 
that they sit down and work out a 
“fair” clearance setup. 

Because any confabbing of dis- 
tribs might be regarded as conspir- 
acy under anti-trust laws, TOAers 
are prepared to suggest that they 
join with the majors in an appli- 
cation to the court for the privilege 
of working out uniform clearances. 
In the absence of that collabora- 
tion. intervention alone by TOA is 
regarded as a distinct possibility 

“We're against competitive sell- 
ing and we said so in our brief 
submitted to the Federal court.” 
one top TOAer said “But if it 
must be. we want it handled prop- 
erly and for the purpose of avoid- 
ing discrimination only. We in- 
fend to talk turkey with the com- 
panies. This isn’t going to be a 
pillow-fight.” 

Deputizing of top TOAers is ex- 
pected within the next couple of 
weeks Hence, distrib execs will 
be hit almost simultaneously by 
both Allied and TOA forces. 

Hollywood, Sept. 27. 

Republic will shatter all its pre- 
vious production records by turn- 
ing out 57 pictures, in addition to 
four short subjects, for its 1949-50 
program. Schedule, announced by 
Herbert J. Yates, includes 16 high- 
budgeters. 14 in the medium- 
priced bracket, six Roy Rogers 
tinters, a dozen action westerners. 
five Rex Allen musical gallopers 
four cliffhangers and four colored 
travel shorts 

Two features. “The Fighting 
Kentuckian” and “The Kid From 
Cleveland.” are already in release 
and three more are ready for dis- 
tribution. Thev are “Sands of Iwo 


Jima,” “The Savage Horde” and 
“The Avengers.” Last named was 
made in Argentina, with John 
Carroll starring. 


Walker’s Added Chores 


With his recent election to 
the spot of veepee by the RKO 
board, J. Miller Walker has 
expanded his duties to take 
over as chief of the company’s 
eastern legal staff Walker is 
filling the gap left open when 
Gordon E. Youngman, previ- 
ous egal ioppes;. moved cut to 
the Coast, as studio attorney 

Additionails Walker will 
continue serving as secretary 
to the company besides han- 
dling a number of its financial 
transactions. 


Selznick Commuting 
To Europe to Set Up 6 


Foreign Productions 


David O. Selznick, who planed 
to London and Rome from New 
York last Thursday ‘22), is due 


back in the U. S. this coming 
weekend. He'll remain here only 
about three weeks and then go 
back to Europe until Christmas. 
His return from the present trip 
is necessitated by trial in Los 
Angeles of the suit brought against 
him by producer Bill Bacher on 
“If This Be MV Harvest.” 

Selznick disclosed before his 
departure last week that the 
European junkets are for the 
purpose of setting up six pix a 
year from there for distribution 
by his Selznick Releasing Organi- 
zation. He also plans to participate 
in six a year in Hollywood, giving 
SRO 12 a vear which Selznick will 
finance, work on script and casting 
and supervise final editing. He 
will not handle actual day-to-day 
production on any of them, how- 
ever, he explained 











DOS hopes to set up two a year 
from England. two from France 
and two from Italy. He is negotiat- 
ing during his current stay to 
participate in a pic with Carol 
Reed and Laurence Olivier in 
England In Italy he intends to 
work with Vittorio De Sica. produc- 
er of “Shoe Shine” and “Bicycle 
rhieves.” In France he’s aiming 
to make a deal with a producer to 
turn out “The Frenchman and the 
Bobbysoxer” with Louis Jourdan, 
Shirley Temple and John Agar. 
who are under contract to him. 


Bacher-Nasser's Suit 
Hollywood, Sept. 27. 


William Bacher and James Nas- | 


sers $2.165.000 action against 
David O. Selznick is scheduled to 
go to trial here on Oct. 17. Suit 
is based on the defendant's refusal 
to permit three of his stars — 
fobert Mitchum. Valli and Louis 
Jourdan—to appear in “If This Be 
My Harvest.” 

Selznick allegedly vanked the 
trio on July 12, 1948. the very day 
the film was to have gone before 
the cameras Producer, now 
abroad, will be on hand for the 
trial. 


DOS, Vanguard Sued On 
Valli Claim by Savoia 
David O. Selznick and Vanguard 
Films, Ine. failed to honor an 
agreement whereby Savoia Film 
S. A. |. handed the American 
producer exclusive rights to actress 
Alida Valli's services, the Italian 
firm charged in N. Y. federal court 
last week. Under a March 1, 1946 
pact, according to the complaint, 
Selznick and Vanguard agreed to 
grant Savoia distribution rights in 
Italy to the first two films in which 
Valli would either star or co-star 
following her contractual switch. 
Although Savoia contends that 
it has fulfilled all obligations on 
its own part. Selznick and Van- 
guard allegediy have refused to 
turn over “Miracle of the Bells” 
and “The Paradine Case” for ex- 
ploitation and release in Italy for 
a four-year period. Suit asks an 
injunction restraining the defend- 
ants from awarding the films’ 
Italian distribution rights to any 
other firm. wants negative prints 
of the duo made available to strike 
off positives. and alse seeks an un- 
specified sum to cover damages 
assertedly sustained. 
_ Repping Savoia is attorney Ben- 
, Jamin Pepper. 


Govt. Charging N. Y. 
Monopoly Between 
Loew and RKO Chains 


In the proposed anti-trust decree 
presented to the court last week 
by the Gevernment, industry at- 
iorneys see 2 concerted drive to 
nail down Metro with the same 
monopoly charges as Warner Bros. 
and 20th-Fox. Metro has been 
deemed in the strongest position 
of the three theatre-owning com- | 
panies because its theatres outside 
of New York are mainly showcase 
operations. Its chances of reversal 
on appeal are therefore regarded 
as the most promising. 

Government is seeking to pin 
the monopoly label on Metro via 
the New York situation. In the; 
hundreds of findings of fact put 
forth in the decree, only one situa- 
tion is named specifically—that of 
metropolitan New York. If the 
findings are signed as set forth by 
the Government, M-G will be 
found to have a sub-rosa system 
of cooperation with RKO, other 
major N. Y. chain 

To back its charge that the two 
circuits are working on an un- 


written agreement not to compete could withdraw from Britain 


for product, Government cites a 
battle some years back between 
Paramount and the Loew's chain. 
Although Par did not release its 
product in New York for six 
months because of its differences 
with Loew's, RKO made no attempt 
to take on Paramount and the 
latter made no effort to sell to 
RKO, one finding states. 

One peculiarity of the anti-trust 
Situation is the fact that Metro 
will be judicially found to have 
had a deal with RKO in N. Y. for 
the purposes of any future exhib 
action or other legal proceeding 
while RKO will not be judicially 
held to have a deal with Metro. 
That's because RKO made a vol- 
untary settlement before all the 
evidence was put in and is not 
bound, therefore, by the present 
findings of fact 


HITCHY BACK FROM ENG. "ns". 


AFTER WARNER HITCH 


With Warners’ British - made 
|\““Stage Fright” now in the can, 
|Alfred Hitcheock arrived in New 
York yesterday ‘Tues.) en route 
‘to Hollywood, where he will spend | 
_the next two or three months edit- | 
ing the print. The director, who 
ras three more Warner commit- 
ments, declared he has no plans | 
other than “I Confess.” which is! 
to be made as a Trans-Atlantic pic- | 
ture, partly in Canada and on the | 
Coast. 

Jare Wyman, who. stars in 
“Stage Fright.” also returned on/| 
the ship and headed for Hollywood | 
to step into *The Glass Menagerie” 
at Warners opposite Kirk Douglas. 
Other showfolk passengers includ 
ed Beatrice Lillie, who soon re- 
sumes in the road version of “‘In- 
side U. S. A..” after a vacation. as 
well as Viennese composer Emme- 
rich Kalman. 

Scheduled to sail on the Mary 
Thursday (29) are actress Phyllis | 
Calvert, her husband, Peter Mur- 
ray-Hill: Sol Schwartz, RKO The-| 
atres veepee, and Stephanie and /§ 
Shelly Wager, daughters of Joan 
Bennett and Walter Wanger. 


MPSC’s 7 Key City Reps | 
Building Nat’! Distrib 


Motion Picture Sales Corp. now | 
has set up reps in eight cities 
and is negotiating with managers 
for four more districts in a move 
toward establishing a complete na- 
tionwide distributing organization. 
Most of the reps will work exclu- 
sively for MPSC and all will be! 
on a percentage basis. 

Setup now comprises Jack Ellis 
in the New York territory, Mort 
Magill in Philly. Edward Ruff in 
Boston, Henry Krumm in Atlanta, | 
Sam Horowitz in Chicago, William | 
Michalson in Washington, Herb 
Kaufipan im Los Angeles and Tom 
Bailey in Denver. Areas for which 
the Neil Agnew-Charles Casanave | 
outfit is now negotiating for reps 
- 4 Dallas, Kansas City and Buff- 

1 alo, 


| 
| 


| Gertrude Rosenstein 


Rank’s Weait’s S.A. Tour | 


Robert Weaii, head of J. Arthur | 
Rank’s Latin American operations, | 
takes off from his New York h.q. | 
in mid-October for a swing through | 
ell countries below the Rio. Vis- 
iting every capital city, Weait will 
be gone approximately two months. 

Exec for Rank will check on 
current showings of the British 
pix, which Universal distributes, 
paying particular attention to four 
strong Latine entries. “Christopher 
Columbus,” “Quartet,” “Red 
Shoes” and “Hamlet.” 


Hazen Sees 3 Factors. 
Nipping U.S. Earnings 
On Pix in Gt. Britain 


Three factors will reduce the 
U. S. film industry's earnings in 
Britain from a 1946 postwar peak 


of $68,000,000 to about $25,000,000 
in sterling in the coming year, 
according to Joseph H. Hazen, 
partner with Hal Wallis in Wallis- 
Hazen, Inc. Arriving in New York 
yesterday (Tues.) on the Queen 
Mary, he predicted that a drop in 
British attendance, coupled with 
the pound’s devaluation and the in- 
creased quota, would bring about 
the slump. 


The $68,000,000, of course, was 
remitted in a normal year when 
there were no restrictions on the 
amount of earnings a distributor 
Since 
the pound is now “undervalued” at 
$2.80. Hazen feels there's no longer 
any necessity of blocking film 
funds. However. he admitted that 
the situation is still in a state of 
flux and it’s an open question as to 
what actually will emerge from 
the recent realignment of most of 
the world’s currencies. 

Hazen’s future earnings estimate 
of $25,000,000 is a theoretical one 
inasmuch as actual remittances are 
fixed under the Johnston agree- 
ment at $17.000.000 annually. But 
were all restrictions removed, the 
American industry's take-home pay 
probably would not exceed his pre- 
dicted figure in the upcoming vear 
Before going to the Coast in a few 
days, the exec will confer in New 
York with Wallis, who arrived from 
Hollywood yesterday ‘Tues 

Both Wallis and Hazen will at- 
tend the preem of their “My Friend 
Irma” at the N. Y. Paramount to- 
Hazen was abroad 
about six weeks in an effort to dis- 
cover how the firm's frezen funds 
could be utilized either in film pro- 
duction or by other methods. Com- 
pany recently lensed exteriors of 
“September” in Italy. 


L. A. to N. Y. 


Martin Abramson 
Dana Andrews 
Robert Arthur 
Pandro S. Berman 
Lee Bowman 
Billie Burke 
Stanley Church 
Hume Cronyn 
Betty Lee Daniels 
Jack Goldstein 
Francis S. Harmon 
Peter Murray Hill 
Cy Howard 

Joy Lansing 
Peter Lawford 
Jerry Lewis 
Anatole Litvak 
Paul MacNamara 
Harry Maizlish 
Dean Martin 
Harry Niemeyer 
Margaret O’Brien 
Cathy O'Donnell 
Mary Pickford 





George Sherman 
John Sherwood 
Gloria Swanson 
Hal Wallis 
Raoul Walsh 
Keith Weeks 
William Wyler 
Al Zimbalist 


N. Y. to L. A. 
Harold Adamson 
Scotty Beckett 
Leo G. Carroll 
Joseph Cotten 
June Havoc 
Darry! Hickman 
Dave Kapp 
Arthur W. Kelly 
Janet Leigh 
William Lundigan 
Jimmy McHugh. Sr. 
Judge Harlan Palmer 
Paul Small 


Dario Sorio 
Dean Stockwell 
Sonny Tufts 
William Wellman | 


‘Hubert P. Wallace in 


Flock of Suits 
Vs. Schine Result 
Of Govt. Victory 


Signalling what lies in the ervys- 
tal-ball for any circuit as the afier- 
math of a successful Government 
anti-trust action against it. the 
Schine chain is currently facing 
fusillade of triple-damage § syitc 
from smallfry exhibs which wil] 
add to $15,000,000 in claims before 
the year is up. All the actions 
were detonated by a series of Fed- 
eral court decisions, including one 
from the U. S. Supreme Court. 
which hit the chain on monopoly 
charges and ended in a settlement 
calling for partial divestiture 

In all instances, the suing exhibs 
are citing the findings of the courts 
to back their drive for anti-trust 
balm. It is their impression that 
the road to recovery has been 
made considerably easier by the 
strong words voiced in the lower 
courts and the partial backing 
granted by the Supreme Court 

Four treble-damage actions are 
currently being prepared by Mil- 
ton H. Pollack, New York attorney, 
it was learned this week All of 
these, it is said, will be filed in the 
Federal courts during the fal! with 
a total of $10,009,000 in damages 
asked. Number of Rochester ex- 
hibs will bring one of the actions 
while theatre ops in smaller sur- 
rounding towns are readying the 
other three. 

Meanwhile, Pollock has already 
filed two suits, covering Syracuse 
and Auburn. Schine circuit 
straddles much of upper New York 
state. Pending Syracuse action de- 
mands $4,500,000. It is brought by 
Syracuse Community Theatre 
Corp., Syracuse Strand Co. and 
Charles V. Martina. 

Action in Auburn was filed by 
Auburn Captial Theatre Corp. and 
which de- 


mand for $2,500,000 is made 


SEE U.S. DEFERRING RKO 
DECREE ANOTHER 6 MOS. 


Washington, Sept. 27 

Answer from the Dept. of Jus- 
tice on the RKO request for an ex- 
tension of time- for its complete 
separation of the theatre circuit 
from the  production-distribution 
company is expected to be made 
this week or early next. Reports 
indicate the likelihood of a favor- 
able response by the Government 


a 





,to the RKO plea for a delay of a 


half-year or so past the Nov. 8 
deadline set by the conseni decree. 
If the D of J fails to come for- 


-ward with a response by the end 


of next week, it is understood RKO 
will make a direct application to 
the N. Y. federal court. Company 
cannot afford to wait any longer 
since its time is running out rapid- 
iv. It requires a minimum of two 
weeks to prepare its application 
and set the motion down for hear- 
ing. Further time is needed for 
the court to deliberate. 

Company's course is much easier 
if the Government consents. Court 
undoubtedly will go along with an 
agreement reached by both sides 





Cotlow’s Jungle Reelage 

Lewis Cotlow, co-preduce: of 
“Savage Splendor,” with Arimand 
Denis, has returned from South 
America with enough footage in 
color to make a feature picture 


; which he is offering to RKO tor 


release. 

Nearly all the material was pho- 
tographed in the Ecuador jungic. 
Europe to N. Y. 

Al Daff 

Joseph H. Hazen 
Alfred Hitchcock 
Dorle Jarmel 

Mrs. Gus Kahn 
Emmerich Kalman 
Joe Kaufman 
Beatrice Lillie 
Jerry Livingston 
Gladys Robinson 
Manny Robinson 
Mr. and Mrs. Manny Seff 
Carleton Smith 
Jane Wyman 


N. Y. to Europe 
Joseph Bellfort 
Phyllis Calvert 
Rosella Hightower 
Darius Milhaud 
Charles A. Moses 
Sol A. Schwartz 
Tamara Toumanova 
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NEW COIN HYPO 





Banks Chary of Advancing US. Coin 
For Anglo-American Pix Production 


Desire of a number of indie pro-* 


ducers to thaw their frozen coin 


in Britain by production there is | 


getting the frigid treatment from 
American banks. Latter have been 
refusing requests, it has been 
learned, to advance the dollar por- 
tion of the budgets on the basis 
that the investments are entirely 
too risky. Be ‘ 

Bank attitude is stymieing et- 
forts by J. Arthur Rank and Sir 
Alexander Korda to make further 
deals with American— producers 
similar to those by which Samuel 
Goldwyn and David O. Selznick 
contributed to films made in Eng- 
land in return for western hemi- 
sphere rights. Rank and Korda 
are desirous of using the blocked 
American currency for financing 
their pix and a number of pro- 
ducers have wanted to cooperate 
as a means of getting their British 
funds out of the deep freeze unit 

Banks have not only refused 
their own funds, but have advised 
clients with risk capital, who have 
asked their advice, also to lay off 
the investments in Anglo-British 
pix. Feeling is that the dollar por- 
tion of the budget of most of them 
is higher than a reasonable expec- 
tation of return from the Ameri- 
can market if the pix don’t prove 
solid clicks. Banks fear that be- 
ing made in England the films may 
take on such a British tinge that 
exhibs classify them as foreign— 
with disastrous results as far as 
American investors go 

That ‘British Look’ 

This risk of getting a “British- 
looking picture” is said to exist 
despite the policy of the producers 
to hire American stars and fre- 
quently an American director. Al- 
though every element may be 
American, the films frequently 
pick up a British feeling when 
made in England and have often 
suffered at the boxoffice as a re- 
sult. 

Cost of a Hollywood star and di- 
rector, plus travel and other ex- 

nses that must be paid in dol- 
ars, runs the American portion of 
the budgets on these joint produc- 
tions to between $250,000 and 
$500,000. That iaeans that they 
have to do from $490,000 to $800,- 
000 in the U. S. market including 
cost of distribution, prints and ad- 
Vertising. 

Bankers admit they may change 
their minds about the British pro- 
duction later, but first they want 
to see the results achieved in 
America of those already made. 

ajor companies have recognized 
the risk in producing abroad as a 
means of thawing funds in such 
Statements as that of 20th-Fox 
chief Darry! F. Zanuck last week. 
He said he'd never eonsider over- 
Seas filming except as a means 
of getting authentic backgrounds 
which are necessary to a picture. 


PIC ON SLEEPING PILL 
RACKET GETS MPAA NIX 


Script by Noel Meadow for a pic 
On the sleeping pill racket in New 
York has been nixed by the Motion 
Picture Assn. of America. It has 
made suggestions for revisions. 
however, and Meadow is now work- 
ing with pharmaceutical and public 
health authorities on the changes. 

arn is labeled “Overdose!” 

Pix on dope or allied subjects 
must get the okay of the MPAA 

rd of directors before they are 
eligible for a Production Code Ad- 
ministration seal. Until a few 
years ago they were banned com- 
letely, but a relaxation resulted 
fom Columbia's request for ap- 


~~ of “To the Ends of the 
2. 


Martin-Lewis to 20th 


Hollywood, Sept. 2 
Dean Martin and Jerry Lewis 
ag been signed for one film. “T'il 
+ By.” by 20th-Fox. William 
erlberg produces. 
Comics’ non-exclusive deal with 

| Wallis still Stands. 








, from 





WB's Beachheads 


In planning a sequel to “The 
Girl From Jones Beach,” War- 
ner Bros. is tying up a lot of 
ocean front with the title reg- 
istration authority of the Mo- 
tion Picture Assn. of America 
Company has entered claims 
on the following titles: “Atlan- 
tic Beach,” “Brighton Beach,” 
“Long Beach,” “Manhattan 
Beach,” “Rockaway Beach,” 
“Rye Beach” and “Sheepshead 
Bay.” 

But no Coney Island. 








20th Increasing 
Prints on Number 
Of Upcoming Pix 


Refuting exhibitor charges that 
the major 
trarily 


distributors are arbi- 


number of 
20th-Fox 
sales veepee Andy W. Smith, Jr., 
announced yesterday a hefty in- 
crease in the allotment of prints on 
all upcoming 20th product to fill 
the demands of key city first run 
bookings. 

Speaking at the final session of a 
two-day homeoffice conclave of 
eastern division and branch man- 
agers, Smith said bookings on 20th 
pix are now at an alltime high. 
Citing “Father Was a Fullback” as 
one example. he said bookings 
the end of this week until 
Dec. 4 total 6,132. (Contest for the 
best exhib campaigns on the pic 
ends Dec. 4.' As a result, the orig- 
inal allotment of 375 prints on 
“Father” has been upped to 542. 

On “Oh, You Beautiful Doll,” 
which will be released during the 
company’s anniversary week in 
November, the print allotment has 
been upped over 15° to fill play- 
dates in oVer 350 keys. This rep- 
resents one of the largest Techni- 
color print allotments in 20th’'s his- 
tory. Dallas alone will be using 
55 prints in a_ saturation pre- 
release booking starting Oct. 10. 
Number of prints on “Everybody 
Does It” has been increased 23°; 
over normal; on “Prince of Foxes,” 
35°, and on Nat Holt’s “Fighting 
Man of the Plains.” a Cinecolor 
film for November release, the 
prints have been upped 15°7 over 
“Canadian Pacific,” Holt’s last film. 

Twentieth field sales toppers 
were also addressed by prez Spyros 
P. Skouras and veepees Charles 
Einfeld and Al Lichtman during 
the conclave. 


6 Metro Sales Staffers 
On European 0.0. Junket 


Dozen sales staffers have been 
tapped by William F. Rodgers, 
Metro’s distribution chief, for a 
one-month junket through Europe. 
starting Oct. 17. Touring Metro- 
ites will visit the company’s foreign 
offices in Italy, France and England 
in an exchange of ideas with the 
foreign sales dept. Plan was en- 
gineered by Rodgers and Arthur 
M. Loew, foreign dept. head. 

Sailing aboard the Saturnia, 
troupe will first hit Rome and then 
proceed to Paris and London. 
Selection represents a cross-cut of 
the sales forces from division head 
| down. 

Named for the trip are Rudolph 
Berger, southern division head; his 
aide, John S. Allen; district man- 
ager Walter E. Banford; branch 
managers Hillis Cass, Louis For- 
mato, Saal Gottlieb, Carl P. Nedles 
and Jacques C. ReVille. Others 
are Louis J. Weber, Irving Jacobs, 
,; Harry W. Bache, and Louis Orlove. 


reducing the 


prints on new features, 





+ 





| 
' 
' 


—OUTOMDE MONEY 


Indie production, after two 
Starvation years, is again on the 
upbeat. While the situation hasn't 
improved to the point of waving 
barners or sounding trumpets, coin 
is beginning to flow back into the 
field and the indies are showing 
considerable sign of increased ac- 
tivity and optimism, 

Count this week reveals better 
than 20 independent pix now before 
the cameras, as against 15 a year 


ago. That 25° increase only tells 
part of the story, however, as 


against the fact that the low point 
has now been passed and the situa- 
tion from here on in is expected to 
show considerable improvement 
Curious aspect of the indie re- 
vival is the source of the coin that’s 
providing the hypo. It’s not the 
banks—which have eased up very 


little in their hardbitten attitude 
toward the indies—nor the usual 
financing outfits, but millionaires 
who've made their piles in other 


fields and have apparently been at- 
tracted by the glamor of Holly- 
wood, as well as by the chance of 
making a few more bucks. 
Assorted Tycoons 

There are now Texas oil kings. 
California vegetable tycoons, New 
York grocery princes and various 
potpourri syndicates shooting the 
green stuff into the indies’ blood- 
less arm with good effect. Not to 
be forgotten, either, as one of the 
most important new influences in 
indie production are exhibs. In ad- 
dition to Harry Popkin, the Nas- 
sers, Robert Lippert, W. R. Frank 
and other theatre ops who've 
turned into filmmakers, indies soon 
may have a great new source of 
capital in the Nationa) Exhibitors 
Film Company, headed by Si 
Fabian. 

No one pretends that the situa- 
tion is a healthy one when regu- 
larly - established financial in- 
stitutions have almost bowed out 


and production must depend on 
outside weaith that can be an ir- 
regular source of coin at best. 


However, it’s a lot better than the 
nothing of a year ago and indies 
are doing their best to set up deals, 
inc mat " e ike moolsh’s com- 
ing fren’. 

' What's resuscitated the independ- 
ents and interested money in in- 
vesting again is mostly the fact that 
costs are down. While budgets are 
still relatively high compared to 


pre-war, the frills are off and rea- | 


sonable profits are again starting 
to come into sight for pix made by 


producers who know their business | 


(Continued on page 15) 


CHEMICAL BANK (NY.) 
FREER BANKROLLING 


While most other banks have vir- 
tually ceased indie financing, 
Chemical Bank & Trust, N. Y., has 
maintained a comparatively liberal 
policy, particularly on loans for 
low-budget and medium-low- 
budget pix. It has made three 
loans recently that exceeded 50°% 
of the films’ budget, one of them, 
in fact, exceeding 75°>. Two of the 
pix are already in release and have 
proved highiy successful, justifying 
the bank's judgment. 

Trio of loans were all on pix for 
Film Classics release, the bank 
favoring that company since it has 
also financed its corporate opera- 
tion. Three most recent FC re- 
leases in which Chemical partici- 
pated are Louis de Rochemont’s 
“Lost Boundaries.” Ida Lupino’s 
“Not Wanted" and Laurel Films- 
Edmund L. Dorfmann’s “Guilty By- 
stander.’ 

Chemical entered into “Lost 
Boundaries” alter it was completed. 
It took over a $300,000 advance 
made by a New York financing syn- 
dicate, Telinvest. Budget is under- 
stood to have been around $500,- 
000 and the film, at present indi- 
cations, may hit $1,500,000 in the 
domestic market. Bank is under- 
stood to have received almost half 
its coin back already 

Chemical reportedls 


put up 


$125.000 of the $160,000 budget on 
“Not Wanted.” That amounts to 
\ (Continued on page 15) 
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PLAMOR [URES Par’ Divorce Alimony: Acquires 106 


Houses, 5006 in Partnership Splits 





Trailerizing Own Staff 

Paramount is seeking to hop 
up its own sales staff in the 
field on the grossing potential 


of “Samson and Delilah.” 
Technicolor spectacular of 
Cecil B. DeMille by the traile: 


method Company has for- 
warded a seven-minute trailer 
to every exchange with in- 
structions for the branch man- 
ager to screen it for his 
salesmen. 

Pursuing a policy of keep- 
ing the pic under wraps until 


it is sprung early next year, 
Par has directed its exchange 


heads not to show the trailer 


to any exhibs 


Majors’ Sweeping 
Win Over Dipson 
Makes 3 in Row 


Buffalo, Sept. 27 
Majors won a sweeping victory 
the $3,000,000 anti-trust 
brought against them by 
Dipson Theatres when Federal 
Judge John Knight handed down 
a decision today (Tues.) dismissing 
the action. In tossing out the ac- 
tion after a lengthy trial, court 
ruled that the eight majors had 
not violated the anti-trust laws by 
discriminating against Dipson’s 
flickeries. 

Decision makes it three straight 
for all majors except Paramount, 
RKO and Warner Bros. in the Buf- 
falo area. In the past year, the 
Rivoli theatre's suit for treble 
damages was also dismissed, while 
the Bordanaro Bros. action ended 
in victory for all but the three 
theatre-owning defendants. : 

Dismissal is considered by in- 
dustry legalities as all the more 
significant because Judge Knight 
had previously sat as trial judge in 
the Government action against the 
Schine circuit. In that case, court 
ordered divestiture of a large 
number of houses after ruling 
Schine a monopoly. 

Many Buffalo and vicinity ex- 
| hibs sat in on the Dipson trial with 
jthe obvious intention of preparing 
their own cases. Hence, the de- 
cision becomes important as a dis- 
couraging factor to a threatened 
raft of anti-trust actions in the 
Buffalo area 


Small’s N.Y. Sales Staff 
Now Supervising 5 Pix 


Edward Small’s New York office 
is fast taking on aspects of a major 
operation with sales of five films 
currently being supervised by top- 
per Harry Kosiner. Small has a 
direct interest in two of the pix 
and is providing the services of his 
office on a fee basis for the other 
three. 

The Small pix are “Black Magic.” 
which is already in release by 
United Artists, and “If This Be 
Sin,” which UA will send out 
shortly Latter was made by Sir 
Alexander Korda and Gregory 
Ratoff in England with Myrna Loy 
starred. Small recently acquired 
an interest from Ratoff in tiie 
western hemisphere rights. 

The other pix are “Anna 
Lucasta,”” produced by Phil Yor- 
dan’s Security Pictures and re- 
leased by Columbia, and “Gun 
Crazy” and “Red Light,” both be- 
ing distributed by United Artists 
Latter two were produced with 
Monogram financing by Roy Del 
Ruth and the King Bros., respec- 
tively. Mono handed them to UA 
for release, feeling it could get 
better grosses cut of them because 
budgets are higher than most Mono 
) product. 





here in 
action 





+ In 


its partnership-fission ma- 
neuvers which took their start last 
vear with the division of the Mul- 
lin & Pinanski New England chain, 
Paramount has raked in to date a 
total of 106 wholly-owned theatres 
plus a cash profit of $500,000. Of 
these, 61 have acquired in 
post-decree negotiations, taking 
place from early spring on, while 
45 came from the M & P breakup. 
Other deals, reportedly those of 
Tri-States circuit and the Maine & 
New Hampshire, are in the making. 

Disclosure was made this week 
by Barney Balaban, Par’s prez, in 
a letter to stockholders that the 
company will receive $1,700,000 in 
cash and notes from M. A. Light- 
man in the division of the Malco 
chain Added to the $2,300,000 
forked out by Frank Walker and 
other pards in the Comerford 
chain, cash receipts to Par total 
$4,000,000 Meanwhile, it has 
agreed to pay E. V. Richards 
$3,500,000 to acquire complete in- 
terest in 47 houses and a partial 
cut in 33 more. 

On the Malco breakup, Balaban 
said, Par takes nine theatres from 


been 


a total of 50. In its split of the 
Dominion (Hunter Perry) circuit, 
three largest flickeries go to the 


company, while 12 land with Perry. 
No cash passed hands in the latter 
deal 
Under 
must sell 


its consent decree, Par 
one Comerford house, 
leaving it 13. It also must place 
on the block 44 of the Richards 
theatres while holding 36. Adding 
the three from Daminion: 45 from 
M & P; and nine from Malco, the 
future United Paramount chain 
will have a total of 106 wholly- 
= ned theatres from dickerings to 
date. 

New Paramount chain is per- 
mitted a total of 624 completely 
owned houses by the consent de- 
cree. From its partnership hold- 
ings of 995 theatres, it can wind 
up with 248 houses after disposing 
of the rest. Since these total? 
apply to the situation after the 
M & P split, Par still has a leeway 
of 187 theatres, allowing for the 61 
post-decree acquisitions. 

It is also permitted to hold on 
ihe 380 flickeries while selling the 
remaining 69 of the 449 which it 
now operates solo. 


AMERICANS IN PARIS 
JOIN PIX INVESTORS 


Paris, Sept. 27. 

William Auten, whose Benagoss 
Productions acquired rights to 
“The Moneyman” recéntly, is con- 
tinuing his efforts here to find the 
financing for filming the novel in 
France. He's reportedly lining up 
financier Henry Rogers Benjamin 
and American heiress Germaine 
Gossler. Pic would be shot in 
— languages, including Eng- 
ish. 

Another source of new money 
for picturemaking here has come 
to light: Marcel Boussac. He made 
his money in textiles and has been 
lavish in spending it on his stables 
and on backing Christian Dior, the 
couturier. He has gone into a deal 
with Ben Barkay for shooting of 
“Rachel” with Edna Romney to act 
the title role of the glamor girl. 





AA Very Popular 

Strong interest in doing a filin 
based on Alcoholics Anonymous 
has been shown this year, wiih 
the Motion Picture Assn. of 
America currently holding three 
registrations of the AA title. How- 
ever, according to AA, any pro- 
ducer who plans using the tee- 
totaling outfit as the basis for a 
picture must agree to give AA 
final approval on the finished 
product 

Latest AA label registered with 
the MPAA was made by UA for 
an undisclosed producer. Prior 
entries were made by Anson 
Bond’s Emerald Films and W. Lee 
, Wilder. 
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Battleground 

Metro release of Dore Schary pretue | 
jon. Stars Van Johnson, John odiak, | 
icardo Montalban, George Murphy. Di- 
rected by William A. Wellman. Story and | 
acreenplay by Robert Pirosh, who also 
officiated as associate producer; camera, | 
Paul C. Vogel; editor, John Dunning; 
score, Lennie Hayton; special effects, | 
Peter Ballbusch. Tradeshown Sept. 21, 
*49. Running time, 118 MINS. 


olley Van Johnson 
, John Hodiak 
Rocerigues Ricardo Montalban | 
‘ »” Stazak.. George Murphy | 
Jm Layton Marshall Thompson 
Avaer Spudler Jerome Courtland 


siundiferd Don Taylor 
Vs olowiez 
Kinnie 

“Kipp’’ Kippton 
The Chaplain 


Bruce Cowling 
James Whitmore | 
Douglas Fowiey 

Leon Ames 


lionsan Guy Anderson 
Dio Thomas F. Breen 
Denise Denise Darcel 
Bettis Richard Jae | 
‘ rbdv Jin Arne 

William J. Hooper - Seoit Rechett 
Lt. Teiss Brett King 


Battleground” is the first great 
picture to come out 
treating with World War II 
of the topnotch Italian films have 
touched on the same holocaust but 
without engaging in favorable o1 
odious comparisons, there is no 


disputing the distinction of this 
Yank-made entry so far as a post- 
World War IJ cinematic production 
is concerned Film deals with 
scgment of the Battle of the Bulge 
and is “dedicated to the battered 
bastards of Bastogne,” those heroic 
unyielding GIs who were rein- 
spired to the ultimate victory by 
General McAuliffe’s famous “Nuts” 
revlv to the krauts when they 
sought to negotiate a peaceful sur- 
render by the American 
“Battleground” is a closeup on a 
group of GIs who even more 
graphically project the saga of Er- 
nie Pyle’s GI Joes and Bill 
Mauldin’s foot-weary and battle- 
s ogged warriors. In its ficticnized 
cinematurgy it unfolds an oblique 
story of heroism and achieves a sin- 
cerity and conviction which not 
only rate topmost boxoffice atten- 
tion but will get it. 
“Battleground” is the sort of 
film which requires no artificially 
primed film festivals to generate 
cheering. Whether it hits the mar- 
ket amidst a film feast or famine 
it must find its true level on merit. 
Nor is said merit predicated on 
such trite intra-trade observations 
that “it ain't a woman's picture.” 
For that matter we also know the 
fiim’s ending—history already has 
toid us that “the battered bastards 
of Bastogne” emerged victorious 
Through sharp focus on a 
group of characters it exposes all 
the griping disappointments and 
foxhole dreams and aspirations oi 
the battle-wearied toot soldier. 
Utilizing some of the original 
“Screaming Eagles’ of the 10Ist 
Airborne Division, who play them- 


of Hollywood 
some 


selves, and contrasted to the Metro should suffice that “Battleground” | w 


stock company of expert players, 
in a succession of vivid vignettes, | 
pithy dialog, taut and tense motiva-. 
tions project almost all the) 
human emotions experienced in or | 
out of a foxhole. 

The Nazi radio pi ~~ the 
frank desire for discharge to get 
back home as focuse 
George Murphy); the chasing by 
Van Johnson after Denise Darcel, 
the French frail, and the frank 
dreams of Parisian delights; the 
more solid emotions for the wife 
and baby back home—these are 
strong facets in this trenchant 
drama. 

Then there are the cynicism 
of the smalltown columnist whose 
own pep-talk editorials moved him 
to enlist when he didn't have to; 


the lonely Mexican-American kid 
who'd never seen snow in his 
native California but found a 


shroud of snow as his fate on the 
Bastogne battlegrounds; the laconic 
Douglas 


using as clattering telegraph keys 
to relay his sardonic and sarcastic 
thinking; the Lutheran chaplain 
‘Leon Ames) who gives his own 
version of “the $64 question—why 
are we here?” 

Also, the hooey of the back- 
home and the Stars & Stripes 
headlines about “strategic with- 
drawal” and “high movaie amon¢ 


the battle-hardened doughboys”: 
the “Sound Off” paean and the 


cynical griping it inspires about 
“vou'll find a home in the Army 
and “vou never had it so good”: 
the many human little side-bars 
such as that omelet in the helmet, 
the sharp focus of war’s impact on 


Fowley with his false | 
teeth which he’s either losing or | 


Miniature Reviews 


“Battleground” (M-G). A 
fine, mature war picture of 
smash proportions for audi- 
ence and boxoffice impact. 

“Miss Grant Takes Rich- 
mond” ‘Co!). Lucille Ball, Wil- 
liam Holden in sparkling com- 
edy; strong b.o. 

“Shadows of the West” 
(Mono). So-so cowpoke pic for 
action market. 

“Masked Raiders” (RKO). 
Tim Holt in typical western 
about Texas Rangers; okay for 
action spots 

“Post Office 
Rep) Okay 


Investigator” 
low - budget 
thriller 

“Trapped” (EL). Tense melo- 
drama of Secret service, 

rong exploitation potential 

“Flame of Youth” Rep). 
Siatic programmer on juvenile 
delinquency for fillin bookings 
ontiy 





with the know-how of director Wil- 


liam A. Wellman they have pro- 
c-cd an exceedingly fine film 
that will leave an indelible im- 


pression for some time to come, 
not only as a memorable motion 
picture but because of its standard. 


The cast also performs in in- 
spired manner. Murphy is_ the 
35-year-old “Pop” who is being 
discharged but finds himself a 


civilian in No Man's Land be- 
cause Bastogne is surrounded 
Johnson plays the carefree GI, and 
with great credibility, not as the 
musicomedy version of the lady- 
killing chaser John Hodiak as 
the newspaperman who enlisted; 
Montalban as the Mexican-Ameri- 
can; Bruce Cowling as the laconic 
squad leader; Jerome Courtland as 
the hillbilly recruit from the Ken- 
tucky hills; Guy Anderson, capital 
in his predilection for telling time 
on Central Standard.time where 
his heart is with his wife and baby; 
Leon Ames as the man of cloth 
with frostbite as bad as any sad 
sack’s—all these performances are 
exnert and standout. 

The frustration of victory being 
almost, snatched from them just 
before "Xmas, ‘44 is out of the his- 
tory books. They envision Xmas 
in Paris—clean sheets, USO, gals, 
gags, grape, but the Bastogne 
break-through was to deny them 
that for some time. Under the fine 
focus of lenser Paul C. Vogel, ac- 
cented by a highly dramatic score 
by Lennie Hayton, plus the artistry 
of the aforementioned Schary. 
Wellman and Pirosh, “Battle- 
cround” emerges as a super entry. 
There will be the inevitable com- 


parison to post-World War I’s “Big | 


Parade” and “All Quiet on the 
Western Front,” and, while not 
without justification. perhaps it 


sets its own standard circa 1949. 
Abel. 





Miss Grant Takes 
Richmond 


Columbia release of S. Sylvan Simon 
production. Stars Lucille Ball, William 
Holden. Directed by Lloyd Bacon. Screen- 


around play. Nat Perrin, Devery Freeman. Frank than a crook can pu 


Tashman; story, Freeman; camera, Charles 
Lawton; editor, Jerome Thoms; score, 
Heinz Roemheld: musical director, Morris 
Stoloff. Previewed at Loew's Lexington, 
Sept. 20, ‘49. Running time, 68 MINS. 

Rr eee Lucille Ball 
Dick Richmond........ ..William Holden 
Pexzgzy Donato Janis Carter 
' Hobart Gleason....... James Gleason 
Helen White Gloria Henry 


na sn Kee RRM Frank McHugh 
tur‘ee Ben Grant....... George Cleveland 
Ralph Winton............ Stephen Dunne 
Willacombe |. .....ccecccees. Arthur Space 


Roscoe Johnson. .......- Will Wright 
Iicmer White Jimmy Lioyd 
Charles Meyers.........+..- Loren Tinda 


‘eanie Meyers. ........-+- Ola Lorraine 
Aunt Mae Claire Meade 
“oreman .. Roy Roberts 
_  “ Serer rr cre Charles Lane 


Councitman Reed....... Harry Harvey 
Leo Hephkine........0.-. Harry Cheshire 
uth ; Nita Mathews 





This neat comedy will keep the 


turnstiles clicking at a merry rate.| Works in plenty of opportunities | Henry Hand 


Placing a group of bookies in 
charge of a local housing project, 
“Miss Grant Takes Richmond” 
builds a wacky structure of yocks 
on a sojid gag foundation. It's a 
frothy item spun out of a light- 
weight yarn and skillfully sewn to- 
sether under Lloyd Bacon’s deft 
direction. 
are only moderately strong, word- 
of-ronth will extend the pic's b.o. 
pavoff. 

Screenplay crackles with bright 
dislog in a broad farce set up for 
4 comedic talents of Lucille Ball 
and, 


in a subordinate way, for | 


le low-cost housing project. Hol- 
| den tries to can her at first but 
| later attempts to skim the project 
‘of $50,000 to pay off a bet to a 
| bigtime syndicate, headed by Janis 
| Carter. : 

| Miss Ball is given the signal te 
proceed with the project while 
Holden and his cronies finagie the 


books until the investors’ coin dis- | 


appears. Unconscious of her bosses’ 
machinations, she takes the rap for 
the failure. Holden, however, 
turns out to be an honest bookie 
and returns the stolen 50 grand 
by selling out to Miss Carter who 
has a powerful yen for him. Ro- 
mantie complications are cleared 
up also with Holden and Miss Ball 
clinching in the finale. 


Smart direction has peppered 
this varn with numerous chuckle- 
ful situations Top sequence is 
one in which Holden is chairman- 


ning a serious housing conference 

ith local bigwigs while handling 
bets being called into his office 
Closing scene is another sparkling 
bit with Miss Ball breaking into 
Miss Carter's setup, pretending to 
be an old-fashioned gunmoll who's 
out to get her man back. This is 
a first-rate parody of the usual 
gangster epics. 

Miss Ball and Holden make a 


Sunshine Follows Rain 


“Sunshine Follows Rain,” 
Swedish-made, tradeshown in 
New York Friday (23), was re- 
viewed in Variety from Stcck- 
holm March 19, 1947, under its 


original title, “Driver Dagg 
Faller Regn.” Review stated 
that pic was “enhanced by 


good acting” and “shapes up 
as a good prospect fér U. S. 
art houses.” The film, starring 
Mai Zetterling and Alf Kjeilin, 
| is centered in one of Sweden's 
northern provinces, and re- 
lates the story of a gypsy fid- 
dler and a rich farmer's daugh- 
ter. who fall in love against 
strong opposition. 














of the cast. familiar faces in Mono- 
gram cowpoke pix, handle their 
roles capably. Film can stand some 
tighter editing, early scenes tend- 
ing to move slowly. Lensing is 
good and the sole knock-down- 
drag-out Donnybrook takes place 
offstage. Sound of crashing blows 
and furniture conveys the action 
while the camera focuses on the 
worried lawbreakers gulping and 
wetting their lips. Bril. 


neat comedy-romantic team while | 


McHugh, as a human adding ma- | 
chine, and Gleason, as a worried 
bookie, deliver plenty of laughs 
Miss Carter plays the heavy with 
her customary sexiness Rest of 
the cast turn in competent portray- 
als 
Production 


values are slickly 


glossed by expert lensing, tight 
editing and appropriate back- 
ground music Herm. 


Shadows of the West 
(SONG) 


Monogram release of Barney A. Sarecky 
production. Stars Whip Wilson: features 





Andy Clyde, Reno Browne. Directed by 
Ray Taylor. Screenplay by Adele Buffing- 
ton; camera Harry Neumann: editor, 
John C. Fuller: music, Edward Kay. At 
the NewYork. N. Y.. week of Sept. 20, °49. 
Running time, 59 MINS. 

Whip Whip Wilson 
Winks ioaee Andy Clyde 
Bud - Riley Hill 
Ginny Reno Browne 
Ward Bill Kennedy 
Jordon Pierce Lyden 
Steve Keith Richards 
Sheriff Willlam H. Ruhl 
Davis ‘ Ted Adams 
Hart Lee Phelps 
Clerk Bert Hamilton 
Jones Bud Osborne 
Baker Donald Kerr 
Ranson Billy Hammond 
Ed Mayberry ........... Clem Fuller 
Lee he teeta Carol Henry 
Gus Bob Woodward 
Keefe ‘ Edmund Glover 
Joe -eenee Dee Cooper 
Singers Curt Barrett, Red Egner 





“Shadows of the West” is a run- 
of-the-mine sagebrush saga sprock- 
eted for the outdoor action market, 


but nevertheless a fairly absorbing | 


effort. 

Second starring pic for Whip 
ilson, “Shadows” may portend a 
|eyele of oaters in which smoking 
|six shooters are no match for 
|whistling whips. ‘(Lash LaRue, 
who has been working for several 
|years for Western Adventure Pro- 
|ductions, is also a whiz with the 
| bullwhip.) In this opus, Wilson 
| cracks his 7 -y~ lash quicker 
1 a trigger and 
/he unhorses a bandit with one 
_ well-aimed strike. He also warbles 
acceptably, harmonizing with a 
‘couple of sidekicks on “Red River 
, Valley.” Song is ended, however, 
with a_ self-conscious laugh, to 
prove to the saddle celluloid fans 
| that the crooning is only kidding 
/and that Wilson is a tough deputy 
| marshal after all. 

| Story is complex, involving Wil- 
| son as a law officer on vacation, a 
young ex-con who has gone 
straight, a comic ex-sheriff, his 
/niece, a rancher, a phoney sheriff, 
‘a crooked banker and assorted 
heavies. The badmen kill the 
rancher’s brother and try to pin the 
/rap on the ex-con, but Wilson and 
his whip foil the scheme. Plot 


|for Wilson to gallop his white 
charger, lash the desperadoes’ 
| hardware out of their hands and 
outwit the outlaws’ mastermind. 

Supporting Wilson are Andy 
| Clyde, as a squint-eyed buffoonish 
|ex-sheriff, and Reno Browne, a 
brittle blonde whose chic riding 


While marquee values togs look like they were bought in | SUSpense 
Rest 
} 


_ fashionable Neiman-Marcus. 
LL, LN ET RC NR 

| 

| Passport to Pimlico 


“Passport to Pimlico” (Rank), 
being tradeshown in New York 
tomorrow ‘iThurs.) was re- 





the local civilian population, espe- James Gleason and Frank McHugh.| viewed in Variety from Lon- 


cially hapless young women and William Holden, as the romantic. 


old-before-their-vears children: the 
matter-of-fact resourcefulness 
Gl trainine unde~ fire, and 


mien of the non-commissioned of- 


ficers. All sharply done but never 
overdone 
Dore Schary brought “Battle- 


grourd” over with him when he 
shifted from RKO to the Culver 
City plant and enlisted seripter 
Robert Pirosh to officiate as asso- 
ciate producer on it. Combined 


lead and bookie chieftain, also dis- 


of plays a nice flair for the flip line | 
the and the fast double-take, rounding | 
uage of plesma and all ultra-mod- out a quartet of performances that | 
ern, scientific war aids: the laconic carry the pic at a pace that never | 


lags. 
Miss Ball 
mob to be an innocent front in 
their dummy real estate office. 
Plot swings into high when Miss 
Ball, out of sympathy for the peo- 
ple clamoring for homes, gets Hol- 
den involved in the promotion of 


plays a dumb cluck’ 
cecretary who's hired by a bookie | 


don May 18, 1949. Reviewer 
M yro credited picture with be- 
ing “a sure winner for native 
audiences and, although ham- 
pered by lack of star names, 
may fit in as lower half of 
U. S. duals.” Story about the 
uncovering of an independent 
state in Britain was tabbed as 
a “sustained, lightweight com- 
edy scoring continual succes- 
sion of laughs.” Film is be- 
ing released in the U. S. by 
Eagle Lion. 


| 


Masked Raiders 


RKO release of Herman Schlom produc- 
tion. Stars Tim Holt; features Richard 
Martin. Marjorie Lord. Directed by Les- 
ley Selander. Story and screenplay, Nor- 
man Housten; editor. Les Millbrook: cam- 
era. George E. Diskant. Tradeshown in 


N. Y., Sept. 22. ‘49 Running time, 59 
MINS. 

Tim Tim Holt 
Chito.. Richard Martin 
Gale Marjorie Lord 
Artie Gary Gray 
Corthell Frank Wilcox 
Doc ; Charles Arnt 
Trig Tom Tyler 


Marshall Barlow 


Harry Woods 
Uncle Henry 


llousley Stevenson 


Matt Clayton Moore 
Luke Bill George 

This western follows the fa- 
miliar oater pattern. It contains 


enough gunplay and action to sat- 
isfy western-meller addicts. 

Tim Holt plays a relentless Texas 
Ranger in “Masked Raiders.” He 
again is assisted by Richard Martin, 
as the light-hearted Mexican, this 
time the Spanish-speaking Chito 
being a Ranger. Holt and Martin 
are ordered by the governor to halt 
the raids of a gang of masked ban- 
dits. Plot deviates from familiar 
‘one in that the actual masked 
leader is established as a hard- 
riding Robin Hood character who 
|ultimately shows up the town 
| banker and city marshal as bigger 
robbers than the desperadoes. 


- } 
, New plot twist does not prevent | 
of gun battles and, 


a maximum 
actually, more lond rifle fire than 
generally found in such outdoor 
epics. 

Holt again makes a highly 
plausible Ranger, with Martin chip- 
| ping in with his likeable Mexican 
| characterization for nice comedy 
| relief. Marjorie Lord is easy on 
|the eyes in cowboy garb, | fits 
| okay in the lone important femme 
|role. Gary Gray, juvenile, handles | 
;the kid brother role effectively. | 
| Frank Wileox and Charles Arnt top | 
|a nice supporting cast. 

Lesley Selander’s diregtion is 
‘first-rate for this type of film. 
George E. Diskant has done a nice 
lens job. Wear. 


Post Office Investigater 


| . Republic release of Sidney Picker pro- 
| duction. Features Audrey Long, Warren 
| Douglas, Jeff Donnell, Marcel Journet. 
| Directed by George Blair. Screenplay by 
ohn K. Butler; camera, John MacBurnie: 
, editor, Harold Minter; music, Stanley Wil- 
son. At the New York, N. Y., week Sept. 
20, 49. Running time, 69 MINS. 
Clara Kelso . Audrey Long 
Bill Mannerson Warren 
April Shaughnessy........ Jeff Donnell | 
| Sees +S i >FePee Marcel Journet 
ran : 


Forenti_ . Tony Cannon 
Louis Reese ..... Richard Benedict 
Eddie Waltch .. Jimmie Dodd 
| Lt. Contreras Thomas Brawne Henry | 
| Inspector Delany........... f Clark 
hc cachee< obaen Ot +haa Vera Marshe 
TD ohn pieced 6 eis atricia Knox 
Bruno Antista ........ Peter Brocco | 
James Seeley........... Holmes Herbert 


wa . Jason Robards 
Post Office Superintendent Emmett Vogan | 





What other pix have done for the 
G-Men and the T-Men, “Post Of- 
| fice Investigator” tries to do for 
| the P.O.-Men. It's not too suc- 
cessful an attempt, but manages | 
| to work up a moderate amount of 
nd should garner beok- 
ings as a lower-case dualler. 

lot goes overboard on the 
— theme. Story deals with. 
a pair of smart operators who use. 
| the mails to filch their loot, which 
turns out to be a collection of rare | 
|Stamps. A doublecross is also in- 
volved. Audrey Long, as the 
| femme accomplice, knows that the 
_valuable letter is still in the col-| 
| lection box and inveigles the local 
,mailearrier to hand it over. The 
man in gray thereupon becomes a 
reluctant hero. works with the’ 
postal investigators and the stolen 
| Slamps are recovered. 
| Somewhat unusual angle is that 
gals play an important part in the 
murky proceedings. Miss Long, as 
a money-minded lass. yanks out 
her rod at the slightest provocation 
and in the final scene does in two 
of her confederates. Jeff Donnell. 


‘as the letter-toter’s heart interest, | 


does a bit of 
Seine ther Bhavesbeatete 
the gang's lair. 


Warren Douglas does a neat job 
as the mailman and Marcel Journe 


makes a quietly menacing crimi 
with an air of Continental sophisti- 
‘cation. Richard Benedict plays 


Journet’s deaf-mute bodyguard. 
Pic unwinds at a fast pace and 
direction and editing are woe. 





Trapped 





| duction. 


Hollywood, Sept. 23. 
Eagle Lion release of Bryan Foy pro- 
Features Lioyd Bridges, John 
Hoyt, Barbara Payton, James Todd, Russ 
Conway, Robert Karnes Directed by 
Richard Fleischer. Story-screenplay, Earl 
Felton, George Zuckerman; camera, Guy 


Roe; music, Sol Kaplan; editor. Alfred 
DeGaetane. Previewed Sept. 22. 49. Run- 
ning time, 78 MINS. 
Stewart : Lloyd Bridges 
Downey John Host 
Laurie Barbara Payton 
Sylvester James Todd 
Gunby Russ Conway 
Mantz Bert Conway 
Bryan Foy packs in plenty of 


suspense and strong melodrama in 
this Secret Service yarn which is 
tailored expertly for general audi- 
ences. Current wide circulation 
of counterfeit money throughout 
country makes its counterfeiting 
theme more than timely, and script 
by Earl Felton and George Zucker- 
man takes advantage of all its 
exciting possibilities Picture is 
cinch to gross heavily backed by a 
hefty exploitation campaign, de- 
spite there are no name players 
in cast. 

This is cops-and-robbers as the 
average spectator likes it dished 
up, with Treasury agents worming 
their way into gang of queer- 
money producers, etc. Narrative 
contains all the elements necessary 
for a boxoffice success as Secret 
Service man, on verge of breaking 
his case, is discovered by gang to 
be a G-man. Top-notch cast deli- 
neates various colorful characters, 
and makes each of them convinc- 
ing. 

Llovd Bridges does bangup job 
as former counterfeiter sprung 
from Atlanta so he can lead law 
to mob which is using his old plates 
and flooding country with bills 
from these nearly-perfect engrav- 
ings. As Treasury agent playing 
undercover man, John Hoyt lends 
realism to part. Barbara Payton 
injects full measure of allure into 
role of Bridges’ girl friend and 
James Todd scores as counterfeit- 
er head. Richard Fleischer’s di- 
rection is hard-hitting. Whit. 


A Vilna Legend 
(YIDDISH) 


Jewish Film Distributors production and 


release. Directed by George Rolland. 
Serecnptag. Jacob Mestel; sngticn titles, 
Charles Clement. At Stanley, N. Y., Sept. 
24, 49. Running time, 62 MINS. 

te wee be 5 lee Joseph Buloff 
Ist Traveller......... ..... Jacob Mestel 
| are Louis Kadison 


3a Traveiler.......... : Bosenko 
Tavern —e rr Benjamin Fishbein 
ussian-Jewish Cast 
eee Eda Kaminsky 
Lev Mogilov 
Zigmund Turoff 
PPO epee Simchah Balanoff 


(In Yiddish; English Titles) 

This allegory based on an old 
Yiddish legend should find an au- 
dience in midweek showings at 
Jewish neighborhood theatres. 
Originally produced in 1924 as a 
silent film, the picture was given 
a complete overhauling about 10 
years ago. The initial version has 


been supplemented by the inser- 
tion of Yiddish dialog, an Ameri- 


can cast and English titles. The 
original scenes remain in contact. 

Based on the premise that what 
God wills no thortal can change, 
the story tells of a boy and girl, 
whose fathers, as a sign of their 
friendship, took an oath that their 
children would be wed to each 
other. Yarn has been worn thin 
through repetition but is told in 


'a light-hearted manner that endows 


it with an innocuous air. The 
scenes shot in the early "20s hold 
up very well. Joseph Buloff heads 
the American cast and does an ex- 
cellent job as the narrator of the 
piece. Charles Clement's titles fill 
the bill, though occasionally a little 
difficult to read when set up 
against a light background. 


Flame of Vouth 


Hollywoed, Sept. 22. 
Republic release of Lou Brock produc- 
tion. Features Barbre Fuller. Ray McDon- 


ald, Danni Nolan, Tony Barrett. Carol 
Brannan, Anita Carrell, Michae! Carr. Di- 
rected by R. G. Springsteen. Screenplay 
Robert Libott, Frank Burt. Bradford 
Ropes; story, Albert DeMond: camera, 
John MacBurnie; editor. Robert Leeds. 
Previewed Sept. 22, 49. ‘Running time, 
MINS. 
i Mn, 266006668660 Barbra Fuller 
Bees Cramer... .ccccce. Rav McDonald 
St DL . 6660000666 Danni Nolan 
Deke Edwards ......... Tony Barrett 
Catherine Briggs......... Carol Brannan 
Barb Soranklin.......... Anita Carrell 
Cicero Coletti ........ Michael Carr 
George Briggs.......... Don Beddoe 
eh Prpores Denver Pyle 
Steve Miller. ......... Wille et Waterman 
Dt. -..060 eb6nete Av-thor Walsh 
Miss O’Brien.......... V- thrvn Lang 
WORGGB ....-ccccesee. Andrey Farr 
DT . f). .epeedees Mourice Doner 


Charlies Howard........ 
Jim Bennet 


Steohen Chase 
Chories Flynn 


“Flame of Youth” is a dull melo- 
drama based on juveni'e delin- 
(Continued on page 15) 
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Sole Latino Ozoner Distills Coin Out 


Of Whiskey (Not Popcorn) for Elite 


Running the only drive-in open? 


to the auto trade in Latin America, 
[lio Ulivi doesn’t see much differ- | 
ence in his ozoner and those oper- | 
ated in the States except that he’ 
ghoots for well-to-do patronage in 
the better suburbs of Caracas, 
Venezuela, rather than the custém- 
ary bargain hunters-on-wheels that 
roll into the Yank drive-ins. In 
New York to book product before 
shoving off for Rome, Ulivi said 
his operation has been consistently 
profitable. 

Operator of 23 standard houses 
in Venezuela, Ulivi exacts the 
same bite on open-air customers 
as he gets in his first-run deluxers | 
in downtown Caracas. Drive-in tab 
is $1.25 per person with a minimum 
$2.50 charge per car. Which should 
have Yank ops crying into their 
7-Up since competition has forced 
the price down to $1 per car, re- 
gardless of capacity. 

Ulivi has another leg on the 
profits cup. Besides the customary 
sandwiches, icecream, soda pop 
(but no popcorn) which he dishes 
out aleng with U. S. ozoners, 
Latino also peddles whiskey and 
other fermented beverages to the 
customers. His gross on food and 
drink represents about 20° of his 
entire take. Matters are made 
easier because the ozoner is laid 
out with tables placed in front of 
the auto section. 

Latino’s 230-car operation offers 
no snares by way of laundromats, 

(Continued on page 15) 


Gamble-Coston Chain To | 
Run Own Munch-Crunch 


Theatre Concessions 


Standard Theatres, the circuit 
co-owned by Ted Gamble and 
James Coston, will swing over to 
its own operation of concessions in 
the belief that “running the candy 
stand is indivisible with good thea- 
tre management.” The 30-theatre 
web will not make more coin out 
of personalized vending of drinks 
and sweets, according to Gamble, 
but the decision was made because 
that end of the theatre biz “is part 
of the attraction of the house.” 

Col. Robert Haynes, who reps 
the Coston interests in Standard, | 
will handle all concessions. Haynes 
recently made a tour of top the- 
atres in the country to study 
equipment used. Changeover 
takes effect Nov. 1. 

“We've found,” Gamble said, 
“that the only way a theatre opera- 
tor can guarantee the right quality 
drinks and candies is by taking 
over the concessions themselves. 
As far as our drive-ins are con- 
cerned, a good hot dog is almost as 
important as a good picture when 
you add up the boxoffice receipts.” 
Gamble admitted the possibility 
that the chain may not make as 
much money on its own operation 
of concessions than it does pres- 
ently. He does believe, however, 
that b.o. payoff would make up any 
gap in munch-crunch coin. 








. e 

Writer Phil Rapp Also 
. — e 

Directing Kaye Pic 
Hollywood, Sept. 27. 

Warners hoisted Philip Rapp 
from writer to writer-director as a 
result of his script on “The Inspec- 
tor General,” designed as a starrer 
for Danny Kaye. 

Rapp’s first job in his new status 
will be “Stop, You're Killing Me,” 
Snother Kaye starrer, with Harry 

urnitz producing and Sylvia Fine 
aS associate producer. 





Lana Accepts Script | 
On ‘Life of Her Own’ | 


Hollywood, Sept. 27. | 
Lana Turner goes to work next 
Week in “A Life of Her Own,” 
. her first job since returning to 
© studio after a long layoff. 
For a time the star refused to 
poo, ser laa but was finally 
Dore Se y Louis B. Mayer and 





It Says Here 

United Artists is hiring a 
quintet of “female Dr. Kin- 
seys” to plug the Hakim Bros.’ 
“Without Honor.” All the 
femmes are graduate sociolo- 
gists “with considerable legiti- 
mate background in sexual 
and social studies.” They will 
be stationed in the lobbies of 
theatres playing the Laraine 
Day-Franchot Tone-Dane Clark 
starrer in key cities, to pick up 
comment on women coming 
out. 


They will then be available 
for interviews by the local 
press and radio stations on re- 
actions of the femmes of the 
town to sexual situations. It’s 
a not-so-subtle method, of 
course, of flack Ben Serkowich 
to point up certain angles of 
the film. 











Devaluation, Hiked 
Film Earnings Up 
Show Biz Stocks 


Devaluation of the British pound 
coupled with widespread devalua- 
tion of other currencies brought 
added speculation into the stock 
market last week, with Wall Street 
making an unusual spurt upwards. 
Apparently the Street was in a 
mood to gamble, feeling that the 
worst 


during the past 10 days. 

Booming prices of many Wall 
Street shares also pushed the film 
group upwards. Picture stocks, 
too, were helped by favorable re- 
ports and dividend prospects. Co- 


lumbia Pictures resumed payments 
on the common, with a 50c divi- 


,dend. This pushed the shares up 


near the year's high during the 
past week. 


Miniature boom in Warner com- 
mon apparently stemmed from a 
report that net profit for the fiscal 
year ended last Aug. 31 would not 
be so unfavorable as compared 
with previous fiscal year. WB 
shares went up 50c reaching 1244, 
or very close to 1949 peak. Report 
current in the Street was that War- 
ners would better $3,800,000 net 
profit, or about $1.25 on the com- 
mon for the recently concluded 
fiscal year. This compares with 
$1.62 in previous fiscal year. 


At the same time, one source 
intimated that WB earnings cur- 
rently are running considerably 
higher than the final quarter of 
last year. Profits from such pic- 
tures as “Silver Lining” and 
“White Heat" plus generally up- 
ped revenue from all sources ap- 
parently is back of this optimistic 
report. 7 

Both Universal and RKO came 
in for fresh attention although the 
action of 20th-Fox common was 
outstanding besides Columbia Pix 
and WB. 20th went up to 22'%4 re- 
cently, where it was only two points 
off from the year’s high. 

New interest in U apparently 
stems from the fact that the cor- 
poration appears headed for a bet- 
ter fiscal year than first thought. 
Principal attention on RKO is fo- 
cused on the manner in which the 
theatre and _ production-distribu- 
tion will be split up into two com- 
panies. 





GLORIA WITH BOGIE 
Hollywood, Sept. 27. 
Gloria Grahame will costar with 
Humphrey Bogart in “In a Lonely 
Place” for Santana Productions 
with Columbia Pictures releasing. 
It will roll Oct. 18 with Robert 
Lord producing and Nick Ray di- 


| recting. 


had passed despite consid- | 
erable bad news and uncertainty | 





‘SHARES TUMBLE 





MAY CUE CRISIS 


London, Sept. 27. 
Decline in stock market value of 
cinema shares, which in the first 
eight months ef.this year runs in- 
to millions of dollars, is expected 
to become more marked after the 
publication of the Rank consoli- 


| dated balance sheet due early in 
October. 





At the present time, the results | 
of the Rank group are a closely 
guarded secret, but informed 
opinion in authoritative circles in 
the City (London's Wall Street) 
believes that the crisis in the Brit- 
| ish film industry will be reflected 
jin the balance sheet. It is antici- 
pated that profits will be well 
down from last year, and that the 
production side will be very much 
in the red. 


Slump in film shares on 
London Stock Exchange, 
| first became evident 


the 
which 
in the latter 


part of last year, has continued 
throughout 1949 In only small 
measure can this be attributed to 
the general market decline. and 
speculators freely blame the big 


groups, the results of which affect 
the quotations for all other enter- 
tainment shares. 

Following analysis of current 
market quotations gives the clear- 
est picture of the City’s reaction 
to the motion picture industry. In 
every case the values are on the 
downgrade, and in the case of 
Odeon alone, the present day value 
is precisely one-third of the 1948 
year ago at $6.30. The peak for 
this year was $4.43 and the current 
rating is $2.10. As the company 

(Continued on page 20) 


Rank’s New Idea Of 
Testing U.S. Tastes Via 
Series of Previews 


In a revived drive to shape Brit- 
ish pix for the American market, 
J. Arthur Rank's U. S. wing is en- 
|gaging in a systematic series of 
| sneak previews before loosening 
| the Anglo films to U. S. theatres. 
|Purpose of the trial runs, now 
ruled as standard procedure for 
| all of Rank’s releases in the States, | 
is to scissor out any Anglocisms | 
which Yank audiences are not hep 
_to and so would not understand. | 


| In the past few weeks Rank’s | 
officials here, headed by exec 
_veepee Jock Lawrence, have 
| sneaked five recent British pix be- 
fore New York audiences. Metro- | 
politan theatres have heen chosen | 
_ because the N. Y. market is con-| 
' sidered the most important in the 
country for Anglo imports. 


} 

Working with Lawrence on the 

project has been Michael Truman, 
;one of Rank’s top editors. He 
planed back to England this week 
with prints of “Passage to Pim- 
lico,” “Tight Little Island,” “Obses- 
sion,” “Madness of Heart” and 
“Kind Hearts and Coronets.” All 
these pix will be re-dubbed at the 
Ealing studio following their test 
sneaks. 
| While some of the British films 
have been hammered down consid- 
erably as result of the previews, 
most have survived, with only mi- 
nor editing, which extracts the too- 
British dialog or action. System of 
postcards are used at the sneaks, 
with request for the customers to 
indicate what's right or wrong 
with the pic. 

Rank's pix invaded the U. § 
market in force late in '46 but no 
system of sneak previews was set 
up until the last few weeks, 








Ont. Exhibs to Convene 
Toronto, Sept. 27. 

Motion Picture Theatres Assn 
|of Ontario holds its annual meet- 
| ing Nov. 1 at the King Edward 
hotei here. Prexy H. C. D. (Dick) 
Main will preside at the conclave 

Chief item on the agenda will be 
reports on the Oct. 12-13 meet 
of the National Committee of 
Motion Picture Assn. of Canada. 
Latter organization convenes in 
Ottawa under the chairmanship of 
iJ. J. Fitzgibbons. 


RANK’S REPORT: Pros and Cons on Skouras’ Desire 


For Heavier Film Selling in Reich 





More Derring-Do 

Motion Picture Assn. of 
America broke down for the 
second time this year and 
made an exception to its rules 
that “hell"’ cannot be used in 
a title. MPAA board voted to 
permit Columbia to label a 
short “Hell Drivers.” 

Previous exception was for 
Republic’s “Hellfire.” 








Govt. Mulls Ways : 
To Split B. 0. Tax 
With States, Cities 


Boston Sept 27 

U. S. Treasury Department think- 
ing runs along the line of sharing 
the admissions tax field with the 
states, rather than of surrendering 
this area of taxation to the state 
and local governments. 

Indication of this position was 
given last week by Thomas J 
Lynch, general counsel of the 
Treasury Department, in his ad- 
dress before the National Tax 
Assn. He made clear that the 
drive by the state and local gov- 
ernments to take over the entire 
admissions tax, particularly the 
tax on motion picture tickets, is 
unlikely to get approval of the 
Federal ,overnment. 

Lynch told the association much 
study is being given to alterna- 
| tives, such as reducing the Federal 
20% bit, and allowing the taxpay- 
ers credit for whatever local and 
state admissions taxes they pay. 

“There are several alternative 
methods of removing Federal tax 
obstacles to the exploitation of the 
admissions tax by the state and 
| local governments,” he explained. 
'“The Federal tax might be re- 
duced, for example, from the cur- 
rent le for each 5c of admissions 
to the prewar rate of ic for each 
10c. 

“Federal reduction could also 


take the form of exemption from | 
Federal tax of admission prices | 


below a certain level, leaving the 
taxation of the lower admissions 
to the state and local governments. 

“Another possible method in- 
cludes the use of the fax credit 
device. The Federal government 
could continue to levy the admis- 


sions tax at present rates but give | 


a credit to taxpayers for similar 
taxes paid to state and local gov- 
ernments. Precedent for this de- 
vice is found in the estate and gift 
tax and unemployment insurance 
tax.” 





Flock of Paramounters 
On Drumbeating: Tours 


Paramount's personal appear- 
ance bally drive was upped another 
notch this week when the studio 
dispatched four of its stars and 
one producer to New York to drum 
up publicity for some of its upcom- | 
ing pix. Producer-director William | 
Wyler pulled into Gotham Monday 
(26) for radio and press interviews 
in advance of the world preem of 
“The Heiress,” Oct. 6, at Radio 
City Music Hall. Gloria Swanson, 
recently emerging from retirement 


for Par’s “Sunset Boulevard,” also 
hit the metropolis last week on 


the first stopover in a swing 
through the hinterlands for the 
Wyler pic. 


Dean Martin and Jerry Lewis are 
on hand, personaling at the Para- 
mount theatre, Broadway show- 
case, in conjunction with “My 
Friend Irma,” which opens today 
(Wed.). Marie Wilson, another star 
in “Irma,” trekked from the Coast 
to join the comics on the Para- 
}mount stage. 


+ Proposal is 


currently being 
pushed by Spyros Skouras, 20th- 
| Fox prez, that the majors drop 
| their self-imposed limit of 15 pix 
each to be sent to Germany annu- 
| ally. Skouras, who this week pre- 
| dicted that the German film mar- 
ket would ultimately prove to be 
the “third most important in the 
world,” wants the member-compa- 
nies of the Motion Picture Export 
Assn. to have a free hand in the 
| face of a threatened deluge of 
product shipped to Germany by 
indie producers 

Opposition on the part of some 
other majors to the plan has al- 
ready developed Consequently, 
MPEA will meet this week or next 
to mull the matter further. Com- 
pany prexies will be asked to de- 
cide whether to adopt the Skouras 
proposal; continue wtih the pres- 
ent 15-per-company limitation, or 
raise the restricted quantity to a 
higher total 

Battle of the past few weeks re- 
volves around an increase in the 
amount of coin which the Economic 
Cooperation Administration is mak- 
ing available to pay for films sent 
to Germany. Of the ECA appro- 
priation for all information media, 
some $2,500,000 is expected to go 
to the U. S. film industry on a per- 
picture basis. Majors are aroused 
over the threat of indies to grab 
off the lion's share of that fund by 
dispatching a flood of pix to Ger- 
many. 

One important factor, aside from 
price. All quotations are given at 

(Continued on page 20) 


‘Task’ Fesess White Heat,’ 
Beaucoup in the Black, 
Out of the B’way Strand 


A release date jam on upcoming 
pix is forcing Warner Bros. to 
move “White Heat” out of the N.Y. 
Strand this week despite the James 
Cagney starrer’s steady grossing 
power in its fourth week. Pie 
pulled over $200,000 in its four- 
week stand but exits Friday (30) 
in favor of “Task Force,” which 
was pencilled in for that date sev- 
|eral weeks ago. 

Release date on the Gary 
Cooper starrer was moved up to 
take advantage of the national pro- 
' motion on “Task Force” being car- 
‘ried on with the cooperation of the 
|U. S. Navy. Naval service has been 
| going all-out in plugging the film 
via multiple aircraft exhibitions 
in various cities. Warner execs 
also didn't want to lose the pub- 
licity impact of the recent open 
press battle between the Air Forces 
and the Navy over allocation of 
armament funds. 

Warner is also clearing the way 
for an early release of the new 
Bette Davis vehicle, “Beyond the 
Forest,” which is slated to follow 
“Force.” Tabloid version of “Make 
Mine Manhattan,” packaged by 


|General Artists Corp., will be the 


stage show attraction with “Beyond 
the Forest,” following “High But- 
ton Shoes” which accompanies 
“Task Force.” 


Price Nixes Selznick’s 
3-Pic Farrar Loan Deal 


London, Sept. 27. 

Michael Powell-Emeric Press- 
burger deal with David O. Selznick 
to loan David Farrar out for a 
three-picture deal in Hollywood, on 
verge of completion, has flopped. 

Selznick wasn't prepared to pay 
$75,000 for first pic, $90,000 for 
second, and $120,900 for the third, 
even at new rate of exchange. 





Geo. Marshall Makes 


New Deal With Par 
Hollywood, Sept. 27. 
George Marshall signed a new 
director contract with Paramount 
calling for one picture a year with 
the privilege of making outside 
films. 
His most recent job on the Para- 
mount lot was “Fancy Pants,” star- 
iring Bob Hope. 
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Too Many Holdovers Slough L.A. Biz 


‘Highway’ Slow 346, 10 Days in 4 





Los Angeles, Sept. 27. + 


run attention here this week, sight- 
ing a mighty $64,000 in three War- 
ner theatres after boff weekend. 
Other spots are laggard. “Thieves 

Highway” is staying only three 
days beyond the first week in four 
houses, with only $34,000 expected 
in 10 days. 

Vaudeville headed by the Sports- 
men with screen bill of shorts and 
newsreels is giving the Orpheum a 
smart $23,000. 

Holdovers are slipping sharply 
“Roseanna McCoy” is not too ba 
at $19,000 in two spots but “Ma-| 
dame Bovary” shapes slow $19,500 | 
for six days of second week in three 
locations. “Top O’ Morning” looks 
only $18,000 in second stanza for | 
two Paramount sites. 

Estimates for This Week 

Beverly Hills, Downtown, Hawaii, 
Hollywood Music Hall ‘Prin-Cor) 
(834: 902: 1,106; 512; 55-$1)—“Red 
Light” (UA) (2d wk). Thin $15,000. 
Last week, $22,300. 

Chinese, Loew’s State, Loyoia, 
Uptown ‘FWC) (2,048; 2,404; 1,248; 
1,719: 60-$1)—‘“Thieves’ Highway” 
(20th) and “Jackpot Jitters” (Mono). 
Light $34,900 in 10 days. Won't 
hold. 

Downtown, Hollywood, Wiltern 
(WB) (1,757; 2,756; 2,344; 60-$1)—_| 
“Task Force’ (WB). Mighty $64.,- 
000. Last week, “White Heat” (WB) 
(3d wk), $21,800. 

Egyptian, Los Angeles, Wilshire 
(FWC) (1,538; 2,096; 2,296; 60-$1)—- 
“Madame Bovary” ‘(M-G) (2d wk). 
Slow $19,500 in 6 days. Last week, 
$31,500. : 

Million Dollar, Belmont, El Rey, 
Iris, Culver (D’town-FWC) (2,093; 
1,532: 861; 828; 1,145; 60-$1)—“Des- 

eradoes” (Col) and “Renegades” 
Col) (reissues). Thin $18,000. Last 
week, “Stampede” (Mono) and “An- 
gels in Disguise” (Mono) (2d wk-| 
4 days), $3,100. 

Pantages, Hillstreet (RKO) (2.,- 
812; 2,890; 50-$1)—"‘Roseanna Mc- 
Coy” (RKO) and “Strange Bargain” 
(RKO) (2d wk). Down to $19,000. 
Last week, below average $30,000. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 60-$1) 
—"Top O’ Morning” (‘Par) and 
“Castaway” (Rep) ‘(L. A. only) ‘2d 
wk). Only $18,000. Last week, 
okay $25,700. 

United Artists, Ritz, Studio City, 
Vogue ‘(UA-FWC) (2,100, 1,370, 880, 
885; 60-$1)\—“That'’s My Baby” ‘(U) 
and “Arctic Manhunt” (U) (2d wk). 
a $12,500. Last week, light $26,- 


Orpheum (D'town) (2,210; 50-95) 
—Shorts and newsreels, plus eight 
acts of vaude headed by Sportsmen 
(4). Smart $23,000. Last week, 
“Skyliner”’ (2d run), 
vaude headed by Rose Marie, nifty 
$23,000 


Fine Arts (FWC) (679; $1.20- 
$2.40) — “Red Shoes” (EL) (39th 
= Near $4,000. Last week, $4,- 


Four Star (UA-FWC) (900; 74-$1) 
—*Lost Boundaries” (FC) (8th wk). 
Down to $3,500 or less. Last week, 


Laurel (‘Rosener) ‘890; 85)— 


“Quartet” (EL) (18th wk). Off to 
$2,000. Last week, oke $2,500. 


‘Brave’ Brightens Drab 


“Task Force” is grabbing | 





Indpls., Robust $15,000 


Indianapolis, Sept. 27. 

Biz is one-sided at first run spots 
here this week. “Home of Brave,” 
also playing at the Avenue, is tak- 
ing the only important coin at 
Loew's and looks headed for extra 
time. “Meet the Killer” at Indiana 
and “Slattery’s Hurricane” at 
Circle are way down. 

Estimates for This Week 

Circie (Gamble-Dolle) (2,800; 44- 
65)——“Slattery’s Hurricane” (20th) 
and “Jackpot Jitters” (Col). Slow 

000. Last week, “One False 

shoo” and “Calamity Jane” (U), 
$8,500. 


indiana ‘(G-D) (3,300; 44-65)— 
“Meet the Killer” (U) and “Trail 
Yukon” (Mono). Dull $8,500. Last 


week, “Fighting Kentuckian” (Rep) | 
and “Flame of Youth” (Rep), nice | 


$13,000. 

Loew's ‘Loew’'s) (2,427; 44-65)— 
“Home of Brave” (UA) and “Devil's 
Henchman” (Col). Hefty $15,000 
Last week, “Lust for Gold” ‘Col) 
and “Johnny Allegro” (Col), $8,500. 
“ Lyric (G-D) (1,600; 44-65)— 
“Fighting Kentuckian” ‘Rep) and 

Flame of Youth” ‘Rep! no.) 
Okay $5,000. Last week, “Stam- 
pede” (Mono) and “Angels in Dis- 
guise” (Mono), $4,500, 


i Palms 


Broadway Grosses 


Estimated Total Gross 





This Week $551,000 
(Based on 18 theatres) 
Last Year $522,500 


(Based on 15 theatres.) 


‘Jolson’ Wows 


Mpls., Giant 22G 


Minneapolis, Sept. 27. 

Loop houses got off to fast start 
thanks to perfect weekend weather 
and a heavy influx of transients for 
Minnesota - Washington football 
season opener, game pulling 58,000 
at $3.50 per. Standout is RKO- 
Pan's “Jolson Sings Again,” with 
sensational week. “Rope of Sand” 
also is showing strength at Radio 
City. Another important entry, 
“Roseanna McCoy,” is also giving 
a good account of itself at RKO- 
Orpheum. 

Estimates for This Week 

Century (Par) 
“Since You Went Away” (EL) (re- 
issue). Light $5,000. Last week, 
“House of Strangers” (20th), $6,000. 

Lyric (Par) (1,000; 50-70)—"Kid 
from Cleveland” (Rep). Dull $3,- 
000. Last week, “Calamity Jane” 
(U) (2d wk), mild $4,700. 

Radio City (Par) (4,000; 50-70)— 
“Rope of Sand” (Par). Fairly good 
$14,000. Last week, “One Last 
Fling” (WB) with Edgar Bergen, 
De Marcos onstage, hypoing to 
smash $36,000 at 50-85c scale. 

RKO-Orpheum (RKO) (2,800; 50- 
70)\—“Roseanna McCoy” (RKO). 
Pair $10,000 in prospect. Last 
week, “White Heat” ‘WB), good 
$13,000. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Jolson Sings Again” (Col). Box- 
office knockout here with terrific 
$22,000 likely. Last week, “Never 
Give Sucker Break” (Indie) and 
“Bank Dick” (Indie) (reissues), fair 
$7,500. 

State (Par) (2.300; 50-70)—“Mid- 
night Kiss” (M-G). Mild $9,000. 
| Last week, “Portrait of Jennie” 
(EL), $11,000. 


| A.&C. Pacing Prov. New 
~ Pix, $12,000; ‘Heat’ Big 
116, Crosby Dim 86, 2 


Providence, Sept. 27. 


| Nothing to shout about here this 
‘week with most spots below aver- 








age. “White Heat” at Majestic is | 


showing the most stamina on hold- 

jever. “Meet the Killer,” new Ab- 
_bott-Costello comedy, is top new- 
comer. 


Estimates for This Week 
| Albee (RKO) (2,200; 44-65)— 
“Meet the Killer” (U) and “Tem- 
tation” (Mono). Oke $12,000. Last 
week, “Lady Gambles” (U) and 
— Fury” ‘Rep), good $13,- 
). 
Fay’s (Fay) (1,400; 44-65)— 
“Down Dakota Way” (Rep) and El- 
(Continued on page 18) 


Detroit, Sept. 27. 

“Come to Stable” at Fox will 
land top coin this stanza but stand- 
out with terrific session is “Fight- 
ing Kentuckian” at the Palms. 
| “Roseanna McCoy” 
swell at United Artists. “White 
Heat” at Michigan is holding up 
best among holdovers. “Great 
Sinner” will be oke at Adams, 

Estimates for This Wek 

Fox ‘(Fox-Mich (5,000; 70-95)— 
“Come to Stable” (20th). Fine 
$33,000. Last week, “Father Was 
Fullback” (20th) and stageshgw 
headed by Alan Young, Liberace 
and Louis Armstrong combo, ter- 
rific $50,000. 

Michigan (United Detroit) (4,000; 
70-95)——""White Heat” (WB) and 
“Make Mine Laughs” (RKO) (2d 
wk). Okay $18,000. Last week, 


swell $27.000. 
(2,900; 70-95)— 





(UD) 


(1,600; 50-70)— | 





also looks ' 


| ‘Summertime’ Warm 14G, 
Toronto; ‘McCoy’ 15G, 2d 


Toronto, Sept. 27. 
With “Good Old Summertime” 


; , (0) 3 ts’ ‘the only major newcomer and big, 
u orce alm 9 9 9 firstruns are housing holdovers to 


sturdy business, with “Rope of 
Sand” top grosser in second round. 
“Fallen Idol” shows no sign of 
slipping much at two houses. 
“Roseanna McCoy” still is hefty in 
second week. 

Estimates for This Week 


Capitel, Nortown, Shea’s (FP) (1,- 


079, 959, 2,386; 40-70)—“Roseanna | 
Healthy | 
$15,000 after last week's big $20,- | 


|'McCoy” (RKO) (2d wk). 


000 in 8 days. 


Downtown, Glendale, Scarboro, | 


State (20th) (3.959, 055, 698, 694; 
35-60)—"‘Crooked Way” (UA) and 
“Air Hostess” (Col). Satisfactory 
$12,000. Last week, “State Fair’ 
| (20th) (reissue) and “Just William’s 
Luck” (UA), light $9,000. 

Eglinton, University (FP) (1,080, 
1,556; 40-70)—"“Fallen Idol” (SRO) 
(2d wk). Holding at steady $10,- 
000 after last week's sock $14,000. 

Hyland (Rank) (1,358; 40-60)— 
“Portrait from Life” (EL) (2d wk). 
Healthy $4,000 after last week's 
$5,000. 

Imperial (FP) (3,373; 40-70)— 
“Rope of Sand” (Par) (2d wk). Still 
lusty $16.000 after last week's 
smash $19,000. 

Loew’s (Loew) (2,096; 40-70)— 
“Good Old Summertime” (M-G). 
Big $14,000. Last week, “Stratton 
Story” (M-G) (3d wk), great $11,- 
000. 

Odeon (Rank) (2,390; 35-$1.20)— 
“Gone With Wind” ‘(M-G) (reissue) 
(3d wk). Holding up at $12,000 af- 
ter last week's $15,000. 

Towne (‘Taylor) ‘690; 40-70)— 
“Lost Boundaries” (FC) (2d wk). 
Steady $4,000 after last week's 
heavy $4,500. 


| 
Uptown ‘Loew) (2,743; 40-70)— | 


“That's My Baby” (U) (2d wk). 
| Light $5,000 after last week's sat- 
isfactory $7,500. 


‘Bride’ Pitt Ace, 
176; ‘Young’ 136 


Pittsburgh, Sept. 27. 


Fulton has the big guns this week 
in “Male War Bride,” giving that 
house its biggest business in two 
years and looks set for a long run. 
“Task Force” is only fairly sturd 
at the Stanley, and may hold. 
“Mighty Joe Young” is sock at 
Warner. “Sword in Desert” looms 
fine at the Harris. 
| Estimates for This Week 


| Fulten (Shea) (1,700; 45-85)— 
\“Male War Bride” (20th). Cary 
'Grant-Ann Sheridan starrer tap- 
ing out best b.o. symphony here 
in a couple of years; sizzling $17,- 
000. That’s terrific for this 
Holds. Last week, “Meet Killer” 
(U), $6,200. 
| Harris (Harris) (2,200; 45-85)— 
|“Sword in Desert” ‘U). Fine $12,- 
000. Last week, “Come To Stable” 
| (20th) (2d wk-9 days), $14,000. 
Penn (Loew’'s-UA) (3,300; 45-85) 
'—"Home of Brave” (UA) (2d wk). 








Danube’ Swift $39,000; 2 Hub Spots; 


‘Kentuckian Sturdy 236, Heat’ 206, 2d 





Key City Grosses 


Estimated Tetai Gross 
This Week ._.. . $2,612,000 








Boston, Sept. 27. 
Personal appearances of Janet 
Leigh and Peter Lawford proved a 
big assist at opener of “Red Dan- 
ube” at State and Orpheum, with 
solid session in view. Vaude at 
Boston is still holding up okay. 





(Based on 24 cities, 201 
theatres, chiefly first runs, tr 
cluding W. Y.) 
Total Gross Same Week | 

Last Year $2,665,000 

(Based on 23 cities and 
2i2 theaires.) 


‘Danube’ Bright 
$22,000, Frisco 


San Francisco, Sept. 27. | 


Circus and heat failed to dampen 
the Warfield on big preem of. 
|“Red Danube” which brought per- 
sonals by Carey Wilson, Peter 
Lawford, Ava Gardner, Ann Miller, 
'Van Johnson, Jane Powell and 
others who made trek from Holly- 
wood for teeoff. Also these ad- 
‘verse factors are failing to keep 
“Male War Bride” from big ses- 
| sion at the Fox. “‘That’s My Baby” 
shapes good at Orpheum while 
“Red Light” will give United 
Artists a nice week. 

Estimates for This Week 


Golden Gate (RKO) (2,844; 60-85) 











—“Lost Boundaries” (FC) and 
\“Old Fashioned Girl” (EL) (2d 
wk). Fair $11,000. Last week, 


strong $19,000. 
| Fox (FWC) (4,651; 60-95)—"Male 
War Bride” (20th) and “Brother 
Jonathan” (Mono). Big $28,000 or | 
near. Last week, “Fighting Ken- 
tuckian” ‘Rep) and “Flame of 
Youth” (Rep), $19,500. 

Warfield (FWC) (2,656; 60-85)— 
"Red Danube” (M-G). Fine 


(Rep) and “Post Office Investiga- 
tor” (Rep), thin $11,500. 

Paramount (Par) (2,646; 60-85)— 
|“Great Feeling” (WB) and “Mr. 
| Hex” (Mono) (2d wk). Oke $11,000. 
|Last week, fair $15,000. 


| $22,000. Last week, “Brimstone” | 





St. Francis (Par) (1,400: 60-85)— | 


“Rope of Sand” (Par) (2d wk). Still 
| big $11,000. Last week, $14,000. 
Orpheum (No. Coast) (2,448; 55- 
85)\—“That’s My Baby” (U) and 
|“Woman Hater” (U). Good $11,000 
,or close. Last week, “Mr. Soft 
Touch” (Col) and “Barbary Pirate” 
(Col) (2d wk), only $6,500 in 6 days. 
United Artists (No. Coast) (1,207; 
55-85)—"“Red Light” ‘UA). Nice 


My Darling” (U) (2d wk), $5,000. 

Stagedoor Ackerman) 
wk). Good $7,000. Last week, 

Esquire (No. Coast) (955; 55-85) 
—"“Movie Crazy” (Indie) and “Sil- 
ver Butte” (U). Pulled after 3 days 
with only $1,500. Last week. 
“Hangover Square” (20th) and 
“Lodger” (20th) (reissues), 6 days, 


Not hoiding up too well with about | $3,300 


/ $11,000. Last week, strong $20,000. 
| Stanley (WB) (3,800; 46-85 
|“Task Force” (WB). Doing all right 
but not as much as looked for from 
this. Sturdy $19,000, and may hold 
if it gets that figure. Last week, 


“White Heat” (WB) (2d wk), 
$12,000. 
Warner (WB) (2,000; 45-85)— 


“Mighty Joe Young” (RKO). Mighty 
$13,000, and probably wil! stick. 
Last week, “Impact” (UA) and 
'“Cover Up” (UA), $5,000. 


‘Kentuckian’ Wow $21,000, Best Bet 
In Det.; McCoy’ Loud 196, Stable’ 336 


\“Fighting Kentuckian” (Rep) and 
“Flame of Youth” (Mono). Great 
/ $21,000. Last 


(Mono) (3d wk), $12,000. 

United Artists (UD) (2,000; 70- 
95)—*‘‘Roseanna McCoy” (RKO) and 
“Holiday in Havana” (Col). Fast 
$19,000. Last week, 
‘Col) and “His Girl Friday’ (Col) 
| (reissues), dim $9,000. 

Madison ‘UD) (1.800) (70-95)— 
“Imitation of Life” (Indie) and 
“Magnificient Obsession” (Indie) 
(reissues) (2d wk). 
Last week, $13,000. 

Adams (Balaban) (1,700: 70-95)— 
“Great Sinner” (M-G). Oke $12.- 
000. _ Last week, “Good Old Sum- 
mertime” (M-G) (3d wk), $7,500. 

Downtown (Balaban) (2,900; 70- 
95)—“That's My Baby” (U) and 
“Grand Canyon” (SG) (2d wk). 
Fair $8,000. Last week, $10,000, 


week, “Ro of 
Sand” (Par) and “Hold That Baby” | 


“Holiday” | 


Slim $8,000. | 


Clay (Roesner) (400; 65-85)— 


)— | “Never Give Sucker Break” (Indie) 


“Can't Fool Honest Man” (Indie) 
(reissues) (2d wk). Oke $3,000. 
Last week, $4,000. 








‘Stable’ Socko $18,000, 


Port.; ‘Bovary’ Oke 7'4G 
Portland, Ore., Sept. 27. | 


“Come to Stable” is coining ho 
dough at Paramount and Oriental. 
“Madam Bovary” and “Meet Kill- 
er” are also okay at United Artists | 
and Broadway. Biz in general is | 
holding up nicely. | 
Estimates for This Week 


Broadway (Parker) (1,832: 50-85) 
—"“Abbott-Costello Meet Killer” 
(U) and “Arctic Manhunt” (U). 
a By Last week, “Silver | 
| Street” (WB), big $11,700. 


Oriental (H-E) (2,006; 50-85)— 
“Come to Stable” (20th) and “Air 
| Hostess” (Col), day-date with Para- | 
|mount. Sock $7,000. Last week, 
|Top O’ Morning” (Par) and “For- 
— Women” (Mono), solid $5,- 





(H-E) (1,750; 50-85)— 

“Top O’ Morning” (Par) and “For- | 
gotten Women” (Mono) (2d wk). 
Good $7,000. Last week, $8,800. 

Paramount (H-E) (3,400; 50-85) 
—“Come to Stable” (20th) and “Air 
Hostess” (Col), also Oriental. Sock | 
$11,000. Last week, “Male War) 
(20th) and ‘Sky Liner” 
(SG) (2d wk), terrific $12,000. 

United Artists (Parker) (895; 50- | 
7200 te veck, “Bae Okay 

500. week, “Blue Lagoon” 
(U), $7,000, 


| Leoew’s (Loew) 


(WB) and “House Across do 


| “White Heat” 


“Fighting Kentuckian” at Para- 
mount and Fenway is shaping 
sturdy. 

Estimates for This Week 

Astor (Jaycox) (1,200; 40-85) 
“Roseanna McCoy” (RKO) (4th wk). 
Good $5,000. Last week, $6,900. 

Boston (RKO) (3,200; 55-85)— 
“Mr. Soft Touch” (Col) plus vaude. 
Average $21,000. Last week, “Red 
Stallion Rockies” (EL) and vaude, 
$19,500. 

Fenway (NET) (1,373; 40-85)— 
‘Fighting Kentuckian” (Rep) and 
“Post Office Investigator” (Rep). 
Okay $8,000 or near. Last week, 
“Rope of Sand” (Par) and “Down 
Dakota Way” (Rep) (3d wk), $4,500. 

Memorial (RKO) (3,000; 40-35)— 
“Come to Stable” (20th) and 
“Make Mine Laughs” (RKO). Good 


$16,590 in fourth week. Last 
week, oke $18,500. 

Metropolitan (NET) (4,367; 40- 
85)—“‘White Heat” (WB) and 


“Counter Punch” (Mono) (2d wk). 
Solid $20,000. Last week, after 
slow start built to big $27,000. 

Orpheum (Loew) (3,000; 40-85)— 
‘Red Danube” (M-G) and “Rusty’s 
Birthday” (Col). Hefty exploitation 
should draw strong $24,000 or bet- 
ter. Last week, “Sword in Desert” 
(‘U) and “Holiday in Havana” ‘Co)l), 
$20,000. 

Paramount (NET) (1,700; 40-85) 
—"Fighting Kentuckian” (Rep) and 
“P. O. Investigator” (Rep). Rous- 
ing $15,000. Last week, “Rope of 
Sand” (Par) and “Down Dakota 
Way” (Rep) (3d wk), $10,000. 

State (Loew) (3,500; 40-85)— 
“Red Danube” ‘(M-G) and “Rusty’s 
Birthday” (Col). Sturdy $15,000. 
Last week, “Sword in Desert” ‘U) 
and “Holiday in Havana” (Col), 
$12,500. 





‘Steal’ Slick $14,000 In 
| St. Loo; ‘Bride’ Sockeroo 
$19,000, ‘Lucasta’ 166 


St. Louis, Sept. 27. 
| Baseball still is holding main in- 
terest here and hurting biz at most 
firstruns. Even vaude with “Doolins 
/of Oklahoma” at huge Fox is suffer- 
‘ing. Big exceptions to mild trend 
‘are “Male War Bride” at the St. 
| Louis and “Big Steel” at the Mis- 
/souri. Latter is fairly fancy while 


$10,500. Last week, “Once More, | “Bride” is socko with best session 
. | at St. Louis in many months. 

(370; | 
$1.20-$2)—"Red Shoes” (EL) (18th | 


Estimates for This Week 
Ambassador (F&M) (3,000; 50-75) 
—‘Come To Stable” (20th) (m.o.). 


$7,500 ' Nice $11,000. Last week, “Top O’ 


|Morning” (Par) and “Special 
Agent” (Par) (2d wk), $10,500. 

ex (F&M) (5,000; 50-75)—"Doo- 
ee of Oklahoma” (Col) and vaude. 
Oke $19,000. Last week, “Black 
Book” (EL) and vaude, $20,000. 

(3,172; 50-75)— 
“Anna Lucasta” (Col) and “Law 
Barbary Coast” (Col). Mild $16,000. 


,Last week, “Scene of Crime” 
(M-G) and “Mr. Soft Touch” (Col), 
$17,000. 


| Missouri (F&M) (3,500; 50-75)— 


“Big Steal” (RKO) and “Ringside” 
(SG). Rousing $14,000. Last week, 
“Streets Laredo” (Par) and “Man- 
handled” (Par), $10,500. 

St. Louis (F&M) (4,000; 50-75)— 
“Male War Bride” (20th) and “Post 
Office Inspector” (Rep). Socko 

19,000 or over. Last week, “Come 

o Stable” (20th) (2d wk), $12,500. 


‘Feeling’ Great $21,500, 
Denver; ‘Irma’ Hep 166 


Denver, Sept. 27. 
Showing at two drive-ins and 
wntown Broadway, “Great Feel- 





‘ing’ is getting top money this 


week. It holds at Broadway and 
moves over to two other drive-ins. 
“Friend Irma” is making best 
showing for single theatre at Den- 
ham, being stu enough to hold. 
“White Heat” is highiy disappoint- 


| ing in three houses. 


Estimates for This Week 
Broadway (Wolfberg) (1,500; 35- 
74)—“Great Feeling’ (WB), day- 
date with North, South Drive-Ins. 


|Good $7,500. Last week, “Rose- 


(RKO) (2d wk), 


Denham (Cockrill) (1,750; 35-74) 
—“Friend Irma” (Par). Fine $16.- 


anna McCoy” 
$4,500 


/000. Last week, “Top O’ Morning” 
(Par) (4th wk) and “Blue Skies 


(Par) (reissue), $8,000. 
Denver (Fox) (2,525; 35-74)— 
(WB), and “The 


(Continued on page 18) 
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‘rma -Stafford Big $62,000 Tops Chi: 


——— a 





‘Rope’ $17,000, ‘Stable’ 
196, Both Big in Buff 


Buffalo, Sept. 27. 


Kentuckian Hot 176; Highway’ Fast rose «<2: S22. 
166, ‘Living’ Same; ‘Touch’ Neat 8G 


Chicago, Sept. 27. * 


boxoffice has picked up 
here currently under the impetus 
of new product, six new pix, plus 
strong holdovers. Best of new ones 
appears to be “Friend Irma,” at 
Chicago, backed by Jo Stafford 
heading stageshow for tasty $62,- 
000. “Thieves’ Highway” at United 
Artists is rolling to brisk $16,000, 
while “Easy Living” at Palace is 
getting the same. 

“Fighting Kentuckian” is smash 

17.000 at Roosevelt. Garrick, with 
“Soft Touch” and “Kazan,” appears 
neat with $8,000. Reissues of 
‘Slave Girl” and “Black Mart” at 
Rialto shapes okay $10,000. 

In holdover section, “Lost Boun- 
daries” at Grand looks sock $16,000 
in fourth and final stint. “Jolson 
Sings Again,” at Woods, fifth week, 
is holding smash with $28,000. 
“Task Force,” at State-Lake, sec- 


ond frame seems staunch $18,000. | 


“Male War Bride,” at Oriental, plus 
Pear! Bailey, looms bright $37,000, 
third week. 

Estimates for This Week 

Chicaga (B&K) (3,900; 50-98)— 
“Friend Irma” (Par) with Jo Staf- 
ford personal. Big $62,000. Last 
week, “Great Feeling” (WB) with 
Sid Caesar p.a. (2d wk), $41,000. 

Garrick (B&K) (900; 50-98)— 
“Soft Touch” (Col) and “Kazan” 
(Col). Tidy $8,000. Last week, 
“Brimstone” (Rep) and “Post Office 
Inspector” (Rep) (2d wk), $5,500. 

Grand (RKO) (1,500; 50-98)— 
“Lost Boundaries” (FC) (4th-final 
wk). Terrific $16,000. Last week, 
$17,500. 

Oriental (Essaness) (3,400; 50-98) 
—"“Male War Bride” (20th) with 
Pear! Bailey heading vaude (3d wk). 
Bright $37,000. Last week, $47,000. 

Palace (RKO) (2,500; 50-98)— 
“Easy Living” (RKO) and “Woman 
Hater” (U). Trim $16,000. Last 
week, “Johnny Stool Pigeon” (U) 
and “Tucson” (20th), $14,000. 

Rialte (Indie) (1,500; 50-98)— 
“Slave Girl” (U) and “Black Bart” 
(U) (reissues). Oke $10,000. Last 
week, “Cover Girl” (Col) and 
“Never Lovelier” (Col) (reissues), 
(2d wk), $7,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Fighting Kentuckian” (Rep). Wow 
$17,000 in view. Last week, “Slat- 
tery’s Hurricane” (20th) (2d wk), 
$12,000. 

Selwyn (Shubert) (1,000; $1.20- 
$2.40)\—“‘Red Shoes” (EL) (4lst 
pf Tasty $5,800. Last week, $5,- 


State-Lake (B&K) (2,700; 50-98) 
—‘“Task Force’ (WB) (2d _ wk). 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
come the U. S. amusement 

x. 


Kentuckian K.C. 
Leader, Forte 15G 


Kansas City, Sept. 27. 

Boxoffices are just holding their 
own this week despite new film 
fare. “Fighting Kentuckian” in 
Fox Midwest theatres is best with 
nice session. “Song of Surrender” 
looms light at Paramount but 
“Easy Living’ rates an okay at 
Missouri. 

Estimates for This Week 





Esquire (Fox Midwest) (820; 45- | 


65)—“‘True Glory” (Indie) and 
“Burma Victory” (Indie) (reissues). 





Billed as semi-documentaries, get- | 


ting nice play at $4,000. Last 
week, “Not Wanted” (FC) and “C- 
Man” (FC) (2d wk), big $4,500. 

Midland (Loew’s) (3,500: 45-65) 
—"“Scene of Crime” (M-G) and 
“Mr. Soft Touch” (Col). ‘Topping 
average but still mild at $13,000. 
Last week, “Madame  Bovary” 
(M-G) and “Devil's Henchman” 
(Col), $14,000. 


Missouri (RKO) (2,650; 45-65)— | 


“Easy Living” (RKO) and “Sky | 
Dragon” (Mono). Okay $11,000. 
Last week, “Roseanna McCoy” 


(RKO) and “Strange Mrs. Crane” 
(EL) ,about same. 

Paramount (Par) (1,900; 45-65)— 
“Song of Surrender” (Par). Mild 
$10,000. Last week, “Top O° Morn- 
ing” (Par) (3d wk), oke $8,500. 

Roxy (Durwood) (900; 45-65— 
“Black Book” (EL) and “Lady at 
Midnight” (EL) good $4,500. Last 


| week, “Torment” (Indie) and “Pas- 


Strong $18,000. Last week, $27,000. | 


United Artists (B&K) (1,700; 50- 
98)—"Thieves Highway” (20th) and 
“The Creeper” (20th). Crisp $16,- 
000. Last week, “Midnight Kiss” 
(M-G) (2d wk), $11,000. 


wk). Dandy $28,000. 


World (Indie) (587; 80)\—“Sym- 


my Pastoral” (Indie) (2d wk). 
ush $6,000. Last week, $7,000. 


‘YOUNG’ LOFTY $8,500, 
OMAHA; ‘ROPE’ HOT 126 


" Omaha, Sept. 27. 
Rope of Sand” and “Mighty 





Joe Young” are away out ahead of | 
field this week. Former is looking | 


for hot 
“Youn 
would 


session at Paramount. 
shapes sturdy at Brandies 


sionelle” (Indie), $2,700. 

Tower-Uptown-Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65) 
—"Fighting Kentuckian” (Rep). 
Nice $15,000 or close. Last week, 
“Once More, My Darling” (U), 
$12,000. 


‘Rope’ Rousing $11,500, 





Ace im Fairish Cincy; 


Woods (Essaness) (1,073; 98-$1.25) | 
—‘Jolson Sings Again” (Col) (5th | 
Last week, | 


‘Force’ 126, ‘Girl’ 746 


| Cincinnati, Sept. 27. 


a holdover if RKO didn’t | Birthday” 


Trade generally at major stands 
this stanza is in seasonal stride, 
|with usual loss of weekend juve 
| play apparent because of rash of 
high school and college night foot- 
ball games. “Task Force” is okay 
at Albee but “Rope of Sand” shapes 
| standout with big week at Keith's. 
“Slattery’s Hurricane” is mild but 
“Doctor and Girl” will be fairish. 

Estimates for This Week 
| Albee (RKO) (3,100; 55-75)— 
“Task Force” (WB) and “Rusty's 
(Col). Okay $12,000. 


have so many pictures set for re- Last week, “Come to Stable” (20th) 


lease here. 
moved to 
B, Dis and not from first week at 


Estimates for This Week 
Paramount (Tristates) (2,800; 16- 
65)—“‘Rope of Sand” (Par). Very 
hot $12,000 or near. Certain of 
moveover. Last week, “Male War 
Bride” (20th), big $11,000. 
«_ Brandeis (RKO) (1,500; 16-65)— 
Mighty Joe Young” (RKO) and 
e Clay Pigeon” (RKO). Mighty 

500 or over. Last week, “Easy 
Living” (RKO) and “Secret St. 
Ives” (Col), $7,500. 

Orpheum (Tristates) (3,000; 16- 

'—-““House of Strangers” (20th) 
and “Forbidden Street” (20th). 
Okay $10,500. Last week, “City 
cross River” (U) and “Arctic 
Manhunt” (U), $10,000. 
«. State (Goldberg) (865; 16-65)— 
Johnny Stool Pigeon” (U) and 
guela That Baby” (Mono). Started 
unday (25). Last week, “Edward, 


My So ” 
$5,000, n” (M-G) (2d wk), nice 


“Male War Bride” and “House Across Street” (WB), 
Omaha where surprising- excellent $18,000. 


| 


Capitel (RKO) (2.000; 55-75))— 
|“Doctor and Girl” (M-G). Fairish 
| $7,500. Last week, “Midnight Kiss” 
(M-G), $9,000. 

Grand (RKO) (1,400; 55-75)— 
“Male War Bride” (20th) (2d wk). 
Strong $9,000 on heels of terrific 
| $16,000 bow. 
| Keith’s (City Inv.) (1,542; 55-75) 
'—“Rope of Sand” (Par). Swell 
$11,500. Holds. Last week‘ 
“Agitator” (Ind), blah $4,000. 

Palace (RKO) (2,600; 55-75)— 
“Slattery’s Hurricane” (20th) and 
|“Leave It to Henry” (Mono). Mild 
$9,500, Last week, “Abbott-Cos- 
Ytello Meet Killer” (U) and “Lost 
Tribe” (Col), $11,000. 

Shubert (RKO) (2,100; 55-75)— 
“Come to Stable” (20th) and 
Solid’ $7,000. Street” (WB) (m.o.). 
Mo Par) and “Song of India” 
(Col), downtown session, so- 


so $4,000, 





and “Come To Stable,” at Center, 
shape as standouts this session, 
both being great. “Home of Brave” 
iooks nice at Buffalo. “Sword in 
Desert” is doing okay in second 
Lafayette week. 
Estimates for This Week 

| Buffalo (Loews) (3,500; 40-70) — 
iHome of Brave” (UA). Nice $15,- 
000 or near. Last week, “Scene of 
Crime” (M-G: and Vic Damone, 
Jan Murray onstage plus Dr. I. Q. 
broadcast one night, big $25,000. 

Paramount (Par) (3,000; 40-70)— 
“Rope of Sand” (Par). Great $17,- 
v0O. Last week, “It's Great reei- 


ing” (WB) and “House Across 
Street” (WB), $15,500. 

Center (Par) (2,100; 40-70) — 
“Come To Stable” (20th). Sock 


$19,000 or close. Last week, “Top 
O’ Morning” ‘Par) (3d wk, $7,500. 

Lafayette (Basil) (3,000; 40-70)-— 
“Sword in Desert” (U) and “In 
This Corner” (Mono) (2d wk). 
Good $8,000 after strong $14,500 
opener. 

Century (20th Cent.) (3,000; 40- 
70) — “Tarzan’s Desert Mystery” 
(RKO) and “Tarzan Triumphs” 
(RKO). Oke $7,500 in 4 days. Last 
week, “Fighting Kentuckian” (Rep) 
and “Angel in Exile” (Rep), big 
$15,060. 


Bride’ Lusty 256, 
D.C; Force’ 206 


Washington, Sept. 27. 

Midtown biz on upswing in cur- 
rent session, with more accent on 
exploitation stunts and cool weather 
helping. ‘‘Task Force” at Warner 
tops recent months at the company 
showcase. ‘“Roseanna McCoy” looks 
solid at Keith's. “Male War Bride” 
shapes great at Palace. National 
hit new high with “Devil in Flesh” 
| to launch new policy. 

Estimates for This Week 

Capitol ‘Loew’'s) (2,434; 44-85)— 
“You're My Everything’ (20th), 
plus vaude. Nice $22,000 with Edith 
Fellows and Tommy Dix topping 
stage layout. Last week, “Manhan- 
dled” (Par) plus Frankie Laine top- 
ping vaude, husky $25,000. 

Keith’s (RKO) (1,939; 44-85)— 
|“Roseanna McCoy” (RKO). Solid 
$15,000, and best in weeks. Last 





week, “Easy Living” (RKO), nice 


$11,000. 





'“Male War Bride” (20th). Great 
| $25,000 and best in months. Last 
| week, “Top O' Morning” (Par) (2d 
| wk), nice $15,000. 
Playhouse (iopert) (432; 50-85)— 
“Spring in Park Lane” (EL). Firm 
$5,500. Last week, “Girl in Paint- 
ing” (U) (4th wk), $4,200. 

arner (WB) (2,164; 44-74)— 


above anything here in _ recent 





week, “Top O' | 


weeks. Last week, “Fighting Ken- 
tuckian” (Rep), $16,000. Ps 
Trans-Lux (T-L) (654; 44-80)— 
Panel > olin 04.580 ater bk wk). 
to slim $4,500 after big $8,- 
| 000 last week. 
| National (Heiman) (1,600; 44-80) 
|'—‘Devil in Flesh” (Indie). New 
record for French import at $15.,- 
000. Holds. Playing grind. House 
switched to new firstrun  polic 
after several months in rut with 
subsequent-run and lesser pix. 
This is rated best week since turn- 
ing spot from legit into pix. 





| 
| 


Young’ Mighty $18,000, 
Mont’]; ‘Morning’ 23G 


Montreal, +r 27. 
| In spite of holdovers in all except 
two of the deluxers, biz still is on 
upbeat. Of newcomers, “Top O’ 
orning” looks big at Loew's. But 
reatest smash is “Mighty Joe 
oung” at the Princess. 
Estimates for This Week 
Loew’s (C.T.) (2,855; 40-65)— 
“Top O' Morning” (Par). Big $23,- 
000. Last week, ‘““Neptune’s Daugh- 
ter” (M-G)) (3d wk), $14,000. 


Capito] ‘C.T.) (2,412; 34-60)— 
“Great toy * (WB) (2d wk). 
Good $12,000 after sock opening at 
$19,000. 

Palace (C.T.) (2,625; 34-60)— 
“Sorrowful Jones” (Par) (2d wk). 


Down to $14,000 following smash 
opener at $21,000. 

Princess ‘C.T.) (2,131; 34-60)— 
“Mighty Joe Young” (RKO). 
Mighty $18,000. Last week, “Johnny 
Allegro” (Col) (2d wk), $10,000. 

Imperial ‘C.T.) (1,839; 26-45)— 
“Meet the Killer” (U) and “Devil's 
Henchman” (U) (3d wk). Off to 
$6,000 after strong second at $9,000. 

eum (C.T.) (1,040; 34-60)— 
“She” (RKO) and “Last Days Pom- 

ii” (RKO) (3d wk). Still nice at 
' $5,500 after $6,500 last round. 

al 


Palace (Loew's) (2,370; 44-74)— 


“Task Force” (WB). Torrid $20,000, | 


5 New Bills Up B'way: Sock $92,000 
For Highway -Sullivan, “Kiss -Krupa 
~ $70,000, Pigeon’-Vaude Sky-High 276 


Launching of five new bills and 
the Jewish holidays are combining 
to provide Breadway firstrun the- 
atres with a brisk tone this session. 
After a near-normal Saturday (24), 
most houses picked up smartly on 
Sunday (25), giving the Street a 
solid weekend. Interest in the 
Yankees-Red Sox crucial battles for 
the American League flag. greatly 
heightened Monday (26) when the 
Yanks returned to N. Y., as well as 
too many extended-runs, naturally 
cut in somewhat N. Y.-Boston 
game at the Stadium Monday drew 
more than 66,000 while thousands 
of others hovered about radio and 
TV sets. 

“Thieves’ Highway,” with a great 
stage boost from Ed Sullivan plus 
his TV revue and “Harvest Moon” 
dancers, is the brightest newcomer. 
First week at the Roxy appears 
headed for a big $92,000, with 
Saturday and Sunday being espe- 
cially sock. 

Combo of “Midnight Kiss’ and 
Gene Krupa band topping stage- 
show is giving the Capitol a re- 
sounding $70,000 or a bit better 
“Once More, My Darling” is very 
light at $10,000 or under at Globe, 
staving only one week. 

Palace, with vaude and “Johnny 
Stool Pigeon,” is climbing to sock 

27,000, one of bigger weeks at this 
house. “I Married a Savage” looks 
to hit great $13,000 or better at 
Rialto via sexy ballyhoo. 
foot high animated figure of Zorita, 
who figures in the film, along with 
all-girl front, is spelling the differ- 
ence between routine and sock 
trade. 


“Jolson Sings Again” continues 
in the high brackets with smash 


$35,000 for sixth frame at the State, 
not far from fifth week's figure. 


“Fighting Kentuckian” is down to 
$16,000 in second session at May- 
and 
“Under Capricorn,” 
with stageshow, is holding okay at 
$117,000 on third Music Hall week, 
or enough to win a fourth stanza. 

After four big weeks with “White 
Heat” and Xavier Cugat band head- 
ing stage bill, Strand is trying a 
condensed version of a legit musi- 
Miniature 
successful 
Broadway musical, opens that day | 


fair after big initial round, 


stays a third. 


cal starting Friday (30). 
“High Button Shoes,” 


with “Task Force.” 
Estimates for This Week 


Stays on. 
| Bijou (City Inv.) (589; $1.20-. 
$2.40)\—"‘Red Shoes” (‘EL) (49th 
wk). Still near recent gait with 


$10,000 after $9,700 last week. Con- 


tinues indef. ‘ 

| Capitel (Loew's) (4,820; 55-$1.50) 
—*Midnight Kiss” (M-G) plus Gene 
erype orch, Jack E. Leonard, Kitty 
| Kallen, others, onstage. Reaching 
‘for resounding $70,000. Holds, 
natch! Last week, “Madame Bo- 
vary” (M-G), with David Rose orch, 
others onstage (4th wk), $34,000. 

| Criterion (Moss) (1,700; 50-$1.75) 
—Sword in Desert” (U) (6th wk). 
Fifth stanza ended last night (Tues.) 
stayed up in fine fashion at nearly 
$17,000 after strong $19,000 week 
ahead. 

Globe (Brandt) (1,500; 50-$1.20)— 
“Once More, My Darling” (U). Not 
going any place with modest $10,- 
000 or under. Stays only one week, 
with “Blue Lagoon” (U) opening 
Saturday (1). In ahead, “Meet 
Killer” (U), dim $9,500. 


Gotham (Brandt) (900; 44-99)—/ 


“Duck Soup” (Par) and “Animal 
Crackers” (Par) (reissues) (Sth wk). 
Down to about $8,000 after $9,500 
last week. Holds for sixth session. 

Mayfair (Brandt) (1,736; 50-$1.20) 
—*Fighting Kentuckian” (Rep) (2d 
wk). Down to $16,000 after big 
$22,000 first week. Stays for third 
frame. 

Palace (RKO) (1,700; 55-$1.20)— 
“Johnny Stool Pigeon” (U) and 
vaude. Pushing up to one of stand- 
out weeks here with sock $27,000. 
Last week, “Stampede” (Mono), 
with vaude, very good $20,500. 

Paramount (Par) (3,664; 55-$1.50) 
—"My Friend trma” ‘Pari with 
Dean Martin-Jerry Lewis, Dick 
Stabile orch, 4 Siep Bros., Carolyn 
Grey onstage plus p.a. of Marie 
Wilson on opening today ‘Wed.). 
Last week, “Top ©’ Morning” (Par) 
with Carmen Cavallaro orch head- 
ing stage bill (4th wk), slipped to 
around $52,000 after okay $57,000 
last week. 

Park Avenue (U) (583: $1.20- 
$2.40'— “Hamlet” (U)"*33d wk) 
Continues doing okay at nearly $8,- 
000 after $7,100 last round. Con- 
tinues, with second year starting 
tomorrow (Thurs.). 

Radio City Music Hall (Rocke- 


Seven- 


Astor (City Inv.) (1,300; 60-$1.50) | 
—‘‘Lost Boundaries” (13th wk). Not 
far from recent weeks with $12,000 
after nice $14,000 for 12th frame. 


fellers) (5.945: 80-$2.40) — “Under 


' Capricorn” (WB) and stage bill (3d 
'wk). Doing very well as compared 


with second session with $117,000 
likely; second week hit $125,000. 
Stays a fourth. “The Heiress” (Par) 
being advertised as next, with 
opening set for Oct. 6. 

Rialto (Mage) (594; 44-98)-—“I 
Married Savage” (FC). Girly house 
front putting this over for socko 
$13.000 or etter. Holds. Last 
week, “Ringside” (SG), thin $7,000. 

Rivoli (UAT-Par’! (2,092; 60- 
$1.25)—“Come to Stable” (20th) 
(9th-final wk). Down to slight $10.,- 
000 or less after only $12,000 last 
week. “Pinky” (20th) opens tomor- 
row (Thurs.). 

-Roxy (20th) (5.886; 80-$1.50)— 
“Thieves’ Highway” (20th) with Ed 
Sullivan revue, “Harvest Moon” 
dancers, iceshow. Strong stageshow 
helping pic to big $92,000 or less. 
Last week, “Male War Bride” 
(20th) with Jack Haley topping 
stageshow (4th wk), nice $68,000. 

State (Loew's) (3,450; 50-$1.80)— 
“Jolson Sings Again” (Col) (7th 
wk’. Sixth frame concluded last 
night (Tues.) held up in sterling 
fashion with $35,000 or near after 
$39,000 last week, also smash. Con- 
tinues on. 

Strand (WB) (2,756; 50-$1.25)— 
“White Heat” (WB) plus Xavier 
Cugat orch heading stageshow (4th- 
final wk’. Solid $40,000 or close, 
after fine $46,000 previous stanza. 
“Task Force” (WB) with condensed 
version of “High Button Shoes” 
onstage opens Friday (30) 

Sutton (R & B) (561; 70-$1.20)— 
“Quartet” (EL) (27th wk). Finished 
26th week ended last Monday (26) 
night at okay $7,000 after $7,200 
for week ahead. Continues 

Victoria (City Inv.) (1,060; 95- 
$1.50\—“The Window” (RKO) (8th 
wk). Continues to slide with 
around $7,000 likely after $9,500 
last session. Stays on, with “Chris- 
topher Columbus” (U) opening 
Oct. 12. 


Eckstine Lifts ‘Street’ 
Sock $40,000 in Philly; 
‘Rope’ Brisk at $25,000 


Philadelphia, Sept. 27. 
Firstrun biz is keeping at a 
steady level, with the Jewish holi- 
days giving an extra lift to week- 
end grosses. The Earle is town’s 
leader with the Billy Eckstine- 
Henny Youngman stageshow plus 
“House Across the Street.” dock 

| Stanza looms. 

of Sand” shapes brisk at 
tanley. “Task Force,” at 


“Ro 
| the 

Mastbaum, is just okay. Top hold- 
ar Bride” in second 





| 


/over is “Male 


| Fox week. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99)— 


'“Miss Grant Takes Richmond” 


(Col). Okay $13,000. “Madame 
+a (M-G) (4th wk), neat $10,- 


Boyd (WB) (2.700; 50-99)—“Mid- 
night Kiss” (M-G) (4th wk). Biz 
over weekend topped last week's 
same period. Fancy $23,000. Last 
week, $24,500. 

Earle (WB) (2,700; 50-99) — 
“House Across Street” (WB) plus 
Billy Eckstine, Henny Youngman 
on stage. Boff $40,000. Last week, 
ome Steal” (RKO) (2d wk), $12,- 


Fox (20th) (2,250; 50-99)—"Male 
War Bride” (20th) (2d wk). Great 
$23,000. Last week, $30,000. 
| Geldman (Goldman) (1,200; 50- 
99)—"‘Sword in Desert” (U) (2d wk). 
Strong $13,000 after big $22,000 


| Opener. 


Karliton (Goldman) (1,000; 50-99) 
—*Johnny Stool Pigeon” ‘U). Light 
$9,000. Last week, “Mighty Joe 
Young” (RKO) (3d wk), fine $8,500. 

Mastbaum (WB) (4,360; 50-99)— 
“Task Force” (WB). Special preem 
aided take-off but only fairly good 
$25,000 looms. Last week, “White 
Heat” (WB) (3d wk), $14,000. 

Stanley (WB) (2,950; 50-99)— 
“Rope of Sand” (Par). Brisk $25.,- 
000. Last week, ‘Top O’ Morning 
(Par) (3d wk), cool $12,000. 

Stanton (WB) (1,475; 50-99)— 
“Fighting Kentuckian” (Rep) (2d 
wk). Down to $9,000 after great 
$15,500 break-in. 

frans-Lux (T-L) (500; $1.20- 
$2.40)—"“Red Shoes” (EL). Wind- 
ing up after 40th week, a new rec- 
ord for film attraction here. Clos- 
ing notice helping to $17,000 or 
close. Last week, $4,200, 
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Visit to Czecho Now Depressing; 


Red Hand Weighs Everything Down 





By VIRGINIA DAVIS 
Prague, Sept. 13. 


Five days in Czechoslovakia 
leaves one depressed. The people 
are obviously getting circuses, but 
no one knows how much bread. 
The circuses consist of Communist 
propaganda in the form of endless 
bookstores, exhibitions, flags, large 
slogans tacked on buildings, and 
pictures of Stalin and President 
Gottwald in eve: y conceivable spot. 
No newspapers and magazines 


| 





other than Communist can be 
bought. However, the U. S. Infor- 
mation Centre is still open. All the 
Czechs I met told me they listen 


to the English and American radio 

Food and clothes are rationed at 
low prices for workers in socialized 
industry, but the ration is very 
limited: 150 grams of butter a 
month, three pounds of meat a 
month. Clothes are on a stringent 
point system, as in the Russian 
zone of Germany 

A hairdresser owning his shop is 
only allowed to charge 10c for a 
shave, the same price as four years 
ago, but he must pay $8 for a pair 
of shorts for his seven-year-o.d son, 
an increase in price of several hun- 


dred percent. In this way all are 
ebliged sooner or later to work for 
the state in order to exist. Many 


workers labor 12 hours a day. Their 
wages are $1 to $1.50 aday. Other 
workers in factories work eight 
straight hours, without stopping. 
They are then fed in the factory. 

The exchange rate for a dollar 
has been set at 50 crowns, and the 
punishment for possessing dollars 
is severe. People are so anxious 
to obtain them that they pay up to 
450 crowns for one ($9 official). At 
legal exchange some items I priced 
were: $51 for a short-sleeved shan- 
tung blouse, $31 for a knitted bath- 
ing suit. $15 for a silk scarf, $6 for 


a man’s tie. made literally from 
canvas. Hotel rooms and food 
come out to about U. S. prices. 


Tough to Leave 

Leaving the country legally is 
almost impossible now, and a check 
is made at the U. S. Embassy of all 
who apply for immigration visas. 
It is possible to bribe your way out 
through the government, or to pay 
a guide to lead you out under cover 
of darkness at secluded border 
spots. Others try such schemes as 
running an armored truck through 
the road border, or traveling on 
sealed orders. 

I went to the opera, now retitled 
“The Fifth of May Theatre.” It 
was poorly attended, and this after 


I had been told by a city guide that | 


it was so crowded with workers you 
couldn't get in. The Ministry of 


Information keeps a box for for- | 


eigners and friends. The perform- 
ance was mediocre of two second- 
rate Czech operas. Incidentally, 
the Ministry of Information was 
helpful to me in finding folksong 
music and records, and offered to 
ship back anything I bought. 


COMMITTEE TO PROBE 
INDIA FILM INDUSTRY 


Madras, Sept. 14. 

A six-man committee, including 
two film producers—V. Shantaram 
(who is also a leading Indian film 
director), and B. N. Sirear, owner 
of Calcutta’s New Theatres—has 
been appointed by the Indian gov- 
ernment to conduct an inquiry into 
the Indian film industry. The com- 
mittee, which had its first meeting 
at Bombay, drew up lines on which 
to work. After obtaining initial 
data, the committee hopes to visit 
all film-producing centers in India 
to get first-hand information. 

The committee ts headed by S. K. 
Patil, Bombay Congress leader and 
present Mayor of Bombay. 








Press Helps Columbia 


Get West End Booking 


London, Sept. 27. 
Enthusiastic press notices have 
helped Columbia get a West End 
booking for “The Dark Past,” co- 


starring William Holden, Nina 
Foch and Lee J. Cobb. 
Although presented in nabe 


situations, Col. had failed to get a 
West End booking and took the 
initiative of showing it to lay press 
critics. Notices were unanimous 
in their praise, and as a result, it 
was booked to open at the London 
Pavilion last Friday (23), 


- 
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CEA Continues Fight | 


Against TV-Booked Pix 


London, Sept. 20. 

Reaffirmation of the principle 
that a film booked for TV should 
be banned by exhibitors and any 
contracts entered into should be 
null and void, was made at the 
September meeiing vi ine gencral 
council of the Cinematograph Ex- 
hibitors Assn. here last week. 

CEA rejected representations by 
producers and distribs made in the 
joint renter - exhibitor - producer- 
committee that such action was 
premature, and will raise the issue 
strongly at the next REP meeting 

In pursuance of that policy, the 
CEA advised a producer, asking 
what their attitude would be to a 
proposed production on which the 
BBC held TV rights, their mem- 
bers should not book it. 


8 Rome Legit Houses, 
Shuttered All Summer, 
Make Early Autumn Bow 


Rome, Sept. 20. 

Business is picking up in Rome. 
Several theatres have opened an 
early fall season with dramas, re- 
vues and variety. 

The Eliseo has “Papa,” with the 
Luigi Cimara company. Bernini 
has “Rouge et Noir,” headed by 
Edouardo Passaerilli, who has just 
returned from South America. Arti 
offers a comedy starring Uberto 
Melnati, “Le Sorprese del Divor- 
zio” (“The Surprise Divorce’’). 
Romane has “Il Cacio Dui Mac- 
cheroni” (“The Cheese on the Bis- 
cuit”), with Atrio Liceo Visconti. 
Adriano presents the Compagnia 
Reviste Biancaneve in “Snow 
White,” along with a film, “Walls 
of Jericho.” Alhambra has “La 
Mano della Morta” (“The Hand of 
Death”). Cola di Rienzo offers a 
revue, “Bloody Mexico” (‘‘Insan- 
guinato Messico”). The Manzoni 
has a company revue, and the “10 
Little Indians” film. All of these 
houses have been closed for the 
entire summer. 

The Quirinetta theatre, which has 





Hidalgo Disney? 
Madrid, Sept. 10. 


Has Walt Disney Spanish 
blood? According to the Ma- 
drid weekly, Digame, Disney's 
real name is Jose Luiz Guiroa 
Zamora y Asensio. He was 
born, it adds, in the village of 
Mojacar, on the outskirts of 
the coast town of Almeria 
(south of Spain), celebrated for 
its dry fruits production. 


Baby Jose Luiz was taken to 
the States by relatives, who 
later changed their names and 
his, it’s claimed, the whole 
clan becoming U. S. citizens. 

Now every film fan is boast- 
ing about the Spanish origin 
of ine creator Mickey 
Mouse. 


-_ £ 
wa 








shown foreign films in the original, | 


presents “Mr. Skeffington” 
‘week. Walt Disney’s “The Three 
Caballeros” opened at the Corso 
Capitale (19). 





Israeli Army Revue To 
Operate as Civvie Unit 


Tel Aviv, Sept. 20. > 
Under the supervision of its di- 
rectors, Shmuel Bunim, Nathan 
Shama and Chaim Finer, the Chiz- 
_batron, an army entertainment 
| unit, is planning to continue its op- 
| eration as a civilian revue. Organ- 
ized by Finer in January, 1948, the 
Chizbatron became part of the 
Army Education Corps, recruiting 
performers from the ranks, and 
working under severe and danger- 
ous conditions. The outfit now 
feels they have a fairly large fol- 
lowing among civilian audiences. 
| All the lyrics used by the group 
are written by Finer, while Avra- 
ham Abramowicz is responsible for 
most of the music. At present the 
outfit is touring army camps. 





| Kramgold Back in Israel 


Tel Aviv, Sept. 13. 
Joseph Krumgold, associate pro- 
ducer of Norman Lourie, arrived in 
Israel after an absence of six 
months. 
He will remain in the country to 
finish shooting of the picture, “Tne 


Blessing and the Curse.” 





Mike Burger to Rio 


Michael Burger, Universal’s for- | 


eign chief in Brazil, planed to Rio 
last week after a two-month visit 
to the U. S. 

Burger recently recuperated | 
from an operation which he under- | 
went during his stay in this coun- | 
try. 





Joseph Lindberg, director of the 
two Swiss films, “The Last Chance” 
and “Marie Louise,” has arrived in 
Israel. He'll direct a play for the 


Ohel theatre during his stay. j 


this | 


Hungary Pic Tops 
US. in Arg. Draw 


Buenos Aires, Sept. 17. 
Record pix grosses in Buenos 
Aires for the month of August had 
the Hungarian #Micture “Valahol 
Europaban” (Cosmos) topping all 


records, having run into its fifth 
week, with a gross of $62,100 
‘U.S.) for the first three weeks 


running simultaneously at the Lux- 
or and Libertador theatres. 


M-G’s “On an Island With You” 
also scored record grosses with 
$54,280 for a three-week stay at 
the Metropolitan, while the big- 
gest surprise was RKO'’s reissue of 
“Bambi” at the nabe 


four out of five weeks. 
Gran Rex, “Good Sam” (RKO) 
was held over for three weeks and 
grossed $51,950, while “Sorry 
Wrong Number” ‘Par) e¢rossed 
$52,210 in a run of five weeks. 

A Mexican picture, “Los No- 
vios,” distributed by Interameri- 
cana, held on for four weeks at 
the Monumental, for a total of 
$32,260. 


“Ole Torero,” a local production 
with comedian Luis Sandrini, last- 
ed only two weeks at the Gran 
Rex, grossing $23,920, which is 
only 50°% of what a good Holly- 
wood release can do at that super 
firstrun house. On the other hand, 
another local comedy, 
with Pepe Iglesias as comedian, 
now in its second week at the Rex, 
grossed $23,000 in the first week 
alone. 

The French picture, “La Belle 
et la Bete” (AAA), at the Ambas- 
sador, is now in its third week and 
grossed $16,150 in the first week's 
run. 


The past week has seen the first 


_release of a German postwar pic- 


ture in Argentina since World War 
II started going badly for Nazi 
Germany. This is “Die Norder 


| Sind Unter Uns” (EIA), released 


simultaneously at the Premier and 
Ide@l theatres Sept. 15. This is 
another symptom of the scarcity 
of U. S. pix for release. The Opera 
theatre, of the same circuit as the 
Premier and Ideal, is currently 
showing a mediocre Italian pic, 
“Giovinezza Perduta.” 











EE 


* Quen feste Shows 


(Figures show weeks of run) 

London, Sepi. 27. 
“Annie Get Gun,” Col’s’m (121). 
“Beau Strategem,” Lyric (22), 
“Brigadoon,” Majestic (24). 
“Black Chiffon,” West (22). 
“Daphne,” Wyndham (27). 
“Death of Salesman,” Phnx (9). 
“Edwina Black,” Ambas. (11). 
“Fading Mansion,” Duchess (4). 
“French Without Tears,” V. (15) 
“Harvey,” Prince of Wales (39). 
“Heiress,” Haymarket (35). 
“Her Excellency,” Saville (14). 
“Ice Vogues,” Stoli (11). 
“King’s Rhapsody,” Palace (2). 
“Lady's Burning,” Globe (21). 
“Latin Qt. Revue,” Casino (27). 
“Love Albania,” St. James (11). 
“Male Animal,” New (14). 





Gaumont | 
theatre, which grossed $46,920 in | 
At the | 


“Avivato,” | 


Portugal Coin Crisis Puts Co 
Crimp in Legit, Films, Night Life 


7% 





Mex XEB Goes On Though 
Struck; XEFI Still Out 


Mexico City, Sept. 20. 
Strike of entertainers has failed to 
'shutter local radio station XEB, 
mouthpiece of the French-owned 
El Buen Tono Cigarette Co. Pro- 
grams are continuing with bands, 
disks by singers unaffiliated with 
the regular entertainers’ union, 
and announcers. 

Jorge Negrete, 
singer, speaking as head of the 
national actors’ association, said 
the strike was called because XEB 
pays its entertainers “starvation 
wages.” XEB asserts it pays rates 
contracted for with the entertain- 
ers, and says bad biz prevents 
| fancy wages. 

Efforts to end the total staff 
strike against station XEFI, Chi- 
huahua City, that rounded out a 
year (17), are being made in talks 
with federal labor chiefs here by 
Francisco Ernesto Duran, stations’ 
owner-manager. Staff demands a 
100% pay lift. Duran offers a 25% 
boost, which the strikers steadily 
nix. 





pic actor-radio 





Real Diamonds as Prizes 
In Exploitation Stunt On 
* ‘ «© e b | e 
Brit. ‘Diamond City’ Pic 
Cape Town, Sept. 20. 

An oldtime “diamond rush” with 
eight genuine diamonds as prizes 
was stunt used here to exploit the 
new British film, “Diamond City,” 
having its world premiere Sept. 22. 

A 1,000-foot area was cordoned 
off on a large piece of waste 
ground and was strewn with about 
2,000 numbered disks. Stunt was 
,timed for the lunch hour to en- 
courage maximum participation, 
and over 2,000 “claim jumpers” 
lined up at the start, to be sent 
off by pistol shot of typical “old 
time sheriff.” 

Resulting mad scramble by both 
sexes for disks was given wide 
publicity by press and newsreels. 
At end of “rush,” a board was un- 
‘covered listing eight lucky num- 
| bers as winners of diamonds, with 
40 consolation prizes. 

; Stunt was organized by Capt. J. 
| H. Stodel, local director of Afri- 
ican Consolidated Theatres. 


Argentine DX 0’seas 
Folds; Fears Inquiry 


Montevideo, Sept. 20. 
Destined to fold end of the 








month, Argentina’s shortwave! 


| broadcasts, beamed to the U. S. in 


| English, to Europe in French and | 


Spanish, and to all the other Amer- 
_lean Republics, are continuing in 
only desultory fashion. The squad 
.of foreign announcers, which had 
been recruited early in the year by 
| ex-radio emcee Jorge Homar del 
| Rio, when he took over the direc- 
|torship of the International Divi- 
sion, has been served notice of ter- 
mination of the broadcasts. 
Apparently the International Di- 


| 


| vision will shut down owing to lack | 


‘of funds, and the government Press 
|Secretariat prefers to allow the 
“Voice of Argentina” to withdraw 
from the air-lanes, rather than 
solicit money from Congress to | 
keep it going, and have uncomfort- | 
able questions asked by the Oppo- | 
sition as to its purpose, and the. 
identity of some of its guiding | 





American division of the “Voice of 
Berlin” broadcasts from Germany, 
before Hitler's fall. 





Seek Mex-Arg. Pix Pact 


Mexico City, Sept. 20. 
Making a Mexican-Argentinian 





“Master of Arts,” Strand (4). 
“Oklahoma!” Drury Lane (121). 
“On Monday Next,” Comedy (17) 
“One Wild Oat,” Garrick (43). 
“Sauce Tartare,” Cambridge (19). 
“Summer Dream.” St. Mart (3). 
“Third Visitor,” York's (16). 
“Tobacco Road,” Playhouse (7). 
“Together Again,” Vic. Pal (129). 
“Tough at Top,” Adelphi (11), 
“Treasure Hunt,” Apollo (2). 
“Traveller’s Joy,” Criterion (68). 
“Western Wind,” Piccadilly (3). 
“Worm’s View,” Whitehall (127). 
“Young Wives Tale,” Savoy (11). 


| 


pic pact to iron out difficulties that | 
beset mutual exhibition, is being | 
sought here by Angel Mentasti, 
chief of Argentina Sono Film. He | 
came here at the invitation of 
Felipe Mier, of Mier & Brooks, | 
producers-distributors, and is con- | 
ferring with Andres Serra Rojas, | 
prez of the Mexican pic trade's 
bank, the Banco Nacional Cinema- | 
tografico. | 

Arranging the exhibition swap 
of 20 Mexican and 20 Argentinian 
pix is another aim of Mentasti’s | 
visit. 4 


. 


By HAROLD MYERS 
Lisbon, Sept. 15. 


Portugal, wartime centre of 
prosperity and intrigue, is now in 
the grip of an economic crisis 
, which for a time shut ail legit 
theatre in the capital, has slashed 
boxoffice takings in picture thea- 
tres by 60% and has reduced night 
life to the barest minimum. 

The main entertainment centers 
are, of course, Lisbon and Oporto, 
in the north, but beth these cities 
are feeling the depression acutely. 
British holiday makers, restricted 
to a maximum of $200, have little 
left cver for amusements, while 
the American tourists, very limited 
in number, have the cash, but not 
the desire to be cooped up in old- 
fashioned theatres. 

In 1947 the Motion Picture Ex- 
port Assn. concluded an agreement 
with the Portuguese government 
restricting the amount of currency 
that could be transferred by Ameri- 
ean distributors to Hollywood. 
Amounts were calculated on the 
basis of individual company earn- 
ings over the previous years. and 
were around $75,000 to $100,000 
for the major outfits. At the time 
the pact was inked, the amount 
transferable was regarded as to- 
tally inadequate, and left a sub- 
stantial amount of iced currency. 
So drastic nas been the change in 
the situation, however, that the 
amounts allowed are now more 
than adequate to meet the net earn- 
ings of the majority of Hollywood 
companies. 

Change at Estoril 

The Portuguese depression also 
extends to the swank resort of Es- 
toril, which is on the coast about 
15 miles west of Lisbon One time 
an almost exclusive retreat for 
wealthy British and American vis- 
itors, it has now been invaded by 
the Portuguese themselves, who 
not only stay there for their vaca- 
tions, but come up from the capital 

| as day-trippers. 

The swagger Casino, for six days 
a week, is almost a deserted wil- 
derness. The gaming rooms are 
inhabited mainly by the cautious 
professional players, who retire 
for the night once they have won 
their quota of $3 or $4. Only occa- 
sionally is there some wealthy gam- 
bler who is prepared to stake and 

| lose heavily. The adjacent restau- 
| rant, where a first-class meal with 
_dancing facilities and floor show, 
,can be obtained for less than $2, 
rarely has more than a dozen cus- 
tomers. The Yacht Club, show 
| place of the Casino with accom- 
| modation for 500 to 600 and with 
/open-air dancing, is very often in 
'the same position. In both cases 
there is a minimum charge of $1.60, 
‘and this has effectively kept out 
the locals, who would sit and dance 
through te the morning on a 10c 
cup of coffee. 


‘MAORIS,’ NEW ZEALAND 
UNIT, SET FOR LONDON 


London, Sept. 20. 
Jack Hylton has signed “The 
Maoris,” New Zealand troupe of 
/18 women and 12 male singers and 
dancers, to open here for four 
| weeks’ season sometime in June. 
Team was not permitted to tour 
outside of New Zealand by the 





| government before excepting be- 


ing during Coronation year 
| (1936) when allowed to visit Eng- 
land. They are likely ¢o visit the 
Continent after their London ap- 
pearance, with a tour of U. S. to 
follow next fall. 





‘ spirits who worked in the Latin- Venice Film Festival 


Director to Do Own Pic 


Rome, Sept. 20. 
Antonio Petrucci, director of the 
10th annual Film Festival at Ven- 
ice, will produce and direct a film 
end of October. Film is titled 


“Bella di Notte” (“Beauty of the 


Night”), and will be made in 
Venice. 

This is Petrucci’s first film ven- 
ture. He's been a journalist in 
Venice for many years prior to 


becoming a Festival director. 


Pelio Outbreak Cools Anzac Biz 
Melbourne, Sept. 13. 
Polio outbreak in this territory is 
hurting film biz soniewhat. Gov- 





ernment authorities warned par- 
ents to keep kids away from 
crowds. 

Current outbreak is nearly the 
worst here in a long time. 
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Union Moves to Stop Rank Studios 
Sale; Staff Layoffs Continue Big 


+ Italian guests, borrowed a re- 


London, Sept. 27. 
A move to stop the sale of the 
Gainsborough Studios at Shep- 
herds Bush and Islington, which 


recently been put on the mar- | 
a ty the Rank Organization after 


being closed since the beginning of 
the year, has been made by the 
assn. of Cinematograph and Allied 
Technicians at their executive 
meeting last Wednesday (21 . They 
decided to make representations to 
Board of Trade prexy, Harold Wil- 
gon, to insure that the studios re- 
main available for film production. 


This action has been taken be- 
cause of widespread reports that 
the two outfits will probably be 
gold for industrial purposes and 
will cease to operate as filmmak- 


ing plants. 

Meantime, axings at the two 
Rank studios which are open, Den- 
ham and Pinewood, continue un- 
abated. Recent dismissals of more 
than 100 technical staffers from 
Denham has been followed by 150 
notices at Pinewood, which go into 
effect end of this week. The axed 
workers at this studie, who see no 
hope for reabsorbment in the Brit- 
ish production industry, have 
asked Wilson to intervene. 


Claims Italo Producers 
Only Europe Pix-Makers 
Aiming at U.S. Market 


Italian producers are the sole 
filmmakers in Europe who are 
slanting their product for the 
American market, according to Jo- 





seph Green, co-owner of Green-| 


Hyams circuit of art houses in 
New York. Green, recently re- 
turned from overseas, said Italo 
producers are turning to American 
actors for leads in their films as a 
way of earning much-needed dol- 
lars. 

French producers, on the other 
hand, seem to be more interested 
in the German market, Green 
claimed. General interest in for- 
eign market is indicated by the in- 
creasing number of bi-lingual and 
trilingual films in the major lan- 
guages. Green said that high 
prices being charged U. S. dis- 
tribs for foreign pix has narrowed 
the market, with buyers taking 
chances now only on “sure things.” 

Deals made by Green while 
abroad include two operatic pix by 
Italian film director Carmine Gal- 
lone, “Il Trovatore” and “Force of 
Destiny.” both given dramatic 
treatment. In France, Green ar- 
ranged a financing deal with Boris 
Zatouroff for the prodyction of 
several 30-minute pix with Ballet 


Russe company. In England. 
Green made a deal for “Windmill 
Theatre Murder,” and “Tinker 
Tailer.” 





Arg. Pix Union Wins All 
Points in Brief Strike 


Buenos Aires, Sept. 15. 

Argentina's film industry has 
simmered down again after the ex- 
*citement of the general strike 
called by the film workers’ union 
(SICA) early last week. The walk- 
out lasted only 24 hours, with the 
strikers gaining all their demands, 
which included reinstatement of 
some dismissed workers at Mapol 
Studios, and the dismissal of the 
Studio manager, whom the union 
accused of adopting arbitrary and 


reactionary policies towards the 
personnel. 
Although the strike lasted so 


short a time, work in the local stu- 
dios is anything but normal, as the 
raw stock difficulties are as acute 
as ever. 

SICA now seems determined to 
take a hand in maneuvering the 
government into granting financial 
Protection to.the local studios, so 
hat some of those recently shut- 
tered through an economic break- 
down and internal snafus, like San 
liguel and Emelco, can start in 
Operaiing once again. 


ABOAF OFF 


Americo Aboaf, Universal's Latin 

merica supervisor. shoved off 
last week on a southern swing 
With Mexico as first stop. 

He will supervise arrangements 
of Simultaneous preems of J. Ar- 
thur Rank’s “Christopher Colum- 

8 in every Latin capital Oct. 12. 








Wrong Signals 
Vienna, Sept. 17. 
A minor riot started off the 
Italian and Austrian amateur 
boxing meet held at the Maerz 
Arena here recently. The man- 
agement, as a welcome to its 





cording of the Italian national 
anthem from a local radio sta- 
Station. 

Unfortunately, the disk 
turned out to be “Giovanezza,” 
Mussolini's Fascist youth 
hymn, and the ensuing furor 
wasn't quieted till the disk was 
yanked. 


Toscy Tickets Rationed 
At Venice Fest; Music 
Flourishing in Italy 


Music is flourishing everywhere 
in Italy, according to Dario Soria, 
head of Cetra-Soria Records, who 
just returned from an eight weeks’ 
trip to Italy. He conferred with 
top officials at Cetra’s headquar- 
ters in Turin, heard performances 
in Naples, Rome and Venice, and 
spoke with artists, conductors and 
;radio and concert executives in 
|the various music centres of the 
country. Black-market tickets for 
the Arturo Toscanini concert 
|which opened the Venice Festival 

|were selling briskly at 60,000 lire 
Although the New Zealand gov- | ($100) each, while parquet tickets 
ernment has proposed legislation | at the boxoffice were rationed off 
prohibiting exhibs from operating | at one to a person at 10,000 lire, or 
above 10 theatres in a bid to stop | atout $16 each. 
future monopolies, the two major; Within the next few months 
loops, Kerridge and Moodabe, just | Cetra-Soria hopes to release, on its 
about tying up the ace N. Z. play- | LP catalog, major works featured 
ing zones, won't be affected. Leg- | at the Venice Festival, such as the 
islation will not affect the minor opera, “L’Incoronazione di Pop- 
exhibs either, because it’s impos- | Pea,” of Claudio Monteverdi, mu- 
sible to erect even one new house Sically revived and edited by the 
in this sector. |composer Yrancesco Malipiero, 


Legislation, brought on pressure whom Soria visited at his home 


\from indie exhibs, is aimed at the |'2 Solo, as well as two Vivaldi 
future, when and if there’s green- novelties.” In Milan, Sept. 10, 





UA Gives Franchise In| 
Lebanon, Syria Areas 


Continuing its move toward re-| 
ducing foreign losses by giving 
territorial franchises on its prod- 
uct to local distribs in areas where 
its own offices have proved un- 
profitable, United Artists last week 
concluded such a deal for Leb- 
anon and Syria. Licensee fsr its 
pix in those territories will be 
Societe Orientale Pour le Com- 
merce of Beyrouth, Lebanon. 

Other countries where UA pix 
are distributed via a licensee in- 
clude Egypt, Finland, Holland, In- 
dia, Iraq, Israel, Italy, Mexico, | 
Norway and Portugal. 


New Zealand Plans 
Big Pix Loop Curbs 


Auckland, N. Z., Sept. 20. 

















Italo Pix Production Brightens 
With Ample Coin Now Available 





U. S. Pix Rate Strongly 
| In India Film Heuses 


Madras, Sept. 13 
Business on English pictures has 
picked up remarkably well! in re- 
cent months. This is probably due 
to the poor quality of Indian films 
being turned out. “Arch of Tri- 
umph” opened Sept. 9 at Madras 
Midland as Metro's 25th anniver- 
sary week offering. Picture ran 
full week with good business. 
Fine business held “Calamity 
Jane” over for a second week at 
Bombay's Eros. “Belvedere Goes 
to College” proved a big hit with 
Bombay film fans. Picture was 
held over for a third week's run at 
the Strand. M-G's “Take Me Out 
to the Ball Game” entered its sec- 
ond week at the Meiro. 


Taxes Nix Dutch 


| Pix Production 


| Washington, Sept. 27 
Heavy taxation has just about 
| crushed the production of fiims in 
the Netherlands, reports Nathan D. 
Golden, chief of the motion picture- 
| photographic branch of the U. S. 
Dept. of Commerce. The country’s 
Cinestone Studio at Amsterdam has 
| blacked out as a production center 
and its technicians and carpenters 
have been building wooden houses 
and houseboats. The Bioscoop 
Bond ‘the trade association) is try- 
ing to obtain reductions in the ex- 





, , Soria attended the openingeof the 
lights for new buildings. Then the | big international radio and tele- 
| vision fair, at which most of the 
|countries of Europe as well as the 
|U. S. were represented. Italy does 
not yet have LP. 

Soria also saw the widow of the 
composer Ottorio Respighi, whose 


figure will be 10. 

J. Arthur Rank holds a 50% in- 
terest in the Kerridge loop, with 
20th-Fox holding a similar percent- 
age in the Moodabe loop. Both 
loops have vigorously denied any 
monopoly or plays to grab off 
minor exhibs. 


MUNICH PLANS RADIO, 
PIC EXPO NEXT SUMMER 


27. 





Washington, Sept 
An Internationa! 
Motion Picture and Radio Exposi- 
tion is being planned for Munich, 
Germany, next summer as bait for 
the tourist dollar, reports Nathan 
D. Golden, chief of the motion pic- 
ture-photographic branch of the 
Depariment of Commerce. The 
exposition is being built up for the 
benefit of a Munich artists’ relief 
fund, with details to be announced 
in about two months. . 
“The preparatory committee ex- 
pects to receive the sponsorship of 
| the city of Munich and obtain an 
| initial credit of 100,000 Deutsche 
| marks,” said Golden. “A minimum 
attendance of 806,000 visitors ts 
anticipated. The Reichsbahn has 
agreed to run special trains and the 
Deutsche Post to issue a commem- 
orative stamp for the occasion.” 





‘Jennie’ Tops Mex Grosses 
Despite Local Competish 


Mexico City, Sept. 27. 
“Portrait of Jennie’ (SRO) 
topped local filmdom in its first 
week (15-21) of simultaneous ex- 
hibtion at the Chapultepec and 
Savoy, grossing $20,000, despite 
stiff competition from three strong 


Mexican pictures, according to Al- | 


fred Holquin, SRO Latin-American 
chief. 
cause “Jennie” played at the new 
high, for here, of 55c at both cine- 
mas 

Pix is in its second week at that 
price at the Chapultepec alone. 
Holquin is readying a revival of 
“Duel in the Sun” here in October 
Pie was sock on lengthy run here 
three years ago. 





Chaplin’s Israeli Smash 
Tel Aviv, Sept. 12 

The Israel premiere of United 
Artists “Monsieur Verdoux,” star- 
ring Charles Caplin, at the Armon 
theatre, Haifa, last week, was re- 
ceived very enthusiastically 

First week not only broke all 
house records, but also represented 
the highest take of any picture in 
any theatre in Israel in one week's 
showing. 


Photographic, 


Record is the bigger be-: 


| hibition taxes. For example, the 

Bond is attempting to have the city 
of Amsterdam drop its ticket tax 
from 35% to 20%. If this drive 
succeeds, there is hope that other 
Dutch towns might follow suit 


Suite No. 2 of “Ancient Airs and In Iraq the Baghdad Studio has 
Dances” and whose score, “The turned out its first picture and is 
| Birds,” Cetra-Soria is releasing rea‘iying to shoot another. The 


initial home-made film earned the 


|this month. Mme. Respighi is work- 
equivalent of $12,000 in American 


ing on a series of colored slides to 


be used at children's concerts in money for its first 45 days of 
connection with such program- screenings—a large figure for the 
matie works as her husband's, country. However, the picture cost 
'*“Pines of Rome” and “Fountains the equivalent of about $160,000 
of Rome.” The studio will try te bring in its 


j}next picture considerably cheaper. 

Spain's Superior Council of Cine- 
ma Orientation is reviewing fewer 
pictures for censorship. This, ac- 
cording to Golden, indicates lower 
domestic production and a strong 
curtailment of available import li- 
censes. It appears, Golden warns, 
“that U. S. imports may be limited 
to about 25°7 of what might be 
considered a norma! of 200 pictures 
a year.” Business in the Spanish 
firstruns is reported off 5% to 10°; 
compared with a year ago. but at- 
tendance is increasing in the lower- 
priced, subsequent-run houses, par- 
ticularly in the sticks. 


MONO SETS NEW SUBSID 
WITH MOREY IN CHARGE 


With a view toward improving 
the domestic revenue of its over- 
seas film imports, Monogram Pic- 
tures has formed Stratford Pictures 
Corp. which will be exclusive U-S. 
distributer for the majority of 
Associated British-Pathe product 





GREEKS AGAIN 0.K. 5006 
_ FOR US. PIX IMPORTS 


Washington, Sept. 27. 
An order has been issued in 
/Greece regulating imports of 
| American films up to June 30, 1950. 
For the third straight year a 
$500,000 fund has been established 
to pay the film companies for the 
pictures they send into Greece. 
Over and above this the American 
companies have about 4,000,000,000 
drachmas (10,000 drachmas to one 
U. S. $1) accumulated in iced coin. 
On July 20 last the Greek Cur- 
rency Committee said that these 
‘funds could be used for produc- 
| tion and trade in Greece. 
| Approved items in@luded pur- 
chase of film rights and motion 
picture patents, purchase and con- 
struction of theatres and other mo- 
tion picture real estate, loans to 
Greek studios. 








P P |New Mono subsidiary's initial 
New Canadian Film Co. release is the Phyllis Calvert- 
° Michael Rennie starrer, “The 

Rolls in Montreal Soon Goiden madonna.” 
Stratford will be under the 


Montreal, Sept. 27. 

Selkirk Productions, newly- 
formed Canadian film company. 
will use the city of Montreal and 
the St. Lawrence River seaway as 
a background for its first produc- 
tion, “Forbidden Journey,” which 
will roll in a few weeks 

Director of production will be 
Nantel David of Montrea!, and ini- 
tial effort will be directed jointly 
by Richard Jarvis and Cecil 
Maiden. who have collaborated in 
the writing of the script 


supervision of Edward Morey, ex- 
ecutive assistant to Mono prez 
Steve Broidy. Company's new art 
theatre department will head- 
quarter in New York under man- 
agement of John J. Dervin. He 
formerly was a district manager 
with United Artists. 


Color Bar for Cape Town 
Cape Town, Sept. 12 

“Europeans Oniy” edict by board 

of trustees of Labia theatre, Cape 


Jarvis comes to Selkitk from Town, has caused burns among the 
Quebec Productions, where he atregoers. Hall was recently built 
worked with Paul Langlais on by public subscription to house 
“Whispering City,” “Cure de Vil- local amateur and repertory legit 


shows 

Management is vested in a board 
of trustees representative of both 
English and Afrikaans speaking 
sections of the population, and the 
board has a “Europeans only” 
clause in the lease, 


lage” and others. Maiden, torimer 
London scripter, handied a fim 
unit for the RAF during the war. 
Renaissance Films will handle dis- 
tribution, and all interiors for 

rbidden Journey” will be done 
‘in this company's Montreal studio. 


—+ Rome, Sept. 20. 


With ample financing now avail- 


‘able, almost 30 Italian films are 


now before the cameras and trade 
observers predict that about 100 
native-made pictures will be on the 
market within a year. Renaissance 
of local production stems from the 
fact that filmmakers can now se- 
cure money from the government 
fund set up by the dubbing tax 
imposed on foreign films shown in 
Italy. 

Wealthy industrialists, the 
bility and anyone else with ready 
cash, want to step into the film in- 
dustry. On the other hand, only 
12 months ago it took a genius to 
raise coin for picture ventures. 
Rosy situation ts further enhanced 
by a new interest shown by film- 
goers in some of the recent Italian 


no- 


pix 

Meanwhile, the dubbing tax 
legislation which puts a 2,500,000 
|lire ($4,000) duty on any film 
brought into Italy that must be 


dubbed into Italian, will undoubt- 


|} edly result, it's felt, in fewer im- 


ports for the coming year. Ob- 
viously it’s impractical to spend 
$4,000 on a film which is a ques- 
tionable boxoffice entry in the first 
place. Thus inferior product will 
be kept off the market. 

Impact of the dubbing bite will 
be a hard one, according to local 
film toppers. They estimate that 
picture imports for 1950 will be 
sliced by at least 25° or 30%. 
Such a drop would mean a reduc- 
tion of 200 pix from the usual 800 
features that annually have flooded 
the market in the past. All for- 
eign films are affected by the new 
duty, aithough U. S. imports lead 
by far. Sole exception is Argen- 
tina, which recently negotiated a 
reciprocal trade deal. 


Cannes Festival Brings 
World Market Awareness 


To French Pix Industry 
Cannes, Sept. 20. 
greater awareness 
the world market has been 
keynote of French action at the 
Cannes Film Festival. A new 
organization, Uni-France-Film, has 
been set up under the sponsorship 
of the cinema industry to deal only 
with foreign distribution problems. 
Its program is to make French 
films an important part of the film 
fare in other countries, and to cir- 
culate the best of the French films 
and documentaries abroad. The 
organization is wooing a!! foreign 
newsmen, and information on films 

is available at all times. 

The big problem is the language 
barrier, and the industry is now 
trying to cope with this in other 
ways besides sub-titling. Already 
some films have been made in 
two versions, using bilingual stars 
to offset the evils of dubbing. 
French will also try dubbing on 
English sound track for the first 
time. 

A new sound service has been 
offered to the  internationally- 
minded French producers at the 
Festival. It is called “Sonoreal 
Bilingue,” and consists of a male 
and female commentator telling 
the story and motives at various 
intervals by breaking in on the 
French sound tracks. “Jenny 
Lamour” was shown in this manner 
and was found to be a bit irritat- 
ing, due to the soap opera-like 
manner of the speakers. However, 
all processes are being * .unced 
upon by French producers to bring 
their product to American eyes 
and ears. 


Austria May Obtain 
3 US. Radio Stations 


Vienna, Sept. 20 

U. S-controlled Red-White-Red 
radio stations at Linz, Saizburg 
and Vienna. may be handed over 
to the Austrian government if the 
latter agrees to three stipulations. 
These are that they be used for 
Austrian programs only, that no 
other contro! is enacted and that 
present employees be allowed to 
keep their pobs. 

U. S. officials declared that no 
compensation was asked for the 
costly installations, made after the 
war, including $1,500,000 for re- 
construction of the Salzburg sta- 
‘en, 
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“Guess who’s ready 
for new boom times 
with the greatest 
line-up in film 












2 


There has been no production lull, no Studio shutdown at M-G-M! Leo’s 
confidence in your future and his loyalty to your theatre’s needs kept things : 
humming while others hesitated. The result is that M-G-M HAS THE 
PICTURES, the biggest backlog of great star-studded hits in the history of 
show biz. Good times ahead! Look up with Leo! 


* 


NIFTY! 


“RED DANUBE Frisco and Boston Premieres sensational. Next 
Memphis and Houston. 


“BATTLEGROUND” Long-range campaign starts in N. Y. for 
big Astor World Premiere. - 


“ADAM’S RIB" The comedy that’s the talk of Hollywood. 


“THAT FORSYTE WOMAN 5 big stars! Technicolor! A great 
attraction! Soon at Radio City Music Hall. 


“MADAME BOVARY’ Box-office eyeful! 
“THAT MIDNIGHT KISS* Technicolor musical joy! 
“DOCTOR AND THE GIRL" A sleeper! Watch! 


“INTRUDER IN THE DUST” One of the year’s outstanding 
triumphs! Coming to thrill! 





AND A VAULT-FULL OF MORE! MORE! MORE} 
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PICTURES 





~—— Inside Stuff—Pictures 


New theatre television projection unit, said to eliminate the neces- 
ity for the stan cathode-ray tube, is now under work at the new 
rs of the Skiatron Corp., successor to Scophony Corp. of America. 

tit was recently granted patents on the unit by the courts in a 
Government anti-trust suit involving Paramount and General Precision 
Equipment Corp., latter a wholly owned 20th-Fox subsidiary. 


According to Skiatron prez Arthur M. Levey, the theatre TV system 
incorporates & standard carbon arc lamp as a light source and can pro- 
duce well-lighted pictures on a full-size theatre screen. Called the 
Supersonic system, it was described by Levey as the only alternate 
method to the cathode-ray tube and might sell for as little as $5,000. 
Thus. he pointed out, it will be within reach of most exhibitors and 
should help establish a competitive nation-wide theatre TV system. 

Skiatron units were in operation in two London theatres prior to 
the war. Patents were tied up in the lengthy court fight immediately 
following the war and the sets have not reached the market 

First solid year’s run of J. Arthur Rank’s “Hamlet” at the Park 
Avenue theatre, New York, has brought into Universal's till a net of 
$415,000 above the mecessary outlay for the theatre's operating nut and 
rental. Since the theatre, operated by U for several years under a 
lease from circuit owner Walter Reade, proved to be a white elephant 
before “Hamlet” opened, major is even more to the good than the bare 
figures indicate. In its 52 weeks to date. “Hamlet” grossed $675,000 
exclusive of admission taxes. Rental on the Reade lease is $2,500 
weekly and operating expenses another $2,500, leaving the $415,000 for 
divvy between U and Rank. 


Warners had a heavy job on its hands roiinding up permission for the 
use of names, plays, places and newspapers mentioned in the script of 
“Always Leave Them Laughing.” List includes Fred Allen, Al Jolson, 
Jack Benny, Bob Hope, Red Skelton, Dorothy Kilgallen, Ed Sullivan, 
Louis Sobol, Burns and Allen, Danton Walker, Monte Proser, George 
Abbott. Moss Hart, Billy Rose, Danny Kaye, Rodgers and Hammerstein, 
Cole Porter, Ed Wynn, Jack L. Warner, Walter Winchell, Leonard 
Lyons, Sid Skolsky, Abe Lastfogel, the William Morris office, “South 
Pacific.” “Kiss Me Kate,” the Friars Club, the Gaiety Delicatessen, 
Lindy’s and VARIETY. 


Tour of thesper Henry Wilcoxon through U. S. and:Canadian cities 
as a lecturer pitching for Paramount's “Samson and Delilah” is garner- 
ing both kind words and considerable attention from a number of mags. 
Latest issue of Tide, ad-marketing weekly, plays up the addresses to 
women’s clubs, civic groups, etc., as getting away from “stunt promo- 
tions, buckeye ads, and the inevitable emphasis on sex or sudden death, 
often both.” Tide believes the approach invests the picture, its pro- 
ducers “and possibly even the entire film industry with an air of much 
needed dignity.” Time, some issues back, broke with a closely-parallel 
treatment of the tour. 


Briefs were due yesterday (Tuesday) in the vear-long hassle among 
the major companies over divvy of about $9,000,000 in coin received 
from the French government for the period ending June 30, 1947. 
Issue recently wound up six months of arbitration before Will H. Hays. 


2 briefs to the ones filed yesterday are due from all the majors 
ct 


11. 





International Unity 


Continued from page 3 


of conferences in each of the film 
producing countries he will visit.” 

Other members of the MPAA 
board of directors said that they 
thought Skouras was “doing some 
wishful thinking.” The 20th-Fox 
prez has been a leader in the U. S. > 
industry in attempting to promote 
better understanding with foreign 
countries, and the purported John- 
ston effort at setting up film coun- 
cils is said to be something that 
Skouras would like to see done, 
rather than anything that is to be 
attempted at this time. 


It was pointed out, for instance, 
that production in France and Italy 
is completely disorganized and in 
the hands of a dozen or more “ex- 
treme  individualists’” who each 
turn out only a relatively small 
proportion of their country’s films. 
It is doubtful that any authorized 
spokesmen could be found among 


this time because of the very great 
progress made under the leader- 
ship of Mr. Eric Johnston and Mr. 
Ned Depinet. president of RKO, 
and other important industry lead- 
ers, in creating the recent Chicago 
All-Industry Conference toward 
unity in beh’ of good will for our | 
pictures and our business in the 
United States. We cannot enjoy a 
full measure of esteem abroad un- 
less we earn it at home.” 

Skouras also stated that in his 
opinion Germany will be a very. 
important film market “and eventu- 
ally the third greatest in the 
world.” 20th, he said, is striving 
to increase motion picture patron- 
age everywhere “and we _ look 
forward to the time when our for- 
eign income will be equal to that 
of the United States.” 

Report otherwise reviewed 
Skouras’ trip overseas, carrying to 


them. the stockholders views that the 
ss 20th-Fox chieftain had already 
The best that the MPAA exec communicated to the industry 


could accomplish, it is thought, is 
some sort of informal conference 
setup where mutual interests might 
be discussed in generalities. What is 
most unlikely is that there could 
be any closed huddles like those of 
the six-man Anglo-U. S. committee 
where specific deals between the 


two film industries can be worked 
out. 


Another important factor that 
Johnston would have to reckon 
with is the Society of Independent 
Motion Picture Producers. Latter 
raised a howl with the Dept. of 
Justice last spring after the Anglo- 

S. meeting, claiming that the 
Motion Picture Export Assn. (co- 
op through which the majors oper- 
ate overseas) “had gone beyond the 
Webb-Pomerene act, under which 
it was organized, and was violating 
the anti-trust laws.” SIMPP, it 
can be said authoritatively. is 
watching the new moves by John- 
Ston and is ready to squawk again 
the moment it feels he is setting 
up the mechanics for making deals 
‘nm any foreign country without 
Consulting the indies. SIMPP’s, 
try is that the MPAA is not the 
U. S. industry, but only a segment 
of it. and attempts by Johnston to 
indicate he can speak for the en- 
lire business will be resisted. 

. Skouras’ report to the stock- 
pecers added that the effort to 
‘eighten American film prestige 
abroad “is particularly apropos at 


through the tradepapers. 


Zanuck Sticks 


umm, continued from page 3 
recent months, topped by whirl- 


wind personal appearance tours | 
throughout the N. Y. metropolitan 
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Latest to make the three-day 
rounds of Skouras, RKO, Rand- 
force and Warner theatres is Ethel 
Waters, who started her swing 
Monday night (26). She is accom- 
panied by pianist Fletcher Hender- 
son and film commentator Martin 
Starr. Other p.a. tours were taken 
separately during the last two 
weeks by Jeanne Crain and Wil- 
liam Lundigan. 

In a final pre-opening boost, 
20th booked a total of 341 sep- 
arate spot announcements on 
“Pinky” on 15 metropolitan N. Y. 
radio stations for today (Wed.) over 
a 19-hour period. It is believed to 
be the most heavily-saturated radio 
campaign yet and breaks down to 
one plug for the film every two- 
and-a-half minutes. 

Twentieth has been plugging the 
opening in the metropolitan daily 
newspapers for the last three 
weeks. Film also received tre- 
mendous space in the Negro press 
because of its anti-Negro discrimi- 
nation theme. 


Devalue May Mean More 
British Pix in $. Africa. 


Cape Town, Sept. 20. | 

The devaluation of the pound, | 
with the consequent increase in the | 
cost of U. S. films, may result in| 
fewer American pictures being im-— 
ported into South Africa. It is 
almost certain that the industry 


, couldn't stand the additional ex- 


pense without an inerease in ad- | 
mission charges, which can only 
be done with sanction of the Price 

| 


Controlle: 
' 


The solution would be to import 
more British films, and American | 
producers may have to make more 
of their pictures in England to 
bring them into the sterling ares. | 

All this is, of course, conjecture 
at present and nobody in the film 
industry in South Africa is, as yet, 
in a position to make an authori- 
tative announcement. 








| pounds 


| “makes 
area by three actors from the cast. | 








U.S. Distribs | 
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— 
agreement, with the price generally 
reported to be about $3. 

Losses in English rental receipts | 
received in this country will be 
further tempered by the Anglo-U.S. 
pact, which states that the British 
treasury will permit the conversion 
of $17,000,000 yearly—that figure 
is stated in dollars, not in pounds. 
So the-Americans will be getting 
the same number of dollars as be- 
fore It will take 30° more 
however, to make up the 
$17,000,000, leaving less residue in 
London for production and other 
uses. 

Natural tendency of the Ameri- 
can distribs—as with the producers 
of all types of articles for export— | 
is to push up prices in the foreign 
market to compensate for the re- 
duction in coin received here when 
local currencies are converted to 
dollars. Impractical part of that, 
it is said, is that exhibs abroad gen- 
erally do not make the same high 
profits as they do in the U. S., so 
there's little room for jacking up 
prices. 

While the overall average of film 
rentals paid in the U. S. is prob- 
ably around 30%-35°~:, in England 
even the big circuit deals are on 
sliding scales that often start at 
35% and go up to 45° Smaller 
theatres are said to pay nearer 
50°%. In Italy many deals are at 
50% and some even at 60°°. 

Aside from the fact that it is 
manifestly impossible to get much 
more than that unless admission 
prices are increased—also consid- 
ered pretty impractical at the mo- 
ment—the factor of competition 
enters in. That's particularly true 
in England. where the majors get 
only a portion of their top films 
played on the three prime circuits. 
There'd obviously be cut-throating, 
it is said, to get additional pix 
plaved at lower rentals by some 
companies if others attempted to 
lift their prices. 


Devaluation Further 
Downbeats Down Under 


Sydney, Sept. 27. 
With 50° of their earnings here 
going into deep freeze, 
American distribs were hit a heavy 
blow by the 30°: devaluation of 
last week According to Ralph 
Doyle. RKO topper, whose opinion 


already 


'was echoed by other distribution 


the new turn of events 
it barely worth bringing 
our pictures to Australia.” 

While the actual amount of US 
film coin frozen here is kept a big, 
dark secret, it is known that quite 


a sizable sum has been used for 
local investments. Metro, for in- 
stance, has bought the de luxe St. 
James theatre and commercial 
building in Sydney and the Miner- 
va, King’s Cross, presently run by 
Whitehall Productions with legit. 
Company is also reported having 
other deals on in several Aussie 
keys. It runs its own theatres here, 
as well as distribution. 


Universal! sank a good chunk of 
frozen coin in production § of 
Charles Chauvel’s “Sons of Mat- 
thew.” It will probably go ahead 
with more pix if “Matthew” clicks 
in the overseas market. RKO put 
some of its iced money into a local 
processing lab, and Warners has 
acquired a choice slice of real es- 
tate in Sydney, hoping one day to 
get a green light on building its 


execs, 


jown showcase. 


Swanson in Hen Roost Tour to Blame 


H'wood Eggs on Bluenose Clucking 





Canadian Coin Stymie 
Los Angeles, Sept. 27. 

Charles Laughton’s tour of 
the hinterlands to give read- 
ings of the Bible and Shake- 
speare has been postponed un- 
til Oct. 8 because of the Cana- 
dian devaluation announce- 
ment. On his schedule were 
a number of Canadian stop- 
overs, but the devaluation of 
ihe Duminion's dollar 
parity to $1.10 has made it 
necessary to reshape his 
itinerary. Laughton is booked 
for 12 weeks with St 
his closing date 

Canadian promoters signed 
Laughton at the prevailing 
rate. Devaluation. however, 
has upped the price so much 
that certain smaller towns can 
no longer pay a profit to the 
entrepreneurs if Laughton is 
still to collect the figure on his 
contract Film actor has the 
contractual right to insist on 
compliance with the original 
terms, but is agreeing to shelv- 
ing some dates instead 

He was originally slated to 
start his tour Sunday (2). 


{rom 


Louis as 








AUSTRIANS OFFERING 
FILMING FACILITIES 


Hollywood, Sept. 27. 


Hollywood producers were of- 
fered the use of Austrian motion 
picture facilities as a means of 
liquidating more frozen _ coin 
abroad. Offer was made by Dr. 
Zugene Lanske and Dr. Harald 
Langer-Hansel. representing 
Austrian Ministry of Commerce, at 
a luncheon on the Paramount lot. 


Lanske reported two modern 
studios in Austria, one in Vienna 
and the other in the Tyrolean 


yodel district. 





Miller Would OK Filming 


‘Salesman’ Only as a Pkge. 
wants 
screen rights to “Death of a Sales- 
man” will have to come up with a 


package dea! that includes a star, 
or stars, director “and terms that 


film studio that 


Any 


+ 


the | 


The role they themselves play in 
weakening the quality of films be- 
cause of their yen to wield the cen- 
_sor’s blue pencil will be laid on 
| the line to women’s clubs through- 
out the country by Gloria Swan- 
son in the next couple months. 
Vet star, who is scheduled to leave 
shortly on a six-week tour of the 
ya-ta-ta circuit, is preparing to 
shoot the bolt on censorship and 
point the finger at the women 
themselves the moment they come 
up with the expected bromide 
query: “Why are Hollywood pic- 
tures so poor?” 

The Helen Hokinson brigade 
recognized throughout the industry 
as having long been responsible 
for many of the tabus facing film- 


is 


makers. The organized club- 
| women, through preview groups 
and discussion sessions, exert 


| plenty of pressure on Hollywood 
in the interest of their conception 
of morality. 

“How can anyone make an adult 

; picture with a dozen different 
| people standing over him with a 
whip telling him a thousand things 
he can’t do?”, Miss Swanson de- 
clared in New York this week, 
where she is prepping her cross- 
country trek. “We must free the 
screen to improve the quality of 
films. Instead of depriving grown 
audiences of adult pictures, ii is 
up to parents to discriminate in 
what they want their children to 
see. They don’t let them read any 
| book that they want; why should 
| they not exercise the same care 
about pictures? There are plenty 
of westerns and other suitable 
films to which they can send the 
_ kids without bringing all of Hol- 
lywood’s production down to their 
level.” 

Miss Swanson, being a mother 
and a grandmother, claims she has 
reason to know whereof she speaks. 
Her tour is being sponsored by 
Paramount on behalf of ‘““The Heir- 


ess,” but she will also do a pitch 
| for the industryv”in general It's 
part of Hollywood's developing 


| public relations motif of sending 
celebs into the hinterlands for 


heart-to-hearting rather than the 
old-fashioned p.a 
Silent screen star is not in “The 


Heiress,” but recently wound up a 
top role in “Sunset Boulevard” for 
| Par. She said she was anxious to 
go out on behalf of the William 
Wyler pic, however, because she 


will give the author and producer feels it is the type of adult picture- 


a break on taxes.’ That's the word 
interested in 
the rights by Music Corp. of Amer- 
ica, which represents author Ar- 


given to companies 


thur Miller. 

Miiler and producers Kermit 
Bloomgarden and Walter Fried 
have not encouraged bidding by 
Hollywood for the hit legiter, cur- 
rently in its 33d week on Broad- 
way. They feel that there is plenty 
of time and meanwhile are reaping 


heavy profits from road companies | 


in Chicago and London, as well as 


from Broadway. Further road 
troupes are contemplated. 
Knowing the reticence about 


selling screen rights to the prop- 
erty, none of the major companies 
has attempted to make a firm offer 
for it. Tentative feelers for a price 
have received the answer from 
MCA that it is “willing to listen” 
if anyone chooses to propose a 
package deal. It is thought that 
there would be extra appeal for 
Miller in the package if it included 
Lee J. Cobb, star of the Broadway 
edition of the play, and Elia Kazan, 
who directed it, but MCA has not 
stipulated that explicitly. 


Al Rogell’s 4 for UA 


Dea! by which Al Rogell would 





produce four pix in two years for 
was 
among projects discussed by the 
company’s board at a meeting in 
New York last Friday (23). Rogell’s 
Productions, would 
spend $500,000 to $700,000 on each 
Number of other re- 


United Artists distribution 


unit, Roxbury 


of the pix. 
leasing deals were considered, but 
none was to the stage for 
approval. 


Prexy Grad Sears reported on 


his continued efforts to set up a 
source of second-money financing 
for UA producers. Exee v_p. Arthur 


W. Kelly outlined plans he had in 
mind for production deals in 
Furope. He leaves Friday (30) for 
England and the Continent, where 
there's a possibility that UA funds 


‘will be invested in production. 


final 


making for which the women's 
clubs and civic groups which she'll 
/address should plump—although 
_ the censorship angles de not apply 
to it. 

Tour will start in a couple of 
weeks and carry her to key cities 
throughout the country. She'll be 
accompanied by Maria Van Slyke, 
of Par’s h.o. flackery. Itinerary is 
now being set up. . 


| General Pro-Industry Pitch 

Miss Swanson said she expects 
to have no prepared speech, but 
will ad lib as the situation dictates. 
It is her intention to plug the gen- 
eral quality of product and then 
gradually segue into “The Heiress” 
story. She plans freely to mention 
“Pinky” (20th), “Battleground” 
(M-G) and similar top product 
from other companies, despite the 
fact Par is picking up the tab on 
the trip. 

The actress’ role in “Sunset 
Boulevard” is that of a silent pic- 
ture star, but it is in no sense bio- 
graphical. It is Miss Swanson's first 
appearance before a camera in 15 
years, aside from a two-week stint 
for RKO in 1941. She said she 
has been handed a number of 
scripts for possible followups to 
“Sunset,”’ but prefers to wait until 
the film is released and reactions 
are in. Among the ideas on tap is 
one for a mother-daughter film co- 
starring her 17!4-year-old daugh- 
ter, Michelle Bridgit Farmer. Lat- 
ter was recently tested by Metro 
for a term pact and a deal is now 
pending. ’ 

She has also been discussing, 
Miss Swanson said. a possible tele- 
vision show on the Coast. It would 
be done live there and kinescoped 
for eastern stations. She did a 
regular program last year for 
WPIX, N. Y. 


$20,000 Theatre Blaze 
Waterviiet, N. Y., Sept. 27. 
Fire believed to have been 

caused by a cigaret dropped on a 
stairway caused damage estimated 
by theatre officials at $20,000 to 
the interior of the Strand theatre 
last week. Strand is operated by 
_ American Theatres, Inc. 
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K FORCE is nittinc 
LIKE A TASK FORCE HITS! .... 


AND AGAIN YOU KNOW 
WARNERS ARE GEARED TO GO! 























. 
TASK FORE F STARRING GARY COOPER with JANE WYATT + WAYNE MORRIS » WALTER BRENNAN original Music by 
Written and Directed by DELMER DAVES © Produeed by JERRY WALD FRANZ WAXMAN 
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ve been still further 
accom and» brightoning of th 
' for the es, 
banks ay the other old familiar 
sources may be expected back in 
ly two banks in the coun- 
iy +> still actively lending 
y for production are Bank of | 
America in Los Angeles and Chem- | 
jcal Bank & Trust in New York. 
Bank of America, however, is ask- 
ing for 100% guarantee of loans 
from most producers, which means 
that the indie must have a backer 
with pileniy oi cabbage. A few 
other institutions, such as Bankers 
Trust, N. Y.. and First National of 
Boston, are willing to listen to 
deals, but have made no commit- 
ments recently. 
Rathvon, Blumenthal, et Al. 

A slight hypo in the second 
money field has been provided by 
N. Peter Bathvon's new syndicate, 
which is working with producers 
for Eagle Lion release. A. Pam | 
Bluménthal also has gotten a group 
together which is looking for deals 
and Walter E. Heller & Co., of Chi- 
cago, which was formerly doing 
much second position financing, is 
also reportedly coming back in. 
Other outfits are expected to follow 
suit, strengthening the situation by 
providing money on a regularly- 
established basis. 

Still another important iacior in 
upping indie production, if he goes 
through with it, is David O. Selz- 
nick’s announced intention of 
financing and supervising 12 a year 
for distribution by his Selznick Re- 
leasing Organization. Six of these 
would be made in Hollywood and 
six abroad. 


Most helped by the improvement 
that has already taken place in the 
indie field has been United Artists. 
Continually harassed by product 
shortages, it suddenly finds itself 
with more pix in the can or editing 
than it’s had in three or four years. 
In addition, there are a flock of 
pretty good deals on the fire, per- 
mitting the distrib to be a little 
more fussy in the type of product 
it accepts than it was able to be 
when empty shelves made anything 
look like manna. 

Interesting aspect of the pix now 
in production are the number be- 
ing made out of Hollywood. For 
instance, Miké Frankovitch's Venus 
Productions is shooting “Dark 
Road” in Rome, Bert Granet is 
shooting “Beloved” in Mexico City, 











i 


Edmund -L. Dorfman and Laurel 
Fiims are making “Guilty By- 
stander” in New York, Miramar 


Films is lensing “A Dog's Life” 
with Harold Lloyd, Jr., and Cathy 
Downs in Michigan, Hal Wallis has 
just completed part of the work on 
“September” in Rome, Walt Disney 
is producing “Treasure Island” in 
London, and Ed Leven is making 
“Death Trap” in New York. 





South Am.’s Ozoner 
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baby sitters, pony rides or fire- 
works and Ulivi says he doesn't 
have to. As for baby sitters, his 
customers have servants by the 
droves who watch the kiddies and 
incidentally, do the laundry. 

Ulivi doesn’t see Latin America 
as any great shakes for drive-ins 
regardiess of his success. Caracas, | 
he said, happens to have more | 
autos per inhabitant than New 
York but it is a unique LA city 
in that respect. Because of his 
solo standing as the only drive-in 
Operator south of the Rio, he has 
no difficulty in booking American 
product, first-run and day-and-date 
with downtown Caracas. 





First Mex Drive-In 
Mexico City, Sept. 27. 

First drive-in to operate in 
Mexico is currently under con- 
struction and will open in Decem- 
ber or January under present 
Plans. Ozoner, to be tabbed Auto- 
Cine Lomas, will be situated in the 
northwest section of this city with 
& Capacity of 810 autos. It will be 
owned by Elias Capone, Enrique 
Gou and Jose Castellanos. Capone 
now runs the Cine Rio in Mexico 
City. 

Castellanos and Gou have just 
returned from a swing along the 
conat and other parts of the U. S. 
ing entrepreneurs inspected a 

nancier Henry Rogers Benjamin 
= American heiress Germaine 

ossler. Pic would be shot in 
ish languages, including Eng- 


‘ed suit 
| clauses. 


SPG and SOPEG Planning 


Strike Action by Oct. 15 


Two CIO whitecollarite unions, 
repping nearly 3,000 employees in 


the majors’ homeoffices, are laying | 
the groundwork for strike action | 
Joint strike 
strategy committee of the Screen | 
| Publicists Guild and Screen Office | 
'& Professional Employees Guild | 
fixed upon the walkout following | 
SOPEG'’s rejection of an industry's 


before Oct. 15. 


contract offer over last weekend. 


SPG, it’s understand, will nix a 
similar offer at the Federal labor 
conciliation offices in New York to- 
morrow (Thurs... 

Walkout strategy will be placed 
before the membership of both 
unions next week with approval al- 
most a foregone conclusion. In a 
preview of the strike, the guilds 
will throw picket lines in front of 
every Loew’s and RKO house in 
the metropolitan area starting Fri- 
day (29) and continuing over the 
weekend. 


- Final offer of the industry was a 
proposal to renew the unions’ old 
contracts without modification. 
Both SOPEG and SPG, which have 
been operating without a pact since 
September, 1948, contend that the 
offer is “unsatisfactory” and have 
made basic demands for a 15% 
wage hike plus increased union 
security. Companies have coun- 
tered with claims that they are in 
no position io hike payroii loads ai 
this time. 
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valuable play properties 
have been picturized. 
Jake Wilk, WB eastern studio 
rep, stated that as far as “The 
Petrified Forest” and ‘Ladies and 
Gentiemen,” were concerned, no 
waivers had been granted for their 


televising. Both plays were in- 
cluded in the repertory of the 
“Producers Circle” series to be 
packaged by the Lou Cowan 


agency. If the properties are aired, 
WB will throw the case into court, 
it was indicated. 

Wilk divided the problem of 
video rights into two facets, from 
the picture industry's point of 
view. With respect to live studio 
dramatizations, he said that WB 
had ironclad protection in all their 
literary contracts against such 
usage for periods ranging from 
five to 20 years after a property 
is bought. After this period 
lapses, WB retains the privilege 
of picking up the radio or TV op- 
tion for additional coin. Although 
WB was the first film company to 
prepare for the potential competi- 
tive threat of airlane entertain- 
ment, other majors quickly follow- 
with similar protective 


‘Kinescoping Is Just a Film’ 


Other facet of TV rights in- 
volves kinescope recordings. On 
this score, Wilk said the film com- 
panies were protected in perpetu- 
ity on their literary properties. 
They have the film rights and kine- 
scopes are simply films and noth- 
ing else, Wilk said. Metro legal- 
ites concurred, declaring that liti- 
gation would follow any attempt 
to put any of their properties on 
celluloid whether or not straight 
video rights had been waived. 

Metro execs were also surprised 
by the inclusion of “Edward, My 
Son” in the “Producers Circle” 
lineup of plays. Metro disclosed 
that they had made a special deal 
only with the “Ford Theatre” which 
would permit the latter program to 
televise the British play. Deal is 
a repayment for “Ford Theatre's” 
courtesy cancellation of their 
“Edward, My Son” airer after 
Metro pointed out it would coin- 
cide with the pic’s American preem 
at Radio City Music Hall. Aside 
from this special assistance, how- 
ever, Metro is claiming complete 
control over the video rights. 

Wilk asserted that the basic 
problems involved in the current 
controversy had been settled in 
the precedent-making case of 
(Oliver) Morosco vs. (J. Hartley) 
Manners. Morosco, a legit produc- 
er, brought suit against playwright 
Manners for selling the picture 
rights to “Peg O' My Heart” to 
Paramount without Morosco’'s per- 
mission while the latter was stag- 
ing the play on Broadway. The 
court decided in favor of Morosco, 
ruling that the sale of the picture 
| rights had impaired the value of 
ithe legit property. 
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Admish Prices Drop 


Following are the. average 
prices paid per ticket by film- 
goers 12 years old and over, 
as compiled by Audience Re- 
search, Inc. Figures include 
Federal, state and local taxes. 


Cents 
Tee esodee éo0 sons ae 
a ine copes 8 s 
EPED sccceecessad ee . 
ee csess cade cos ae 
Peper | eee ee * 
EE 00tesceckaseeoeeees 43.4 
eee eT 45.9 
_ BTTetTeT oe 46.8 
a eee eer 47.2 

1949 

ae, i ere a 48.5 
DT itengaweubaell 48.8 
BD cscecceeaasanmae 48.8 
ED x:é-dvp aise: ciaaieniiedea ie 48.1 
eee 7.5 
Te «+seceenteameie 47.0 
ii tat cle aa 45.9 
REE adcxudae«ounie 45.0 





* Figures not available. 
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“movies are America’s best buy 
today.” 

The Gallup figures show that 


the average admission price paid 
has dropped consistently since the 
pustwar peak ui 46.3¢ was hit in 
February and March of this year. 
The present level, which represents 
a 3.8c drop since March, is be- 
tween the 43.4c average of 1945 
and the 45.9c of 1946. 

The prices include’ Federal, 
state and local taxes and are based 
on a query as to the amount paid 
for a ticket the last time the person 
went to a theatre. It applies only 
to 12-year-olds and over and is a 
regular part of the ARI surveys. 

Gallup organization points 
that the decline shows no signs as 
yet of leveling off. It also adds 
that the drop undoubtedly repre- 
sents both a lowering of prices and 
a shift by filmgoers from higher 
to lower-priced performances and 
from first-run to neighborhood 
theatres. 
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| Chemical Bank | 
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78°°, much more than any bank 
has advanced in several years. The 


pic, on basis of dates played so far, 
should do at least $700,000 to $800,- 
000 domestically 

“Guilty Bystander” is now in 
production in New York. Budget 
is around $400,000, of which Chem- 
ical is said to have advanced about 
$225,000. Dorfmann is the exec 
producer, Rex Carlton the produ- 
cer and Joseph Lerner co-producer 
and director. Cast includes Zachary 


_ Scott, Faye Emerson, Mary Boland, 


Sam Levene and J. Edward Brom- 
berg. 

Continued success of Chemical— 
and Continental Bank & Trust, 
N. Y., which Chemical absorbed— 
in making film loans all through 
the period when other banks have 
viewed such investments as too 
risky, it is hoped by indie produ- 
cers, will encourage more institu- 
tions to get back into the field. 
Chemical’s good record is taken as 
an indication that indie loans are 


_sound when proper judgment is ap- 


plied to the particular picture in- 
volved and its producer. 














The Fallen Idol 


“The Fallen Idol,” British- 
made, is being tradeshown in 
New York Friday (30). Pic 
was reviewed in Variety from 
London Oct. 6. 1948, as “a 
satisfying piece of intelligent 
entertainment certain of suc- 
cess in Britain and worthy of 
widespread presentation in 
America.” Based on Graham 
Greene's short story, pic won 
first prize for the best screen- 
play et the 1948 Venice Film 
Festival. Story of a boy who 
lies to defend a butler sus- 
pected of murdering his wife 
is “unmistakably a director's 
picture, and Carol Reed has 
shown a complete understand 
ing of the theme,” says re- 
viewer Myro. 

Film introduces Bobby Hen- 
rey as the kid and stars Ralph 
Richardson and Michele Mor- 
gan. Acting by the entire cast 
was kudosed in the review. 
Picture is being released in 
the U. S. by SRO. 





Flame of Youth | 
quency that will hardly get by, 
even as padding for a double bill 
in minor situations. 

Scripters left it at the post and 
direction and playing do nothing to 
it more ‘han completely 
static film fare. 1 trio of writers 
worked over the original by Albert 
DeMond, but the skimpy basis 
comes out as a confusing script, 
full of holes There has been 


| plenty of pruning to keep footage 


down to an hour, adding to story 
muddle 

Plot covers a group of high- 
school students who steal auto ac- 
cessories, operate nickel-and-dime 
handbooks and generally try to 
turn a dishonest buck. If yarn had 
stuck a little closer to cases, some- 
thing might have been made out of 
the story hash for the supporting 
market but main idea keeps duck- 
ing off on new characters and sub- 
plots so often that results are ful- 
somely confusing ‘ 

The juves of the plot have no 
redeeming features, not having 
been talked into their subrosa 
crime wave by glib heavies. Plot 
moves with heavy-handed obvious- 
ness through pat situations to the 


equally pat conclusion where the 
principal “bad” guy is gunned 
down and the remainder decide 


that crime doesn’t pay. 

R. G. Springsteen furnishes fal- 
tering direction that isn’t helped 
by the Robert Libott-Frank Burt- 
Bradford Ranes cerint Cast prin- 
cipals involved, none of whom 
rates any particular credit, in- 
clude Barbra Fuller, Ray McDon- 
ald, Danni Nolan, Tony Barrett, 
Carol Brannan, Anita Carrell and 
Michael Carr 

The Lou Brock production is un- 
imaginative and lensing and other 
technical assists are standard for 
budget. Brog. 


Patto Col Diavele 
(Pact With the Devil) 


(ITALIAN) 
Venice, Sept. 10 

ENIC release of Alberto Salvatori pro 
duction. Stars Isa Miranda, Eduardo Cia 
nelli, Jacques Francois, Umberto Spadaro 
features Luigi Tosi, Ann Vernon. Ave 
Ninchi Directed by Liugi Chiarini 
Screenplay. Chiarini, Corrado Alvuro, 
Sergio Amidei; Suso Cecchi d'Amico, 
Mario Serandrei: camera, Carlo Montuori 
music, Achille Longo. Previewed at Film 
Festival, Venice. Running time, 102 MINS. 
Marta Larocca 
Giacomo Mola Eduardo Cianetlli 
Andrea Mola Jacques Francois 
Scoppola Umberto Spadaro 


Isa Miranda 





expensive, ambitious 

which fails to click 
principally because of a confusing 
script and weak direction which 
didn't inspire the large name cast 
Few of the performers seem at 
home in the rugged hills of Ca- 
labria where the action takes place. 
Story once more tackles the old 
subject of a love frustrated by war 
between families. Many loose 
strings are left along the way. 
“Patto” has its share of folklore. 
but sequences involved (village 
dances, marriage _ rites,  etc.), 
though of interest, are overlong 
and often seem dragged in. 


Umberto Spadaro, in a minor 
role as the village idiot, livens up 
action somewhat as well as steal- 
ing acting honors away from his 
better known colleagues, Eduardo 
Cianelli does a good job in his 
first Italian film, but along with 
the rest of the cast has a tough 
time with a script which among 
other things puts fancy words and 
phrases into the mouths of what 
are supposed to be simple moun- 
tain folk. 


Film has its good sequences, 
best of which is the marriage ban- 
quet scene, ciimaxing the picture, 
in which the idiot reveals to the 
crowd that Cianelli has had him 
kill the bride’s father. Technical- 
ly, pic is up to best Italian stand- 
ards, with Carlo Montuori's ca- 
mera getting the most out of the 
seldom - photographed Calabrian 
mountain territory. Haw! 


This is an 
production 


Berliner Ballade 


(GERMAN) 
Edinburgh, Sept. 10 
Alexander Korda special release of 
Comedia Film (‘Alf Teichs) production 
Stars Gerd Froebe. Directed by R 
Stemmle Screenplay, Gabriel Pillon 
camera, Georg Krause: music, Werner Fis 
brenner and Guenther Neumann At Fes 


tival of Documentary Films, Edinburgh 


Running time, 110 MINS. 





Here is a significant 
German effort, inconclusive but a 
ways entertaining. Foibles of both 
occupied and occupiers in present- 
day Berlin are cleverly painted 
Otto is the new German Mr: 
Everyman, back from war and 
wandering aimlessiv through de- 
vastation, bureaucracy, tty of- 
ficialdom, starvation and general 
frustration. He finds his former 
home taken by a black marketeer 
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and his mistress. He day-dreams, 
almost in Walter Mitty style, im- 
agines luxury meals and fictitious 
affluence. 

There are excellent comic touch- 
es, bordering on the Chaplinesque. 
The administrating politicians talk 
and talk, enter and re-enter the 
conference hall to quick-motion 
photography. A statesman, in the 
midst of the arguing, stubs his cig- 
aret against a globe of the world 
and the globe goes up in flames. 
There is gentle satire, penetrating 
and pointed. 

The opening setting in period 
2048 is unnecessary. Baliet, fan- 
tasy, comic and tragic don’t mix 
too well. Film is episodic but not- 
able, particularly for a company 
which began with only a furniture 
van and one camera. Gord 


I Fratelli Dinamiite 


(The Dynamite Brothers) 
(SONGS-COLOR) 
(ITALIAN) 
Venice, Sept. 

Pagot Film (Milan) production. Art ai 

rection, Nino Pagot; animation, Toni 

Pagot; technical direction, Paolo Geu 

den-zi; music. Giuseppe Piazzi. Previewed 

at Film Festival, Venice; running time, 
85 MINS. 


10. 


“I Fratelli Dinamite,” first fea- 
ture-length color cartoon to be 
completed in Italy, gets its authors 
off to a good start in the field. Pic 
is sure to please moppets at home 
and adults will get their share of 
enjoyment as well. Abroad its 
chances are limited by its field it- 
self, plus a length which might cre- 
ate problems in placing. 

Comparisons with Walt Disney 
full-length productions being in- 
evitable, it can be said that the 
Italian product comes off well 
enough considering the high stand- 
ards set by its predecessors. Fully 
their equal in cartoon animation, 
film suffers in matter of songs, 
gags and creation of characters 

Story tells the adventures of 
three brothers at school, on a des- 
ert island, as musicians at a con- 
cert, at Venice in carnival time. 
etc. Moral expounded by pic and 
illustrated by various episodes is 
that there can be no complete 
happiness without good. Long 
Venetian sequence, delightful and 
imaginative, winds up the picture 
and is by far the best thing in it 

Hawk. 


La Rosa Di Bagdad 


(The Rose of Bagdad) 
(SONGS-COLOR) 
(ITALIAN) 
Venice, Sept. 10. 

Film (Milan) pro- 
Anton Gina Dome 
Screenplay, E. D'Angelo and Lu 
clo de Caro, trom story by A. G. Dome 
neghini; sets, Libico Maraja; music, Ric- 
cardo Pick Mangiagalli; camera (Techni- 
color) Cesare VPelizzari; editor, Lucio de 
Caro. Previewed at Film Festival, Venice. 
Running time, 80 MINS. 


neghini. 





This second feature-length effort 
of the budding Italian cartoon in- 
dustry is a skillful job which will 
please its share of customers in the 
moppet class. Its quiet charm and 
humor, plus a beautiful musical 
score and songs, will find it sup- 
porters among grownups too. 
Wicked sultans, lovely princesses. 
handsome princes, magic lamps 
and rings, are all combined in this 
Arabian-nightish tale. 

Top quality animation and ex- 
cellently painted sets which get full 
values out of the Technicolor cam- 
era, combined with a refreshing 
use of conventional film techniques 
(varied camera angles, closeups, 
ete.), and an original musical score 
by the late Riccardo Pick Mangia- 
galli which makes pleasant listen- 
ing, give “La Rosa di Bagdad” 
good selling points. Word-of-mouth 
might help pave a way towards a 
wider distribution than the pic 
might normally enjoy. Hawk. 


Paties Blanches 
(White Legs) 
(FRENCH) 

Paris, Sept. 20. 


Disecina release of Majestic Films pro- 
duction Directed by Jean Gremillion 
Stars Fernand lecoux, Paul Bernard and 
Suzy Delair. Running time, 92 MINS. 





unevenly treated 

saioon owner 
jealous of the 
attentions 


This as an 
story of a seaside 
‘Fernard Ledoux), 
squire’s (Paul Bernard) 
to his girl (Suzy Delatr). Bernard 
wears white gaiters, hence the 
film's title. Shot ef Miss Delair 
standing in her bathtub, and other 
scenes, may distress censors. Film 
is on the whole rather depressing. 
Bernard is so-so as a lover; Ledoux 
is plausible and Miss Delair up to 
par. Direction is fair. 

Strong exploitation campaign 
will be needed for U. S. art houses. 
Vog Film Co. has U. S. distrib 
rights. Maxi. 
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Capitol, N. Y. 

Gene Krupa Orch (18) with Do- 

lores Hawkins, Billy Black; Jack E. 

Leonard, Kitty Kallen, Tommy 

Wonder: “That Midnight Kiss” 

(M-G), reviewed in VARIETY, Aug. 
24, °49. 





Current layout at the Capitol, 
neatly contrasting to the film fea 
ture’s accent on longhair music, 
is a jumping package of solid en- 
tertainment values. With Gene 
Krupa supplying the drive and 
Jack E. Leonard dishing out the 
yocks, it’s fast-moving all the way. 

Krupa’s orch, comprising a 
standard setup of nine brass, five 
reeds and four rhythm, is dabbling 
in bop chords, which is somewhat 
unusual for this type of house. The 
bop is sufficiently commercialized, 
however. to satisfy the average pop 
music fan. Aside from the occasion- 
al flatted-fifth notes, the orch plays 
with a clean style. Roy Eldridge 
on trumpet, proves to be a valu- 
able sideman in several solo riffs 
but Krupa himself is the band’s 
chief asset. His furious skinbeating 


solo at closing is a terrific applause-, 


getter. 

Band's two vocalists, Dolores 
Hawkins and Billy Black, impress 
with several straight and novelty 
numbers. Miss Hawkins’ handling 
of the bop type of singing neatly 
cashes in on the humorous aspects 
of these zany numbers. Both vo 
calists also duet on an okay tune, 
“Swiss Lullaby,’ with Eldridge sup 


plying some background instru 
mental higtjinks 
Leonard is a solid comedy show 


man. Exploiting his rotundity and 
surprising with his agility, he runs 
through a versatile routine of gag 
ging, singing and hoofing. He flips 
across his lines with flawless tim- 
ing in a machine-gun series of 
gags. His vocalizing is strong, al- 
though it’s used strictly as a com 
edy peg Capping his routine 
Leonard runs through his familia: 
hoofing routine, with those tricky 
jitterbug gestures and ballet whirls 
which seem impossible for one ot 
his bulk 

Kitty Kallen tees off nicely with 
the show tunes, “Wondertul Guy 
and “How Are Things in Glocca 
Morra,” but reserves her big punch 
for the closing series of impres 
sions. She does topflight carbons 
of Ethel Merman, Ella Logan and 
Lena Horne, scoring particularly 
heavy mitting with the latter im 
yxression. Her encore, “I Wish I 
lad a Daddy in the White House,” 
is a cute rib of Margaret Truman 

Tommy Wonder does nicely with 
his softshoe hoofing in the opening 
spot. Initial section of his act. in 
which he renders a blues ballet 
with gliding steps, is tops He 
closes weakly, however, with a 
stale ballroom bit featuring a life- 
like dummy tied to his shoes. 

Herm. 


Adams, Newark 
Newark, Sept. 21. 

Senator Murphy, Paul Sydell, 
Crosby Sisters, Walter Walters, 
Jr., Tyler, Thorn & Roberts, How- 
ell & Bowser, The Whirlwinds, 
Al & Connie Fanton; Joe Fecher 
House Orch; “Post Office Investi- 
gaior” (Rep). 





This show's got everything but 
a marimba band. It has in Sen- 
ator Murphy a time-toughened 
monologist who has a snapper for 
every development on the political 
scene. Just now, he’s hitting hard 
on the British devaluation caper 
and getting good laugh returns. 
He's a genial guy and his timing 
is on the ball. 

The trained animal department 
is well placed in the hands of Paul 
Svdell, who only needs three little 
fox terriers to put on a display of 
skill and humor many flashier acts 
would envy. First two mutts were 
a complete joy in their statuesque 
poses and obedience, with no sign 
of anything but affection. There 
was some untoward reaction to 
handling of third canine, a cute 
little thing that seemed too tiny 
for the pushing around it gets 
from its master. This aside, it's a 
class turn. 

Comedians getting best score on 
the laugh meter are Howell and 
Bowser, two casual colored artists 
of great talent in a dozen fields 
including songs, musical instru- 
ment playing. backchat, panto- 
mime and the snakier forms of 
blues. They go from one to an- 
other with flawless transitions. 

Quite unusual is the Tvyler- 
Thorn-Roberts trio, who fall about 
in cute tipsy-chore. Their drunk 
stuff is never objectionable and 
they off to loud patty-caking. Wal- 
ter Waiters, Jr., ventriloquist, has 
a boy do!l who spends too much 
time weeping, and a girl ditto who 
has a quaintiy cracked voice. Two 
big tricks are essayed--one a duet 
in which the strange Walters voice 

ives an iliusion of being double. 
_ other a crying baby that’s real- 

stic. 

The Whirlwinds whirl like crazy 
On rolier skates. The business 


looks dangerous and probably is. | 
For noise, flash and peril, this act | 
would be hard to beat. The Cros- 


by Sisters, trying too hard, project joe Laurel, Manuel & Marita Viera, 


routines includi impersonations 
of players, notably Joan Davis. | 
They would be better off to de- 
velop their own personalities and 
tricks. But their turn is pleasant | 
and it rounds out a notably well 
balanced program. Bran. 
Kelth’s, Syracuse | 
Syracuse, Sept. 21. 

Dick Contino Show, with Verne 
Hackney, Mystery Four (4), 
Joiunny Mungall, Nadine Jansen, 
Ewing Sisters (2), Don McIlvaine, 
Glen Pigott, Luanne Simms and 
Richard Melari. “The Green Pron- 
ise” (RKO), 

The Dick Contino unit, 
by the personable young accord- 
ionist who was the 1948 grand 
finalist on Horace Heidt’s Philip 
Morris air show, brightens things 
this week at RKO-Keith’s with its 
galaxy of youthful amateur talent 
assembled under the Heidt banner. 

Backed by a solid six-piece Dixie- 
land band working on stage, the 
show spotlights the talents of Con- 
tino, nimble fingered soloist, who 
opens with his familiar “Lady of 
Spain” and then registers smartly 
with his arrangement of “Lover.” 
Several other Contino solos are 
worked into the program, with 
“Canadian Capers” and ‘Tarantel 
la” getting the biggest reception 
when caught. 

Supporting acts include the Mvys 
tery Four, hillbilly quartet who are 
lively on guitars, washtubs and 
jugs; the Ewing Sisters, cute vocal 
pair; tapster Verne Hackney, John- 
ny Mungatl, Irish tenor; Luanne 
Simms, pert vocalist: Nadine Jan- 
sen, a versatile gal who sings, sits 
in at the piano and then winds up 
with a trumpet solo, and Glenn 
Pigott, band accompanist, who 
plays hot boogie woogie. 


headed 


Most of the fun is supplied by 
Don Mclivaine, youthful comic who 
ribs radio 


commercials, soap 
operas and scores with his im- 
presh of Victor Borge’s chatter. 


Richard Melari got a big reception, 
too, with his clever vocal impres 
sions of Crosby, Sinatra. Vaughn 
Monroe and a socko version of 
Frankie Laine for a closer. 

The show is fast moving and de- 
lightful all the way and, remem 
bering that it is built from ama- 
teur talent. evidences good staging 


Opening day audiences were es- 
pecially enthusiastic and business 
was big. Hayd. 


Orpheum, L. A. 
Los Angeles, Sept. 23. 

Robert & Renee, Jan Rubini, 
Lionel Kaye & Kathleen, Shirley, 
Snaron & Wanda, Joaquin Garay, 
Frank Fontaine, The Sportsmen 
(4), The Nonchalants (3), Rene 
Williams House Orch (11). 

Jack Benny's radio singers, the 
Sportsmen, and the Nonchalants, 
make the Orpheum’s current offer- 
ing a topnotch vaude show. In the 
seven and eight spots, respectively, 
the two turns are smooth-working, 
mg at pee | acts. 

Sportsmen quartet come on with 
a neat takeoff on Benny commer- 
cials, freely a around the 
sponsor's LSMFT. It’s an excel- 
lent warmup that sets the pace 
for showmanly presentation of 
“Adobe Hacienda,” ‘Tearbucket 
Jim.” “Goodnight Ladies” and a 
mediey of four “South Pacific’ 
tunes for the encore. Foursome 
appears to advantage, showing 
plenty of forethought in choice of 
material and how to present it. 

Nonchalants have been around 
a long time and their comedy pat- 
ter and roughhouse acrobatics con- 
tinue to improve. Lifts, spills and 
other muscle work are neatly laced 
with laugh-chatter. Current bill 
is prepped by an audience sing 
conducted by Herb Kern at the 
Wurlitzer. First on is the tram- 
poline duo of Robert & Renee. 
Act has plenty of bounce for the 
opener. 

Jan Rubini fills the deuce spot 
with his fiddle. Violinist was on 
too long at opening show. Lionel 
Kaye, assisted by Kathleen, earns 
good share of applause with his 
comedy magic and audience gim- 
micks. Shirley, Sharon & Wanda, 
three lookers, chain their ankles 
together before warming up some 
okay tumbling acrobatics. 

Joaquin Garay, better known as 
a nitery singer, gave the bill a blue 
note at the first show by an un- 
fortunate choice of material. The 
saloon humor got the hook for 
later performances. He's a hard- 
working tune salesman, though. 
and came through strong in sub- 
sequent shows after the bad start. 
Frank Fontaine is a personable 
mimic that captures audience fan- 
cy with vocal impersonations. He 
comes on fast and knows just how 
long to stav around. 

Rene Williams continues his pro- 
fessional backstopping of the acts. 
from the Orpheum pit. Brog. . 


P. 
| Vecchia, Aune & Jack.La Hoff, 


Rexy, N. Y. | 


Ed Sullivan's “Toast of the | 
Town” revue, with Sonny Howard, 


Teresa Brewer, Toni Arden, Fran- | 
cis Kohler, Eddie & Tony; Harvest 
Moon Winners ‘(Margaret Lukas & 
David Kolmi, Julie Maher & Jack 

appas, Lona Work & Joseph La 


Alean Feed & Alfred Rose, Jessyca 
Samuels & James Outlaw); Carol 
Lynne, Arnold Shoda, Line, Paul 
Ash House Orch; “Thieves High- 
way” (20th), reviewed in VARIETY, 
Sept. 7, 49. 








Current show at 
flagship is a massive layout with 
the stage about as populated as 
Grand Central station on a Labor 
Day weekend. But despite its size 
it runs off at top speed with plenty 
of vamety and crack turns crowded 
into the 75-minute running time. 
It's a bargain bit for the customers, 
who are getting several extras this 


the 20th-Fox 


round on top of the usual Roxy 
stage spectacle. 
Ed Sullivan headlines with a 


solid package of acts culled from 
his video show. Although compris- 
ing seven items, this “Toast of the 
Town” revue is neatly paced, with 
the lesser talent showcasing their 
wares in fast on-and-off stints. Sul- 
livan, handling the emcee chores 
for the revue, also does the step-by- 
step gab for the Harvest Moon 
dance contest winners. 


In the “Toast” lineup, Sonny 
Howard has the top billing, and 
deserves it with his delivery of 
clever song impressions. Howard, 
the sole performer allowed to do 
a full turn, uses the opportunity 
to the hilt with his remarkable 
carbons of Billy Eckstine, Frankie 


Laine, Rose-Murphy, etc. Joe 
Laurel, the Scotch hoofer, also 
scores heavily with one tricky 
dance routine and a neat takeoff 
on Charlie Chaplin 

Manuel and Marita Viera’s 
m-nkey act is okay. but runs 
slightly too long for its strength 
as compared to the other turns. 


Teresa Brewer. for example, gets 
a more powerful hand with a first- 


rate rendition of a single tune, 
“Ole Man Mose.” while Toni 
Arden stops the show with her 
superb operatic warbling of 


“You're Breaking My Heart.” Both 
these gals could use brief encores 
Opening turns in the “Toast” revue 
include Eddie and Tony, in a 
cleverly-executed pantomime to a 
recording by Buddy Clark and 
Dinah Shore. and Francis Kohler, 
in a snappy xviophone solo 

Initial section of the layout is 
highlighted by a sock ice number 
delivered by Carol Lynne. a regular 
at this hottse, and Arnold Shoda. 
Introed by a production number 
with Chinese motif. Miss Lynne 
performs impressively in a blade 


ballet based on “Limehouse 
Blues.” 
Closing section spotlignts the 


Harvest Moon winners in the vari- 
ous categories. Contest’s top 
hoofers are Margaret Lukas and 
David Kolmi, tango: Julie Maher | 
and Jack Pappas, rhumba: Lona | 
Work and Joseph LaVecchia, fox- 
trot; Anne and Jack La Hoff, waltz: 
Alean Feed and Alfred Rose, polka 
and Jessvca Samuels and James 
Outlaw, jitterbug. 

Each team takes about a two- 
minute spin around the stage in 
its specialty in a rather subdued 
and over-refined heofing exhibi- 
tion. Only the polka and jitterbug 
teams sparkle with vitality and 
earn strong audience response. As 
emcee, Sullivan modestly keeps 
out of the limelight but displays 
an affable and assured personality 
that seems to be losing that dead- 
pan shell. 

Bob Boucher. first violinist with 
the house orch, pinchhitting for 
Paul Ash. who's ill, does a good 
batoning job. Herm. 





National. L’ville 
Louisville. Sept. 27. 

Wong Sisters, Bob King, Bun- 
nell Sisters, Smith & Allen, Diana 
Lure, Dod Dodson's Monks, Fran- | 
cisco & Dolores; Tiny Tomale’s 
Orch (9); “Perils of Pauline” 
(Par) and “Shaggy” (Par). 


Balanced bill is on tap this week, 
and plays smoothly. There’s no 
headline turn, and the way this 
seven-act lineup pleases the cus-| 
tomers, no featured act is neces- 
sary. It's big entertainment value, 
considering the dual film bili in 
conjunction with the vaude. 

Wong Sisters, petite Chinese 
girls, »pen with their clever acro- | 
batic dancing. Then go into hand- 
balancing, lifts, and the like, for 
good returns. 

Ventro Bob King brings out the 
usual brash, gabby dummy. Works 
while smoking a cigarette, and) 
sings while puffing. Also werbles 


while drinking a glass of milk, ‘ 


which registers with the customers. | 
Followed by Bunnell Sisters, cou- | 
e of well-gowned lookers who 
lend smoothly in piping “Two Lit- | 
Ue Sisters,’ “Whiffenpoof Song,” 


Wednesday, September 28, 1949 


“Tony From Mexico,” and a yodel- 
ing novelty “In a Swiss Chalet.” 
Off to nice response. 

Comedy team of Smith and Al- 
len, making music with various 
household utensils, balloons, etc., 
are typical family time turn. Guys 
intersperse some corn-fed chatter 
that keeps audience happy. 

Applause hit of the show is 
Diane Lure, tapster. Gal is a tall 
blonde who starts slowly with her 
terps. But when she eases into the 
rhythm taps she really goes to 
town. Customers went for her heel 


,and toe stuff in a big way, and 
particularly her impresh of Bill | 


Robinson. 

Ded Dodson, with his trained 
monks, provides plenty laughs via 
putting his charges through line of 
tricks. ¢ 

Closer, Francisco & Dolores, 
with femme working atop a bDal- 
ancing pole, was bright, and held 
audience interest. Gal has a flair 


for comedy, and sells the bal- 
ancing stuff for top returns. 
Wied. 


RKO, Boston 
Boston, Sept. 24. 
Skating Macks (4), Roy Douglas, 
Hi, Lo, Jack & Dame, Jack Powell, 
Will & Gladys Ahern, Gaudsmtth 
Bros., Cy Reeves and Kuda Bur; 
“Mr. Soft Touch” (Col). 


Current layout offers nothing 
outstanding but overall results are 
satisfactory. Patron response fairly 
solid down the line. 

Four Skating Macks. get bill off 
to fast start with sesh of better 
than average roller skating tricks. 
Wind up with two gals dangling 
from crosspiece suspended from 
partners shoulders while _ they 
careen around stage. Goes big. 
Roy Douglas. singing ventro, start- 
ed slowly but wound up solidly in 
a duet with demmy for nice re- 
sults. 

Hi, Lo, Jack & Dame were not 
outstanding in their handling of 
pops, but scored neatly with slick 
arrangements. Jack Powell, with 
his “educated drumsticks” is also 
okay with his w.k. routine. drum- 
ming on ahything handy. Will and 
Gladys Ahern get nice response 
in their rope-twirling. dancing and 
chatter routine. 

Oldtimers, Gaudsmith Bros 
with their French poodles, win 
yocks with their zany turn, futile 
efforts to entice dogs to do tricks 
grabbing solid returns. In next- 
to-closing spot. Cy Reeves, had dif- 
ficulty warming up stubholders at 
show caught. his deadpan delivery 
not enough to sell warmed over 
gags 

Kuda Bux closes bil! with stand- 
ard mystic routine, ignoring blind- 
fold stint he used on video 

Biz fair at opener Elie. 





Fox. St. Lowi« 
St. Louis, Sept. 22. 
Marimba-Aires, Pann Merryman, 
3 Danwoods, Bob Sidney, Tien Tsi 
Linn 4, Dottye Bennett, Ray Eng- 
lish; Russ David Orch; “Doolins of 
Oklahoma” (Col). 


Vaude devotees are still support- 
ing this policy at the huge mid- 
town house and although, at ses- 
sion caught, payees only half filled 
the house, probably due to the in- 
terest of the Cardinals in the Na- 
tional League pennant scramble, 


every act coppefl hefty audience 
| approval. 


Ray English. a comic in the clos- 
ing slot, snared top returns for his 
execution of slick comedy falls. 
He also has a nifty line of chatter. 
does some eccentric dancing and a 
drunk ‘stint that was liberally re- 
warded by the stub holders. 

The Marimba-Aires, a gent and 
a blonde looker, offer nice session 


of tunes on musical wooden blocks, | 


climaxed by male playing “Flight 
of the Bumble Bee” on the wood 


| with his fingeriips. 


Pann Merryman contribs an acro 


| 
dance routine that scores solidly. 


Three Danwoods, two gents and 
gal, start off with an adagio rou- 
tine that is quickly turned into a 
balancing act that the mob liked. 

Bob Sidney, comic and impres- 
sionist started slowly with some 
mediocre gab but closed fast with 
his impression of Edward G. Rob- 
inson, Ronald Colman, Boris Kar!I- 
off, Winston Churchill, Humphrey 
Bogart. 

The Tien Tsi Lin Four present 
a fast acro act with one of the gals 
twirling a barre! with her toes. 
One of the lads whams over a 
shoulder spinning turn for neat re- 
turns. 

Russ David scores solidly with 
his piano interp of “Warsaw Con- 
certo” and “Doll Dance” and then 
batons the tooters through “South 
Rampart Street Parade” to good 
applause. Joe Schirmer, banjoist 
with the band. keeps the palm- 
pounders in action with a red hot 
‘St. Louis Blues” rendition. 

Dottye Bennett. the local lass 
who clicked solidly last week in 
her debut is continuing with “Bi 
Wide Wonderful World” and “Let 
Her Go, Joe.” Sahu. 


Palace, N. Y. 

Berk & Hallow, The Chords (2) 
Fanny & Kitty Watson, Bob Ham. 
mond’s Birds, Mack, Russ & Owen, 
Wally Brown, Dolinoff & Raya Sis. 
ters (3), Pat Rooney, Sr.; Don Al- 
bert House Orch; “Johnny Stool 
eon (U) reviewed in Variety 
July 20, ’49. 


The unit, which gave 13 cities 
their first taste of Palace-type 
vaudeville, came in for a reprise 
at the N. Y. flagship coincident 
with the opening of National 
Vaudeville eek. This roadshow 
probably was given more accolades 
than any other vaude unit which 
hit tue provirtces in recent years. 
The adulation continues here both 
from an audience viewpoint and 
from the visiting celebrities which 
are filtering onto the stage at every 
show. 

This show comprises the pick of 
availabilities of the first few bills 
which played this house, and it's 
a good show worthy of exhibition 
throughout the country. 

As a matter of fact, there’s only 
one lapse as far as the N. Y. audi- 
ences are concerned, although this 
particular act did well in the ma- 
jority of hinteriand situations. The 
Chords (2) do not display the 
finesse and polish of other turns. 
Their too obvious bids for show- 








manship, endless grimacing and 
purposeless bits of business are 
somewhat jarring on a bill gen- 
erally marked by good playing 
values. Their instrumental and vo- 
cal impressions, however, have a 
good deal of fidelity. 

The rest of the bill rightfully 


nabs its measure of 
Berk & Hallow open with a fetching 
dance turn; the Watson Sisters in 
the deuce show an assured brand 
of showmanship, and in order. the 
rest of the bill, consisting of Ham- 
mond's Birds, Mack, Russ & Owen, 
Wally Brown, Dolinoff & the Raya 
Sisters, and Pat Rooney come into 
the money. 

Three of the turns on this unit 
were on the Palace's first bill: Pat 
Rooney, Chords and Dolinoff-Rayas. 
Others were selected from subse- 
quent layouts. 

It's probable that the decision 
to book this unit into the Palace 
inspired the creation of National 
Vaudeville Week. The Palace is 
taking on the atmosphere of a gala 
this semester. Virtually every act 
in town is showing up for a brief 
turn on stage and with it a tribute 
to the variety’s entertainment 
prowess. On show caught, N. Y. 
Post columnist Earl Wilson and 
William Lundigan used the RKO 
Palace rostrum to put in a few 
plugs for vaudeville and for Lundi- 
gan’s starrer, “Pinky” (20th-Fe. 
Singer Freddie Stewart rounded 
out the list of guest entertainers. 

Virtues of vaudeville were rec- 
ognized by Governor Thomas E. 
Dewey and Mayor William O'Dwy- 
er, former sending a congratula- 
tory message while the mayor is- 
sued a proclamation. It's probable 
that this will be an annual affair 
so long as the Palace pisys its 
present policy. There's little doubt 
roadshows will continue and ex- 
pand with the development of 
more taient. 

The vaude revival at the Palace 
and subsequently throughout the 
‘country is in a great measure due 
to the initiative of RKO theatre 
veepee Sol A. Schwartz, who went 
ahead with the vaude_ revival 
against the judgment of many who 
believed the venture was impos- 
sible. Booker Danny Friendly also 
rates kudos for the job of getting 
creditable acts within the short 
budget for this house, and further 
bows fall to Dave Bines, who stages 
the Palace shows and road units, 
and to Don Albert, who does a fine 
job of batoning the Palace _ s. 

ose. 


Apollo, N. Y. 
Echoes of Harlem, Seony Thomp- 


apprectatian 





son band (7), George Kirby, Ames 
Bros. (4); “Man From Texas 
(EL). 


An amateur musical revue la- 
beled “Echoes of Harlem,” hypoed 
by three good acts, makes up the 
bill at the Apollo this week. Stand- 
out attraction is George Kirby, 
whose ace impersonations are 
greeted with tremendous palm-«p- 
proval. Kirby conducts himself 
with ease and assuredness, and for 
the most part is the master of the 
voices he imitates. 

His mimicry of the ldte Wallace 
Beery’s drawi is down pat. as '!5 
his takeoff on Amos ‘n’ Andy. Jim- 
my Durante, Rochester, Dennis 
Day. Vaughn Monroe. Nellie 
Lutcher, Rose Murphy and others. 
His tough-guy skit, employing the 
voices of Jimmy Cagney, Hurm- 
phrey Bogart, Edward G. Robin- 
son and Peter Lorre gets sock re- 
sponse. . 

Featured on Arthur Godfrey s 
radio and tele show, the Ames 
Bros., an ofay quartet, blend their 
voices pleasantly in rendering 
“Cielito Lindo,” “Because” #4 
“Who Built the Ark.” The first twe 

' Continued on page 64) 
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cording every major disaster in 
that unhappy land, from bushfires 
to floods and hurricanes. The pro- 
ducer could hardly expect people 
to rush to Australia after seeing 
this dull and disastrous film. The 
Committee could have done bet- 
ter by seeing it first before they 
ran it. 

“House of Strangers,” (20th-Fox), 
opened the second half of the pro- 


gram, with Eddie Robinson, who 
attended after dining with me. 
Eddie got a great welcome. He 


was the only American star at the 


Festival. We are accused of not 
taking these festivals seriously, and 
I] don't think we do. Two years ago 
when Frank McCarthy and Rupert 
Allan ran the American show here, 
we did a great jcb by entering into 
the spirit and throwing a big cock- 
tail party as a finale. In Europe 
they value the social as well as the 
technical end of these affairs. This 
time the absence of American rep- 
resentation caused a scandal, and 
our film producers who enter films 
for competition had better change 
their minds; for the absence of 
goodwill and public relations un- 


consciously reflects 
it must. 
Even Mexico Throws Party 

Even little Mexico threw a good 
party. So did the Italians; in fact, 
every country except the U.S.A. 
‘The great exception Was Darryi 
Zanuck, who, when I said I would 
like to throw a cocktail party to 


on the jury: 


end all cocktail parties ... but 
couldn't afferd it—privately and 
generously helped me out. And 


my party at the Palm Beach Ca- 
sno was a wow! Darryl also sent 
20th’s representative, Francis Har- 
Je to the Festival. Robinson 
came over from San Remo, where 
he is making a new picture. He 
got the best actor’s award, of 
course, for “House of Strangers” 
(20th). 

The British, who have a sound 
and hardworking delegation, have 
done better than anyone, in pic- 
tures and public relations, with 
four good films to their credit. 
Alexander Korda and Carol Reed 


ran their “Third Man,” starring 
Valli, Joseph Cotten and Orson 
Welles. This got the best-picture 
honors. Public interest in it was so 
great that they ran a paid per- 
formance for the Cannes pubiic, 
who were infuriated because they 
were unable to buy a ticket or 
get into the beautiful new white 


elephant which their taxes paid 
for. Also there was such a great 
scandal over the ticket distribu- 
tion that one of the functionaries of 
the Festival committee, Ramond 
Rodel, was challenged to a duel: 
seconds were appointed and it was 
only narrowly averted in the end. 

There were too many cooks in 
the Festival broth, and they ran 
xround in circles; but personally 
] think Robert Faivre le Bret, Sec- 
retary General of the Festival, is 
a talented young man, but how he 
takes this general disorder and 
contusion, I can’t see. 

Send ’Em Pix, Stars 

Of course, we are doing a great 
job with the Marshall Plan, the 
Atlantic Pact and European Eco- 
nomic Cooperation, but all that is 
no more important than the fact 
of sending the French some of our 
stars to accompany our pictures, 
and also by sending better pictures. 
The fly in the ointment, of course, 
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| $1,500 FROM BRANDT 


Tola Productions, outfit officered 
: ‘by Harry Brandt, Martin Levine 
is the Cannes Festival comes too 4,4 Oliver Unger, was hit with a 
late in the season to enter our | ¢) 599 jury verdict yesterday 
best pictures because these have. (Tues. ) won by George Gomperts, 
already been shown at Brussels, |ingie unit's erstwhile publicity di- 
Locarno and Venice. If the Can- | rector Gomperts won his suit in 
nes Festival took place after East- w y city court on a contract cov- 


er, in April, instead of in tired | ‘ cose ” 
September, worn out by its gum- | Sudnced by Tole Story,” film 


mer tourists, we could have priority | 

on better pictures; and with some |,, Plaintiff successfully claimed 

small cooperation from Eric John- oe hay hy + Ay A. at 
e 

ston and the American producers through a major distrib. Pic was 

taken over by United Artists three 


we could do a lot of good instead 
sai " t 

of leaving a bad taste in the mouth, days after Gomperts was dismissed 

by Tola. 


as we have done here this year. 
Two-day trial was handled for 


Orson Welles, whom I have late- | 
ly seen in several European pic- | 
Gomperts by Harvey Lewin. 


tures, and whom I feared was on 
his way out as a screen actor, does 
a fine bit of acting as Harry, the 
black-marketeer and _ killer in 
“Third Man,” Carol Reed gave 
Orson what he needed most— 
great direction. Orson did none of 
his old tricks, such as turning up 
his left eyebrow and curling down 
his lower lip, when he had noth- 
ing better to do. When I saw him 
in “Third Man” I realized he is, 
indeed, a fine actor. Those in the 
“know” from Venice tell me his 
“Othello,” which he is shooting 
there, will be his best picture. 


| ___ Cheyfitz 
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Last Legal Stab 
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shows which is made more com- 
plete by the decree’s proposed bar- 
ring of theatre ownership by all 
defendants. 

If the theatre ban stands, UA 
will not be able to close four-wall 
deals and thereby obtain higher 
admissions on big pix. 


lead the company into another ap- 
peal, it was said. However, it is 
problematical that even this pro- 
hibition would lead to another Su- 
preme Court plea. 

While the 18-month deadline on 
divorcement fixed by the decree 
plus the ban on theatre ownership 




















various countries. These are ar- 
rangements similar to a number - ; 
which the MPAA has already made | DUlks as a large consideration, a 
for thawing funds by buying prod-| hot court battle is also brewing 
ucts for resale in other countries. | °V€r the proposed findings of fact 

Johnston went overseas on a PUt forth by the Government. In 
mission for the Economie Coopera- ‘#¢ opinion of most attorneys, the 
tion Administration and has also findings which adjudge all defend- 
been at some sessions of the ®"'S guilty of monopoly in the 92 
United Nations Education, Social leading U. S. cities will be a main 


and Cultural Organization in Paris. aay of i ae lesalite. “T? 
He is on the U. S. committee, as is a 3. ee Eee - 


. : real disturbing element is in those 
Ellis G. Arnall, prez of the Society ,.".. : ee pe 
of Independent Motion Picture findings. - I don’t know of any one 


Producers and former governor of ° ‘hose 92 cities where a judge 
Georgia. who is also in Paris for wouldn't be authorized to direct a 
ho sonctemn Ghee to Gteee Guan verdict on their basis to an exhibi- 
between MPAA and SIMPP be-| ‘0%, in & treble-damage action. 
cause of Arnall’s objection to We're poke Ge — where a 
Johnston talking films to govern- ote oe court every time with dirty 
ment officials during this European | = : a 4 

tour rather than letting the State | Industry is already riddled with 


over 50 anti-trust actions spelling 
Dept. be prime party to all foreign gamages which run into $90,000,- 
negotiations for the industry. 


Johnston left Paris this week for 
Germany and the Scandinavian 
countries. He's due back if 


not had the support of a final de- 
cree in the Government suit. If 
the tough decree stands, total of 
treble-damagers will mount, it is 
predicted, with chances of exhib 
success also heightened. 

| Government is charged with take 
ing an unconscionable advantage 
by asking a ban on theatre owner- 
ship against the present defend- 
ants while passing up that provi- 
sion in the RKO and Paramount 
consent decrees. Defendants are 
expected to make a major point 
‘out of that “discrimination.” At 


France, Oct. 15. 









Par’s Suit 


Continued from page 3 


agreeing with the consent decree 
are required under the state law 
to file their. objections within 60 
days. Period, according to Para- 
mount lawyers, has expired. 

Nonetheless, 
with the possibility of longdrawn believe that the majors will still be 
and expensive proceedings in the | able to come into court at any time 
event it does not win on appeal. | and ask for relief from the ban. 
Three appraisers have already Such relief, it is said, could be 
been named by the court to in- based on a change in industry con- 
vestigate corporate assets and fix ditions which would make show- 
a fair price for the stock. Trio are case operations essential. 

Robert J. Fitzsimmons, Joseph P.| Distinction would be that the 
Kelly and Edward R. Cohn. burden is on the six ¢ 

Action is brought under the companies to prove the need for 
State Stock Corporation law which showcases. Neither Paramount nor 
grants minority stockholders to ob- RKO must shoulder a similar bur- 
tain an appraisal of their stock and den when acquiring theatres pro- 
a payoff in cash when a corpora- viding, of course, result is not a 
tion voluntarily transfers assets. local or national monopoly. 

In the current suit, appellate court | 
must decide whether the settle- 
ment on the consent decree in the 
Government anti-trust suit was 
voluntary. Paramount fs argujng 
that it was compelled to divorce its 
theatres despite the settlement, 
since it acted under a U. S. Su- 
preme Court ruling, and that any 
action taken under anti-trust laws 
is Outside the state law under any 
circumstances. 

It is Paramount's contention that 
Justice Hammer failed to rule on 
the point, confining himself to an 
order without opinion. Should the 
appellate division affirm the ap- 
praisal, Par's lawyers will then op- 
pose a minute and expensive in- 
spection of books and theatres. 
They will argue that where a com- 
mon stock is widely held and 
openly traded, the market price 
should control. That tab is the 








London Express 
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an important step. She has sep- 
arated exhibitors and producers. 
It has meant the breaking up of 
many powerful corporations. But 
it works. It would work in Britain 


equal opportunity and even 
chances to all producers and di- 
rectors. Talent would then tell, | 
as well as the weight of money.” 

The Expr-.ss editorial is only a 
facet of the tremendous interest | 
shown by British newspapers in 
the future of the domestic film 
industry. London dailies regularly 
spotlight full reports on the in- 
dustry’s predicament because, as_ 
one paper put it, “it is a necessary | 


GEO. GOMPERTS WINS 


; 


Only this | 
ban could be important enough to | 


000, it is noted. These suits have | 


Par is confronted the same time, some industryites | 


defendant | 


/ (UA) 


PROVIDENCE 
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ton Britt heading vaude. Good $7,- 
500. Last week, “When Baby 
| Smiles at Me” (20th) (reissue) and 
, Helmut 
| show, nice $8,000 

Majestic 

'“White Heat” (WB) and 
Off” (WB) (2d wk). Big $11,000. 
First week was $17,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“‘Black Book” (EL) and “Mir- 
anda” (EL). Meek $6,500. Last 

, week, “Johnny Stool Pigeon” (U) 
and “An Act of Murder” (Indie), 
$5,500. 

State (Loew) (3.200; 44-65)— 
“Home of Brave” (UA) and “Cisco 
Kid” (UA). Fair $16,500. Last 
week, “Good Old Summertime” 
(M-G) (2d wk), neat $15,000. 


Strand (Silverman) 2,200; 44-65) | 


—“Top O’ Morning” (Par) (2d wk). 
Disappointing $8,000, or near for 
new Bing Crosby. First session 
also was slow $12,000. 


L’ville Dullish Albeit 
‘Stable’ Strong $14,000; 
Pigeon’ So-so $11,000 


Louisville, Sept. 27. 

Fresh product is on tap at all 
firstruns this week, but biz gen- 
erally is slow. “Come to Stable” 
at the Rialto is an exception being 
strong. “Task Force” at Mary An- 
derson is pulling action fans. and 
fairly good. National has been 
sold and report is that house will 
reopen with policy of films and 
vaude for colored patrons. House 
is currently on vaude-film policy. 

Estimates for This Week 

Mary Anderson (People’s) (1,400; 
45-65)—""Task Force” (WB). Pleas- 
ing $7,000. Last week, “Once 
More, My Darling” (U), $6,500. 

National (Standard) (2,400; 50-75) 
—‘‘Perils of Pauline’ (Par) and 
“Shaggy” (Par) (reissues) plus 
vaude. Medium $6,500. Last week, 
“Dear Ruth” (Par) (reissue) and 
“Angry God” (UA) and vaude, 
$7,000. ' 

Rialto ‘Fourth Avenue) (3,000; 
45-65)—"‘Come to Stable” (20th). 
Neat $14,000. Last week “Fighting 
Kentuckian” — and “Flame of 
Youth” (Rep), fine $15,000, and 
m.o. 

State (Loew's 
“Johnny Stool 
“One Last Fling” 
$11,000. Last week, “Doolins of 
Oklahoma” (Col) and “Walking 
Hills” (Col), $12,000. 
| Strand (FA) (1,000; 45-65)— 





(3,000; 45-65)-— 
Pigeon” (U) and 
(WB). Modest 


“Window” (RKO) and “Roughshod” | 
Mildish $4,000. Last week, | 


(RKO). 
“Impact” (UA) and “Siren Atlan- 
tis” (UA), about same. 


| 
| 


Co. Fair Bops Seattle; 





| ‘Fullback’ Trim $11,000 


, . Seattle, Sept. 27. 
Major opposition this week is the 
big county fair, the state’s biggest. 


Dantine heading stage- a (RKO) (reissues). 


Picture Grosses 





Slow $6,000. Last week, “Fightin 
Kentuckian” = and “Flame o 
Youth” (Rep). Big $13,000 in 10 


days. 
) (800; 59-84) 





Roosevelt (Sterl 
—Gunga Din” (RKO) and “Lost 
Nice $3,- 
Last week, “Stratton ant » 

(2d 





» " 
(Fay) (2,200; 44-65)— ‘M-G) and “Son of Best” (M-G) 
Pay BY aot “They're | Tun), fairish $3,400. 





DENVER 
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Fan” (20th), day-date with Esquire, 


Webber. Light $12,000. Last week, 
“Male War Bride” (2uth}, fine 
$18,000. 

Esquire (Fox) (742; 35-74) — 
“White Heat” (WB) and “Fan” 
(20th). also Denver, Webber. Mild 


$2,000. Last week, “Male War 
Bride” (20th), fine $4,000 

North Drive-In (Wolfberg) (850 
cars; 74)—“Great Feeling” (WB), 
also Broadway, South Drive-In. 
Solid $7,000. Last week, subse- 
quent-run. 

Orpheum (RKO) (2,600; 35-74)— 
\“Scene of Crime” (M-G) and 
“Secret Garden” (M-G). Thin 
$10,000. Last week, “Madame 
Bovary” (M-G) and “Rusty Saves 
Life” (Col), same. 

Paramount (Fox) (2.200; 35-74)— 
“Once More, My Darling” (U) and 
“Big Fight” (Mono). Dim $6,000. 
Last week, “Lust for Gold” (Col) 
and “Angels Disguise” (Mono), 
$6,500. 

South Drive-In (Wolfberg) (1,000 
cars; 74)}—“Great Feeling” (WB), 
also Broadway, North Drive-In. 
Nice $7,000. Last week, subse- 


quent-run. 

Webber (Fox) (750; 35-74) — 
“White Heat” (WB) and “Fan” 
(20th), also Denver, Esquire. Slim 
$2.000. Last week, “Male War 


Bride” (20th), fine $4,000. 


$185,000 BUTTE BLAZE 
DESTROYS FOX 2D RUN 


Butte, Sept. 27. 
Fire sirens awakened Fox-West- 
ern Montana v-p. E. E. (Bucky) 
Harris soon enough to allow him 
to escape from building housing 
the Park theatre. Resulting blaze 
brought $185,000 damage to theas 
tre. Subsequent-run house, leased 
from Meyer estate by Fox-Inter- 
mountain had been dark for six 
weeks. 
Fox city mapager Bob Anderson 
announced lmmediate rebuilding 
plans. Most of projection equips 
ment is salvageable, and walls and 
_ foundations are intact. Spectacu- 
lar fire marked 29th anni, to the 
day of $36,000 blaze to same thea- 
tre, then known as the Peoples. 


Metro’s Bastogne Pic’s 
4 Belgian Premieres 
“Battleground,” Metro's feature 
on the battle of Bastogne, is getting 








simultaneous preems in four Bel- 


| Every spot is reflecting this com- |. 
lon : ' Two of the theatres, the Genera 


petition. Only pic doing half-way 
well is “Father Was Fullback,” big 
‘at Music Hall. “Fighting Ken- 


peel also is strong at Music 
OX. 
Estimates for This Week 
Coliseum ‘H-E) (1,877; 59-84)— 
“That's My Baby” (U) and “TIT Lived 
” (FF). Good $8,500. Last 
“Stampede” (Mono) 
|“This Was oman” (20th), slow 
$5,000 in 6 days. 
Fifth Avenue (H-E) (2.349; 59-84) 
—"“Male War Bride” (20th) and 


| “Follow Me” (RKO) (4th wk). Solid | 


$8,000 and may hold again. 

| Liberty (Theatres, Inc.) (1,650; 
59-84) — “Top O’ Morning” (Par) 
_13d_ wk). Oke $7,000 in 6 days after 
| $9.000 last week. 

Music Box ‘H-E) (850; 59-84)— 
“Fighting Kentuckian” (Rep) and 
“Flame of Youth” (Rep) (m.o.). Big 
$4,600. Last week, “Rope of Sand” 


| (Par), $5,200 in 10 days for third 


too. The same system would give | Week downtown. 


Music Hall (H-E) (2.200: 59-84)— 
“Father Was Fullback” (20th) and 
“Treasure Monte Cristo” (SG). Big 
$11.000. Last week, “Black Magic” 
and “Brother Jonathan” 
(Mono). thin $7,200 in 10 days. 

Orpheum ‘H-E) (2,600; 59-84)— 
“Scene of Crime” (M-G) and 
“Angel in Disguise” (Mono). Mild 
$7,000. Last week, “White Heat” 
(WB) and “House Across St.” (WB) 
(2d wk), $6,600, oke in 6 days. 

Palomar ‘Sterling (1,350: 40-69) 


gian cities on Armistice day (Nov. 
Tl), same date the pic has its U.S. 
preem at the Astor theatre, N. y; 
Patton and Ardennes, are in 
Bastogne itself. 

Three others are the Metro, 
Antwerp; Marivaux, Luxembourg; 
and Forum, Liege. Dore Schary, 
Metro production veepee, and a 
number of the cast will attend the 


N. Y. opening. 





P.A. Groups 1A Charter 


Hollywood, Sept. 27. 

Temporary officers were chosen 
by the ‘Motion Picture Publicists 
Assn., Local 818, under a new 
IATSE charter, to serve until a 
NLRB election determines whether 
the new local or the present Screen 
Publicists Guild will have jurisdic- 
tion over studio flacks. 

Officers are: Johnny Campbell, 
20th-Fox, president; Carlisle Jones, 
Warners, first veepee; Willoughby 
Speyer, RKO, second v.epee; Abe 


Greenberg, Paramount, third 
veepee; Buckie Harris, Screen 
Actors Guild, secretary; Jean 


Bosquet, Uli, treasurer, and Beity 
Burke, Republic, recording secre- 
tary. 


Pushes French Pix 
The French film industry, bent 
on hypoing distribution of its pix 
in U. S., has sent over legalite 




















ingrid yeh —— price quote on the New York stock part of the naiional armoury.” The — Cover Up” (UA) and “One Last Jean Rapoport to look into the 


BERGMAN WILDING 


OTTE 
nm ALPRED HITCHCOCK'S 


exchange. 
_. Under the plan of reorganiza- 
tion, stockholders receive one-half 


London Times recently ran a long 
editoria! comparison between U. S. 
and British films with a recom- 


Fling” (WB) (2d run) plus stage- 
| show headed by Roscoe Ates. Okay 
$5.500. Last week, Cab Calloway 


situation. 
Rapoport is attorney for Chom- 


bre Syndicat, a producer's ani- 
zation, and for the Confederation 
Nacionale, whose members are re- 
cruited from all branches of the 
French filr industry. 


DER CAPRICORI | revue plus “Africa Screams” (UA) 
A Transatlantic Picture 
Released by Warner Bros. 


SPECTACULAR STAGE PRESENTATION 


share of production-distribution 
stock and one-half share of theatre 
stock for every share held in the 
parent company. 


mendation that British filmmakers | 

adopt the pace of American pis | “Paremenee't “E} 13,039; 59-84) 
while retaining the character detail “Abbott-Costello Meet Killer” ‘UD 
of their past productions. ‘and “Masked Raiders” (RKO) 
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*~NA5 33 PD == CX DETROIT MICH 19 538P 
f ANDREW SMITH,20TH CENTURY=FOX FILM CORP= 
é. 
DEAR ANDY. 


‘ ee rae 
“ 


TELL YOUR GANG TO MAKE WAY FOR NEW BOXOFF ICE 
CHAMPIONeFIRST THREE DAYS RECEIPTS PROVE THAT "FATHER WAS A 


FULLBACK", WHICH PREMIERED HERE FRIDAY,WILL BE AMONG GREAT 
: BOXOFF ICE GROSSERS OF YEAR.BUSINESS EQUALS "SNAKE PIT", 
SIX THOUSAND MORE THAN “BABY SMILES AT ME", FIVE THOUSAND 
| MORE THAN "GENTLEMAN'S AGREEMENT", EIGHT THOUSAND MORE THAN 


"MOTHER WORE TIGHTS" AND TEN THOUSAND MORE THAN "BELVEDERE". 
ALMOST DOUBLE RECENT GROSSES FOR SAME DAYS ALL COMPANIES 
PICTURES. AUDIENCE REACTION == CONTINUOUS LAUGHS FROM 
BEGINNING TO END,AND MANY PATRONS EXPRESSED DESIRE TO SEE 


PICTURE AGAINePRESS REACTION EQUALLY ENTHUSIASTIC. DETROIT 
NEWS, "BEST SCREEN ENTERTAINMENT IN YEARS, EXCEPTIONAL 
BRIGHT DIALOGUE AND COMEDY." DETROIT TIMES, "DELIGHTFUL 


MOVIE, SPARKLING WITH FAST DIALOGUE AND HIGH GOOD HUMOR." 
DETROIT FREE PRESS,"JAMS SCREEN WITH CHUCKLING SUSPENSE 
‘AND CRACKING GOOD DIALOGUE. ANOTHER MOVIE THE WHOLE 


FAMILY WILL ENJOY." THANKS AGAIN FOR ANOTHER GREAT 
oo BOXOFFICE PICTURE.= 




















DAVE IDZAL. 
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NEW YORK 


Mare J. Wolfs Y & W Manage- 
ment Corp., recently reported leas- 
ing the Idaho and Swan from Mrs. 


G. R. Reinking, actually rented 
the houses from Arthur H. Rat- 
cliffe. of Terre Haute, who has 
owned the houses since built. 
Cormack G Keeney former 
manager of Rajah, Reading, Pa 


Shad circuit house, retired on full 
pay: sueceeded by George N Sheil, 
who moves from manager spot at 
Green Hills theatre, also Reading. 
\lfred W Schwalberg Para- 
mount’s distribution veepee, and 
FE. K. (Ted) O'Shea, his chief aide, 
pull out for Chicago next week to 
attend a company sales meet. Duo 
are conclaving with divisional 
chiefs Hugh Owen, J. J. Donohue, 
George Smith and Gordon Light- 
stone Sales execs will discuss 
terms on Par’s upcoming product. 
Charles B. Fogle, formerly 
Metro's seving maintenance chief 
for exchange operations, rejoins 
company as San Francisco office 
manager. He succeeds John Coyne, 
given another assignment. 
Lippert Productions scheduled 
three regional sales meetings with 
first here this week. Chicago con- 
clave will open Sept. 30 with San 
Franciseo confab Oct. 7 
Columbia tees off three-month 
sales drive Friday (30) in honor of 
company’s division managers. Nine 
division chiefs are being palmed 
Cash awards will be for increased 
sales over each branch's quota. 


MINNEAPOLIS 


Invitation acceptances received 
by North Central Allied from W. F 
Rodgers, Metro general sales man- 
ager, and George Murphy and Chill 
Wills, film players. to attend na- 
tional Allied States convention 
here Oct. 24-26 

North Central Allied meeting 
calied to try to get Minneapolis 
members to agree on curbing duals 
which has increased to point in in- 
dependent neighborhood houses 
where even \” films are being 
used on twin bills 

Al Stern, RKO office 
bedded by throat ailment 

Robberies at Richfield 


manager, 


and 


houses, netted burglars $$325 and 
$200, respectively. 


Despite warnings from North 


Central Allied about cutting their — 


own throats by boosting their own 
rentals, a number of the Minne- 
apolis independent exhibitors con- 
tinue to bid competitively for runs 
and double feature “A” pictures. 

Distribs here are refusing to sell 
the second film on twin bills for 
less than the top film 

Deenite the fact that North Cen- 
tral Allied group of indies decided 
to let down the bars for theatre 
collections on Northwest Variety 
club’s heart hospital fund drive, 
Minnesota Amus. Co., which per- 
mitted them in its houses in pre- 
vious years, turned thumbs down 
this time 

North Central Allied still unable 
to keep Minneapolis independent 
exhibitor members in line on dual- 
ing of “A” pictures and competi- 
tive bidding for runs. 


KANSAS CITY 


Commonwealth circuit 
pleted extensive remodelling of its 
Summitt, west side subsequent-run. 
Circuit recently acquired’ the 
house. 

Downtown stores resumed winter 
policy of staying open Thursday 
nights. 

Durwood circuit opening new of- 
fices on Film Row Sept. 23. 

Mrs. Lynn Peck appointed manha- 
ger of Orpheum of the Durwood 
chain in St. Joseph, Mo. 

Public affairs luncheon by the 
Chamber of Commerce featuring 
film industry last week largest of 
0-week series. About 400 attended 
with Joe Breen guest speaker. He 
tossed body blows at foreign films, 
declaring American-made product 
far superior 

Annual convention of Kansas 
Missouri Theatre Assn. at Muehle- 
bach hotel here last week elected 
Dale Danielson prexy. He operates 


theatres in Russell, Kans., and suc- 
ceeds Elmer Bills, Salisbury, Mo. 
Other officers include C. E. Cook, 


Marvville, Mo 
Marshall, Mo 
Meyvn, Kansas 
urer 

Jack Braunagel 


veepee; Leo Hayob, 
secretary; and Fred 
City, Kans., treas- 


Commonwealth 


com.- | 


| 


$+¢¢¢¢¢¢¢¢ with low honors in third annual 


¢ | Film Row Golf and Stag at Santa 


Fe Hills Country Club last week. 

Marie Wilson, in town plugging 
“My Friend Irma,”” was honor guest 
at Chamber of Commerce luncheon 
and also at a dinner party given by 
Station KMBC and Paramount the- 
atre. 


WASHINGTON 


There is no likelihood of admis- 
sion tax being reduced this year 
despite decline at boxoffice, Sena- 
tor Alexander Wiley ‘R., Wisc.) has 
notified exhibitors of his state. His 
“Special Report No. 1 to Wisconsin 
Theatre Exhibitors,” advises his pix 
constituents on Washington devel- 
opments affecting their business. 
He points out in ths ‘dat ‘unidr- 
tunately, because of Administration 
opposition, it does not look as if 
this Congress session will be able 
to do anything about cutting pic- 
ture admission prices.” 

Selznick exchange launched 
“Fallen Idol,” due at Trans-Lux 
next month. with invitation preem 
and party, flacked by Bill Michael- 
son. 

Preview of “Quiet One,” under 
aegis of Lopert’s Jerry Wagner, 
garnered reps from 
jagency in town, 
police department. 

“Jolson Sings Again” 
into Metropolitan. the 
small-seat moveover house, which 
will depart from its usual policy 
for an extended-run basis for this 
film 

Slick stunt for RKO’s “Roseanna 
McCoy” stagéd at National Press 
Club when Toney Terry Hatfield, 
descendant of famous feud clan, 
and currently on a tub thumping 
tour for the film. tongue-lashed 
Virgil Carrington ‘Pat) Jones, au- 
thor of the newest Hatfield-McCoy 
tome, for the benefit of the press 
and lensers. 


LOS ANGELES 


Distribution outfit to handle 
British and foreign-language films 
is currently being set up here by 
circuit operator Sidney Pink. Fred 
Stein. who formerly § supervised 
sale of British films for Eagle Lion, 
is associated with Pink in the 
project. Stein resigned from EL 
several weeks ago As a starter, 
new company will concentrate on 
handling the celluloid imports on 
the Coast. Additionaliv. Pink is 
now organizing a buving-booking 
combine which is already grooving 
arthouses 


booked 


Warner 








Heights independent suburbs Aree ng ata aike product tor five L. A. 
eights, ependen suburban circuit drive-in chief, walked off plus the Art Cinema. Salt Lake 
= Citv, and the Ken theatre, San 
Diego Pink is negotiating with 
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Ur any part of Europe? 
Let us solve your feed problem. 
We serve the American theatrical 
and film colony abroad with all 


their food requirements. 






Shipped anywhere in the world. 


Order from our carefully prepared 


selections or sper ily the foods you 


want and we'll do the rest, 


fresh meats 


for the first time. FRESH (not tinned) 
FOODS shipped to Great Britain 
with our guarantee of SAFE DELIVERY 


or your money refunded. 


overseas food parcels 


A very trying food situation still exists 
in Europe and Great Britain. You wil! want 
to send your friends and relatives the food 


they need and want. 


Let us do it for you 


quickiy, economically, safely. 


Dont wait 


Order now 


Send for Catalog VI 


Naser, Moniss 6c “ne. 


119 W. 57th St., New York 19, N.Y. Phone Circle 6-456] 


ln Evrope, order direct from our London office 
69 VICTORIA ST, LONDON S.W.1 « TEL: ABBEY 3858 


sureseater ops in Denver, San 
Francisco, Pasadena. Seattle, Port- 
land, Tacoma and Oakland for a 
cooperative combo which would 
blanket the Far West 

Jack Chazen and Ol Olander in- 
creased their string of film houses 
on Central Avenue with purchase 
of Savoy from Harry Hollander. 

Pair also operate the Bill Robin- 
son, Florence Mills and Rosebud 
theatres on same street. 

Ralph Carmichael, former Re- 
public branch manager in San 
Francisco, now sales manager 
of Paramount's exchange here. 

Monogram's “Jiggs and Maggie 
in Jackpot Jitters,” produced by 
Barney Gerard, is booked for four 
of Fox West Coast's !oca! first- 
run houses, the Chinese. Uptown, 
Loyola and Loew's State. This is 
the first time the series has crashed 
any of the FWC deluxe houses 


ALBANY 


Paul Wallen transferred 
Leland to Grand by 
as manager. sueceding Milton 
Schosberg, resigned Wallen is 
son of Clarence Wallen. associate 
of the late F. F. Proctor in vaude- 
|}ville operations. started in New 
i York, later serving at Palace. New- 
j ark Schosberg had been with 
Schine and Paramount before join- 
|ing Fabian 

Fred Herbs. who has been man- 
aging the Strand in Philmont for 
Harry Lamont. will resume opera- 
tion of that village's on!ty theatre 
Oct. 1 

Local potice lificd ban on stand- 
ecs in theatres which had been in 
effect two months. Houses again 
permitted to have stand-uppers in 
rear and in lobbies proy ided aisles 
are kept clear 


Another N.Y. Filmhouse 


| Joins Foreign Pic Policy 
| Areadia, N. Y., today (Wed) 
switches to an art policy with the 
Swedish import. “Sunshine Fol- 
‘lows Rain.” Picture stars Mai 
Zetterling and Alf Kijellin ‘now 
Christopher Kent at Metro). 

| Previously a last run house, the 
Arcadia will undergo a $40,060 re- 
furbishing next month, Theatre 
is on Fast 59th sireet, opposite 
| Bloomingdale's department store. 
Operator Mario Valli hired Arthur 


from 
Fabian circuit 


Davie Associates to handle adver-| 


tising. publicity and booking ar- 
‘rangements, 


every social | 
including the! 





London Shares 


Continued from page 7 


_has issued 3,787,966 shares in this 

group, the decline in market value 
_over the 12 months represents a 
loss to investors of $15,809,457. 


Odeon Associated Theatres 
4%% cumulative preference 
shares have dropped from their 
high in the current year of $1.93, 
to their current price, which is 
around $1.22. 
of these shares and the consequent 
overall market drop is therefore 
$912,500. 

Gaumont British Picture Corp 


shares issued ‘di ‘si +, were Gugeca , 


in 1948 at $2.59. Their peak this 
year was $1.52, and their present 
rating is 9ic. There are 5.000.000 
of these shares, and the drop since 
the top quotation in 1948 is $8 
400,000. 

Provincial Cinematograph Thea- 
tres 10° cumulative preference 
shares are now quoted at $2.23. 
Their highest quotation this year 
was $3.12 compared with their 
1948 peak of $4.10. The 12-month 
|} loss on each share is therefore 
$1.87—and with 2,000,000 issued, 
the aggregate loss is $3,740,000. 

All the companies mentioned 
above are in the Rank orbit. and 
their results will be published in 
the organization's consolidated bal- 
ance sheet. 

Associated’s Problem 

Associated British Picture Corp 
stock has also shown a downgrade 
tendency, which reflects the mar- 
ket’s atiitude to film shares gen 
erally at the present time. The 
corporation’s balance sheet, which 
was published a few months ago, 
played an important part in ailay- 
ing investor’s anxiety about film 
and theatre groups operating with 
in the industry 

ABPC shares which came on 
the market at 70c and were quoted 
at $2.94 last vear. can now be 
bought at around $1.54. There are 
8,000,000 such shares, which means 
that investors have suffered a de 
cline exceeding $11.000.000 in a 
vear. Their cumulative preference 
shares, issued at $2.80. reached a 
1948 peak quotation of $4.55 and 
are currently quoted at $4.20. 
There is thus a loss of 35c on each 


of the 5.000.000 shares in this 
group There are also 2,000,000 
6°> cumulative preference shares 


in the corporation, which have de- 


clined $1 in the last 12 months. 
Granada theatres 4'2°, prefer 
ence shares are now priced at 


2.34 compared with their present 
vear high of $2.55 This results 
in a market loss for the 800.000 
shares of $160,000. British Lion 


Film Corp. has also suffered on 
the stock market, and its l4e 
shares quoted last year at 84c have 
now dropped to 2lc. with a peak 
for this year of about 58c. There 
are about 5.000.000 shares of this 
class issued. The same corpora- 
tion’s 7'e%. participating prefer- 
ence shares priced at $1.40 are 
now quoted at 70c. although they 
reached a 1949 record of $1.78. 
There are slightly more than 230.- 
000 of these preference shares. 


London and District Cinemas. 
which has 160.006 shares issued 
at 70c. has seen their value drop 


from $1.22 last vear to 77c as the 
current rate. 


There are 1,250,000 | 


Record $69,619,000 B.0. 
For "48 Can. Filmgoing 


Toronto, Sept. 27. 
In an all-time record to date for 
this country’s motion picture in- 
dustry, Canadian filmgoers paid 
$69,619,000 into theatre coffers dur- 
ing 1948, according to figures re- 
leased by the Federal Bureau of 
Statistics. This compared with the 
previous of $62,865,000 for the pre- 
vious year. 
Payees totaled 222,307,000. an in- 
crease of over 2,000,000 over ‘47 








, ihe 
Balahan Statement 


La—_ Continued from page 3 == J 
$41,500,000 during the first period 
and $43,320,000 for the 
tive period of '48. 

Balaban confirmed the impres- 
sion that devaluation will have 
only a moderate immediate effect 
on overseas income. This is so, 
he noted, because “we follow the 
practice of including income from 
foreign operations only as dollars 
are realized.” “While the long- 
range effect could be, and may be, 
more severe,” he said, “it is our 
hope that these-actions will be fit- 
ted into an overall program de- 
signed to bring about freer con- 
vertibility of currencies between 
nations and the progressive elim- 
ination of artificial barriers in in- 
ternational trade.” 

Because Par is “making 
factory progress” toward divorce- 
ment, company will go through 
with the split on schedule. Dec. 
31, according to Par’s prexys In 
reference to divorcement, Balaban 
also disclosed that a deal has been 
made with the Treasury Dept 
which will remove the taxing of 
50° of the dividends from the 
new theatre company. Plan calls 
for withholding half of the divvy 
until the stockholder sells either 
his theatre or distribution stock. 
Ordinarily, the divvy would be sub- 
ject to income taxes even though 
it is not received by the stock- 
holder. 
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| Joseph Burstyn 








Continued from page 3} eee 
quality of German product now 
starting to appear to “the defeat 
of the country and the complete 


breakup of the industry there, 
which has now resulted in its 
getting an entirely fresh start.” 


Spurt in quality of flalian pix 
after the war was due to the same 
thing, Burstyn opined. 

Gérman Prod. to Eastern Zone 

Washington, Sept. 27 

German film production is grad- 
ually swinging from the eastern 
zone to the Allied-occupied sec- 
tions in the western part of the 
country, reports the U. S. Dept. 
Bulk of the German production had 
centered in the Berlin studios in 
what is now the Russian zone 

The decline there has encour- 
aged Hamburg to establish its own 
studios, says Commerce. The first 
of these are located at Rahlstedt 
and Wandsbek The Hamburg 
Senate has proposed a grant of 
$2.100.000 to get these studios inte 
operation. 











Cons | 


the new sterling exchange rate of 
$2.80 to the pound. 
Odeon theatres shares original 
ly issued at 70c were quoted a 
the fear that the German govern- 
ment will slap a quota on films. is 
working against the Skouras plan 
At present dubbing facilities in 
western Germany are at bare min- 
imum, permitting only 75 films 
yearly to be processed in the coun- 
try. Expansion of facilities is un- 
der way, but no solid improvement 
is expected for several vears 
Should the majors lift their re 
striction, German labs would not 
be able to handle all imports. In 
that event, majors would be forced 
to dub in the U. S. or elsewhere. 
using hard cash instead of frozen 
marks. That would knock off a 
fair share of the ECA subsidy. 
Number of film insiders predict 
the imposition of a quota by the 
Bonn government if the film battle 
1s not settled on a system of lim- 
ited pic exports to Germany. Move 
by the Germans would be dictated 
by a desire to protect their own 
fledgling film industry. Passes in 
that direciion were made several 
months ago, but were dropped on 
intervention of American military 
authorities. 


Pros and 


Continued from page 7 —— 
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Three-Leat Clovers Can Be Lucky, Tool... 

















SO CAN THE NUMERAL "13" ... 








When your Manager for that many years 
is the Little Guy in the Center Petal— 


EDWARD SHERMAN 





Our grateful thanks to him 
and his Hollywood and 
New York offices as we start 


our 14th vear together. 








—Bud Abbott and Lou Costello 
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WHOM-WINS Deal 


‘You Gotta Have a Format, Bub’ 


Pending sale of Crosley’s WINS*¢ 


in New York to Generoso Pope, 
owner of the foreign language 
WHOM operation, is regarded as 
further evidence that it’s the AM 


station with the distinctive pro- 
gramming pattern that will sur- 
vive in the constantly expanding 
TV era 

Pope reportedly is paying slight 
lv more than $500,000 for acquis) 
tion of WINS’ 1480 frequency and 
50.000-watt transmitter, in contrast 
to the approximate $1,250,000 or- 
igin: vy sought by the Cro ley in 
te rest some time back, when it 
first decided to move out of the 
N. Y. market and concentrate on 


development of its AM-TV empire 
in Ohio 

Inheritance of WINS’ bigtime 
power and favorable frequency 
would bring to foreign language 
broadcasting a new prestige, it’s 
conceded. Although Pope has put 
the majox emphasis on reaching 
Italian listeners, with his son, For 
tune ‘since succeeded by another 
son, Gene, Jr.) initially projecting 
the tempo in penetrating the N. Y. 
market, it’s understood that under 
an expanded bilingual format a 
major bid will be made for the 
Yiddish market as well. This will 
be under the supervision of 
Charles Baltin, who has headed up 
the non-Italian phases of the op- 
eration and had been identified 
with WHOM for 10 years through 
the Pope-Cowles-Joe Lang owner- 
ships 

Sale of WINS would be the sec- 
ond N. Y. indie in recent weeks 
to change hands, with WLIB 
switching over from Mrs. Dorothy 
Schiff's ownership to a group head- 
ed by Morris Novik. In pursuing 
the “new trend” toward achieving 
a distinctive AM flavor, Novik 
plans to put the accent on an Is- 
rael-slanted format. 

WHOM pians to sell its own 
transmitter but will most likely re- 
tain its own studios in preference 
to WINS’. 





Lurie, Paige 
Exit Mutual 


Four Mutual staffers are bowing 
out from the web which has seen 
a large scale personnel revamping 
since Frank White took over from 
Ed Kobak last spring. 

Latest slated to depart are Jack 
Paige, program manager, and 
Walter Lurie, who had headed the 
MBS Coast operation before com- 
ing to New York programming 
headquarters. Also pulling out are 
salesman Don Campbell and Nov- 
man Knight, of the station rela- 
tions staff. 

Paige, whose resignation takes 
effect Nov. 1, has been named pro- 
gram and promotion veepee of the 
21-station Intermountain Network 
and will set up shop at Salt Lake 
City. Paige at one time was pro- 
motion director for the Cowles sta- 
tions, MBS Washington coordina- 
tor and the web's special events 
director. 

Lurie, whose latest Mutual ac- 
tivity had been the “Hopalong 
Cassidy” and “I Love a Mystery” 
deals, had been with Foote, Cone 
& Belding and Biow before going 
to MBS. Although he has revealed 
no plans other than a trip to the 
Coast on Oct. 9, it’s reported he'll 


join the Bernard Schubert talent | 


office. Campbell is expected to 
join the Edward Petry organization 
and Knight a trade magazine. 
Other recent casualties in the 
net's reorganization have been 
Jesse Thompson, of the ad-promo- 
tion department, veepee E. P. H. 
James and salesman Bill Matterne. 


CBS N.Y. State Web Bought 
For Lehman Senate Drive 


Citizens Committee for ex-gov. 
Herbert Lehman's Senztorial cam- 
paign has bought the CBS web 
for N. Y. state for a series of Wed- 
nesday broadcasts at 6:15 p.m. 
Show kicks off tonight (Wed.}. 

Morris Novik, apvointed rep in 
charge of radio and teevee by the 
ex-Governor, is mapping heavy use 
of foreign language stations and is 
Preparing a vidpic short on Leh- 
man for tele outlets in the state. 
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Chandu Rides Again 


ABC is reprising “Chandu the 
Magician,” which had been spon- 
sored on the web's Coast skein un- 
til last April. Show will be a co-op 
and go into the Saturday lineup at 
8 p.m., starting Oct. 15, followed 
by “Casebook of Gregory Hood.” 


Airer will be produced in New 


York by Cyril Armbruster. 


FCC's WHAS Sale 
Nix Biggest Yet 


Washington, Sept. 27. 
The FCC gave broad interpreta- 
tion to its multiple ownership rules 
last week in voting, 4-0, to deny the 
transfer of the WHAS, Louisville, 


$1,925,000 package to Crosley 
Broadcasting Corp. The deal, in- 
volving a 50kw CQ@lear channel 


AM’er, an FM outlet and a TV per- 
mit, was the largest ever turned 
down by the Commission. 
Agency's actien, supporting the 
initial decision of June 24 by Hear- 
ing Examiner Leo Resnick, was 
based on a finding of excessive 
overlap between Crosley’s 50kw 
clear channel WLW in Cincinnati 
and the territory served by WHAS. 
Single ownership of two _ such 
powerful stations so near each 
other and serving so large a popu- 
lation, the examiner found, would 


(Continued on page 30) 


WNYC LOSES A NEW 
BID TO STAY UP LATE 


Washington, Sept. 27. 

Another effort by WNYC, munic- 
ipal station in New York, to stay 
on the air after 10 p.m. was turned 
down last week by the FCC. By a 
vote of 5-1 ‘Commissioner Frieda 
Hennock dissenting), the agency 
denied a request by the station to 
stay up for a 30-day period, com- 
mencing Sept. 20, to broadcast late 
sessions of the United Nations. 
WNYC, operating on 830 ke, is¢ 
allowed only limited time on the 
air to avoid interference with 
WCCO in Minneapolis, which has 
priority on use of the clear chan- 
nel. 


A previous effort by WNYC to 
stay up late to broadcast election 
returns last November was also 
nixed by FCC. Agency claims that 
heavy increase in number of lim- 
ited time stations makes crackdown 
necessary. : 








| § 
EUGENE LOWELL 
| Conducting 
“FESTIVAL OF SONG” 

| (2nd Year) 
CBS—Sundays 2-2:30 P.M. 


Coin Devalue May 
Hurt U.S. Offices 


Of Foreign Webs 








Devaluation of European cur- 
rencies may have an adverse ef- 
fect on U. S. branches of foreign 


broadcasting webs. The North 
American services of Radiodiffu- 
sion Francaise and the British 
Broadcasting Corp. receive their 
funds from abroad in dollars. If 
operations are to be maintained 
|at their present level with the 


same dollar expenditure, it will 
mean that the British and French 
governments would have to allo- 
cate 30° more coin in pounds and 
francs. 

U. S. officers of RDF and BBC 
are not faced with an immediate 
problem, as their current budgets 
are not affected. However, when 
budgets for the next fiscal period 


come up for discussion, the ques- 
tion of whether the _ increased 
pound and franc expenditures 


should be made, will have to be 
faced. And if thé European ex- 
chequers decide not to put up the 
additional funds in their home cur- 
rencies, staffs and activities may 
come in for trimming. 

This would, of ceurse, hit the 
many Yank broadcasters who find 
an excellent program source in 
the BBC and RDF services, par- 
ticularly in the transcription field. 
However, it's also considered like- 
ly that 10 Downing Street and the 


Quai D'Orsay, realizing the potent | 


instruments for goodwill they have 
in BBC and RDF, will get the cash. 





Network 





Premieres 





(SEPT. 28-OCT. 8) 


Following is a list of the.new 
and returning shows scheduled for 
| launching on the major radio net- 
, works during the next 10 days: 

Sept. 29 
| California Caravan. Drama. 
Thursday, 8 p.m., Mutual. Sus- 
taining. 
| Duffy’s Tavern. Comedy. Thurs- 
day, 9:30, NBC. Blatz Beer. Kas- 
tor, Farrell, Chesley & Clifford. 


Sept. 30 
Russ Morgan Show. 


Variety. 


Friday, 8 p.m., Mutual. U. S. 
Treasury. 

Eddie Duchin Show. Music. 
Friday, 8:30, Mutual. VU. SCS. 
Treasury. 
| Oct. 1 
| At Home With Music. Saturday, 


10 a.m., ABC. Sustaining. 

Religion in the News. Religious 
commentary. Saturday, 6:15 p.m., 
NBC. Sustaining. 

Vaughn Monroe Show. Music. 
Saturday, 7:30, CBS. Camel cig- 
arets. Esty. 

Judy Canova Show. Comedy. 
Saturday, 10, NBC. Colgate. Ted 


Bates. 
Oct. 2 


One Man’s Family. 
comedy. Sunday, 
Sustaining. 

Juvenile Jury. Quiz. Sunday. 
3:30, Mutual. Gaines Dog Food. 
Benton & Bowles. 
| Family Hour of Stars. Drama. 


3 p.m., 


Domestic | 
NBC. | 


; Sunday, 6, CBS. Prudential Life 
Insurance. Benton & Bowles. 
Amos 'n’ Andy. Comedy. 
day, 7:30, CBS. Lever 
| Ruthrauff & Ryan. 
Edgar Bergen Show. 
|Sunday, 8, CBS. 
D'Arcy. 
Red 


Sun- 
Bros. 


Comedy. 
Coca - Cola. 


Skelton Show. 
Sunday, 8:30, CBS. 
‘Gamble. Benton & Bowles. 

| Contented Hour. Music. Sunday, 
10, CBS. Carnation Milk. Erwin 


Wasey. 
Oct. 3 
_ Dorothy Dix. Serial. Monday 
|through Friday, 10:35 a.m., NBC. 
|. N. W. Ayer. 
|__I Love a Mystery. Drama. 
Monday through Friday, 7:45 p.m., 
|Mutual. Sustaining. 
| Railroad Hour. Music. Mon- 
|day, 8, NBC. Assn. of American 
| Railroads. Benton & Bowles. 
| Sereen Directors Playhouse. 
Monday, 10, NBC. Sustaining. 
Oct. 5 
__ Groucho Marx. Quiz. Wednes- 
day, 9 p.m., CBS. Elgin-American. 
Weiss & Geller. 
Oct. 6 
Screen Guild Theatre. Drama. 
| Thursday, 9 p.m., NBC. Camel 
| cigarets. Esty. 
Oct. 7 
Life of Riley. Domestic comedy. 
Friday, 9 p.m., NBC. Pabst Beer. 
Warwick & Legler. 
Jimmy Durante Shew. Comedy. 


Friday, 9:30, NBC. Camel cigarets. 
Esty. 


Comedy. 








Procter & | 


WNEW (N.Y.) Sets Ambitious Series 
On Radio History of World War Il 





Seattle’s Farm Fade 


Seattle, Sept. 27. 

Al Bond, farm editor at KIRO, 

CBS outlet here, did his last 
broadcast Friday (23), thus leav- 
ing town with only one farm show 
on the air—that of Bill Moshier 
on KJR KOMO dropped their 
farm show some three months ago 
and KING also cut off their “Coun 
ty Editor’ program at about that 
time. 


Lanza-Grayson 
Get NBC ‘Sneak 


Third in the series of NBC on- 
the-air “sneak auditions” will take 
place tomorrow (Thurs.) night in 
the 9 o'clock segment, when the 


network showcases a_ half-hour 
stanza featuring Mario Lanza and 
Kathryn Grayson, who are cur- 


rently appearing in the new Metro 
pic, “Midnight Kiss.” Program is 
getting an airing in cooperation 
with Metro and Radio Corp. of 
America, with the parent RCA 
company bent on building the 
Lanza Victor record tag. 

Odd aspect is that Lanza has 
been a Victor artist for some time, 
but with slim results on the sales 
end. When the singer did a p.a. 
in Philadelphia last week in con- 
nection with the “Kiss” preem in 
that city, RCA-Victor got an al- 
most immediate payoff, with 12,- 
000 Lanza disks peddled over the 
counters. 


Henry AM Family Torn 
Asunder as ‘Aldrich’ 
Preps for Video Bow 


When “Aldrich Family” goes 
video starting next Sunday (2) in 
the 7:30 p.m. slot for General 
Foods, Ed Duerr will vacate his 
spot on the radio version as pro- 
ducer of the TV show. Succeeding 
Duerr on the AM “Aldrich” will be 
Joe Scibetta. 

The TV “Aldrich” will also find 
the show’s originator, Clifford 
Goldsmith, returning as scripter. 
He’s only been represented on the 
radio show in recent years in a su- 
pervisory capacity ‘and a fat chunk 





of the package coin), with Norman | 


Tokar and Ed Jurist splitting the 
writing chores. Latter will con- 
tinue to script the AM stanza. 
Playing the Ezra Stone role on 
video will be a newcomer, Bob 
Casey, a 22-year-old Scarsdale, 
N. Y., boy without previous experi- 
ence, except in summer stock. He 
has been attending a WPIX (N. Y.) 
school for acting to gain some ex- 
perience. 


TV doctors were looking for. House 
Jameson and Jackie Kelk will 
double from the AM version, which 
preems for the new season the fol- 
lowing Thursday (6). Different 
scripts will be used for the video 
and radio programs. 

Lois Wilson takes over the 
mother role, piayed in radio by Kay 
Raht. New acquisition to the AM 


version is Peggy Lobbin, who in-| 


herits the role of Mary, Henry's 

sister, succeeding Mary Rolf, who 

played the part for seven years. 
Young & Rubicam is the agency. 


RWG, WEBS HUDDLE 
ON STAFF CONTRACTS 


Radio Writers Guild and reps of 
NBC, ABC and CBS will meet to- 





day (Wed) to negotiate new con- 


tracts for staff writers. Principal 


demands of the union are: arbitra- 


tion for job security, a 10% pay 


boost for continuity writers; a hike 
for newswriters after five years’ 
employment; revision of authors’ 
rights provisions to give scripters 
greater interest in their creation: 
a commercial program fee struc- 
ture, giving staff scripters interests | 
in sponsored stanzas; finer defini- | 


| tion of AM and TV so both media 
/are covered in the contract: arbi- 


tration for job security: and ad- 
justment of severance pay clausv. 

Jim Stabile has been named at- 
torney for the RWG’s eastern re- 
gion. New York Council of the 


‘guild will meet tonight \ 


He auditioned for the | 
role and had what the “Aldrich” | 


* With the current boom in books, 


pix and tele shows (“Crusade in 
Europe,” “The Pacific War” and 
“The Marines’ War”) dealing with 
World War Il, WNEW, N. Y., fig- 
ures the time is here for a radio 
series covering the same ground— 
and that the appropriate way to 
tell the story is to use the mate- 
rials of American broadcasting it- 
self 
launch a 


indie will 
comprehensive ‘Radio 
History of the War,” a weekly half- 


Accordingly, the 


hour stanza that will kick off late 
in October. Aim is to be objec- 
tively historical without grinding 
any particular axes. Jay Jostyn 
will narrate. 

Airer will stress voices of the 


men who shaped the conflict, from 
the Rooseveits and Churchills to 
frontline GIs. Emphasis will be 
on actuality and on-the-scene ma- 
terial, but Government-sponsored 
dramatic broadcasts, such as the 
Office of Facts and Figures’ “This 
Is War!” will be included. 

Station has already spent sev- 
eral morths probing a variety of 
sources, including the _ British 
Broadcasting Corp., Army, Navy, 
Air Forces, Marines, Canadian 
Broadcasting Corp., French Broad- 
casting System and U. S. Office of 
Education. 

In addition to the big pooled 
broadcasts, such as George Hicks’ 
classic D-Day description, lesser 
known battle accounts, notably 
some wire-recorded by GI combat 
reporters, will be used. Capt. 
Harry A. Butcher, General Dwight 
Eisenhower's wartime aide and au- 
thor of “My Three Years With 
Eisenhower,” will act as consultant, 
WNEW chose Butcher as adviser 
because of his war service and his 
knowledge of radio. Butcher was 
CBS veepee in Washington before 
the war and is now owner-manager 
of KIST, Santa Barbara. 

Jack Grogan will direct and Bob 
Stewart and Rick Kane wil) script, 
with an editorial assist from Henry 
Morgenthau III. Ted Cott will pro- 
duce. 





Thornburgh’s New 
| WCAU Shakeup 


Philadelphia, Sept. 26. 
The largest advertising cam- 
paign in the history of the station, 
a complete shakeup of the sales 
staff and creative local program- 
ming were promised for WCAU 


and WCAU-TV by Donald WwW. 
Thornburgh, former CBS West 
Coast vice-president, who recently 
took over as president of the 
Philadelphia stations. 


Initial move by Thornburgh has 
been the dividing of the WCAU 
sales force into separate AM and 
TV staffs. There were only three 
salesmen when Thornburgh ar- 
rived early in August, now there 
are five on television and four 
selling AM. In addition, a sales 
service man has been added for 
each category. 


Alex Rosenman, vice-president 
in charge of sales, continues as 
head of both departments. 


Thornburgh met local press reps 
at an informal luncheon in the 
Ritz Carlton hotel and his remarks 
were strictly off the cuff. The 
former West Coaster is very pub- 
licity minded and believes every 
plug brings attention to the sta- 
tion, the staff and their activities. 

“TV is reaching the break-even” 
point faster than anyone expected, 
Thornburgh said, “and infinitely 
faster than anyon. ould have be- 
lieved.” Principa? ‘anger to TV 
is that the rates are too low and 
must go up in the near future to 
keep pace with the ever-increasing 
number of sets. Thornburgh said 
he hoped CBS would follow NBC's 
planned rise. 

Vice-President Joseph Connelly 
and Ben Larson are working up 
a whole new plan of programming, 
for their respective AM and TV 
depts. “We intended wherever we 


can to get away from bromidic 
disk shows. WCAU and WCAU-TV 
will create shows, both for AM and 
TV, and we want the advertisers 
and the public to know about it.” 
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‘WEED OUT’ CAMPAIGN WIDENS © 





~ Hooper Top 15 and the Opposition 


Total 
Network 
Hooper- Sponsored Network Compe- 
Program ating Competition tition 
Lux Radio Theatre... 13.8 Telephone Hour ......... 48 9.7 
, Arthur Gaeth . 2.6 a 
My Friend Irma..... 13.2 } Contented Program .... 3.8 
Henzy J. Taylor ....... Bey 8.3 
Talent Scouts ....... 12.9 Johns Manville ........ 2.1 
Voice of Firestone.... 43 
{ Original Amateur Hour. 4.1 10.8 
Suspense ..... eccecee 12.0 ) Music Hall 45 
Big Story ........-. 11.8 Lawrence Welk 2.8 7.7 
Mr. District Attorney. 11.6 (No Sponsored Programs) 8.9 
{ Fishing & Hunting Club 19 10.5 
Mr. Keen etecss BG | Pathe Manville a 
Father Knows Best 5.6 
Horace Heidt ....... 11.2 Chance of a Lifetime .... 48 105 
Mystery Theatre .. 10.9 Cavaleade of America 54 113 
Bob Hawk .......... 10.8 (No Sponsored Programs) 7.2 
- . , §Johns Manville .... = 11.3 
Mr. & Mrs. North.... 10.6 )Me and Janie .. 39 
Curtain Time ....... 10.5 (No Sponsored Programs) 7.0 
Mr. Chameleon ..... 104 Hogan's Daughter . 41 9.9 
' ‘ {The Goldbergs ........ 4.2 10.0 
Fat Man .......+e++0 10.3 ) Band of America . 43 
,; - { Original Amateur Hour. 4.1 10.1 
Crime Photographer.. 10.1 }) Name the Movie . 3.5 
= - - { Name the Movie .. 3.5 9.6 
First Nighter ..... 10.1 ) Fred Waring 40 








WGN's Al-Night Mail Order Ride, 
Forced Play vs. Mutual, Stuns Chi 


Chicago, Sept 

WGN’s latest twin strike on et 
ramming is causing a radio hub- 
ub here, but the net picture 
seems to be that Col. Robert R. 
McCormick's lusty 
in a move to bolster a sagging in- 
come. 

Starting today (27), WGN goes 
fulltime with five post midnight 
hours sold to the Mail Order Net- 
work, which will use Erving Vic- 
tor as a disker slanting pop and 
hillbilly music to the mail order 
theme. 

Although station toppers aren't | 
talking much, it’s reported the 
sale to MON is a straight “per in- 
quiry” deal, whereby the station 
furnishes the time and facilities, 
and MON does all the rest, with a 
cut to WGN on the amount of 
business done. 

One insider reported that the | 
P. I. aspects, which are frowned | 
upon by the NAB Code, didn't) 
cause any loss of sleep among Sta- | 
tion moguls because “WGN 


(Continued on page 32) 


‘This Is Europe 
Set for Mutual 


“This Is Europe,” a series giving 
Americans regular reports on what 
Marshall Plan aid is achieving on 
the continent, will bow shortly on 
Mutual. Program is the idea of Ed 
Gruskin, chief radio officer in 
Europe for the Economic Coopera- 
tion Administration, and was 





worked out with Bill Fineshriber, | | 
| Prexy Niles Trammell and exec | 


MBS program veepee. 

Program will be produced with 
the facilities Ray Morgan set up in 
Paris to do Maurice Chevalier’s 
“This Is Paris” which exited Mutual 


50,000 - watt | 
giant is tossing convention away | 


isn’t | 


| ly, 





Campbell Soup Drops 
Wheelock for D-F- 


Hollywood, Sept. 27. 

Campbell soup has moved its 
billing from Ward Wheelock to 
Dancer-Fitzgerald & Sample agen- 
cy, which has had the V-8 account. 

Three brands and Ed Murrow 
show on CBS are affected. Acquisi- 
tion adds $1,500,000 in billings to 
the D-F-S roster. 


Kopf Expected 





To Get Nod As 


NBC ‘Sound Boss 


Speculation continues rife around | 
NBC as to how the Booz, Allen & 
Hamilton administrative 
will resolve itself in the divorce- 
ment of the radio operation from 
television. The survey, incidental- 
is expected to be completed 
within the next couple of weeks. 

Principal 
around who will get the nod to 


|head up the sound phase of the 


operation, comparable to Sylvester 
(Pat) Weaver's No. 1 video slot. 


| Best guess around the web is that 


the mantle will fall on Harry Kopf, 
the administrative sales veepee, 
since essentially the job in sound 
broadcasting today is one of sales, 
rather than, for example, opera- 
tions. 


veepee Charles R. Denny will ad- 
| minister the overall operation once 
the two-way split is effected. 





after the broadcast last Thursday | 


(22). Paul Baron’s 42-piece orch, 
which was featured on “Paris.”’ will 
devote each broadcast to the music 
of a different ECA country, and top 
continental stars will 
“Commercials” will be accounts of 
how U. S. financial aid is helping 
the various nations get back on 
their feet. 

Broadcasts will also be redubbed 
in major European languages for | 

aming on the continent. Arnold 
Hartley, WOV, N. Y., program vee- | 
~ and chairman of the foreign | 

nguage subcommittee of NAB's 
Unaffiliated Stations Committee. is 
handling arrangements for multi- 
lingual outlets in the U. S. to carry | 
the series. He is urging that the | 


shows also be dubbed in non-ECA | 


languages which are important in 
erican radio. 


be used. | 


FATIMA IN NBC SWITCH 
WITH $4,000 ‘DRAGNET’ 


NBC's “Dragnet,” voted by af- 
filiates as the top sustainer on the 
network roster, has been sold to 
| Liggett & Myers to plug its Fatima 
cigarets. Latter has been sponsor- 
ing the Basil Rathbone “Tales of 
Fatima” Saturday night show on 
CBS, but is cancelling out. Subse- 
_quently CBS and NBC sales boys 
‘were engaged in a jockeying con- 
test for the account, with the ciggie 
outfit finally settling for the NBC 
adventure show. It goes into the 
Thursday 10:30 time starting Oct. 6. 

Price will run about $4,000 a 
week. Newell-Emmett is_ the 


agency. 





ito weed 
| versive” 
|tive guilds 
| actors, 
cers) on both radio and television. 


| been under way to adapt to the 
| 

| show 
ion radio about three months ago, 





survey | Vulla 
| Phi:lips 


conjecture centers 


| larly 
| American Federation of Radio Art- 








AGENCIES, NETS 
PUSHING HUNT 


An alarming sequel to the “Bill 
Sweets Story” developed on two 
| major fronts during the past week. 

Plans for a joint conference of 


jnetwork and advertising agency 
| execs, 
| been revealed. 


to be held this fall, have 
Object of the up- 
coming huddiles is to further the 
campaign under way for some time 
out the so-called 
elements within the crea- 
and unions 
writers, directors, 


Some network execs have ex- 


| pressed themselves as opposed to 
| the 


campaign, and would rather 
the whole thing were forgotten, 
but as one pointed out: “There's 
not much we can do about it when 
advertiser pressure is exerted.” 
Meanwhile a new “personality” 
incident cropped up in connection 


with the American Tobacco Co 
sponsorship of the new Pall Mall 
video show, “The Big Story.” 
(Same client also bankrolis the 


program on radio.) Packaged by the 
Bernard Prockter outfit, plans have 

TV 
done 


the stanza which was 


| treating with the Negro problem 


New ‘Incident’ 

Word was passed along by 

American Tobacco through its Pall 
Mall account agency, 


Stauffer, Colwell & Bayles, to the | 


| Prockter package boys that under | 
'no circumstances were they to use | 
Canada Lee as the protagonist on | 
(Lee appeared in | 
the original radio treatment, which, | 


the TV version. 


it’s reported, inspired the tobacco 
company chieftains to extend con- 
gratulations to the entire cast.) 

Lee’s name has long been iden- 
tified with the so-called left wing 
elements, and it’s for this reason, 
it’s contended, that the word came 
through to nix him for the TV pro- 
gram. 

Cancellation of Fredric 
from the opening “Inside USA” 
TV show is also attributed in some 
circles to the fact that he, too, has 
been linked with “subversive” fac- 
tions. 

Existence of a “blacklist” in ra- 
dio-teievision became known some 
weeks back when it was estab- 
lished that William Sweets, the 
producer, had been fired off his 
brace of commercial airers, “Gang- 
| busters” and “Counterspy,” report- 
| oaty at the instigation of the 
‘clients, who, the Radio Directors 
Guild maintained, had pressured 
Lord, packager of the 
shows, into the action. Sweets, 
who had been producing the two 
shows for six years, has since been 
unemployed. 

Subsequently, 
blast at the “blacklist” and adver- 
tiser pressures. The Radio Writers 
Guild is currently planning a simi- 
etrong condemnation. 
union, deplored 


ists, the actors’ 


‘such pressure activity, but in more 


mild terms. 


Kostelanetz Waits As 
Standard Oil Ponders 
Devaluation Crisis 


CBS was still “sweating it out” 





‘this week waiting for a decision 


from the board of directors of 
Standard Oil Co. of New Jersey 
on whether it would assume spon- 
sorship of the newly-auditioned 
Andre Kostelanetz Sunday after- 
noon show. Columbia is particu- 
larly anxious to grab it off, since 
it will not only represent a $750,- 
000 annual bonanza, but will help 


offset the loss of Fatima biz to 
NBC. 
Standard Oil board met last 


week. ostensibly to pass judgment 
on the audition record, but the 
session came in the wake of the 
devaluation crisis, which rubbed 


radio programming off the bense's | 
i agenda. 





NBC Breaks Out With a Sharp Rash Of 


Activity as Web Rivalry for Top Dog 


Position Takes on New Excitement 


at 





“sub- | 


(notably | 
produ- | 


Sullivan, | 


March | 


the RWG issued a 


The | 


a4 


NBC Moves Out in Front 

The NBC vs. CBS nip-and- 
tuck race for billings finds 
Niles Trammell & Co. moving 
into the lead position again, on 
the basis of Publishers’ Infor- 
mation Bureau figures for July, 
after relinquishing the No. 1 
spot to Columbia. 


Here’s the score to date: 


July, 1949 
$4,384,305 
i <so8%-» wemibies 3,784,861 
ere 2,788,098 
i ¢secnatenesen 1,133,315 

$12,090.57 

7 Months 1949 
NBC $37 thee 
ee 37,323,652 
 « ancaweeawaed 26.253 2 259 
ewe 11,41 2°589 


$1 12,862,890 








Looms as Web's 
No. | Salesman 


Niles Trammeil, NBC prexy, has 
in recent weeks projected himself 
as the web’s No. 1 salesman. The 
past week’s spurt of sales activity 
was in fact, the culmination of 
weeks of inter-city shuttling with 
Trammell himself making the 


presentatations. 


Sale of the Fanny Brice show 
to Lewis-Howe Co. (Tums), for ex- 
ample, was strictly a “Trammell 
production,” in this instance with- 
out even the knowledge of the 
web’s programming boys. (Show 


|}is going into the Tuesday night 


8, Tums 
the Alan 


at 8 slot starting Nov. 
having relinquished 


|Young program heard in the seg- 
| ment last season). 


Similarly on the “Dragnet” sale 
to Fatima cigarets (Liggett & 
Myers), Trammeil himself is re- 


/ported to have masterminded the | 


Fatima stealaway from CBS almost | 
single-handed, no mean factor be- 
ing a Trammell-inspired survey 
among affiliates on the web's new 
crop of shows, with “Dragnet” 
copping the top honors. 


He’d Climb the Highest 
Mountain, to Bypass 
RCA, Sez Vic Ratner 


New York. 





Editor, Variety: 

Hey, fellas—how gossipy can you 
get” 

Regarding your item about me 

“passing up RCA in switch to 
Macy’ s” some of my good 
‘friends, who have good friends at 
RCA, did broach the subject of my 
going there, very informally, and 
wholly on their own, so far as I 
know Of course, I 
Doesn't one always? 

But I talked to no one at RCA- 
NBC and vice versa. For in radio, 
my place, my home, my ball park 
is CBS and nowhere else. 

This is obviously for selfish rea- 
sons. I like to play on the top 
of the highest mountain wherever 
Iam. The view is so much prettier 
there. 

In radio, that’s CBS, of course— 
as I read it in Variety itself. To 
suggest I might have gone to RCA- 


NBC is like suggesting I might 
have gone to Gimbel’s. You notice 
I didn't. 

Everybody .. . but everybody... 


goes to Macy's. 
Can I sell you any nylon panties? 
Vic Ratner. 


|over the past few days, 





helped the NBC 


NBC’s Trammell 


| sorship of Fanny 





|the Hudnut 


listened. 


The NBC Vs. CBs fivalry for top 
dog position in network broadcast- 
ing has taken on new excitement 
with NBC 
edging closer toward a dominant 
position with several new half-hour 
sales and some prospective bank- 
rolling. 

With prexy Niles Trammell prac- 
tically taking over the sales opera- 
tion himself, NBC moved swiftly on 
several fronts to fill existing gaps 
on the nighttime program schedule. 
Whereas two weeks ago it looked 
as though the network would be 
saddled with a half-dozen open- 
time segments, it now looks like 
all but one or two vacancies will 
be plugged In contrast CBS has 
about 10 half-hour segments open. 

NBC the 


in process has even 
managed to exact some revenge 
from CBS, inheriting Columbia's 
Fatima billings with sale of “Drag- 
net.” Hidden factor, of course. is 


the coutiguous rate structure which 
cause, for in slot- 
ting the program Thursday at 10:30, 
Fatima (Liggett & Myers) follows 
the company’s Chesterfield stanza 
Starring Perry Como 

It was a week of activity that saw 
| Trammell wrap up the Tums spon- 
Brice, thus add- 
material to the web's de- 
pleted ranks; a week that gave 
every indication that RCA would 
be romanced back into the network 
fold with sponsorship of the Di- 
rectors Guild dramatic show: a 
week that saw NBC jockeying for 
inheritance of Groucho Marx from 
CBS 

(Comic bows on Columbia next 
week under sponsorship of Elgin- 
American, but the client is anxious 
to get off the expensive hook. Since 
Marx has no commitment with 
CBS, he's in a postion to make the 
move if a favorable bankroller 
shows up. NBC has been making 
feelers to the Pontiac auto makers, 
who are reportedly displaying in- 
terest.) 
Biggest coup of all in terms of 
inheriting billings from a rival web 
is still high up on the NBC maneu- 
ver agenda, involving the possible 
switchover of Gulf's “We, the Peo- 
ple” (both radio and video) from 
Columbia. Gulf hierarchy report- 
edly met on the subject over the 
weekend, with decision still pend- 


ing star 


Hudnut- Winchell 





$1,000,000 Deal 


Walter Winchell and ABC 
work have negotiated a deal for 
Home Permanent 
Wave division of the William R. 
Warner Co. to sponsor the top- 


net- 


| rated commentator, starting next 


Jan. 1, when Kaiser-Frazer relin- 
quishes its bankrolling. 

However, a last-minute stymie 
had developed, holding up signa- 
turing of the deal, because of a 
product conflict involving Jergens, 
Winchell’s ex-sponsor. Jergens 
{Woodbury Soap) sponsors Lou- 
eila Parsons in the 9:15 p.m. (fol- 
lowing Winchell) Sunday night 


(Continued on page 32) 


RCA SWITCHES PLANS; 
MAY BACK DRAMA SHOW 


RCA, which failed to renew last 
season’s Robert Merrill Sunday 
afternoon show on NBC and in- 
dicated that it was “sitting out” of 
radio this season, apparently has 
had a change of heart. Parent com- 
pany of NBC looks set to sponsor 
the network's Screen Directors 
Guild's dramatic stanza, rather 
than a musical. 

Plan is to move it into a Monday 
night segment, following the two- 
hour sequencing of musical shows 
(“Railroad Hour,” Firestone, Bell 
Telephone, “Contented” program), 











ony 











FAMILIAR HELPS PUT OVER UNKNOWN, 
SCHWERIN FINDS, TESTING CLASS MUSIC 








A large number of popular mu- 
sical shows have undergone the 
Schwerin testing. But producers 
of semi-classical and_ classical 
music programs have also made 
valuable use of the testing method. 
The work done on programs of this 
type contradicts the claims of those | 
critics who hold that research is | 
ket! bent er getting big ratings for | 
shows and corrupting public taste. | 

Schwerin’s principle of Familiar- | 
ity—people accept and like the 
known more readily than the un- | 
known—can be oversimplified and 
twisted out of context so that it 
seems to support the gloomy view | 
just mentioned. Actually, the way 
the principle is applied in practice 
is to use the familiar as a means 





Hot Diamonds 
Cedar Rapids, Sept. 27. 
WMT newscaster Howard 
Anderson last week interview- 
ed an Iowan charged with 
swindling a widow out of $18,- 
075 in a phony diamond deal. 
Although the suspect had pre- 
viously protested his innocence 
and had not yet been tried, he 
admitted on the air that he 
had agreed to buy “hot dia- 
monds” in Chicago for the 
woman, but instead gave her 

cheap imitations. 

Following his radio confes- 
sion, he was tried and sen- 
tenced to federal prison. 











'NBC Will Buck Mutual’s 
| Sunday Juve Lineup With 
Radio City Playhouse’ 


Fact that the Mutual network 
has been ruling the Sunday after- 
noon Hooper roost with its brack- 
leting of juvenile-adventure stuff 
/(“Juvenile Jury,” “House of 

Mystery,” “Shadow,” etc.) has long 
been a source of distress to both 
NBC and CBS. NBC's public serv- 
|ice-slanted Sabbath afternoon pro- 
| gramming and Columbia's musical 
|lineup haven't been able to com- 
pete, rating-wise. 

NBC has decided to 





compete 


of getting listeners interested in 9,° ° 
the unfamiliar. The System's case | WOSU 0 time Stymie with the Mutual formula by insert- 


histories on semi-classical music | 
programs offer some of the best 
examples of the manner in which 
this is done. 

Findings on one outstanding 
semi-classical program, a score of 

(Ninth in a series dealing with 
the Schwerin System's findings on 
each of 17 leading types of pro 
grams and commercials in what is 
probably the most comprehensive 
effort yet made in qualitative radio 
research.) 
editions of which have been tested, 
reveal some of the fine points in- 
volved in making use of familiarity. 
After testing a number of editions, 
the Schwerin System found that | 
those with familiar opening selec- 
tions were distinctly better liked 
than those opening with unfamiliar 
selections. In other words, the 
rest of the music on an edition 
benefited when that edition had a 
familiar opener. The program 
didn’t have to cut down on the per- | 
centage of unfamiliar selections it 
used. But rearrangement of the 
order of selections could observ- 
ably increase liking for these un- 
familiar pieces. 

In studying this program, special 
attention was paid to the reactions 
of two groups, regular followers of 
the show and the rest of the audi- 
ence. The design was to learn 
what could be done to raise the 
interest of the latter group with- 
out alienating the program's fans. 
One such exploration consisted in 


(Continued on page 35) 


KCMO, in Last-Minute 
‘Switch, Brings Wider 
Ball Coverage to K.C. 


Kansas City, Sept. 27. 

Last-minute switch in policy at 
KCMO will bring in ABC network 
football coverage here, instead of 
locally covered Big Seven pigskin 
matches. Move was made by Joe 
Hartenbower, station manager, in 
effort to attract listeners who go 
for wider national coverage such 
as will be offered by the Harry 
Wismer schedule. 


Three of five local stations al- 
ready are set with schedules to 
cover the Big Seven games, and 
Hartenbower said he could see no 
reason for KCMO to be just one 
more mike at the games. Move is 
a followup to step taken by sta- 
tion last season when it switched 
Big Seven coverage on final games 
in order to avoid duplication with 
other stations. This leaves Tony 
Williams, sports editor, free to 
cover only his regular sportscasts 
and football scoreboard. 


Revision gives area three sta- 
tions covering Big Seven—WDAF, 





KMBC-KFRM and KCKN—and 
two bringing. in network ball 
games. WHB, Mutual affiliate, 


steadfastly in past years has stuck 
to the network games. 


Oak Park Wins Out 


Oak Park, Ill., Sept. 27. 





Columbus, Sept. 27. 

Time and ‘the FCC put the 
kibosh on WOSU's plans for broad- 
casting the Ohio State-Southern 
California football game from Los 
Angeles Oct. 8. Station's signoff 
time is 7 p.m. and game starts at 
5:30 p.m., so the Ohio State U. 
studio wouldn't be able to finish 
the broadcast without extending its 
quitting time. 

Last week the request for exten- 
sion of time was denied. WOSU 
will carry all the rest of the nine 
games on the Buckeye schedule. 


on the air. 
the years, was the first bigtime 


airlanes. 
Through the years it sparked 


decade : 
1949—Tell It Again 


NBC Theatre 
Election Theatre 
Theatre Guild 
Railroad Hour 


Curtain Time 
Ford Theatre 
Chicago Theatre 


Studio One 


Inner Sanctum 


Hour of Mystery 
Encore Theatre 
Intrigue 


Textron Theatre 
Comedy Theatre 
Revion Revue 
Star Playhouse 
Mystery Theatre 
Romance 
Hollywood Award 
First Nighter 
Cowboy Theatre 
This Is My Best 





Oak Park will have its first radio 
station after all, but it took a nipe- 
year fight by the Village Broad-| 
casting Co. to swing the deal. Okay 
was given by the Oak Park Board | 
of Trustees in a special ordinance | 
to allow erection of a 250-watt AM 
station in the Oak Park Arms’! 
hotel. 

William Klein heads up the ven- | 
ture, and has given the greenlight 
to immediate construction. 


| ing “Radio City Playhouse” in the 
| Sunday afternoon at 5 time, slant- 
ing the scripts to have more appeal 
to juves. Further, International 
Harvester, which sponsors the 
“Harvest of Stars” 5:30 Sunday 
show, hasn't been too happy with 
the back-and-front programming 
and asked NBC to do something 
about it. 


STECK QUITS McC-E 

Hal Steck, radio copy chief of 
| the McCann-Erickson ad agency 
since January, 1948, has resigned, 
effective Saturday ‘1). He plans 
to enter radio-television freelance 
writing. 

| No successor has been named. 








What Happens toa Trend 


On Oct. 14 “Lux Radio Theatre” will mark its 15th anniversary 
The CBS Monday night airer, which has paid off for 
Lever Bros. with an enviable Top 15 Hooper-Nielsen spot through 


“dramatization” stanza to hit the 


an “everybody wants to get into 


the act” succession of dramatic adaptation programs, some of which 
still survive, but majority of which have since faded. 
Here’s how the Lux trend picture has looked over the past 


University Theatre 
My Favorite Story 
The House of Mystery 
Family Hour of Stars 


Radio City Playhouse 
Comedy Playhouse 


Hallmark Playhouse 
Great Scenes From Great Plays 


Hollywood Theatre of Stars 
Radio Readers’ Digest 


Playhouse of Favorites 
1947—This Is Hollywood 

Hollywood Players 
1946—Theatre of Romance 

Academy Award Theatre 


Mercury Summer Theatre 
Hollywood Star Time 
Olmstead Playhouse 
Carrington Playhouse 


1945—Brownstone Theatre 
1944—The Star and the Story 


Hoilywood Radio Theatre 
Everything For the Boys 


Philip Morris Playhouse 


Arthur Hopkins Presents 
Authors Playhouse 


Hollywood Showtime 


1942—-Great Moments From Great Plays 
Knickerbocker Playhouse 
Cavalcade of America 

1941—Campbell Playhouse (Orson Welles) 
Everyman's Theatre 


Kate Smith Program 


Hollywood Personalities (Louella Parsons) 
1940—Texaco Star Theatre 


Fifth Row Center 


Edward G. Robinson Play Series 
Woodbury Playhouse 


1939—Silver Theatre 


Good News of 1939 


Radio Guild 
The Magic Key 


Buffalo Summer Theatre 





From the Production Centres | 


IN NEW YORK CITY... 


Art Henley, gagwriter on NBC's “Honeymoon in New York,” which 








bows out Friday (30), writing a tome based on the 6,000 guests he in- 
‘terviewed .. Jeff Clark replacing vocalist Bill Harrington on Lucky 
Strike “Hit Parade’ Oct. 15....Martin Block back in Gotham after month 
on Coast taping advance broadcasts of “Chesterfield Supper Club”.... 


WWRL disk jockey Phil Gordon out with virus pneumonia; Johnny 
Harper pinchhitting. John Magnus, ex-WICC, Bridgeport, joined the 
indie’s announcing staff Bill Tuttle to Coast to preem the “Amos ‘n’ 
Andy” show for Ruthrauff, Ryan. 


Mel Allen slated to do the AM World Series play-by-play on MBS no 
matter which teams win the pennants ABC program director Beb 
Steen and Geraldine Simpson, assistant to Bob Jennings, have set the 
nuptial dates for Nov. 5. They work on “Think Fast” and “Chance of 
a Lifetime” Hugh M. Beville, Jr., NBC research head, to address 
the Pulse annual luncheon Oct. 26 ABC’s Gordon Fraser back from 
visit to Europe Nick Stella, organist for WJZ’s Airlane Trio, weds 
model Miriam La Polla, Oct. 9....WCAU prexy Don Thornburgh and 
Philip H. Willkie, Indiana state legislator, to headline season opener 
lunch of the Radio Executives Club Oct. 6. Other speakers lined up 
for forthcoming sessions include BBD&O’s Ben Duffy, IT&T prez Wil- 
liam Harrison, General Foods’ Ralph S. Butler and B&B's Clarence 
Goshorn.... Hoyt Allen now directing “Portia” for B&B... Ed Downes 
returning to radio to direct “Marriage for Two,” five-a-weeker on NBC, 
for packager John Gibbs... .Cecil Brown will head to Europe early in 
November for two months during which he'll do a regular broadcast 
series for Mutual. On his return to the U. S. he'll launch a lecture 
tour Mary Orr, Grace Valentine and Richard Newton added to “Our 
Gal Sunday” Charlotte Keane new to “Backstage Wife” Jack 
Hartley and Jacqueline Billingsley join “Lorenzo Jones” Haskell 
Coffin added to cast of “Young Widder Brown.” 


Comic Arnold Stang married Wed. (21) to flackess Jo Anne Taggart 

..Tom McDermott, assistant to Benton & Bowles’ AM-TV veepee, 
to Coast for two weeks on biz Edna Barnes, WCBS record librarian, 
added to Lang-Worth transcriptions staff to work on music research 
and copyright....Jay Jostyn (Mr. D. A.) to be instructor at Town Hall's 
broadcasting school. Other lecturers include Virginia Payne, Peggy 
Wood, Milton Cross, Hector Chevigny, Ilka Chase....W. P. Booth has 
left Ted Bates to rejoin Biow, handling the P&G account Shirley 


| Semeen. ex-ABC copywriter, has switched to WOR promotion dept. 


IN HOLLYWOOD ... 


Sig Larmon, Y & R prez, around for a few days calling on the firm’s 
Coast clients and discussing the status quo of the Hollywood office with 
Walter Bunker, Bob Hussey, et al. He made one appointment, that of 

| Eidon Smith to the post of advertising service manager, vacated by 
| the recent death of Don Barr....Alan Ladd’s “Box 13” taken on by 
|KECA for Sunday airing. Tough guy that he is (in pictures) he shys 
| away from live broadcasts with an audience, which makes him a perfect 
teammate for Joan Crawford... Kraft shut down its Music Hall after 
| 16 years, the foods outfit coming out in daylight radio .. Bill Welch, 
one of the town’s better sports telecasters, got his first picture break 
in “After Nightfall” at Warners. He does NOT play a sports announcer 
.. Railroad Hour swings into seasonal stride Oct. 3 with Gordon 
MacRae, Dorothy Kirsten and Lucille Norman in a half-hour vignette 
of “Show Boat”... . Prudential will have a new lineup of rotating stars 
on Family Hour. Taking their regular turns every sixth week will be 
Ronald Colman, Irene Dunne, Dana Andrews, Loretta Young, Kirk 
Douglas and Jane Wyman. Nary a holdover from last semester... 
Edward Arnold will be starred in “Account Payable” on Suspense Oct. 
13, which booking was originally set for the late Frank Morgan.... 
Earl Ebi took off to New York for radio and TV production duty with 
the Thompson agency ...Elsie Janis picked up the phone back east 
and called Ken Carson just to say, “I like your singing”... . Phil 
Stewart, radio head of Roche, Williams & Cleary, met up with an old 
friend from Chicago, Lillian Kyne, up the Coast and three days later 
they were in Reno for a quick stitch job... Nat Wolff planed to Chi- 


—-. = clear away some of the obstacles for a sale of “Halls of Ivy” to 


IN CHICAGO... 


George Dietrich, formerly eastern sales manager of Radiotime. Inc., 
appointed general manager with headquarters in Chi... WGN engineer 
Marshall Jewell in Passavant hospital after rundown by reckless car 


driver ...Pat Murphy named NBC production director replacing Bob 
a who transferred to N. Y. . George Mooney new Mutual 
rafficker 


..Walker Co. station reps huddling with visitors Hugh 
Feltis, KING, Seattle; Sherm Marshall, WOLF, Syracuse: Jake Px 
son, KXL, Portland; and Ralph Fitkin, KHON, Honolulu. ...WLS 
direct broadcast crew headed by program director Harold Safford to 
International Dairy Congress Oct. 10-12 at Indianapolis... Jim Louns- 
bury replacing Jerry Saxon as disk jock on WIND’s “Night Watch” 
show. Saxon will freelance....NBC presenting a 300-lb. locomotive 
bell to Chi Museum of Science and Industry. Bell had long term in 
storage after use on the now-dead “Empire Builder” show... E. J. 
(Mike) Huber of KTRI, Sioux City, in for conference with Taylor-Boroff 
station reps.... BBD&O radio director Russ Tolg in kickoff stage for 
radio end of Community Fund.... WBBM producer Skee Wolff teach- 
ing radio classes in conjunction with Northwestern U.... Marie Wilson 
guested by Hank Grant on WGN's “Let’s Have Fun” show. .__ Rita Ascot 
has resigned from “Ma Perkins” cast after 13 years. She'll reside 
fulltime here, and continue kid shows on WLS _. Howard Miller to 
provide color for WIND's pickups of Northwestern U. grid games. ... 
WCFL airing Chi Symphony concerts for fifth straight year, starting 
Sept. 28 with Tanno Hannikainen directing... NBC newswriter Walter 
Grisham married Rose Marie Murray at Lansing, Ill..... WBBM news 
ed Julian Bentley airing his daily newscast an hour earlier... Disker 
Dirk Courtenay planning post-midnight show using jocks in shifts. ... 


yaa Eubanks, formerly with Air Features, appointed WBBM pro- 


IN WASHINGTON ... 


CBS Washington correspondent Griffing Bancroft, moderator of the 
web program, “Capitol Cloakroom,” preems a new Monday-through- 
Friday news program Oct. 10, in the 5:15-5:30 p.m. slot WMAL-TY, 
ABC outlet, highlighted 150th anni of Naval Gun Factory with a docu- 
mentary film on the work of the plant .. Justin Miller, NAB prexy, 
emceed the dinner of the Federal Bar Assn. past Thursday (22) honor- 
ing members of the Judicial Conference of the U.S. _ Guy Lembardo 
saluted on Eddie Gallaher’s Moondial program on WTOP-CBS during 
my Statler hotel stint past week .. Cast of “Man Who Came to 

nner, starring Moss Hart and Kitty Carlisle at Olney theatre past 
week, included Hazel Markel, WTOP-CBS program manager and com- 
mentator, and Evelyn Freyman, local radio actress who is national 
seepee of AFRA as well as co-producer of the strawhatter . Patrick 

ayes, one of town’s leading concert impressarios, debuted a weekly 
music commentary over WQQW-FM past Sunday (25)... Radio Artists 





|Workshop, series of radio dramas sponsored by local AFRA unit, cur- 


‘rently on WMAL-ABC for a four- 
_ town’s stations. our-week period in its round robin of 
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MBS Seen Having Talking Point ln FINE QUITIETS 
‘Greatest Cowboy Web in the World 


If Mutual embarks on an oll-out¢ 


promotion campaign along the, 
lines that it is becoming the “great- | 
est cowboy network in the world,” | 
it would not only approximate the 
truth but, in the opinion of many 
in the trade, hew to a merchan- 
dising pattern that would be strict- 
ly up the network’s alley 

With the acquisition of the new 
General Foods “Hopalong”’ busi- 
ness, the Mutual cowboy catalog, 
including such other items as Roy 
Rogers, Straight Arrow and Tom 
Mix, gets an extensive hypo. Aloay | 
with the variety of hoedown 
stanzas, they all fit neatly into the 
“grass roots” programming for- 
mula that’s peculiarly adaptable to | 
the Mutual pattern. 

It’s long been maintained that | 
the clincher to a successful Mu-/} 
tual operation would be a distinc- | 
tive program formula of the hoe-| 
down-boots-and-saddle variety that | 
would find an increasing number | 
of the nation’s kids tearing through 
the house in hobnail boots. Trade 
hepsters say it would be smart 
merchandising for the network, 
hence the attitude that the “Hop- 
along” addition makes Mutual 
sense. 





Giveaway Court Decish 
Due by End of Year As 
FCC Suspends Its Ban 


Washington, Sept. 27. 

After two setbacks by the courts. 
the FCC last week suspended its 
ban on giveaways until the validity 
of its regulations has been deter- 
mined. Action was taken after the 
Southern District Court in New 
York issued a restraining order on 
complaints of ABC, CBS and NBC 
A stay had previously been 
granted by the Northern District 
Court of Illinois. 

Commission explained it wished 
to place all interests which might 
be affected by its ban on an equal 
footing until the issue is tested in 
the courts. The New York and 
Chicago actions, it indicated, pro- 
tected only the nets and Radio 
Features, Inc., producers of “Tello- 
Test” and “Tune-Test.” 

The original Oct. 1 date on 
which the ban was to take effect. 
FCC said, will be postponed until 
a date to fixed later, “which 
shall be at least 30 days after a 
final decision by the U. S. Supreme 
Court, or 30 days after the time, 
within which an appeal to the! 
Supreme Court may be taken has 
expired without such an appeal be- 
ing taken, in pending litigation | 
with respect to these rules.” 

With a three-judge statutory 
court already set up in New York 
to hear the case, it is expected that 
proceedings will get under way in| 
a few weeks and that a decision 
will be handed down by year’s end. 
The case will then be appealed to 
the Supreme Court, with likeli- | 
hood of a determination by June. | 


Reinstatement Ordered 
On 5 Carolina Staffers 


Greensboro, N. C., Sept. 27. 

trial examiner's report has. 
ordered the Inter-City Advertising | 
Co., operator of WCOG in Greens- 
boro and WAYS in Charlotte, to. 
reinstate five employees and cease 
anti-union activities, the state 
NLRB office announced. The “in- | 
termediate report” by trial exam- 
iner Thomas S. Wilson must be 
complied with or the firm must 
appeal to the courts with 20 days, 
it was said. 

The five employees involved 
were James Halford, John T. Boy- 
er, Jr., Haskell Carson, Darrell 
Peeler and Kenneth Higbee. Boyer 





is a part-time employee of WCOG. | 


The examiner said he found that 
ler, supervisor of the Greens- 
To station, was fired because he 
used to engage in espionage 
among the employees, and the 
others for union activity. The firm 
Was directed to pay all five back 
Salaries to February. 


Liquor Bows to 


phia_ stations, 





WN TOUGH SPOT 


Henrich as DiMag Sub 


Tommy Henrich, N. Y. Yankees’ 
right fielder, will pinchhit for Joe 
DiMaggio on the latter’s CBS 
stanza Saturday (1) at 10 a.m. 
DiMaggio is fighting a virus infec- 
tion. 

Guest on the Jack Barry-Dan 
Ehrenreich package will be gridder 
Glenn Davis. 





Radio s Stay Way 
From My Door’ 


Any chance of radio or television 
grabbing off some of the millions 
in liquor billings channelled into 
newspapers and magazines in the 
immediate future has been dissi- 
pated with the decision of the 
Schenley people to nix the AM-TV 
mediums. Although J. L. Leban. 
Schenley Distillers prexy, left the 
door open for future negotiations 
with the assertion that “the adver- 
tising department will keep the 
matter of radio and_ television 
under exploration and considera- 
tion,” it’s anticipated liquor ads on 
the air will be a dead issue for the 
next few years. 

Schenley decision, after several 
months of feelers and actual efforts 
to crash radio, came in the wake 
of organized industry protest. NBC 
affiliates rejected it, as did ABC. 
Washington repercussions set in 
almost immediately, with Sen. 
Johnson of the Interstate Com- 
merce Committee making all sorts 
of threats if the FCC should decide 
to countenance liquor business. 

Schenley, in rejecting radio and 
television budgets, added, “the 
time is undoubtedly coming when 
distilled-spirits advertising on the 
major radio and television outlets 
will be accepted as completely for 
our industry as advertising in the 
major magazines and in news- 
papers is today. Wine and beer ad- 
vertising has for many years re- 
ceived such acceptance. Therefore, 


‘the department will keep the mat- 


ter of radio and television adver- 
tising under exploration and con- 
sideration.” 

Schenley, it's reported, was set 
to ride with five or six major radio 
productions entailing an outlay of 
millions. 


WCAU’s Non-Exclusive 
On U. of P. Gridcasts 


Philadelphia, Sept. 27. 

The University of Pennsylvania | 
football broadcasts, hitherto the 
exclusive property of WCAU, will | 





opens Saturday (Oct. 


'tricts it offers tide and weather 


|copped a VARIETY 


Penn-Dartmouth game. | ! 
For a time WCAU was a holdout has to vie with other stations, but 


and balked at carrying the broad- 
cast against the mass competish 
of local Radio Row. It was finally 
settled that WCAU would take the 
broadcast of Byron Saam, best- 
rated announcer locally in the 
play-by-play dept., and a recog- 
nized football authority. Saam 
will begin his 10th year announc- 
ing the Penn games for WCAU, 
The date is also the 











“Commuter stations’”—those out- 
lets on the periphery of New York 
City which have to compete for au- | 
dience and business with the big- | 
league Gotham broadcasters—re- 
port that billings are up and fall 
prospects are good 

These fringe kilowatters face a 
tough problem, just as local news- 
papers have to compete with the 
giant metropolitan dailies. From | 
a commercial point of view, the| 
dilemma is pointed up by ad agen- | 
cies who explain that they use the | 
outlying stations only occasionally. | 
As one time-buyer put it, “If we’ve 
got only a limited budget, we'll use 
the N. Y. network affiliates and the 
big indies like WNEW, WMGM and | 
WINS. We figure these will also 
cover us in the centers outside the | 
city, like Newark, Paterson, West- 
chester and Long Island.” 

However, the agency exec added, 
“If we've got a good-sized budget, 
we will go to the fringe stations. 
Very often they've gui good mer- 
chandising aids and can give us 
plus coverage, particularly if we've | 
got a new product. And we buy | 
them when we've got an account 
which is opening a local outlet.” | 

Typical of how the cgemmuters 
are standing up to the problems is 
WWRL, Woodside, which angles 
every stanza to a specialized audi- 
ence. Daily shows are beamed to) 
the Negro market. Others are given 
a strong local accent, interviewing 


community celebs and leaders, 
originating from nearby centers 
such as Idlewild and LaGuardia 


airports, tying up with neighbor- 
hood schools and colleges. Even 
news gets the local angle and is 
promoted by deals with 12 commu- 
nity newspapers. The station airs 
concerts by the Queens Symphony, 
of which station manager Edith 
Dick is a trustee. 

Further specialization is a heavy 
foreign language sked, which in- 
cludes programs in 12 tongues. 
Again WWRL uses the tie-in tech- 


‘nique, making time-for-space trades 


with journals in these languages. 
The multi-lingual 
off,, WWRL believes, because for- 
eign language groups would rather | 
hear airers in their own tongue 
than a toprated comic. 
WHLI's Lecal Slant 

WHLI, Hempstead, also has a 

strong local slant for Nassau and 


parts of Suffolk, Kings and Queens _ 
counties. To appeal to these dis- 


reports for fishermen, farm and 
garden news, reports on highway 
and road conditions, a commuters’ 
show, a strip for local military. 
bases, school notices and cuffo an- 
nouncements for organizations. It 
Showmanage- | 
ment award for a documentary se- 
cies on the Long Island Railroad. 


That this wins dialers is indicat- 


(ed by a 1949 Conlan study which 


puts WHLI ahead of two network 
stations in its primary area. Sta-— 
tion prexy Elias Godofsky says that 
the important point for indies is 


'be carried by four other Philadel- ‘not just to be independent, but to 
when the season get away from trying to be every- 
1) with the thing to everybody.” 


WNJR, Newark, finds it not only , 


‘also with its parent, the Newark 
| News, for local advertising. Nev- 


ertheless, the station reports con- 
tinuously rising ratings and a 
steady increase in national busi- 
ness, which is expected to hit an 
alltime peak this fall. The station | 
uses local promotion heavily, find- 
ing that this pays off not only in| 
dialers, but in attracting bankroll- | 
ers. 


approach pays. 


/on the specific case, after the show 


'if a show goes off the air and the 


G ‘COMMUTER STATION 


Mark Woods Bullish, Points to 12%, 
Radio Biz Decline Offset by Uptrend 





Peddle Pedals 


Beeause some clients have 
been complaining about the | 
excessive cost of orchestras 
for dramatic shows which 
merely provide bridge cues 
and background music, NBC 
has come up with a novel idea 
designed to reduce the tab on 
web-built shows. 


Network last week “au- 
ditioned” a two-organ team 
composed of Paul Taubman 


and Fred Fiebel, two of the 
top thematic organists in the 
business. The double organ 
arrangement as worked out by 
the duo, achieves a full orches- 

tral effect. But whereas the | 
talent tab on an orchestra gen- 
erally runs about $1,000 per 
show, the two-organ cost will | 
not exceed $200. 











CBS ‘Pressuring 


Actors to Scale, 
Is AFRA Claim 


Hollywood, Sept. 27. 

CBS is exerting pressure on 
American Federation of Radio Ar- | 
tists’ lower-rung name performers | 
to work web-owned packages for 
scale, according to complaints be- 
ing received by AFRA executive 
secretary Claude McCue. 

McCue said over the weekend 
that the situation has gotten com- 
pletely out of hand since CBS 
moved into the packaging business 
Contracts received by local AFRA 
office, which must be approved be- 
fore being signed by AFRAites, 
seldom call for overscale pay for 
performers who have been getting 
from $100 to $300 per program for 
many years, McCue said. AFRA 








’* 
a4 


Radio is witnessing a marked up- 
trend that is erasing the 12° de- 
cline it suffered during the first 
half of ‘49, according to ABC 
prexy Mark Woods. Reasons for 
the surge are the general business 
revival, overall improvement in the 
advertising picture and stabiliza- 
tion of ad budgets between AM 


land TV 


AM was harder hit by the recent 
slide than other media, Woods 
feels, because many bankrollers 
withdrew large appropriations in 
favor of tele. Now the trend for 
sponsors is te go into video in step 
with the growth of the new me- 
dium’s circulation. Smart backers, 
he says, use TV to emphasize big- 
city markets and to plug products 
which can use its ability to dem- 
onstrate. 

At the same time many adjust- 
ments have been made within ra- 
dio. Prices of many packages, 
along with the take of some top 
performers, have been scaled 
downward. ABC has also devel- 
oped new sales formulas to entice 
new backers with smaller ad 
purses. One new device will be 
tried on “Casebook of Gregory 
Hood,” which will start Oct. 15 
in the Saturday 8:30 p.m. slot. It 
will be offered for sponsorship 
every week, every other week or 
every fourth week. Idea Is to be 
as flexible as sponsors want. 

Although the web has recenily 
made some big commercial coups 
such as Heinz’s backing of Ozzie & 
Harriet” and Hudnut’'s pacting for 
Walter Winchell next year, ABC 
will probably continue in the red 
this year, Woods admitted. Losses, 
however, will be slight and less 
than planned for, he said, and are 
due to ABC's video expansion. 

In little more than a year the 
jnet has launched five owned-and- 
operated tele stations, which 
|} should hit the break-even point in 
|30 months, Woods estimates. “It's 
the o-and-o stations which make 
| money for a network,” Woods said, 
“rather than web operations. Net- 
working is a convenience and 


|makes for better programming, but 
| the profitable part of the business 


members have been complaining |is the stations a network owns.” 


that they are being forced into | 


The five ABC-owned TV outlets 


inking pacts under threat of not) will eventually pay off well, it's 


refuse. 

Further contracts being pre- 
sented by CBS call for actors to 
be available for a program from 
90 days to six months, depending 
has gone off the air. In this case, 
actor’s contract calls for him to be 
available in case the program 
should return, the AFRAite may 
not commit himself to any other 
steady work until the period called 
for in his contract elapses. 

AFRA office here has objected 
strenuously to this procedure but 
is in no position to tell its mem- 
bers not to sign with CBS, until 
such time as a specific contract 
can be drawn up with the web out- 
lawing this type pact. 

Third ramification to arise from 





CBS's acquisition of its own radio 


_packages, according to AFRA, is! 


the web's attitude toward talent. 
McCue stated that the network no 
longer looks upon an actor as an 
artist but as a piece of property. 
Web has been making pitches to. 
artists to sign staff contracts at, 
flat salary so they can be used | 
on any program where the web | 
desires to place them. 


Minn. B’casters Elect 


Minneapolis, Sept. 27. 














| working any CBS programs if they |reasoned, because they are in iucra- 


tive markets (N. Y., Chi, Detroit, 
’Frisco and L.A.) which rank 
among the top six markets in the 
U. S. By comparison, NBC-TV 
o-and-o stations include Washing- 
ton and Cleveland, which are 
further down on the list according 
to sales and income. 

ABC is covering its video outlay 
from {ts general capital fund. The 
web has a 15-year loan of $5,000,- 
000 from Prudential, with no 
amortization to be paid for the 
first three years. 


Markle ‘Please to Begin’ 
Now a Production For 
His Own Package Biz 


Fletcher Markle and Vincent 
McConnor, the ex-CBS duo who 
last year masterminded the “Ford 
Theatre” dramatic series for Ken- 
yon & Eckhardt (Markie as di- 
rector, McConnor as script editor), 
are going into the package busi- 
ness on their own. They've set up 
“Centuria. Inc.,” for the packaging 
of two dramatic stanzas, “Mr. Man- 
hattan” and “Please to Begin.” 
(Latter phrase was used by Mar- 
kle for his introductory tag line 
on the Ford series.) 

“Begin” will be a full-hour series 
using “previously unexploited ma- 
terial.” Plan is to record the show, 


exclusively. ; 
WNJIR avoids direct competition 


Minnesota Assn. of Broadcasters | doing 13 programs in three weeks, 


' 


! 


| Atlantic's rep. 


| station’s i4th straight year for han- 


' 


dling the games. 

Bill Walsh will call the plays for 
the other four local stations car- 
rying—KYW. WFIL, WIP and 
WHAT. Atlantic Refining is spon- 
soring the entire Penn schedule, 
including the Penn-Princeton game 
at Princeton. Atlantic also gets 
ithe sponsor credits on the other 
four stations, but University of 
Pennsylvania is paying the time 
and wire charges. 


N. W. Ayer | 


with the networks by a local pro- 
gramming pitch. Typical special 
events are broadcasts from New- 
ark-on-Trent, England, and talks 
by Tighe Woods, federal housing 
expediter, on local housing. 
Through its Newark News affilia- 
tion. the indie is able to do a thor- 
ough job in covering developments 
in its area. 

Also in Newark is WVNJ. which 
was launched last December. Sta- 


(Continued on page 32) ! 


in closing convention session 
named Melvin Drake, WDGY, Min- 
neapolis, president to succeed 


John F. Meagher, Mankato, Minn istars in featured roles, with title 


Carl Bloomquist, WDSM Duluth, 
was named vice president; Ken- 
, neth M. Hance, KSTP, St. Paul. 
| secretary-treasurer. 


Justin Miller, president of NAB, 


with a stock company of actors ex- 
cept for different guest stars. 
“Manhattan” will also use rotating 


star a permanent assignment. 
Scripts will accent glamor and sex 
appeal, with wide use of New York 
as background 

Markle is completing the third 


act of a play called “The Long 
Dream” and McConnor is com- 
pleting the book for a musical 
jcalled “Chautauqua.” 


in closing talk said radio must 
shoot for constant improvement in 
programming in selling itself and 
maintaining its reputation. 


> | 
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AA’s Hopes to Start TVA Setup 
In N. Y. Despite SAG, SEG Balks 





The Associated Actors & Art-¢ 


fstes of America branches will 
make a determined effort to start 
the 4A’s Television Authority roll- | 
ing at the meeting of reps for | 
major 4A affiliates starting tomor- | 
row (Thurs.) in New York. It’s 
figured that unless the Screen 
Actors Guild and the Screen Ex- 
tras Guild patch up differences 
with the eastern 4A unions, start 
of a TVA will be indefinitely 
stymied 

Despite eastern unions’ threats 
to go ahead with TVA with or 
without the Coast unions, it’s felt 
that this can never materialize be- 
cause of need of policing the me- 
dium on both coasts. Should one 
central authority for the television 
jurisdiction fail to jell, it’s felt that 
a price-cutting war between the 
Coast and eastern unions will re- 
sult, since each will attempt to at- 
tract producers to make their par- 
ticular part of the country 4a 
stronghold for video production. 

The major difference to be re- 
will be 


solved at these meetings 

the allocation of authority between 
the eastern and western setups. | 
Originally, when the east coast} 


unions made a trip to the Coast, | 


the eastern branches were willing 


to make SAG and SEG equal vot- 
ing partners with the combined 
strength of Actors Equity, Amer- 
ican Federation of Radio Artists, 


American Guild of Musical Artists, 
American Guild of Variety Artists 
and Chorus Equity However, as 
palaver developed, it was evident 
to eastern reps that SAG and SEG 
would hold veto powers over the 
majority of the 4A’s membership. 
Eastern groups felt that each union 
should come in on equal terms and 
have voting powers based on per- 
capita membership. 

Since the film reps feel that ul- 
timately most of the video shows 
will be on film, they oppose such 
a setup. On the other hand, east- 
ern groups feel that even if ma- 
jority of shows want celluloid, 
which they doubt, filmed video 
would constantly need fresh talent 
from the ranks of the other af- 
filiates. 

Main hurdle remains to resolve 
the differences on voting powers. 
It's evident to all unions that the 


time is “ye for the setting up of | 


terms and working conditions for 
tele performers. Just how much 
each faction will compromise their 
original positions remains to be 
seen. 

The necessity for an _ overall 
video setup is brought further into 
focus with present difficulties be- 


sicians and American Guild of 
Variety Artists. The entire 4A’s 
setup feels that AFM head, James 
C. Petrillo, is moving in on per- 
former jurisdiction, and if he wins 
his battle with AGVA, the other 
4A affiliates are in danger. 
Realization of this factor plus 
the necessity of establishing scales 
for video performers may be the 
catalyst that may force the com- 
promise. The Coast contingent, 
led by Ronald Reagan, is slated to 
arrive tomorrow for preliminary 
talks and report wiil be given to 
the 4A international board Tuesday 
(4). If there is a possibility that 
an agreement can be 
talks may continue, otherwise 
there’s the chance that it will 


‘let threefold. . 


tween American Federation of Mu- | %¢nools_ in 


Buddy Rogers’ Variety 
Show Preeming Nov. 2 


ABC-TV has set Nov. 2 as the 
launching date for the new Buddy 
Rogers’ variety show. Web is 
pushing the half-hour as its top 
entry in the vaudeo sweepstakes 
and reportedly has already elicited 
interest from several prospective 
sponsors. 

Format will have Rogers as host 
to showcase a string of established 
performers who have not quite 
achieved star rating. There will 
be no competition among the 
guests, no applause meters, etc 
Show is being produced by Mal 
Boyd, Rogers’ personal manager. 


NBC's $1,200 Top 


For Sustainers 


Hollywood, Sept. 27. 


NBC has set a $1,200 maximum 
price on the purchase of sustain- 
ing television films Move came 
as a result of burning web took on 
the “Public Prosecutor” series 
megged by Jerry Fairbanks. 

NBC reportedly laid out $5,500 
per film on the “Prosecutor” films 
which cost $8,500 to can. To date 
pix have proven unsaleable. Pix 
are 20-minutes in length. 

Web recently turned down a 
“Dick Tracy” telepix serial pro- 
duced by Vallee Video. Vallee firm 
was asking $3,000 per 15-minute 
reel for a 26-week series. NBC 
footed the bill for initial film but 
gave up its option on the series 
last week. Vallee now has turned 
films over to MCA for peddling. 





Professional wrestling was hy- 
poed Monday night (26) when an- 
nouncer Dennis James returned 
after a summer vacation to call the 
bouts from Sunnyside Garden, 
Queens, for the DuMont web. 

TV is generally credited with 
having revived wrestiing and 
James, with his numerov; stunts 
tied in with a thoroug.. knowledge 
of the grunt ‘'n’ groaners, is cred- 
ited the best TV announcer on the 
sport. Bouts are to be carried each | 
Monday night, with James also 
announcing boxing matches from | 





the same arena on Thursday nights, 


| 
| 


| 


FCC STICKS TO RULING | 
OF SIGHT WITH SOUND 


Washington, Sept. 27. 

The FCC last week refused to 
make exceptions to its rule re- 
quiring pictures with sound dur- 
ing regular video program sched- | 
ules, even though coaxial is ot 
available for part of an extended 
broadcast. Commission turned 
down a request by ABC to fill in 
aurally 30 minutes of a football | 
game scheduled for last night (26) | 
between the Chicago Cardinals and 
the Washington Redskins and for 
next Monday (3) between the Phil- 
adelphia Eagles and Detroit Lions. 
ABC was unable to obtain use of 
the cable from 10 to 10:30 p. m. 
either night. 

FCC recently banned straight 
sound broadcasts on video stations, 
except for test signals during off- 
schedule hours to aid dealers, in 
the interest of frequency conserva- 
tion Refusal to waive rule was 
based on fear of setting a prece- 
dent. 


starting tomorrow (29). 








Cleveland—In what is believed 
to be the first in Northern Ohio, 
the Center-Mayfield theatre signed 
with WEWS for a series of 13 
weeks of television spots advertis- | 
ing nabe and features. 





Tele Chatter 








New York 


WCBS-TV, key CBS flagship sta- 
tion, started operating with its new 
antenna system atop the Chrysler 
Bldg., which is expected to up the 
effective radiated power of the out- 
J. Walter Thomp- 
son agency, for the series of Big 10 
football films sponsored by Ford 
dealers, tieing in with Big 10 
the commercials by 
showing students driving to the| 
games in new Fords . Addison 
Smith on the prowl for a femme 
lead for projected TV film series 
called “Miss Mishkin,” a_ steno- 
model-receptionist type character , 
all rolled into one.. John T. Wil-| 
ner, CBS-TV engineer in charge of | 
TV transmitter research, who was 
announced as new engineering | 
chief for WBAL and WBAL-TV, 


| Baltimore, continuing on loan to)! 


reached, | 


CBS for another three weeks) 
through arrangements set up by 
Commander Tom A. Brooks, Hearst 
Radio's general manager. J. A. 
Maurer, Society of Motion Picture 
Engineers veepee, scheduled to dis- 
cuss the problems of vidfilm pro- 
ducers with the advent of color) 
video at the National Television 
Film Council's second quarterly 





break up. forum meet tomorrow night 
|(Thurs.) at the Hotel Astor.. Carl 
King’s WATV stanza, originally 


|'scheduled as a six-a-week show. 
{now aired Mondays, Wednesdays 


NBC Staging Own Studio 


TV, Oct. 10. Program is a 30-min- 
ute three times weekly layout di-| 
rected by Joe Landis ... “Make 
Me Sing It” has been dropped 
from KLAC-TV schedule .. . Inter-' 
state Bakeries will run six spot an- 
nouncements weekly over KTTV 
for 52 weeks .. . Filmed version of | 
the Caliente Races beamed every 
Sunday by KTTV will have tab 
picked up by Padre Wine, starting 
this week. Races are filmed and 
announced by Joe Hernandez each | 
week and flown here for processing 
and telensing the same day over 
TTV ...KTLA’s Spade Cooley 
layout has picked up a new spon- 
sor in Central Chevrolet. Cooley | 
was dropped by Hoffman Radio. 
Corp. two weeks ago when he re-| 
fused to do two programs weekly | 
for the firm ... Bob McLaughlin’s | 
“Club Time” debuts over KLAC- 
TV, starting Oct. 6. Show will be’ 
sponsored by Shopping Bag Food 
Stores. Layout features Chuck 
Cabot orch and the Skylarks . . ‘| 
Harry Hickox’s “Truth About| 
Dixie” renewed on KFI-TV for 13) 
weeks by Rigid Manufacturing Co. | 
... “The Aires,” situation comedy, | 
program will be beamed by KTTV, 
starting Oct. 6. Sleep Air Mattress | 
ponsor .. . Noel Madison 
and his wife, Marjorie Joyce Madi- 
son, have formed Herald Produc- 
tions, Inc., with capital stock of 
75,000. Madisons are associated 


Co. will s 


Dearth of Cameramen for Sports 
Coverage New Directorial Worry 





6 ND Games for East 


CBS television this week signed | 





+ Television sports directors, pres- 


ently trying to improve their base~ 
ball and football coverage, have 
had a new setback inflicted on 


to pick up the Navy-Notre Dame themi—as soon as one of their 


football game Oct. 29 from Balti- 
more. Deal means eastern view- 
ers will see the ND team ir action 
at least six times this season, since 
DuMont will telecast the team’s 
five home games from South Bend. 
Game with Navy is an open date 
on CBS-TV's schedule of Colum- 
bia U. home games. 

Pickup is to be sponsored by 
Amoco, through the Joseph Katz 
agency. Announcers have not been 
set. 


KTSL Edging 
Out of Re 


Hollywood, Sept. 27. 

Don Lee video is not yet in the 
black but outlet finds itself in the 
best financial condition encounter- 
ed since its inception 18 years ago. 
Status is a result of the tighten- 
ing of KTSL’s operation by Charles 
Glett, Don Lee veepee. Glett re- 
cently trimmed three hours and 
30-minutes from station's sched- 
ule, brought operation to main 
studios from Mt. Lee thus trim- 
ming overhead considerably. 


After second week of its new 





operating procedure, in which 
there are no sustaining “live” 
shows, KTSL shows seven hours 


of local program commercial time. 
To this can be added 75 minutes 
of participating time, almost sold 
out, and 30 minutes of eastern 
kinescope. 

Monday’s commercial programs 
are “Cavalcade of Stars’’ and Hol- 
lywood Legion stadium wrestling 
bouts. Thrifty Drugs is paying | 
for “Cavalcade” at $20,000 per | 
year. Four Buick dealers here are | 
spending about $37,000 for the box- | 


ing bouts on a 12-month basis. 4 


John Wayne western films are 


|“Rodeo Ranch” debuts on KLAC- sponsored by Karl's Shoe Stores 


for 13-weeks. 

Thrifty Drugs is also sponsor- 
ing “What’s the Name of That 
Song?” eaca .i.ursday for vne 
year, an outlay of $50,000. L. A. 


cameramen begins to show profi- 
ciency at his job, he is moved by 
the station brass inside for studio 
shows. Resultant shortage of ex- 
perienced remote lensmen has 


reached such a drastic stage that 
NBC-TV, covering the Army- 
Davidson game Saturday (24) trom 
West Point, was forced to use a 
cameraman who had never before 
witnessed a football game. 

According to one  network’s 
remote pickup chief, a camera- 
man’s job is usually one of the 
lesser-paid in the TV scale. As 
a result, he said, he would not try 
to stand in the way of any pro- 
moted to an inside job. Some of 
the lensers, after gaining experi- 
ence on sports pickups, have moved 
into the studios to take over as 
video directors ar studio camera- 
men and some, like ABC-TV’'s 
Marshall Diskin, are now full- 
fledged directors. 

NBC had an especially tough 
job last week, since its ambitious 
pickup schedule called for it to 
cover both the Army game and 
the Yale-Connecticut set-to at New 
Haven. With Lucky Strikes spon- 
soring, the web will be following 
the same procedure week after 
week, covering on some Saturdays 
as many as four separate games. 
According to remote chief Bill 
Garden, with no experienced cam- 
eramen available, the web's only 
course of action is to attempt 
training them on the job. 


World Series Hypos TV 
Activity in Columbus; 
2 Stations Rush Preems 


Columbus, Sept. 27. 

Arrival of network coaxial and 
relay service in time to launch the 
first game of the World Series has 
|hypoed the television situation 
here plenty. WLW-C, which has 
been on the air since April 7, 
hooked into the network Sunday 





Metropolitan auto dealers are pay- | (25), 10 days ahead of WBNS-TV, 
ing $550 per week for “Touch-| the Dispatch station, and WTVN, 


down” for 13 weeks. Friday's | 
boxing bouts co:t Camel cigarets | 
a reported $35,00u on a 52-week 
basis. 

KTSL’s three participating pro- 
grams, “Norma Young Show,” “It’s 
a Neat Trick’ and “Lee’s Lair’ 
have one participation open apiece. | 
With the tightened operation and 
cut in operating hours station now 
has total of eight hours and 45 
minutes of commercial time, plus 
its one-minute spot schedule. 


KTLA Has Now Sold 
Half Available Time 


Hollywood, Sept. 27. | 

KTLA crossed the half-way line 

with sponsored programs when 
Kaye Halbert, video receiver firm, | 
inked contracts for the sponsorship 
of the 90-minute “Meet Me in 
Hollywood” program. Paramount 
/outlet now has 19 hours and 10) 





| with an 


the Edward Lamb outfit, both of 
wich are still test pattern ng. 
Earlier efforts by these latter 
two stations to whip studio and 
equipment into shape for as early 
an inauguration of service as pos- 
sible have been redoubled. WTVN 
has formally announced its open- 
ing Friday (30), and WBNS-TV 
officials say their station will be 
formally dedicated Oct. 15 but that 


| they will be on the air with the 


Series, Oct. 5, and will continue 
from that date until the dedication 
“island” programming 
schedule, i.e. a two-hour showcase 


every evening of CBS and local 
shows. 


$45,081,000 in Cathode 
Tubes Sold in 6 Months 


Washington, Sept. 27. 
Cathode ray tubes for television 





Bout in Chi for Large 
Screen TV Presentation 


Chicago, Sept. 27. 

NBC central division is staging 
a six-round prizefight in its studio 
Wed. (28) which will be flashed to 
a large-size theatre television 
screen set up at Stevens hotel for 
the joint convention of the Thea- 
tre Equipment Dealers Assn. and 
Theatre Equipment & Supply Man- 
ufacturers Assn. RCA equipment 
will be used. 

Network officials claim it is the 
first time that a sport event is be- 
ing staged inside a studio and the 
first time that a program has been 
built especially for theatre TV. 





Columbus — Colin G. Male. 
former production director of 
WICU, was shifted last week to 


the post of program and production 
Manager of WTVN by Edward 
ane, president of Picture Waves, 
nc., owner of both TV stations. 


land 
“Sheriff Bob Dixon” 


Fridays only... CBS-TV’s 
licensing 
manufacturers for kid products... | 
Roy Meredith, producer manager 
for WCAU-TYV, Philly, joins WOR- 
TV as sports production director 
Monday (3) . LaPrimadora Cigars’ | 
“Stan Lomax Show” on WOR-TV. 
will include five-minute vidpix used | 
last year by Lucky Strike.. 
MacLeish, nephew of the poet, 
upped to ABC-TV senior tele writer 
and working on a video repertory 
theatre with Lee Silvian, ABC 
flackess. 


Video rights to the Ellery Queen 
whodunits have been picked up by 
Norman and Irving Pincus, co- 
producers with Worthington Miner 
of CBS-TV's “Mr. I. Magination.” 
Indie producers are planning a 
half-hour weekly series, to be done 


live, and are now casting. # 


Hollywood 
_ KPIX, San Francisco, is now air- 
ing during daylight hours on Wed- 
nesday, Thursday and Friday of 


,each week ,.. Mente Meontana’s 


_minutes of sponsored programs as Teceivers sold during the first half 
— p. A ‘aac ts ie against 17 hours and 45 minutes of Of 1949 were valued at $45,081,000, 
vision production. | sustaining time. | Radio Manufacturezs Assn. report- 

KTLA thus becomes the first lo- @d@ last week. Approximately 1,- 
cal video outlet to have more than , 463,000 tubes were sold during the 
half its programming time spon- pemee. oy | a yo sale 
. , sored by local advertisers. Com- Price per tube of about $31. 
we bell hignione starting | mercial time includes participating | During the second quarter. RMA 
Sept. 27. “Bears Quarterback” | PTOSt@™ms and one minute spot an- reported, sales totaled 777,000 pic- 
show will be sponsored by Stand-|®°UMcements along with fully ture tubes worth $23,123,000, a bet- 
ard Oil through McCann-Erickson | 5P0"Sored programs. |ter than 10% gain in volume and 
agency...WBKB emcee Ernie|. Station still has a way to go be-| #bout 5% in value over the first 
Simon reported working on a 30-| fore it moves into the black, how- @uarter. Of the quarter sales, 
minute, twice weekly variety pro-| ever, when it is considered that #bout 730,000 tubes went to equip- 
gram from Chicago Theatre for $33,000 was just laid out for a new ™ent manufacturers, 42,000 to 

ssible CBS-TV_ screening... | camera and projector. | users and distributors for renewals, 
orine Freeman of W. B. Doner and the remainder for export. 


agency skedding finals of Miss 
Tavern Pale beauty contest on TV RETAILER’S TV SHOW 
BKB Winston Television Stores, N. Y. 


Hub ins’ 
WGN-TV for Nov. 10, 17 ae —— 
aily cov y i “Ww . , ve : 2 
Club” sepeneed sold ‘to a Chi deicy | Ail 35 home games of the Boston retail outlet, this week signed to 
_ Dawn Kelly new WGN-TV traf-. Bruins will be televised over WBZ- sponsor “Tropic Holiday,” half- 
hour Latino musical featuring the 
Esy Morales’ orch. Program tees off 


ficker . 16-year-old folk singer 1V beginning Oct. 16 with the lo- 
Friday (30) over WNBT (NBC, 





Chicago 
Red Grange and Luke Johnsos, 








Kay Brewer guested on ABC-TV ©4! Chevrolet Dealers Assn. pick- 
Barn Dance . NBC-TV weddings| !9& up the tab. 
include lenser Reb Daly to Jean) Same sponsorship as last year, 
Holm at Evanston, and engineer the games will be described by 
Lou Craig to Doris Hartung in| Frank Ryan with an assist from 
Chi. | Bump Hadley. 


N. Y.) at about 11:15 p.m., or 15 
minutes after conclusion of NBC- 
TV’s boxing pickups from Madison 
, Sq. Garden. 
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NBC-CBS in 


Close Race 


Here’s the way the four major television networks stack up in 


commercial time sold to date. 
NBC pacing the field, with CBS a 


Start of the new fall season finds 


close second, although the latter 


web has more network advertisers. ABC and DuMont trail in third 


and fourth places, respectively. 


ABC 
Network’ advertisers — 
Sponsored network hours 634 
Average stations per show 14'2 
Total station hours ..... 98 


DUMONT CBS NBC 
6 33 28 
4\e 18 191 
14.6 18 23 
67 324 473 








Vande Act Shortage Worrying 
Prods.; Waring Adds Acts as Hypo 


With some 10 high-budgeted* 


variety shows now aired weekly 
by the four major television net- | 
works, both the webs and indie | 
packagers are running into a load 
of trouble trying to peddle new 
programs of the same format to 
ad agencies and sponsors. Practi- 
cally every good act available has 
played one or more of the estab- 
lished shows, and while the pro- 
grams still pull the top ratings, 
the agencies think they've reached 
the saturation point. 

Case in point is an hour-long 
vaudeo show with a top-name em- 
cee which one of the major webs 
has under option and is trying to 
sell, but without success so far. Ac- 
cording to one agency to which the 
show had been offered: “We've 
finally begun to think past the first 
show to the second and third. The 
emcee may be fine, but after him 
what can we get? He'll have to 
have new acts each week and we 
don’t think there are enough 
around now to sustain such a pro- 
gram.” 

Established variety programs, 
meanwhile, have recognized the 
same problem and some, like Mil- 
ton Berle’s “Texaco Star Theatre,” 


(Continued on page 32) 


N.Y. Politicos 
Buy Video Time 


Television will become a paid 
political battleground for the first 
time next week, when the Repub- 
lical-City Fusion party in N. Y. 
tees off a series of six once-weekly 
programs to plug Oren Root, its 
candidate for the borough presi- 
dency of Manhattan. Party is pay- 
ing the standard time charges for 
the 15-minute programs, to be 
aired over WNBT, NBC's key N.Y. 
flagship, starting Monday (3). 

Democrats are also planning tc 
buy time on some N. Y. video out- 
let to feature their candidate, Rob- 
ert F. Wagner, Jr., who is spon- 
sored jointly by the Demos and 
the Liberal party. N. Y. Daily 
News’ WPIX, meanwhile, has of- 
fered a half-hour of free time each 
week on its Sunday night “Voice 
of the People” show to the oppos- 
ing parties in the current N. Y. 
campaign and the state Senatorial 
race. “Voice” has been on the air 
since WPIX went into operation as 
@ public service panel forum, with 
Lowell Limpus as moderator. 

While TV has been a potent fac- 


(Continued on page 30) | 


MINNESOTA GAME SOCK 
DESPITE WIDE AIRINGS 


Minneapolis, Sept. 27. 

The fact that the Minnesota- 
Washington football game here, 
Opening the season. was televised 
by two stations, KSTP and WTCN, 
didn’t prevent it from drawing the 
largest opening day crowd in all 
local gridiron history—58.000 paid 
admissions at $3.50 per ducat. The 
Same also went out over five local 
radio stations. 

Last season the Minnesota home 
football games were only televised 
y one station, KSTP, because 
WTCN (TV) wasn’t then in exist- 
ence. This season both TV stations 
carry every home game and WTCN 
televised the Gophers’ away-from- 
home games on film in the next 
days after the contests. | 








| stanza; 





Chi’s Color TV Test 


Chicago, Sept. 27. 

Color TV will be used here Oct. 
17-23 to demonstrate medical tech- 
niques over closed circuits to 5,000 
delegates to the Clinica! Congress 
of the American College of Sur- 
geons. 

Demonstration will be in the 
fields of general, neuro and piasiic 
surgery, as well as _ obstetrics. 
In the latter division, the ex- 
pected babies are being joking- 
ingly billed as “absolutely the 
youngest stars ever to appear on 
sve 


WOR-TV Gets 
Oct. 1] Kickoff: 
Set 20-Hr. Week 


WOR-TV, N. Y., will start regu- 
lar evening programming on Oct 
11, following its formal preem with 
the first game of the World Series 
on Oct. 5 Scheduled to air 20 
hours a week, four hours nightly 
Tuesday through Saturday, WOR- 
TV will concentrate on_ sports, 
which will account for eight and a 
half hours weekly. Five and a 
quarter hours will be taken by mu- 
sical and variety shows, two hours 
by audience participation, one and 
a quarter hours by comedy, and 
one hour of drama. 

Starting lineup will include: 
“Dinner at Sardi’s,” a 60-minute 
show with Bill Slater from the 
Gotham eatery; “Protege,” featur- 
ing new talent; “Day by Day,” a 
15-minute Mr.-and-Mrs. situation 
comedy three times a week; “Meet 
Your Match,” a televersion of Red 
Benson's MBS participationer, 30 
minutes weekly; “Al Siegel Show,” 
a talent showcase, 15 minutes 
weekly; “Road to Success,” an in- 
ventors’ gadget stanza. 

Other programs starting are 
“Toon-a-Vision,” a half-hour song 
quiz; “Oh, That Hazel,” a light 
drama with comedienne Hazel 
Shermet, 15-minutes twice weekly; 
Joan Roberts, 15 minutes cross- 
the-board: John Reed King’s half- 





‘hour participationer, twice weekly; 


Barry Gray's half-hour interview 
and a two-hour variety 
from the Old Knickerbocker Music 


| Hall. 


In the sports field, Stan Lomax 
will have a 15-minute commentary, 
sponsored by LaPrimadora Cigars. 
Jimmy Powers will describe West- 

(Continued on page 32) 


PRESSURE EASED ON 
RTDG, NBC-TV TALKS 


Radio-Television Directors Guiid 
is now negotiating with NBC-TV 
for a contract covering 45 direc- 
tors. assistant directors, floor man- 
agers and program assistants. 
Talks moved along at a faster clip 
this week following last week's 
strike authorization and naming of 
strike committees. 

RTDG has tele pacts with ABC- 
TV. CBS-TV and WPIX. The least 
the union says it will accept from 
NBC will be the terms of those 
contracts. Existing video pacts run 
through Dec. 31. 








| 
i 


| changed 


| prexy 


CBS THROWN FOR COLOR 


LOSS 





PETS MFRS. NIK 


Washington, Sept. 27. | 

The nation’s television manufac- | 
turing industry told the Federal | 
Communications Commission today | 
(Tues.) it doesn’t want the CBS 
color system. The Radio Manufac- 
turers Assn., which with every ma- | 
jor producer except Admiral, urged 
that any method approved for color | 
provide compatibility. The recent | 
development of the RCA system | 
was responsible for its position, | 
RMA said. 
At the second day of hearings | 
before the full Commission, RMA 
Raymond C. Cosgrove ad- | 
mitted his organization completely 
its stand since the an- | 
nouncement last month of RCA’s| 
new 6 megacycle color. It had} 
previously approved FCC's willing- | 
ness to consider a system requir- | 
ing only “minor modifications” in | 
existing sets to receive color trans- | 
mission in black and white. The | 
CBS system falls in this category. 
The industry, Cosgrove said, is 
strongly opposed to converters and 
adapters. Experience demonstrates, | 
he asserted, the public doesn’t buy | 
them. If a color system is not 
compatible, he declared, a station 
broadcasting in color would have 
a “severely limited audience.” In 
addition, he argued, a non-com- 
patible system will retard progress 


| in color video. 


The RMA exec’'s testimony was 


| 
the first definite recommendation 


' engineers 


| 


regarding a particular system since | 
the hearings began yesterday. Pre- 
viously, the industry's Joint Tech- | 
nical Advisory Committee refused 
to commit itself on any color 
method, and included the CBS 
system as acceptable for considera- 
tion. 

Cosgrove denied that 
been trying to hold back color 
“We would be crazy if we wouldn't 


it is the indefiniteness of the de- 
velopment which is hurting the 
industry, he added, “and we would 
like to be taken off the uneasy 
seat.” 

To Set Pattern ‘For Years’ 

He said the industry recognizes 
that color will be the next major 
development in TV _ and _ that 
“are working with a 
feeling of immediacy.” But there 
permanent and not result in ob- 
solescence of sets. 


the pattern for years to come and | 
it is essential the finest perform- | 
ance be obtained. 
than that should be accepted,” he | 
urged. 

Pressed by Commissioner Frieda 


cate how long the Commission 
should wait before taking action. 
“It all depends on what is offered 
in the way of adapters (for color),” 
he added. Asked whether 
would accept the compatible sys- 
(Continued on page 32) 
DuMont Lops 10 More 


DuMont network, continuing its 





| staff-trimming efforts, has lopped 


another 10 staffers from various 
departinents in the homeoffice. 
One web spokesman labeled the 
cuts as stabilization, rather than 
retrenchment, but indicated the 
axe hasn't yet finished its work. 
He said the web is getting rid of 
those staffers found to be dispensa- 
ble and will probably replace only 
the top personnel. Others are 
clerks, steros, etc 

Among the departments hardest 
hit by the move has been the busi- 
ness development staff. Accord- 
ing to the DuMont spokesman, 
“there hasn't been too much busi- 
ness so obviously we don't have 
too much to develop.” Web is still 
seeking replacements for Len 
Hole, director of network opera- 
tions, and Tony Kraber, manager 
of program -preparation, both of 
whom left last week. No other 
members of the programming de 
partment are expected to 


, ousted. i 


We 
AT D.C. HEARING 





Daddy’s Low Hooper 


There’s no question that 
where television is con- 
cerned, the kids rule the home. 
Johnny Gr enhut, Music Corp. 
of America agent, doesn't ques- 
tion that for a moment, from 
personal experience. 

His young son Bobby waited 
at home all day in anticipation 
of the return to TV of Milton 
Berle’s Texaco show—a Wil- 
liam Morris package, no less— 
last week (20) on NBC. His 
father had to catch “Uptown 
Jubilee,” colored variety show 
which debuted at the same 
time on CBS and which he 
handles for MCA. But there 
was no moving Bobby—he in- 
sisted on seeing Berle. Frantic 
pleading that this was part of 
daddy's job was unavailing. 
Mrs. Greenhut joined Bobby in 
insisting that a grown man 
should be more considerate of 
a child’s simple wants. 

Greenhut wound up watch- 
ing the show in the corner 
saloon. 


Riley Costs May 
Clinch H wood's 





Top TY Pic Spot 


Hollywood, Sept. 27 


New production techniques and 
halved 
RMA has the normal production budget for 
were incor- 


devices that have almost 


a half-hour film show 


bs Sponsored Hours Triple “48; 
NBC Ahead a Little Commercially 


* With the new fall season gradu- 


| ure, 


ally getting under way and the four 
major television networks pushing 
to turn the profit corner as soon as 
possible, a survey of their billings 
shows a total of 49\4 sponsored 
network hours among them. Fig- 
while comparatively small 


;} compared to the sold-out time on 


| cates 


the radio webs, is practically triple 
that of last year for TV, and indi- 
the video networks’ steady 
climb. 

Breakdown of the total reveals 
CBS with a lead over its competi- 
tors in the number of network ad- 
vertisers, having 33, as compared 


| to NBC’s 28, ABC's 13 and Du- 


| Mont's 


six. Actually, however, 


| NBC is slightly ahead commercial- 


ly, with a total of 19 hours per 
week sold on its web. This com- 
pares with 18 for CBS, 6% for 
ABC and 44% for DuMont. Appar- 


'ent paradox in the network lead- 


sold 


ership is explained by the fact that 
CBS has fewer hour-long shows 
than has NBC. Hence, it 
might have more network sponsors 
bankrolling a lesser total of net- 


| work hours. 


| carrying each network show. 


porated into the lensing of NBC- ier otal 1s 7 , ' 
want color television.” he said. But TV's “Life of Riley” by Filmtone, to 2'4 for NBC. That is partially ex- 


new indie production outfit. 


Film- 


tone is filming the series under the 


supervision of Irving 
writer-producer-director 
next Tuesday 14). 


Brecher, 
It opens 


| With “Riley” the first show 
filmed for tele on an advance con- 
tract from the sponsor (Pabst 


Beer), the film industry is watch- 


ing for results with interest. 


it proves successiul, it is expected | 


rag ° ; » | 
is real concern that color will be t® cement Hollywood's position as _ 
the film production centre for TV. | 


Adoption of That spot has been shared almost 


standards, he pointed out, will set @4élly until now by N. Y. and the | 
| 


oast. 


NBC is also pacing the field in 
the average number of stations 
With 


five owned-and-operated stations, 


| as compared to two for CBS, and 
| with apparently more indie outlets 


taking its program feeds, NBC 
boasts an average of 23 per show, 
as compared to CBS’ 18. ABC and 
DuMont are almost tied in this cat- 
egory, the latter having 14.6 and 
ABC with 144%. NBC is also way 
out in front on the total number of 
station hours, pooling 473, as com- 
pared to 324 for CBS. 98 for ABC 
and 67 for DuMont. Totals include 
both live and kinescope stations 
CBS, incidentally, far outranks 
NBC in the total number of com- 
mercial hours sold for N. Y. locally 
Former's total is 16, as compared 


plained by the fact that CBS airs 
the Brooklyn Dodgers’ home sched- 
ule, bankrolled by Schaefer Beer, 
whereas NBC has had no local 
baseball this season. 


Taproom Vidpix 
Tax Bite Snarl 


Washington, Sept. 27. 
U. S. Bureau of Internal Reve- 





Included among the devices be- Due is now finding itself between 


™ ss |i sed by Filmtone 1} 
Nothing less | ing us J one 3 ¥ rulings exempting taverns showing 


patented sound system which 


| said to cut down the shooting time 
three half- 
Hennock to suggest a timetable for hour pix have been finished on an 
adopting color, he refused to indi- average shooting schedule of one 
Reduction in time has 
savings 
in cost, with each film brought in 
for under $3,000, excluding the 
he salaries of Brecher and the cast. 
Same show filmed under normal 
procedures would carry a nut of 
| $5.000-$6,000 for the same items, 
_according to J. M. Alkow, Film- 
tone’s general manager and secre- 


immeasurably First 


day each 
effected a commensurate 


tary-treasurer. 


Producers are using a new stu- 
dio, designed to save the costly 
overhead charges that would be 
placed against producers working 
in other Hollywood stages. Special 


(Continued on page 32) 


PHIL HARRIS FAMILY 





GROUP INTO VIDEO 


Hollywood, Sept. 27. 


H. F. Productions, Inc., has been 
Alice Faye 
ultimate 
radio 
activities to television and motion 
Harris is prexy, his wife 
secretary- 


set up by Phil Harris, 
and William Faye, with 
aim of extending present 


pictures. 
veepee and Faye is 
treasurer and business manager 

Current Phil 
Enterprises will 
new corporation 


projects. 


Harris-Alice Faye 
be absorbed by 

Plans also call 
for inking of talent to be used in 
be company’s various entertainment 


the devil and deep blue sea on its 


|\video from the 20% cabaret tax 


i 


but insisting that if the taprooms 
show 16m films they must pay the 
tax bite. 

With the National Assn. of Vis- 
ual Education Dealers (distribu- 
tors of 16m entertainment and ed- 
ucational pix) preparing to fight 
the revenue bureau down the line, 
it is being freely predicted that the 
Government will either have to tax 
television or exempt the narrow 
gauge motion pictures 

Best guessing in informed cir- 
cles is that if the film crowd makes 


(Continued on page 32) 


LEWIS COMES INTO OWN; 
CHFLD. MULLS 2 SHOWS 


CBS comedian Robert Q. Lewis, 
who wound up his off-season duties 
last week as replacement for the 
vacationing Arthur Godfrey, is 
slated for both a radio and tele- 
vision show of his own soon. Ches- 
terfield cigarets, which reportediy 
was highly pleased with Lewis’ 
eight-week stint as emcee on the 
Wednesday night “Godfrey & 
Friends” program on TV, is under- 
stood to be interested in both 

Shows will each be half-hour 
variety formats, slated for night- 
time slotting. They will be sepa- 
rate programs and not simulcast. 
Lewis is scheduled to cut an audi- 
tion record on the AM show this 
week and will have the video show 
kinescoped for audition purposes 


, on a closed circuit run 





ae 
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Wednesday, September 28, 1949 





ING CROSBY SHOW 

ith Abe Burrows, Pegsy Lee, | 

guests; Ken Carpenter, an-| 

neuncer; John Scott Trotter orch 
Writers: Bill Morrow, Hal Kanter, | 


Seaman Jacobs, Clemmons_ 
Producers: Morrow, Murdo Mac- 
Kenzie 
30 Mins.; Wed., 9:30 p.m. 
CHESTERFIELD 


CBS, from Hollywood 
(Newll-Emmett) 

CBS's “payoff year” in the wake 
of Bill Paley’s capital gains ma- 
neuvers rolled into high gear last 
Wednesday (21) night, when Bing 
Crosby, now waving the Chester- 
field banner, officially unveiled the 
transferred Bingsday on the Co- 
lumbia_kilocycles The Bingo's 
smooth-rolling package is now 
sandwiched between Groucho Marx 


and Burns and Allen—a_ trium- 
virate that stacks up as Hooper- 
happy as anything on the Paley 


program agenda, with the possible 
exception of the Jack Benny-Amos 
’n’ Andy-Edgar Bergen-Red Skel- 
ton Sunday night parlay. 

Granted that to many—and pos- 
sibly to Crosby himself, judging 
from his capacity to kid himself 
on the subject—the Groaner isn't 

roaning in those same superlative 
-_ as of yore. Yet Wednesday 
night 9:30 on CBS is currently as 
jampacked with entertainment as 
those Thursday night whirls on 
NBC's Kraft Music Hall when 
Crosby was presiding over its des- 
tinies, or Wednesday at 9 on ABC 
last semester, when Philco was 
picking up the expensive tab. 

For the Crosby touch is unmis- 
takably there. If there’s a niggard- 
iy contribution in the vocal depart- 
ment, aS was apparent on last 
week's preem, El Bingo has the 
flair to compensate for it in the 
banter division. He can still flip 
off those casual lines as no one else 
in the business. be it with the 
perennial Ken Carpenter to bring 
some delightful nuances to the 
otherwise old-hat Paley-CBS saga, 
or with guestar Abe Burrows 
(Latter, incidentally, demonstrated 
anew, as on his own weekly CBS 
show, that you can parlay orig- 
inality and the “common touch” 
for boff comedy results). 

Peggy Lee. along with Burrows, 


was an added starter for the geta- | 


way program, and the three-way 
rogram, and the three-way clown- 
ng through a Burrows Canadian 
woods-type song was grand listen- 
ing. with Crosby's warbling of “Mr. 
Moon” and Miss Lee’s “Lake 
Louise” vocal contrib as the top- 
per. The Crosby-Lee teamup for 
“Maybe” was a surefire finale. 
John Scott Trotter’s music con- 
tinues as a valuable asset. Rose. 


EOPLE ARE FUNNY 

jith Art Linkletter; Red O’Con- 

nor, announcer 
Producer-director: John Guedel 
30 Mins.;: Tues., 10:30 p. m. 
RALEIGH CIGARETS 
NBC, from Hollywood 

(Russel Seeds) 

Genera! tenor of Art Linkletter 
and his “People Are Funny” show 
was set in the opening sentence 
of the new season preem Tuesday 


night (20). Immediately after the 
station break, announcer Rod 
O'Connor’ declared  dolorously: 


“Ladies and gentlemen, due to 
circumstances beyond our control, 
we regret to inform you that we 
will now bring you Art Linklet- 
ter...” Anything for a laugh 
and the show, with its audience 
ane ee stunts, offered plenty. 
rogram was teeing off its eighth 
year and will probably continue 
to pull down acceptable ratings, 
even though some of the stunts re- 
minded of unfunny practical joke- 
atering. 

“People” is holding down the 
Tuesday night at 10:30 slot once 


occupied by Red Skelton for Ra- | 


leigh cigarets in NBC's former 
Tuesday night comedy block. Link- 
letter, who also has an early morn- 
ing show on the NBC web, is a 
past master at handling audience 
participants and demonstrated on 
the initialer a neat technique of 
making them smile while putting 
them through their paces. As in 
previous vears, the show hands out 
plenty of both money and cigarets 
as prizes but there is no telephone 
iveaways so it is probably safe 
rom the pending FCC ban. 
Program proved if anything that 
it will be a natural for television 
Stunts pulled were extremely 
visual and. without Linkletter to 
describe the reasons for the hefty 
yocks from the studio audience. 
ome dialers would have been left 
comp'’etely in the dark. Two big 
stunts pulled on the preem had a 
group of men sent out with a 
Geiger counter to find a uranium 


bed under the living room floor of | 


a neighbor and an employee be- 


ing urged to throw a custard pie | 
into the masked, and thus unidenti- | 


fied, face of his employer. Link- 
letter was forunate in getting con- 
testants with a good sense of re- 

rtee and the studio audience, at 


east, seemed to think the stunts. 


were funny. For a change of pace. 
$1,000 was awarded to the oaveen 


BURNS & ALLEN 
With Bill Goodwin, Howard Mc- 
Near, Joe Kearns, Hal March 
Producer: Willie Burns 
Writers: Paul Henning, Sid Dorf- 

man, Larry Klein 
30 Mins., Wed., 10 p. m. 
BLOCK DRUG 
CBS, from Hollywood 


(Cecil & Presbrey) 


George Burns and Gracie Allen, 
provide a strong capper to the list 
of Wednesday night comedy ac-. 
quisitions by CBS, which starts 
with the Groucho Marx show, con- 
tinues with Bing Crosby and B&A. 
Vet comedy team has also lined up 
a new sponsor with its moveover 
to CBS, and this show looks like 
it’s set for a comfortable run in 
its familiar groove. 


Burns and Allen have a comfort 
able brand of humor. Burns is 
still the harassed straight man and 
Miss Allen has virtually a monop- 
oly on the dumb lines. It’s a com- 
bination that has paid off through- 
out the years. 


They deliver the yocks with the 
surefire precision that makes for 
a highly pleasureable session. 


The initial show was encased in 
a familiar mistaken identity theme 
which had Burns believing Gracie’s 
uncle was his new sponsor. How- 
ever, within this antiquated frame, 
B&A boffed across some fresh 
gags with excellent assistance from 
Bill Goodwin. Burns and Allen 
can be depended upon to hold up 
their end on the CBS’ Wednesday 
night comedy lineup. 

Their new sponsor, Block Drugs, 
didn’t make too much demands 
upon the show. The commercials 
were comparatively short and well 
delivered. Jose, 





ADVENTURES OF SHERLOCK 
HOLMES 

With Ben Wright, Eric Snowden: 
Herb Allen, announcer 

Writer: Denis Green 

Producer-Director: Ted Bliss, Ken 
Manson 

25 Mins.: Wed., 8:30 p.m. 

PETRI WINE 

ABC, from Hollywood 


(Young & Rubicam) 


One of the most venerable mys- 
tery shows on the airlanes, “Adven- 
tures of Sherlock Holmes” resumes 
its sleuthing in an atmosphere of 
urbane English accents. Prodtc- 
tion trappings have grown more 
modest and the accents have been 
slightly Americanized since Basil 
Rathbone gave up the star role, but 
this show retains enough of the 
old flavor to corral the Holmes fans 
and the general whodunit devotee. 
It's good entertainment for the 
size of the budget. 


| Ben Wright, as the master detec- 
| tive, plays the role with suave con- 
fidence as he drops those element- 
ary deductions which are always 
amazing to Dr. Watson, also played 
competently by Eric Snowden. On 
the kickoff stanza (21), yarn re- 
volved around th murder of rich 
Englishman by one of a group of 
close relatives. Solution of the 
crime hinged upon an implausible 
leap of Sherlock Holmes’ imagina- 
tion, but the script was literate and 
no more illogical than the usual 
| mystery plot. 

| Long-winded commercials for 
Petri wines are handied by Herb 
| Allen in a driving style. The ad 
copy overshoots the mark by over- 
selling, especially that midway in- 


| terruption. - Herm. 


} 


| MRS. FIX IT 
| Producer: Don Blauhut 
| 15 Mins.; Tues., Thurs., 3 p.m. 
| GREYSTONE PRESS 
ABC, from New York 
(H. B. Humphrey) 

This is a purely expository series 
aimed at helping housewives solve 
| financial and homemaking prob- 

lems with a T-N-T (thimble-needle- 
thread) approach — and hypoing 
sales of the Greystone Press’ sew- 
ing encyclopedia. The show caught 
Thursday (22) dealt with making a 
torn dress look new by adding 
patch pockets, sprucing up old slip- 
covers, and making a copy of a 
$150 coat-dress for a few bills. The 
problems seemed somewhat 
specialized, but may have their ap- 
plications for average femmes. In 
any event they do make needle- 
work appear attractively easy and 
economical. 


Program is given a dramatic ap- | 


proach by having a “Mrs. Fixit” 
drop in on a husband and wife. 
The sketch has little dramatic ap- 
peal, but the use of three voices 
serves to make the detailed instruc- 
tions more palatable. Bril. 





who had done most for various 
members of the audience present. 
_ With Raleighs being handed out 
right and left as prizes, Linkletter 
and announcer Rod O’Connor lost 
little chance of plugging them. In 
addition, O’Connor had the usual 
trio of Reet r gs a spiels. 
ow shou ave a sponsor 
identification rating. . Stal. 


BOB HOPE SHOW 
With Doris Day, Irene Ryan, Jack 

Kirkwood; Les Brown erch; Hy 

Averback announcer 
Producer: Al Ca 
Writers: Al Schwartz, Larry Marks, 
Larry Gelbart, Marvin Fisher, Mort 

Lachman, Cy Rose 
30 Mins., Tues., 9 p.m. 

LEVER BROS. 
NBC, from Hollywood 
(BBD&O) 

Bob Hope's potpourri of gags, 
skits, songs and soap plugs bounced 
back on the air last Tuesday (20)' 
for another pleasant half-hour of | 
cockeyed humor. With Hope in) 
good form, and program up to 
standard, the show sustained a 
high comedy pace for the full half- 
hour, with only a few lapses in out- 
worn gags. 

Hope spread himself all over the 
studio, from some cute opening 
gaggy commercials, to his closing 
kudo for “the cop on your beat, 
and was in generally amusing flair. | 
The first five minutes were a con- 
stant gunfire of gags—about Bing | 
Crosby, stars, politics, the head-| 
lines—-and most of them yocks. 
Thereafter Hope was doing =a 
commercials, giving a serious pitc 
for the need of soap for kids 
abroad, and playing in some amus- 
ing skits with Doris Day and Irene 
Ryan. He earned his keep on the 
airer, and certainly kept his lis- 
teners amused. 

There was just a little too much 
of everything in the show, but it 
matches Hope’s style of pitching 
‘em fast and full at the clients, to 
keep ‘em too intent to relax. A 
pantywaist character was & little 
overdone. But the Channel swim- 
ming skit was funny, and the 
sketch about radio vs. tele had 
bite. Miss Day sang “Where Are 
You?” in prime torchy style, and 
Miss Ryan and Jack Kirkwood were 
good comic support. Bron. 





THIS IS YOUR LIFE 
With Ralph Edwards, guesis; Ken 

Roberts, Jay Jackson, announcers 
Producer: Al Paschall 
Director: Axel Gruenberg 
30 Mins., Wed., 8 p.m. 

PHILIP MORRIS 
NBC, from N. Y. 
(Biow) 

Ralph Edwards’ “This Is Your 
Life,” returning to the air Wednes- 
day (21), showed again what an 
excellent human-interest program 
it is. There was warmth and spirit 
in it, and a lot of wonderful, old- 
fashioned corn that the average 
radio listener must eat up. Show 
is spontaneous, and gives ample 
evidence of it, while the surprise 
element looms as one of its most 
engaging features. Wrapped up 
shrewdly by Edwards with full 
doses of humor, 
‘drama, it registers. 


| Wednesday's (21) program re- 
volved around a Brooklyn taxi- 
driver who was strvck almost 
'dumb—well, as dumb as a Brook- 
lyn cabbie can get—when Edwards 


beguiled him into the studio, to) 


lay the cabbie's life before him. 
There was a panorama of his 25 
‘years of hacking; the two com- 
mendations from the police, once 
for catching a criminal, once again 
for grappling with a burglar; the 
time he saved several people from 
a fire. Edwards had these people 
present to surprise and thank the 
cabbie; he had the cabbie’s roman- 
tic rival of 25 years ago present; 
there were greetings from Burt 
Shotton and Brooklyn balliplayers, 
and a birthday song from a Dodg- 
ers quartet. 


Extent of the trouble Edwards 
went to, to get the various charac- 
ters assembled for the surprise, 
was evident to listeners. So was 
the marvel of an obscure man-of- 
the -street, flung into national 
prominence this way, and rewarded 
far beyond his dreams with a $500 
check and a grand tour of the U. S. 
plus a couple of vacation weeks 
on the Coast. And handled as 
smoothly and unaffecetdly as Ed- 
wards does, it makes excellent 
radio. Bron, 


} 





JOHN B. KENNEDY 
With Bill Rogers, announcer 
5 Mins.; Sat., 7:55 p.m. 
MURINE 
MBS, from New York 
| (O'Neil, Larson & McMahon) 


In this five-minute news shot. 
veteran commentator John B. Ken- 
nedy does a good job of packing a 
lot of stuff into his allotted time. 
He condensed his material ade- 
quately on Saturday's (24) preem 
and judiciously mixed local, na- 
'tional, foreign and human interest 
items into a terse potpourri. 
| After announcer Bill Rogers de-| 
| livered a couple syrupy suggestions | 
about the value of Murine as an 
_eye comforter, there wasn’t much 
time left for Kennedy to assert a 
style or develop any originality. He 
wisely sticks to his topic, “Haw Do 
um Headlines Look To- 
ni Ld 


sentiment and — 


Paley's $5,000,000 Sunday Night 


As a trailer to the official unveiling next Sunday night (2) of 
“Bill Paley’s $5,000,000 dream roster,” when Red Skelton, Edgar 
Bergen and Amos 'n’ Andy kick off CBS’ 1949-50 Sabbath comedy 


sweepstakes, Jack Benny hosted 
last Sunday (25). 


the whole gang on his broadcast 


It was an effective capsulizing of the two-hour 


(7 to 9) comedic showcase, telescoped within the framework of the 


30-minute Benny stanza. 


Columbia thus parlayed itself into a sock promotion stunt, with 
Benny's sponsor, American Tobacco, picking up the tab. Thanks 
to Benny's ace scripting staff, it came off as a smart blending of 
diverse talents, each integrated into the Benny pattern for a sock 
laugh payoff, rather than one of those casual introductory routines 
that usually characterize star-studded sessions. 

Effective next Sunday the lineup reads: Benny, A & A, Bergen- 
Charlie McCarthy and Red Skelton—a sequencing that cost CBS 


an out-of-exchequer $5,000,000. 


Those Hooper dividends should 











make it a prize investment. Rose. 
” warn oo = 
THE GREAT GILDERSLEEVE AMERICAN ALBUM OF 
With Hal Peary, Walter Tetley, FAMILIAR MUSIC 
Richard Le Grand, Earle Ross, With Donald Dame, Margaret 


Marylee Robb, Lillian Randolph, 
Arthur Q. Bryan, Gale Gordon, 


Ken Christy, Jay Stewart, Jack | 


Meakin Orch 
Producer: Fran Van Hartsveltd 
Writers: Paul West, John Elliotte, 
Andy White 
30 Mins., Wed., 8:30 p. m. 
KRAFT FOODS 
NBC, from Hollywood 
( Needham, Louis & Brorby) 


Harold Peary has been emoting 
The Great Gildersleeve according 
to a now age-old formula that 
hasn't deviated for many years. 
For good reason too—it’s one of 
the top shows for the family trade 
and has gotten along handsomely 
on the same format since its in- 
ception. 

This year, for added insurance, 
a prize contest has been added. 
Kraft is shelling out $50,000 in 
cash prizes for a title of a tune 
purportedly written by Gilder- 
sleeve. The preem session then, 
had to serve as a peg for the con- 
test. Story had Gildersleeve resur- 
recting a song written in his youth 
and eventuaily gets a publisher in- 
creat he can get a proper 
title. 

That’s about the only added in- 
gredient this year. Otherwise the 
| same cast of characters prevails. 
Judge Hooker, Peavey, Gilder- 
sleeve’s niece and nephew are still 


in Summerfield, where the title | 


character has the steady job of 
water commissioner. 
Commercials have the added 
touch of the contest, but they're 
inoffensive and come off well. 
Jose. 


BUCKINGHAM THEATRE 

(“Speak to Me, Darling”) 

With: Headley Rainnie, Dianne 
Foster, Budd Knapp, Dorothy 
Fowler, Joe Carr; Lucie Agos- 
tini’s Orch; Lorne Greene, nar- 
rator; Herb May, announcer 

Writer-adapter: Max Braithwaite 

Producer-director: Andrew Allan 

30 Mins., Wed., 9:30 p.m. 

TUCKETT TOBACCOS 

CBC, from Toronto 

(MacLaren) 
| On top production values and 


| sweepstakes with 
; who switched from 


Daum, Evelyn MacGregor: Gus- 
tave Haenschen orch and Buck- 
ingham Choir; Howard Claeney, 
announcer 

Producer: Frank Hummert 

30 Mins.; Sun., 9:30 p.m. 

STERLING DRUGS 

NBC, from N. Y¥. 


(Dancer, Fitzgerald & Sample) 


Dulcet is the word for “American 
Album of Familiar Music,” one of 
the oldest musical shows on radio 
which returned to NBC Sunday 
night (25). From the trio of vocal- 
ists through the orch and choir 
to announcer Howard Claeney, the 
program carried a_ sustained, 
leisurely pace for pleasant Sunday 
night listening. It’s a relaxing way 
to round off a hectic weekend. 

Vocalists, including tenor Don- 
ald Dame, soprano Margaret Daum 
and contralto Evelyn MacGregor, 
have been on the show in the past 
and are continuing their good 
work. Voices are sufficiently 
varied to provide an okay mixture 
of tunes and Dame and Miss Daum 
team well for the duets. As in 
the past, the songs on this sea- 
son’s preem followed the idea in- 
corporated in the title, ranging 
from “You're My Everything” to 
“Marcheta” and “Ay Ay Ay.” 
Orch and the Buckingham Choir, 
both conducted by Gustave Haen- 
eshen, backed the singers capably. 

Plugs for Bayer Aspirin and 
Philips Milk of Magnesia were, 
like the rest of the show, subdued 
and well-spaced. Stal. 


ADVENTURES OF SAM SPADE 
With Howard Duff, Lurene Tuttle, 
| others 

Producer-director: William Spier 
Writer: John Michael Hayes 

30 Mins.; Sun., 8 p. m. 

| WILDROOT 

| NBC, from Hollywood 


(BBD&O ) 
Sam Spade has moved his pri- 


vate eye shingle from CBS to NBC 


to compete in the Sunday evening 
Edgar Bergen, 
BC. Rela- 
tive ratings of the two stanzas 
should depend on how many dial- 


choice of adaptations, “Bucking- ers like to sit on the edge of their 
ham Theatre” (now switching its seats or lean back and laugh. 


former tag of “Curtain Time” to| 
get in an additional plug for) 
-~_¥ cigarets) is into its. 
week season. Originating | 

in CJBC, Toronto, and carried over 


sixth 3 


On the NBC opener (25) Spade 
dug into a ease involving Indian 
shennanigans. Seems a fabulous 
treasure was buried under a lake 
and various redskins were out to 


43 stations of the Dominion net-| recover a wampum belt that held 


work of the Canadian Broadcasting | the secret. 
Corp., series will hew to that. same ‘gineer got scal 


policy of light comedy or drama- 
romance, plus slick writing, which 


has made this play series a solid | 


audience-puller with a very high 
listener rating for the five previous 
seasons. 

_ However, “Speak to Me, Dar- 
ling,” a _breezy yarn by Scott 
Young, did not come through as 
commendably as written; despite 
Max Braithwaite’s skilled adapta- 
tion, it would have been better if 
all members of the cast had been 
handed copies of the original mag- 
azine story to get the proper feel 
and conviction of the originally- 
written characters—still noting, of 
course, that radio story-telling is 
vastly different from the Magazine 


fiction formula. 


Yarn dealt with the frustrated 
honeymoon in Quebee of a young 
French - Canadian couple whose 
attempts to be alone are continual- 
ly interrupted by their too-cordial 
guide. Such situations apply to 
fishing and camping expeditions. 
retiring hours, and the fact that 
the guide—later discovered to be | 
hen-pecked but happily married— 
is virile, handseme, and the uwn- 
suspecting target of the young 
groom's jealousy. 

However, the five-year-old series 
of 30-minute stanzas should get 
into the accustomed groove again 
after the new season's nervousness | 
has worn off. Lorne Greene was | 
convincing in his narration and | 
Herb May in for contrast in hearty | 
manner for the commercials; but | 
plugs, both sung and spoken 
should be shaved. Lucio Agostini's 
orch provides the usual excellent | 
background, McStay. | 


In the melee an en- 
and Spade was 
rolled by a seductive maid named 
Little White Lilac. It was a fan- 
tastic yarn, which nevertheless 
held interest. But elements of 
paleface snobbery and offhand ref- 
erences to the first Americans were 
ill-advised. 

The Indian motif was overwork- 
ed, with numerous references to 
tomahawks, tepees, etc.. and with 
one chief said to be driving an 
Indian auto—a Pontiac. In other 
connections, however, Spade's 
tough quips and cracks lightened 
the stanza and provided deft 
changes of pace. 

Howard Duff is a personable in- 
vestigator and Lurene Tuttle gets 
the most from the role of his girl 
Friday. Commercials for Wildroot 
were acceptable, but one line— 
“The choice of men, and women 
ahd Children too’—was socked 
home five times. Bril 


HARVEST OF STARS 

With James Melton, Frank Black 
Orch and chorus: Don Hancock, 
announcer; Rise Stevens, guest 


_ Producer: Glen Heisch 


30 Mins.; Sun. 5:30 p. m. 
INTERNATIONAL FiARVESTER 
NBC, from New York 
(McCann-Erickson) 
“Harvest of Stars” returned to 
the air for its fifth season Sunday 
(25) with an assortment of tunes 
to please a variety of musical 
tastes. Show had good pacing, 


topflight performers and a slick 
production. 
Star James Melton opened with 
the lively samba, “Brazi}.” and 
later offered a moving version of 
(Continued on page 34) 
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RED WARING SHOW 
with Stuart Churchill, Jane Wii- 

son, Joan Wheatley, Joe Marine, 

Gordon Goodman, Morley & 

Gearhart, Peter Hamilton & Na- 

dine Gae, 
producer: Bill Gillett 
Director: Ralph Warren 
60 Mins., Sun., 9 p.m. 

GENERAL ELECTRIC 
NBC, from New York | 
(Young & bicam ) 

Fred Waring’s well-rounded mu- 
sical show is likely to repeat the 
success it enjoyed earlier this year 
when the maestro first demon- 


strated that his well-tailored ar- 
rangements can be the backbone of | 


an entertaining teleshow. Program 
is punctuated with good taste 
throughout, has pacing, variety and 
a degree of smoothness that’s likely 
to be appreciated by every type of 
viewer 

Waring has a group of disci- 
plined voices to augment the 
smooth-flowing musical backstops. 
There's color and visual values in 
all their efforts. The bulk of the 
entertainment is by Waring’s own 
contingent, although he’s slated to 
employ more guest artists than in 
yrevious years. On initial show, 
‘irginia Morley and Livingstone 
Gearhart, Chopined the “Minute 
Waltz” on the twin-Steinways, and 
Peter Hamilton and Nadine Gae 
gave a fetching terp version of 
“Dry Bones.” Even without guest- 
ers. the show has enough solid sub- 
stance in its musical format to keep 
the customer interested for 60 
minutes. 

Although Waring expects to re- 
sume the amateur dance contests 
later this season, it is one facet of 
the show that isn’t especially 
missed ‘he Waring type enter- 
tainment seems superior to the fre- 
quently gauche footwork of the 
majorbowes thesps. 

However, it’s possible that the 
maestro will be in a better position 
with guests and his dance contests. 
It's one way of saving valuable ma- 
terial. 

Most of the Waring personnel 
are vets of last season’s parlay. 
Stuart Churchill, who tenored a 
ballad while smoking a pipe; Jane 
Wilson, Joan Wheatley, Joe Marine 
and Gordon Goodman contributed 
excellent vocal _ spots. Poley 
McClintock's “five-minute-break”’ 
isn't the most elevating type of 
comedy. but he seems to wear well 
in the Waring organization. Jose. 


STARRING BORIS KARLOFF 
(“Five Golden Guineas”) 
With Boris Karloff, Mildred Nat- 


wick, Michael Sivy, Wyrley 
Birch, Raymond Bramley, Mabel 
Taylor, Harry Mehaffey, St. 


Clair Bayfield, Robert Lieb, Ed- 
win Budana, George Gunn (an- 
nouncer), George Henniger (or- 
ganist) 

Writer: Robert Stephen Brode 

Director: Alex Segal 

30 Mins., Thursday, 9:30 p.m. 

Sustaining 

ABC-TV, from New York 

“Starring Boris Karloff,” on the 
basis of the first show in this 
series, is an exciting dramatic 
newcomer to television and a tri- 
umph of director Alex Segal. Sec- 
ondary credit is the performance 
of the show’s star, Boris Karloff. 

For sheer dramatic intensity, 
mood and production, the show’s 
initial script, “Five Golden 
Guineas,” had but a minor weak- 
ness, at the very close of the yarn. 
But this was too incidental about 
which to become captious. 

4 Music Corp. of America pack- 
age. and sustaining, the opener 
deait with a hangman for the 
Crown, and his love for his work. 
He relishes hearing the snap of the 
neck, watching the dangie of the 
victim's legs. His pay is five 
golden guineas per hanging. He 
has kept his work secretive, but 
when his wife learns about it, she 
leaves him though about to have a 
baby. 

Twenty years later he is called 
upon to spring the noose on a 


young boy convicted of killing his. 


sweetheart. Circumstances known 
only to the hangman prove the 
boy's irmocence. But the hangman 
wants to remain employed. He 
doesn't want to lose this boy. And 
doesn't. He never reveals the con- 
tents of a letter that would free 
the lad. His wife reappears, only 
to drop five golden guineas in his 
palm—and to tell him that the boy 
he has just hung was his son! 

The story, possibly, should have 
ended right there, but there was 
somewhat of an anti-ciimax when, 
Overcome by the knowledge that 

e was responsible for his son’s 
death, he became mad—and 
Strangled his wife. Of course, he 
went to the gallows—for which an- 
other hangman collected five 
Bolden guineas. 

It was not the story so much as 
the mood that director Segal main- 
tained through the unfolding. 
There were a number of camera 
facets that Segal used to excellent 


(Continued on page 36) 


game at every opportunity. 
i De 


COMEDY THEATRE 


Ken Christy, Marna Kenneally 
'Fri., 8 p. m., 25 Mins. 
| Writer - producer - director: Arch 
| Oboler 
| Sustaining 
| KECA-TV, Hollywood 

“Laughter can say many things,” 
|mused Arch Oboler, and here we 
| have the master of suspense and 
'serious drama turning his talents 
to comedy—and television. Quite 
an innovation for the triple thea- 
tre the Jikes to write, direct and 
produce his own) and he proved 
just as crafty with the flitting 
|images as he was with the spoken 
word. 

Expecting nothing commonplace 
from Oboler, he didn’t disappoint 
on the opener, a whimsical thing 
called “Ostrich in Bed.” It was 
a gay little setto about a couple 
coming home and finding a live 
ostrich in their bedroom. How to 
get rid of the long-necked bird be- 
fore a dinner guest arrives sparked 


most of the fun When the in- 
truder finally departed, for the 
house across the street, the male 


member quipped, “he must have 
had the wrong number.” Not a 
serious note or a “message” in the 
full 25 minutes and the only 
tricky bit was the introductory 
note by Oboler but issuing from 
the mouth of a _ photographed 
woman. “We need pretty faces, 
too,’ he explained. 

Oboler drew his characters from 
radio, with an outstanding per- 
formance by Hans Conreid, who 
plaved it straight without character 
or accent Others were Frances 
Rafferty, Olin Soule, Sara Berner, 
Ken Christy and Marna Kenneally. 

ABC-TV has Oboler committed 
for six programs and should not 
hesitate about renewing, if Barkis 
is willin’. The Oboler touch should 
be as effective in TV as radio, for 
here is a craftsman with imagina- 
tion and the know-how to put it 
into pictorial action. Next week 
it's “Love, Love, Love,” written 
not by Gertrude Stein but the ex- 
genius in a sweatshirt, Mr. Arch 
Oboler. If he likes teevee as well 
as AM his conversion is a happy 
event for the new medium. 

Helm. 
OHIO STATE FOOTBALL 
Joe Hill, announcer 
Producers: Dick Rider and Leo 

Deker 
1:30 p. m.: Sat. 

COLUMBUS CHEVROLET DEAL- 

ERS 
WLW-C, Columbus 

Although all Ohio State Univer- 


sity home football games were of- 
fered to the city’s three TV sta- 
tions. only the Crosley outlet here 
was able to get on the air with 
the lid-lifter between the Buck- 
eyes and the U. of Missouri. 
WBNS-TV. Dispatch station, has 


also signed but is still test pattern- 
| ing and won't be on with a local 
| grid contest before Oct. 15 (Min- 
nesota game) thus leaving WLW-C 
top dog for the Missouri and In- 
diana games. 

A camera crew that was green 
football-wise shot a medium to 
good game. which OSU won 35 to 
34. Position of image-orthicons 
ought to be improved but setup 
at the stadium practically pre- 
vents getting them any closer, 
which is what is needed. Chief 
workhorse camera was located in 
the press box nearly 125 feet above 
the field. The other was situated 
equally as high at the closed end 
of the horseshoe, which made the 
long shots just a little too long, 
and consequently the opening and 
half-time kickoffs had a perspec- 
tive that almost made them look 
as if they occurred at the other 
end of the long tunnel. 


However. coverage of plays was 
dogged and almost always exact. 
Zoomar was seldom used in game 
action for fear of losing the scene. 
It was employed on huddles and 
' disentanglings. 


Saddest boner came in the final 
minutes of the game and must be 
| laid to the producers, or whoever 
was selecting the shots. Missouri 
'was one point behind when it got 
hold of the ball and began a drive 
toward the Bucks’ goal. With 
about two minutes to play Mizzou 
was within 15 yards of a touch- 
down on a first down and the old 
race against time began. At that 
instant and until the end of the 
game the black stadium scoreboard 
| was superimposed on the play ac- 
tion and viewers had to guess at 
both the time and what happened. 
Meanwhile, Joe Hill was calling 
off the seconds anyway. Missouri 
put on a feverish but futile pass 
display and lost the bail on downs 
‘with eight seconds left. If it 
hadn't been for Hill’s commentary 
no viewer would have known what 
was going on. Hill, by the way, 
did his usual experienced job. 

Film and slide commercials were 
used whenever there was time and 

Hil! worked Chevrolet into the 


| usual characters, 


With Frances Rafferty, H Cc | FIRE ‘Olsen } yy - many —F John- With 
a, Sa See . - With: M 
reid, Olin Soule, Sara Berner, | sen u i ilton Berle, Sid 


son, Marty May, J. C. Olsen, Bill 

Hayes, Lynn Duddy Singers, 

others 
Director: Edward F. Cline 
Choreography: Bob Sidney 
Music: Charles Sanford orch 
60 Mins.; Thurs., 9 p.m. 
BUICK 
NBC-TV, from N. Y. 

(Kudner) 

Olsen & Johnson might not yet 
have found the perfect television 
formula for their zany antics but 
the preem of their new fali cycle 
for Buick Thursday night (22) 
showed a marked improvement 
over last season’s offerings. Come- 
dians have maintained intact their 
plethora of gadgets, midgets and 
pretty gais and there is apparently 
nothing to which they won't reach 
for a yock. But they're confining 
their work to the stage this year, 
eliminating their heretofore stand- 


ard audience stunts. In addition, 
the show has taken on more of a 
revue format, with emphasis on 


straight vaude acts and production 
numbers. Judging from the preem, 
it should play much better. 

Credit for the facelift is due as 
much to the production staff as to 
O.&J. New director on the program 
is Edward F. Cline, Hollywoodian 
who megged most of the late W. C. 
Fields’ pictures. He kept things 
rolling at an almost consistent jet 
pace, with the vaude acts serving 
mostly as breathers for the comics. 
Bob Sidney's choreography, par- 
ticularly in the big production 
number featuring dancer Betty 
Bruce and the Lynn Duddy singers, 
was standout. His use of a six-girl 
(all beauts, incidentally) completely 
escaped the usual camera limita- 
tions. Maestro Charles Sanford 
backed the difficult (for the orch) 
show extremely well. 


Otherwise the show was strictly 
O.&J., from a simulated cow’s car- 
cass falling from the ceiling to the 
trapdoor in the floor, used various- 
ly to bring up a wrong-way channel 
swimmer and to drop an Amazon- 
ian gal from sight. Opening mili- 
tary march, topped by a playful 
nudge at Milton Berle’s “mother” 
routine, set the tempo and there 
was seldom a letup. Skits were 
bridged deftly via various camera 
or production effects. Interpersed 


| with the visual gags, revolver shots, 


exploding pianos, etc., were the 
usual O.&J. running jokes, this 
time involving their fan mail. 

Two comedians remained in their 
with the rotund 
Johnson as ihe centre of most of 
the slapstick and Olsen chiming 
in as more of a straight man. Rest 
otf the cast included most of the 
vets with the O.&J. troupe, includ- 
ing June Johnson, Marty May, J. C. 
Olsen, Bill Haves, etc., all of whom 
raced on and off with their punch- 
lines. Florida trio, while seen 
previously on other vaudeo shows, 
impressed with their work and the 
Oguins, a risley trio comprising 
two chubby gals and a man, like- 
wise pleased with their balancing 
routines. 

Cline’s camera work made too 
fulsome use of unnecessary dis- 
solves and a camera crept into view 
of another one at one point, but 
otherwise he reined them well. 
Paul du Pont'’s costumes looked 
well on the sereen and Frederic 
Fox's scenery, though non-extrava- 
gant, was functionally attractive. 
Plugs for Buick were confined to 
only a gag mention until the half- 
way mark, when a new car was 
wheeled onto the stage for a sell- 
ing spiel. Stal. 
ARTHUR GODFREY’S TALENT 

SCOUTS 
With Archie Bleyer orch, others 
Producer: Jack Carney 
30 Mins.; Mon., 8:30 p.m. 
LIPTON’S 
CBS-TV, from N. Y. 

(Young & Rubicam ) 

With Arthur Godfrey back after 
an eight-week vacation, his ‘“Talent 
Scouts” program resumed as a si- 
mulcast on CBS-TV Monday night 
(26). Godfrey had taped five shows 
before taking off for the summer, 
which made it possible for “Scouts” 
to return to radio alone five weeks 
ago, but the TV pickup naturally 
had to await his appearance in per- 
son. 

Simulcast preem, as usual with 
“Scouts,” was top entertainment— 
but mostly for the studio and video 
audiences. Godfrey, judging from 
the way he mugged and from some 
strictly visual gags, might be for- 
getting his AM audience entirely. 
But, his farm and pleasant per- 
sonality projected as strongly as 
ever and the competing acts were 
almost uniformly good, and that 
is plenty for the raft of Godfrey 
fans. 

While the TV cameras recorded 
some of the standard simulcast er- 
rors, such as bringing the guy who 
throws the audience cues into 
range, the show otherwise ran 
smoothly. Godfrey kidded his spon- 
sor and their products in his usual 
off-handed way, which has always 
been good merchandising. He 


| 
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TEXACO STAR THEATRE 


Stone, 
Alan Koth orch: Phil Silvers, 
June Havec, Duke Ellington, | 


Bob Smith & “Howdy Doody,” 
Stewart Morgan dancers 

Producers: Ed Cashman, Arthur 
Knorr 

Director: Cashman 

60 Mins., Tues., 8 p.m. 


NBC-TV, from New York 
(Kudner) 

Perhaps the top question being 
bandied about pertinent to the 
return of Milion Berle and his 
“Texaco Star Theatre” last week 
was whether the comedian, justi- 
fiably kudosed as “Mr. Television” 
last season, would be able to 
repeat 

The question becomes particular- 
ly pertinent in view of the up- 
coming competition this season, 
including such variegated items in 


the musical-variety idiom as Ar- 
thur Schwartz’ “Inside USA,” the 
Ed Wynn show Dwight Deere 
Wiman's “Little Show.” Olson & 
Johnson, the continuing “Toast of 
the Town” and other bigleague 
entries. 

Granted Berle has _ integrated 


himself into the video pattern as 
perhaps no one else: granted, too, 
that his particular comedic talents, 
his timing and his pacing, are to 
the TV born, the feeling was in- 
escapable on last week's premiere 
that Berle has become too formula- 
bound. He took up precisely where 
he left off last season same 
business, same gags, and in two 
instances same major acts 

While it could be answered that 
Jack Benny. Eddie Cantor, Bob 
Hope and Bing Crosby have been 
riding along for years on the same 
formula, at least the week-to-week 
projection of their personalities 
has been supplemented by new 
scripts, fresh material and bids at 
inventiveness. 

There was a suggestion 
week's presentation that 
would digress from last 
formula in one particular (and 
sensitive-to-talent) facet—in per- 
mitting the top-coin acts to work 
singly. But the guest shots—re- 
gardiess of name value—have not 
been the basic or vital factor in the 
Texaco show payoff, whether it’s 
a Phil Silvers ‘who reprised his 
now time-worn face-slapping, sing- 
ing-lesson TV bit on the initial 
stanza) or a Bea Lillie. Texaco has 
upped the Berle ante to $10,000 
per week, and the show has 
smashed those Hooper video ther- 
mometers, tor one reason alone— 
Berle. 


It could be that 
summer hiatus period, the Berle 
“Mr. Television” myth assumed 
unrealistic proportions, or perhaps 
the Berle “formula’’ was a cinch 
to elick through a full season of 
not too weighty competition. But 
the fact remains Berle on his 
opener came up with a disappoint- 
ing show which lacked spark or a 
surprise element, All the gimmicks 
were there, all the tried-and-tested 
Berle paraphernalia and props, the 
trademarks, etc. — but the total 
impression was that the Berle 
formula is sorely in need of a 
fillip. 

Berle succeeded in getting Bob 
Smith and his “Howdy Doody” 
moppet puppets on the first show 
(a sponsorship product’ conflict 
prevented the stunt last season), 
but as it came off it wasn’t worth 
the effort. The assorted Berle 
stooges, plus guestars Phil Silvers 
and June Havoc sat in for the 
“Peanut gallery” routine, with 
Berle stealing the play and Smith 
“straighting” through the entire 
sequence. Thus Smith was lost in 
the shuffle. What might have read 
o- on paper turned out a video 

ud. 


Miss Havoc soloed a “Hollywood- 
type” song singly and came in for 
the inevitable byplay and duo with 
Berle as a Kentucky Colonel, but 
as comedy it was far from inspir- 
ing. 

Duke Ellington also guested for 
a capsule “And then I wrote” 
whirl at the keyboards, inviting a 
full-blown finale for Berle & Co. 
‘highlighted by an unbilled jitter- 
bug routine) but the desired ex- 
citement and enthusiasm was lost. 

The camera work was notably 
faulty on the opener; full sequences 
of off-camera business were missed 
and the closeup pannings and in- 
termediate shots frequently were 
reversed. To the viewer is sug- 
gested slipshod planning 

Sid Stone is back for the mid- 


in last 
Berle 
year's 


through the 


way commercial pitch — with no 
deviation in technique—and still 
using the stooge business. with 


Alan Roth back in the pit. Rose 


talked about his South American 
vacation, incidentally, as though he 


had just returned ‘which was 
actually true), but the radio audi- 
ence who have been listening to 


the show for five weeks previously 
must have wondered what it was 
all about. Stal. 


THE ED WYNN SHOW 
With Ed Wynn, Gertrude N 

Francois and Giselle Szonyi, L 

Gluskin’s orchestra (18) 
Producer: Harian Thompson 
Director: Ralph Levy 
Writers: Hal Kanter, Leo Solomon, 

Seaman Jacobs 
30 Mins.; Thurs., 9 p.m. 

SPEIDEL 
KTTV-CBS, Hollywood 
(Cecil & Presbrey) 

CBS shot the works on this first 
big commercial from the Coast to 
be kinnied for the eastern network 
mainly because of its import to 
Hollywood television. If the kine is 
good, runs the optimism, Holly- 
wood will be at the sending instead 
of receiving end of hig time tele. 
That it was an expert job with a 
high gloss, all are agreed. Wynn 
was out front of the cameras much 
of the 30 minutes with his droli 
makeup and bag of tricks but he 
seemed to wear well 

Other generations best remember 
“the perfect fool” for his toothy 
grin, quaint lisp, odd scenic effects 
and a knack for making people 
laugh. He has revived them all 
with a few extra licks for good 
measure and the comedy quotient 
was high For the first 15 min- 
utes Wynn was “on” with a wacky 
monolog and witty thrusts that may 
have been reminiscent to the old- 
sters but new to present-day look- 
ers. Old routines served him well 
and the writers gave him enough 
new gags to balance off the end re- 
sult 

There were only two other acts 
on the show but both were of top 
grade quality. Gertrude Niesen 
proved herself a natural for the 
sight medium and made her calypso 
number one of the evening's high 
spots. The gal can sell a seng and 
flip her torso with the best of 
them and shows up exceedingly 
well on the screen. She was cut 
in for another spot with Wynn at 
the stage door which didn’t come 
off too well. She'll be much in de- 
mand for TV after this impressive 
bow. 

Acro dance act of Szonyi was 
a cameo of graceful rhythm and 
the reverse spiral by the girl mem- 
ber brilliantly executed for a spec- 
tacular finish. Four show girls were 
used in a comedy number but ap- 
parently the turn was cut as it just 
didn't pay off. Wynn had a couple 
of lines that didn't seem worth the 
expense and effort 

Production-wise it 
the best show to hit the home 
screens Sets were tastefully 
mounted and the camera work of 
high order. Lighting, which has 
been somewhat oi a problem with 
home producers, gave the stage an 
even illumination and picture was 

uniformly clear. 

Speidel watch commercials were 
given an unique, comedy treatment, 
with a weight lifter and medico 
gagging the product. There was 
not one straight shot for the spon- 
sor but he probably didn’t mind. 
Novel effect in running off the 
credits was the miniature of Wynn 
in the background preparing to re- 
tire for the night seguing into a 
full closeup of the comic muttering 
Speidel as he rolled off to sleep. 

Even at this late stage in his pro- 
fessional life, Wynn can carve a 
new career in video. He has the 
comedy attributes necessary for the 
sight medium and a flexible style 
to handle any type of gag. In the 
weeks to come atler the program is 
grooved, Wynn wil! likely spread 
the work around and take it a little 
easier. 


was probably 


en 


me 


MR. BLACK 

With Andy Christopher, Howard 
Keegan, Jim Cadel, George 
Mitchell, Wiley Haneock, Earl 
Sutton 


Writer: Bill Ballanger 
Director: Tony Rizzo 
30 Mins., Mon., 8.30 p.m. 
Sustaining 
ABC-TV, from Chicago 
ABC-TV’'s newest entry into the 
mystery thriller field is a superior 
type suspense show that revals top- 
drawer scripting and = direction, 
plus capable casting. It's a ghostly 
series emceed by “Mr. Black,” a 
modernized version of Old Nick 
who supervises the descent of un- 
savory chara¢ters into Hades. 
Show caught centered around a 
game of Russian roulette to decide 
which of four rackcteers was to 
control the town. One hood was 
killed in a trick arrangement that 
the arriving cops cleaned up neat- 
ly. A tussle afterwards sent the re- 
maining three to their deaths 
Opening and closing scenes had 
Andy Chrostopher, as “Mr. Black,” 
provide some weird atmosphere in 
a cob-webbed, flickering light rou- 
tine that wrapped up the mood 
nicely. Camera work was excellent 
—it created an exact picture of 
desperation by tocusing squarely to 
catch the individual faces of the 
hoods as they spun the revolver 
barrel and pressed the trigger. 
This is a grade-A gripper that 
can get talked about if it main- 
tains its good production. Mart. 
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of the top film stars are also the 
top radio stars, the studios buy 
air time to plug their product and 
cooperate fully in placing their 
best name talent in radio parts 
for the usual cross plugs. 

Major studios have not about- 
faced to the point where they will 
permit valuable film star proper- 
ties to do video shows, but the top 
freelancers are rushing in Mar- 
garet O'Brien, recently dropped 
from Metro's contract list, guests 
on the preem of Arthur Schwartz’ 
“Inside lt S A. with Chevrolet” 
tomorrow night (Thurs.) via CBS- 
TV. She'll be followed on the next 
stanza by Celeste Holm, who can 
do TV now since she recently 
arted company with 20th-Fox 
Eine of other Hollywood names, 
while it doesn’t include name stars, 
is the most impressive that video 
has ever been able to boast. 

Strong evidence of the film in- 
dustry’s changing attitude towards 
TV is shown in Metro’s decision to 
appoint a delegation to MPAA's 
video committee. The last holdout 
on the committee, Metro has now 
named several reps, topped by v.p.- 
secretary Leopold Friedman, to 
work with the MPAA _ group. 
Loew’s is also said to be going full 
speed ahead on working out a pro- 
gram that will probably include 
large-screen theatre projects and a 
request for transmitting channels 

Details of the industry survey 
are being worked out by the re- 
search subcommittee of the MPAA 
TV group. It's likely that an indie 
agency, such as Dr. George Gal- 
lup’s Audience Research, Sindling- 
er & Co. in Philly, or various uni- 
versities which have been making 
similar studies, will be used for 
the job. Paul Raibourn, Para- 
mount veepee, was elected per- 
manent chairman of the research 
unit last week 

MPAA'’s video committee is now 
in the process ‘of educating itself” 
on tele It is studying Phonevi- 
sion; video as an advertising medi- 
um, and other aspects of the new 
medium Jack Cohn, Columbia 
v.p., is chairman and Edward L. 
Cheyfitz, aide to MPAA prexy 
e — 7 — 


H’wood Steady With TV 


Continued from page 1 jam 











Eric Johnston, is secretary to the 
overall TV committee. 


As for incorporaiing TV _ into 
film stories, the studios presum- 
ably realize the new medium has 
taken too big a hold on the public 
to be ignored. 20th-Fox production 
veepee Darryl F. Zanuck revealed 
last week that the entire script of 
the next Dan Dailey-Betty Grable 
starrer, titled “My Blue Heaven,” 
will revolve around a tele studio. 
Trend was launched by Universal- 
International with a video se 
quence in “Something in the 
Wind,” Deanna Durbin - Donald 
O’Connor co-starrer, and was fol 
lowed by a sequence in U-l’s cur 
rent “Ma and Pa Kettle 


Paramount has built a scene 
around TV in the upcoming Betty 
Hutton starrer, “Red, Hot and 
Blue.”’ Colin Miller, producing “A 
Kiss for Corliss’’ for United Art- 
ists, had a key scene showing 
Shirley Temple and some of her 
friends watching a TV set in the 
living room of the Corliss Archer 
home, supposed to be in a small 
town “500 miles from any major 
American city."” When it was noted 
this would place the town outside 
the reception range of any TV 
station, the script was changed to 
add a line referring to a “new TV 
station which opened last week.” 
Metro, RKO and Warners still 
have the “no policy” in effect on 
video but are expected to follow 
the other Studios’ lead soon. 


U-I is also pacing the others in 
the matter of allowing its star 
personalities to appear in filmed 
commercial plugs for TV, in re- 
turn for plugs for its pictures 
United World Films, a_ wholly 
owned U-I subsidiary, signed this 
week to produce six minute-long 
commercials for Lux Soap at the 
U-I Studios. They are to be used 
on NBC-TV’s “The Clock,” a who- 
dunit series on which Lux assumes 
sponsorship early in October. 

According to Vic McLeod, NBC- 
TV producer on “Chevrolet Tele- 
Theatre,” which will use many top 
name guests, most of the film ac- 
tors believe TV is now past its 


RCA’S FOLSOM DUE FOR 
PHILLY HOSP ’49 HONOR 


Philadelphia, Sept. 27. 

Frank M. Folsom, president of 
_Radio Corp. of America, will be 
the guest of honor at a testimonial 
dinner in the Bellevue-Stratford, 
Nov. 23, when the Philadelphia 
committee of the National Jewish 
Hospital, at Denver, celebrates the 
50th anniversary of that institu- 
tion 

Civie and business leaders will 
attend the dinner, proceeds of 
which are to go to the tuberculosis 
hospital. Folsom was selected for 
the committee’s 1949 Honor Award 
in recognition of his services to 
the hospital and his other humani- 
tarian work. He has been associ- 
ated with RCA since 1944, as vice 
president in charge of the RCA- 
Victor Division, and was named 
president the first of this year. 


WJAS’ ‘Rosy Bits’ 
Pittsburgh, Sept. 27. 

A. K. (Rosy) Rowswell, veteran 
baseball broadcaster, will go on 
WJAS five mornings weekly at 
8:45 at the end of big league season 
with program called “Rosy Bits.” 
It'll have Rowswell dishing out 
poetry, philosophy and _ general 
comments, with occasional guest 
stars and music by Lee Kelton’s 
staff band. 

Station plans to peddle “Rosy 
Bits” for participating sponsorship 
Show starts Oct. 17. On Saturday 
(1) Rowswell will be honored at 
William Penn hotel at citywide tes- 
timonial dinner for his 
service with the Pirates. 








KAYCEE’S NEWEST 
Kansas City, Sept. 27 
A new davytime-only radio station 
(AM) was added to the Kansas air- 
waves when KOFO, 250-watter, 
took to the air last Saturday (24). 


amateur production stage and can 
do a competent professional job. 
He said the thesps realize now 
that a good showing on TV will 
enhance their boxoffice value al- 
most as much as an appearance on 
radio or on a theatre stage. 


13-year 









be contrary to the Commission's 
anti-monopoly rules. 


If the transfer were allowed, 
FCC held, the ownership of the 
two stations by Crosley would be 
so complete, the overlap areas and 
populations so vast and the com- 
petitive service so restricted, that 
the public interest would not be 
served. 


Commission rejected arguments 
of both Crosley and WHAS that a 
decision of the agency allowing 
single ownership (by G. A. Rich- 
ards) of WGAR, Cleveland, and 
WJ, Detroit, should apply. The 
overlap areas and populations in 
the WLW-WHAS areas are “far 
greater and more significant” than 
in the WJR-WGAR situation, FCC 
declared, pointing out further that 
latter stations are of different types 
(‘WGAR operates on 1220kc and 


'WJR on 760ke while WLW uses 


700ke and WHAS 840kc). It also 
found that the Richards stations 
serve substantially different areas 
having entirely separate interests 
and listening habits, which is not 
so in the case of WLW and WHAS. 


No ‘Show Business’ Tie 


Refusal of the FCC to allow the 
sale may result in efforts by the 
Louisville Courier Journal, owner 
of WHAS, to find another buyer. 
Firm decided to give up radio be- 
cause of desire to reduce outside 
financing necessitated by unex- 
pectedly high cost (over $10,000.- 
000) of its new newspaper-radio 
building. Crosley would have 
leased three floors at a rental of 
75,000 per vear. There was also 
a feeling on the part of the Bing- 
ham family, according to reports, 
that in moving into television it 
was getting into “show business,” 
in which it has no experience, 
whereas it considered radio in 
large part an extension of its news 
operations. In addition, the cost of 
building a video station and carry- 
ing it through its deficit period 
would enlarge the need for outside 
capital, which the Binghams have 
been traditionally opposed to in 
the interest of newspaper inde- 


pendence. 


Earnings of WHAS for 1947 to- 


WHAS Sale 


Continued from page 22 ——___ 





taled $84,000 after taxes and for 
1948, after taxes, were $162,000. 
The $1,925,000 sale price included 
the TV construction permit. The 
Commission cently granted an 
extension of time to complete the 
station, after holding hearings to 
determine whether WHAS had 
been diligent in carrying out the 
authorization. 

When the agreement to sell to 
Crosley was made about a year 
ago, the purchase of WHAS was 
open to matching bidders under 
the now-discarded AVCO proce- 
dure ‘invoked by FCC as a result 
of the acquisition of Crosley in 
1945 by Aviation Corp., now AVCO 
Mfg. Corp., headed by Victor 
Emanuel). As a result, applications 
were filed by Bob Hope, the comic, 
and The Fort Industry Co., radio 
and TV station owners. However, 
both .withdrew before hearings on 
the transfer began. 


N.Y. Politicos 
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tor in political campaigning here- 
tofore, including the 1948 Presi- 
dential sweepstakes, no party had 
previously purchased time to boost 
its candidate. Networks, instead, 
had covered the various political 
conventions and, when possible, the 
campaign speeches of the candi- 
dates as public service program- 
ming. With tele expected to have 
such a hold on future political con- 
tests, it is anticipated that the 
major parties will buy time as a 
matter of«ourse in their campaign- 
ing. 

WNBT show will be titled “Cam- 
paign Issues,” with each to feature 
a separate civic problem discussed 
by Root and a panei of four Man- 
hattan residents. Pointing up the 
need for TV in the campaign, 
Root’s campaign manager, Charles 
M. Metzner, declared that video 
alone permits a “personal visit” of 
the candidate “with the whole fam- 
ily right in their living room.” J. 
Walter Thompson is the agency on 
the account. 
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America’s Window on the World 


—_ 


for daytime television 


see Du Mont 


Hf you want to reach the housewife, daytime 
television must occupy an increasingly important 
place in your plans. Daytime television is doing a 
job for mony advertisers, at a very modest cost. 
Surveys show that when television comes into 
the home, radio is neglected*— and the television 
@ntennas ore sprouting thick as corn in Kansas. 
Du Mont is your logical contact on daytime television, becouse 
Du Mont pioneered daytime television. 
Du Mont has developed the daytime progroms. 
Du Mont has the daytime network coverage. 


*We would like to furnish you these facts, 
Write or phone the Du Mont Network Research Department. 


$18 Madison Avenve, New York $9, N, Y. Phone MUrrey Hill 8-2600 
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tello-test is the oldest giveaway program in America. . It’s 
been on the air continuously for over 10 years, It made radio 
history on WGN, Chicago, where almost overnight it became the 
most popular program in the city, achieving and maintaining a 
Hooper rating of over 10. This WGN quiz became one of the 
most listened to shows in Milwaukee (90 miles away) and South 
Bend, Indiana (85 miles away) altho no phone calls were ever 
made to either town (6.2 rating in Milwaukee). 

OTHER STATIONS heard about the success of TELLO-TEST 
and wanted to know how to buy it—the Yankee Network, WOR, 
New York; WJW, Cleveland, and others. And so Radio Features, 
Inc., was formed and over the years TELLO-TEST grew to the point 
where now over 150 stations coast- 
to-coast broadcast this unique 


telephone quiz. 
ams RADIO FEATURES devel- 


oped a big research department to 
create clever questions and appro- 
priate ad lib material to go along 
with the questions. Legal talent ex- 
amined the laws and all available 
regulations so that this show would 
be air tight with respect to lottery. A 
hundred and one techniques were ex- 
plored and tested to achieve the best 
program format—maximum entertainment and educational values. 
FROM TIME TO TIME over the years, stations occasionally 
queried us about the legality of TELLO-TEST. On those occasions, 
we took the point in question to our attorneys. Each time we were 
assured that TELLO-TEST is not a lottery. We did even more. We 
went to Washington and invited the FCC to listen to our show and 
examine our scripts, and to tell us whether in their opinion TELLO- 
TEST violated any of the lottery laws. Altho given ample oppor- 
tunity, at no time did the FCC challenge the legality of TELLO- 
TEST. We next took TELLO-TEST to the solicitor general's office 
of the United States Post Office in Washington and asked whether 
our program in any way violated the lottery laws. After scrutinizing 
TELLO-TEST, the Post Office Department wrote to assure us that 
TELLO-TEST was not in violation of any of the postoffice laws. 
ABOUT A YEAR AGO, the stunning news was announced 
by the FCC—proposed regulations to ban giveaways. Along with 
the networks, our legal battery fought the issues in Washington 
and then, suddenly, the furor ceased and the pressure was off. 
mums AS YOU ALL KNOW, the proposed ban was finally announced 


last August. But now . . . strangely enough, we were not unhappy. 


The Case for 


TelO-Test 


emotional reasons, that the factor of lottery, thin though this may be, 





We had been under the gun for so many years, we welcomed an 
Opportunity to finally settle the matter once and for all in open 
court—a chance to prove for ourselves and the whole radio industry 
that the rights of free speech and free expression were not meant 
to be denied to the medium of radio—the fact that, if a person is 
called at home and given an opportunity to participate in a quiz 
contest and thereby win a substantial award (exactly analogous 
to quiz contests conducted in radio studios), that because a phone 
call becomes an element in such a program—this triviality cannot 
be twisted to construe it as a lottery, a criminal offense according 
to the statutes of our land. 

eam SO WE WENT to federal court, and you all know what hap- 
pened. It is with restraint that I simply state the FCC arguments 
appeared to be favored by neither law nor logic, and that they were 
treated severely by the court. We won a smashing victory, a victory 
that has grown in proportion as 
now the new FCC giveaway regu- 
lations are suspended until there is 
a Supreme Court decision. How 
long this will take is anybody's 
guess, probably more than a year. 
wae YOU WHO BROADCAST 
TELLO-TEST are safe until then— 
and I assure you, you will be safe 
after that because we will be sus- 
tained again. It is my opinion that 
members of the FCC do not like 


giveaways because of personal and 


is leveled against them as the device to destroy them, and that in the 
final analysis, reason and the law must prevail. I soberly urge the 
FCC to discover a way to retreat from its untenable position lest an- 
other drastic defeat lessen its prestige and reduce its value to the radio 
and television industry. 

MAY I RESPECTFULLY SUBMIT that TELLO-TEsT is today, 
as it always has been, the cleanest giveaway in America. And it is 
the most successful local giveaway in America. Our sales were never 


higher. Our listenership ratings were never higher. 


RADIO FEATURES, INC. 


73 EAST WACKER DRIVE, CHICAGO 1, ILLINOIS 


If tello-test is available in your market, do not pass up the 
opportunity to investigate its possibilities for you. Rates, descriptive 


literature, and audition platter immediately available. 
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Circling the Kilocycles 


——— 


Albany, N. Y¥Y.—Johnny A Ay 
been promoted from _ assistan 
pre Aig manager of WROW and 
Walt Sheahan to chief announcer, | 
by Harry L. Goldman, veepe» and | 
eneral manager of the Mutual out- 
et in Albany. 





Pittsfield, Mass.—Maurice J. Mc- 
Garry, chief announcer of WBEC, 
has been named program director, 
succeeding George Nesbit, re- 
signed. McGarry previously was 
with WFUV and WGHF, N. Y. 





Pittsburgh—Mike Levine has re- 
signed as news editor of WMCK to 
become assistant ‘o the publisher 


Saturday afternoon during 


every 
football season following ABC’s| 
“Game of Week” broadcast Mil- | 
ton Anderson, who worked as a re- | 
lief announcer on WJAS during! 
the vacation season, has been) 
added to the staff permanently. A’ 
Pitt student, ne formerly worked | 
at WMCK in McKeesport. 





Top Manufacturers To 
Offer Sales Prospecis 
At Chi Council Meet 


Chicago, Sept. 27. 


of the Clairton Progress... Martin High brass opinion of the TV set 
Agronsky, network commentator, market and its 1949-50 future will 
coming here on Nov. 20 as princi- be sired at the Oct. 5 meeting of 
pal speaker for the annual get-to- the Chi Television Council. Eight 
gether of all the womens groups ..nufacturers will tip off sales 
in B'nai B'rith Florence Sando, 


WCAE femme commentator, doing 
backstage broadcasts from Play- 
house as well as Nixon following 


prospects to an expected overflow 
crowd 
Moguls lined for talks are Paul 


i > - Galvin, Motorola; Samuel Insull, 
each opening night Rege Cordic, alvin, , 
Wwwsw announcer who made his Jr.. Stewart-Warner; H. (¢ Bonfig, 
Plavhouse debut last season in Zenith; R. A. Graver, Admiral; 


“Command Decision,” cast for 
1949-50 opener at community thea- 
tre, “The Traitor.” 

Dallas—A new weekly discussion 
series conducted by the Dallas 
Junior Chamber of Commerce and 
sresented as a public service by 
VFAA will be heard each Thurs- 
day over WFAA and WFAA-FM 
The title Of the series will be Vcs 
Leisheat 


William Halligan, Hallicrafters; 
Michael Shore, Muntz-TV; E. G. 
May, Sentinel; H. C. Mattes, Bel- 
mont 

First meeting of the CTC indi- 
cated that toppers of the four Chi 
stations expected to do a heavy 
business in local programming and 
spots this fall, but don’t look for 
any topheavy profit margins for 
several years to come 


cee Forum” with G. W eta” a palate —_— 
as the moderator. On Sept. 28 the Chick Showerman, —, omnes 
series will be open to the public division veepee, warned agencies 
i. anal and producers to cut out bidding 

for TV talent, because the main 


Bangor, Me.—Leon P. Gorman 
Jr.. formerly sales and promotion 


hope of Chi programming was in 
the low-cost range, and excessive 


manager for WPOR, Portland, has : 
been a+ to similar post at talent fees would boost program 
WABI here costs above the local sponsor's 


St. Louis—C. L. (Chet) Thomas. 


budget 
John Mitchell, WBKB manager, 
estimated that television was in a 






Commuter 


Continued from page 25 





tion uses a direct selling approach, 
with listeners phoning in to a disk 
jockey who takes their orders on 
the air, for items that range from 
appliances to real estate. 

One of the oldest commuter sta-_ 








from 30 minutes to a fu™ hour, | 
starting Sept. 29 at 8:30 p. m. It) 
is believed Schreiber used an im-| 
plied threat to pull out of Mutual 


Vaude Acts 





entirely, in order to force Mutual 
prez Frank White and program 
topper Bill Fineshriber to give 
the Chi outlet greater network 
recognition. 

In line with WGN's attempt to 
buoy up income, the station is air- 
ing a heavy schedule of local give- 


tions, WFAS, White Plains, has run aways designed to bolster its day- 


the gamut of program approaches time ratings. At 


since it started in 1932. Present. 


| format uses block programming of | 


music and special features aimed 
at the local sector. Included are 
a “Bulletin Board” of club, school 
and church notices, a devotional 
strip with Westchester clerics, play- 
by-plays of sports and newscasts 
with a 40° local content. It airs 
about 750 remote pickups a year, 
spotting its mikes at county fairs, 
expositions, etc. A 1949 Conlan 
study places it second station in 
Wesichester during the afternoon 
and third in the morning. 


These typical suburban stations 
report a business upbeat. But it’s | 
also known that several commuter 
outlets are feeling an economic 
pinch and are lowering their com- 
mercial standards. - One station, 
for instance, has given free time to 
firms in the hope of convincing 
them to become sponsors. Another 
recently advertised in the N. Y. 
Times ‘giving only a box number) 
and soliciting manufacturers to go 
on its air on a percentage basis. 





Hudnut-Winchell | 











| 
| 
segment on ABC, which could in- 
volve a back-to-back conflict that 
doesn't rest too well with the Jer- 
gens people. However, the situa- 
tion was satisfactorily adjusted. 
Under terms of the deal negoti- 


gen. mgr. of KXOK, has been re- ae ated through Music Corp. of Amer- 
elected prez of Radio Transit, In three-year crisis period, with only ica with Elmer Bobst, Warner Co. 
Thomas. connected with the St. one year out of the way. He warned prexy, Winchell will get $520,000 
Louis station since 1936, is a vp. that any profits picked up for the under the 52-week contract, or 


and a 
com- 


of the St. Louis Ad Club 
member of several advisory 
mittees of NAB 


—— 


St. Louis — Representatives of 
Council of Greater St. Louis, Board 
of Education, Missouri Truck and 
Bus Assn., and the St. Louis Public 
Service Co. participated in KXOK's 
10th anni broadcast of the national 


next two years would be plowed 
back into station operations. 


St. Loo’s Veiled Prophet 
Hoopla for Radio-TV 


St. Louis, Sept. 27 
KSD-TV, owned and operated by 


better than $10,000 per broadcast 
considering his usual six-week va- 
cation. Total time and talent cost 
is more than $1,000,000. Although 
Winchell had wanted an arrange- 
ment with his new sponsors that 
would have given him an interest 
in the company, the Hudnut pact 
is a Straight talent payment. Rea- 
son is that to effect a stock trans 


award-winning weekly safety edu- the St. Louis Post-Dispatch (Pu- action would require approval by 
cation program. Tagged “So It jitzer will simuleast, television and b A of disact . , ~ > ie 1 
Can't Happen To You” the weekly ;adio the Veiled Prophet parade — © directors and othe! ega 
rogram has reached 522 in num- gq + 4 and the formal ball the fol- red tape It's possible, however, | 
~_ : . . that in the next few months such 


Schenectady— Whitney's Depart- 
ment Store of Albany is now spon- 
soring via WRGB, Schenectady, a 
weekly half-hour’ show _ titled 
“Picket Fence” Farrel, written by 
Michael Danyla. Danyla, former 
Troy newspaperman, joined the 
staff of WABY in Albany four 
years ago. 





Pittsburgh—Larry Burrell has 
Janded a quarter-hour sports show. 
sponsored by Philco, on WCAE 











lowing night. The tele apparatus 
for the parade will be set up in 
front 
St. Louis and cameras will catch 
the parade approaching and de- 
parting from the cameras. The 
parade is fashioned after the New 
Orleans Mardi Gras affair. 

The ball will be held in 
Henry W. Kiel 
torium and is the teeoff of the win- 
ter social season. Both enterprises 
are bankrolled by biggies in the 
town, 


the 








for profitable selling /WVEST/GATE 















































of the station in downtown | 


(municipal) audi- , 


a setup could be worked out. 

The gabber will continue in the 
same 9 p.m. Sunday slot he held 
for Jergens and Kaiser-Frazer. 
Sale to Hudnut takes ABC off the 
hook, as the web had picked up 
| Winchell’s option when K-F gave 
notice that it was leaving network 
radio after the last broadcast in 
‘49. Kenvon & Eckhardt is the) 
Hudnut agency. 


| WOR-TV 


Continued from page 27 














chester boxing matches on Tuesday 
nights, with Piels Beer picking up | 
the tab for half the show. Bouts 











, venience.” 
ruled out for consideration by the 


monochrome. 





present, five 
“gab and gift’ programs are car- 
ried, and it’s reported there are 
more coming up. 

Feeling around WGN is that the 
powerful outlet is being forced into 
these moves in order to combat 
the growing influence of televi- 
sion, and that “the cultural ap- 
proach has to suffer if it gets in 
the way of practical business.” 








——____—_ 


Taproom 


Continued from 











enough noise and hollers “discrim- 
ination” often enough, revenue 
bureau will remove its crackdown 
on the celluloid. And, as disclosed 
in Variety last week, the visual 
education dealers have decided to 


keep punching until something 
gives. 
The issue of what to do about 


television first came up more than 
three years ago when video started 


moving wholesale into the _ tap- 
rooms and restaurants The law 
provides for the 20° tax on the 
check for entertainment. ‘except 
instrumental or mechanical music 
alone.” 

Years ago radio got safely un- 
der the wire as “mechanical 


music.” Television spokesmen 
claimed their project was a simple 
projection of radio. So the Bureau 
of Internal Revenue handed down 
a ruling exempting TV from the 
levy three years ago. Since that 
time the issue has come up several 
times in Government circles but 
the revenue bureau virtually never 
reverses a ruling exempting some- 
thing from a tax. 


pase 20 Saee 











CBS Color 








ae COMtinued from page 27 sa! 


tem, such as RCA’s over an adapta- 
ble such as 


system, CBS’, even 
though the cost of converters foi 
the CBS method might be much 


cheaper, he said that although he 
hasn't seen the RCA system he has 
been advised that adapters for it 
can be made for little more than 
what they would cost for the CBS 
method. 

Cosgrove specifically recom- 
mended that any system accepted 
by the Commission permit existing 
receivers to get black and white 
“without any extra cost or incon- 
His recommendation 


manufacturing industry the CBS 
system which requires certain 
changes to receive colorcasts in 
During questioning 
on converters, he said, he knew 
only about the CBS system He 
said, “I don't know whether RCA 
needs an upright piano to get 
color.” While on the subject he 


said that manufacturers are “scared 
to death 
adapters.” 


about converters’ or 


a 






| Continued from page 27 
are graduaily assuming revue for- 
/mats rather than continuing as 
| straight vaudeo shows. Situation 
has become more acute since other 
shows which had hitherto skirted 
the vaudeo format, such as Olsen 
,and Johnson and CBS-TV’'s “Fred 
Waring Show,” are turning to out- 
side acts and guest names to give 
their offerings an added fillip. 

In Waring’s case this will involve 
the use of guestars, first of which is 
Chester Gould, creator of the “Dick 
Tracy” comic strip. He's slated to 
tee off the new format Oct. 9Q. 
which will be the third week in the 
new season series. 

Similar shows have already be- 
gun angling their formats this sea- 
son. Milton Berle’s “Texaco Star 
Theatre,” for example, preemed its 
fall cycle a week ago on NBC-TV 
with a “Howdy Doody” sketch. 
complete with the cast of the NBC 
moppet program. “Four Star 
Showcase,” aired Saturday nights 
by the N. Y. Daily News’ WPIX, 


has a live-model cheesecake con- 
test each week. Idea is that such 
programs need an injection of 


freshness, and producers are now 
casting about for any twists they 
can apply. 

Waring, who has relied almost 
entirely on his “Pennsylvanians” 
orch and cho:r for radio purposes, 
introduced a terp contest, titled 
Ballroom.” into his tele 
show last season. Contest is to be 
continued and expanded to include 
amateur talent from other cities on 
the network. Guestar policy will 
be in addition to this and top name 
celebs are expected to appear on 
the program in succeeding weeks. 


“Viden 





Riley | 











Continued from paste Va 
lighting techniques permit the 
films to be shot, using only two 


or three lighters. New sound uses 
the Filmtone Sound Machine, 
which saves the usual 15 or 20 
feet lost in normal film production 
whenever the cameras are stopped 
and started again, by eliminating 
any takeup in the film. System, 
built by Westinghouse under a li- 
censing agreement, was developed 
under the supervision of Dr. Clar- 
ence Fodor, Filmtone’s chief en- 
gineer. 

“Riley,” to which NBC recent- 
ly bought full radio and TV rights 
from Brecher, will open Oct. 7 on 
NBC-AM under the same sponsor. 


TV version stars Jackie Gleason 
and Rosemary DeCamp, NBC, 
Pabst and Warwick & Legler, 


agency on the account, are run- 
ning a _ simultaneous’ three-city 
preem on the first of the pix to- 
night (‘Wed.) on a closed-circuit 
transmission to N. Y., Chicago and 
Hollywood. 





Philadelphia —‘“‘La Rosa Holly- 
wood Theatre of the Air.” one of 
the largest local commercial com- 
mitments, returns to WCAU for a 
half-hour across the board. Mon- 
day, Oct. 3, under the sponsorship 
of V. La Rosa and Sons, Inc., maca- 


roni products. Contract calls for 
26 weeks. 














—— 


& from our collection of 


Origi nals 


NEW “HEAVENLY HEIGHTS” 


























| from the Broadway Arena will be 
we D Ee L WW GS & LL ~, | aired Thursdays. Deals for other 
Sof _athletic events are still in the 
* WILMINGTON LANCASTER | works aed ' 
' || Possibility of WOR-TV’'s cutting 
' DELAWARE PENNSYLVANIA ' heavily into the audiences of the 
ae i a BERGA AS ET NR ORR _ Metropolitan area's six other video | 
‘3 | Stations is indicated in a confiden- 
Ww K a re ] WRAW tial report made by The Pulse, Inc., 
| }4— new outlet's ratings for the | 
ger night games. Same dia- 
HARRISBURG READING /mond telecasts were aired by 
PENNSYLVANIA PENNSYLVANIA | WATV and WCBS-TV, latter pick- 
A CO PTE ‘SS ACN ARE RE ETS ing up the games an hour or half- 
Pomm an an ha a hour after WOR-TV and WATV 
TAF | Started. Ratings show WOR-TV 
/with a 94 against WATV’'s 4.7. 
During the time when all! three sta- 
YORK _tions were on the air, WOR-TV ied | 
ceumasamame | WCBS-TV 94 to 8.8, while WATV 
; _ | trailed with 4.0. 
f gle ay Ce eee F 4 : oe eRe ee a - a ee ha ea | 
WDEL-TV }] | WGAL- WGN | 
) WILMINGTON LANCASTER a | Continued from page 23 | 
DELAWARE PENNSYLVANIA > HN a member of NAB, and doesn’t feel | 
zPeR itself bound by the same rules.” | 
r é a Second major move pulled by | 
4 » Beneral manager Frank Schreiber 
STEINMAN STATIONS was a force play against Mutual 
Cloir 8. McCollough, Monoging Director |to allow greater WGN program- 
|} ming on the network. Result is 
torented by ROBERT MEEKER ASSOCIATES fo sete “or “Tom noore's “ates 
$ fair,” a five-weekiy, 30-minute 
Chicogo Son Fronciseo New York Los Angeles f audience participation show, start- 
sihesiasidities ee = ed Mon. (26) in the 1:30 p. m. slot 
Be RE A eat SM ole? Se. ts oe gs Still another switch is the ex- 
)pansion of “Comedy Playhouse” | 











Exquisitely beautiful... with air-light cork 
platform soles and hand-crafted seulp- 
tured details. Custom-made to your 

order in sizes 2-9... AAAA-C widths. 
In all colors of suede or satin. As 

pictured with 2-inch platform, 

$32.95; with 14-inch platform, 
$27.95. Other styles up to $75. 
Mail orders filled. 












DINO, 47 East 12 St., New York 
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Wednesday, September 28, 1949 


O, Robert! 


Dr. Gallup has news for you. 





You're the nation’s funniest comedian by ‘‘a 
commanding ratio of two and a half to one’’ according 
to an Institute of Public Opinion poll directed by 
George Gallup and published in the New York 


World-Telegram. 
That's nice. 


And your companion amusers? Six more places out of 
fifteen are held by other NBC stars: Milton Berle, 
Fibber McGee and Molly, Fred Allen, Eddie Cantor, 
Jimmy Durante and Henry Morgan, 


Four more are in the flickers: Charlie Chaplin, Danny 
Kaye, the Marx Brothers and Abbot & Costello, 
And the remaining four of the fifteen are on the 


air — some place. 


The National Broadcasting Company 
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“Younger Than Springtime,’ from 
“South Pacific.” His guest, Rise 
Sievens, gave a fiery reading of 
the “Habanera” from “Carmen 
and joined with the tenor in a 
medley from “The Chocolate >0i- 
dier.”. Frank Black's orch, a well- 
balanced and full group which also 
includes a chorus, gave the sing- 
ers competent support and did 
some straight orchestral numbers 

Melton gave his own introduc- 
tions which were informal, varied 
in approach and at times delivered 
over the music Medley of five 
numbers from ‘Chocolace*Suidici” 
tried to recreate the atmosphere 
of a night in Delmonico’s after the 
premiere At one point the singer 
cued in the wrong tune, but quick- 
lv corrected himself with a poised 
ad lib 

Commercials were devoted to a 
quiet pitch for tractors and men- 
tion of International Harvester's 
getting an award from the Blind 
Veterans Assn. for employing dis- 


abled ex-Gls. Bril. 
QUICK AS A FLASH 
With: Win Elliot, emcee; Lon 


Clark, Ray Bloch Orch, audience 

participants; announcer, Cy Har- 

rice 
Producer: Bernie Prockter 
Director: Dick Lewis 
25 Mins.; Sat., 7:30 p.m. 
HELBROS WATCHES 
MBS, from New York 

Dorland 

Quick As a Flash" returned to 
Mutual Saturday ‘24) for its sixth 
season after a_summer layoff 

















Avattable! 


Bill Griffith, morning 
newscaster on KMBC- 
KFRM, is a newspaper and 
radio veteran of outstand- 
ing ability. His morning 
newscasts are the most pop- 
ular in the Kansas City area, 
specially written and deliv- 
ered for Heart of America 


audiences. 





Bill Griffith 


Bill's 6 a. m. morning 
ews, first of the day, is cur- 
ently available! If you're 
nterested in reaching a big, 
arly morning audience, 
‘e'd suggest you act fast! 


Contact us, or any Free 
Peters “Colonel” on his 
availabilities! 





KMBC 


of Kansas City 


KFRM 


for Rural Kansas 
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Sponsored by Helbros Watches, 
this quizzer retains its same basic 
format with only a few minor 
changes. Chief switch provides 
for a division of contestants into 
teams in an effort to heighten 
competitive spirit. Now a Saturday 
early evening airer, show previous- 
ly was a late Sunday afternoon 
program. It is also five minutes 
shorter than iast season. 
Questions are capably tossed by 
emcee Win Elliot. These queries 
are split into such categories as 
news events, literary figures, music, 
etc. Eacti correct answéf is woviii 
$50. Top prize stems from solving 
a mystery-drama which featured 
Nick Carter ‘Lon Clark) on the 
initial fall show. Participants flash 
a buzzer when they think they have 


the right answer thus giving the 
stanza its name. Well produced, 
Saturday's session stamped this 


quizzer as one of the more literate 
giveaways. Gilb. 


A HANDFUL OF EARTH 


With Fredric March, Al Jolson, 
Santos Ortega, Karl Swenson, 
Charles Irving, Jean Ellyn, 
Judith Lockson: Dorian St. John, 
announcer; Bernard Green, music 

Producer-director: Himan Brown 

Writer: Allan Sloane 

Sustaining 

30 Mins., Tues. (20), 10 p.m. 

ABC, from N. Y. 


ABC and the United Jewish Ap 
peal combined Tuesday (20) for a 
simple. unpretentious and quite 
moving program in “A Handful! of 
Earth,” to tie up strongly with the 
Jewish New Year that started Fri- 
day (23). Program was based on the 
recent reburial in Jerusalem of the 
remains of Theodore Herzl, father 
of modern Zionism, who first 
plugged the idea of a Jewish state 
in Palestine. The narration-drama- 
tization concerned the various peo- 
ple who came to the grave to drop 
handfuls of earth therein. and their 
piteous stories of wandering, po- 
groms and persecution. The earth 
was their payment to Herzl for 
their presence in Israel. and a 
prayer for their improvement. 


What made this airer so effective 


was the good, clean scripting 
‘neither hypoed nor heroic); the 
simple, homespun delivery of 


Fredric March, as narrator, and the 
sometimes eloquent bits of drama 
that occurred between March and 
some actor. As a reporter sent to 
cover the “event,” March was sin- 
cere, deeply-moved himself and ai- 
ways effective. A group of go: 
supporting actors contributed their 
share, and music. direction and 
production were firstrate. 


Al Jolson, in a transcribed mes- 
sage at the close, gave a highly 
moving, vivid appeal for aid to the 
UJA in the present emergency 
confronting it due to the great in- 
flux of immigrants into Israel. 

Bron. 


THE JOURNEY OF TRYGVE 

JONES 
With Eddie Albert 
Writer-Directors: Jerome Law- 

*rence, Robert E. Lee 
Producer: Gerald Kean 
30 Mins.; Sun., 4 p.m. 

Sustaining 
NBC, from N. Y. 

“The Journey of Trygve Jones.” 
one of a series of six programs be- 
ing aired by NBC in cooperation 
with United Nations Radio. was a 
wide-eyed plug for the world organ- 
ization Well-intentioned, this 
drama was too implausible to be 
persuasive and too naive to be edu- 
cational. Four years after the UN’s 
founding. dialers are ready for a 
more realistic approach to its suc- 
cesses and failures rather than a 
saccharine capsule that is wholly 
irrelevant to the facts in the case. 

Yarn concerned a young man 
from Ohio who visits the UN head- 
quarters and is impressed by the 
organizational setup. There's lots 
of rhapsodizing about the tech- 
niques for establishing global un- 
derstanding ‘like the mutli-lingual 
earphones. for instance) but there 
was no digging below the machin- 


evy for the important issues before 








*AU-@irt @reb. 





“One of the most beautiful shows 
we've seen in a long time is VING 
MERLIN’S ‘ENCHANTED STRINGS’: 
over Channel Eleven.” 


TELE VISION GUiDr 








| His 


| 


Louisville Colene 


the UN Super-cautious ) 
treading on anyone's toes, the script 


stuck to straight platitudes dressed | 


up as profound discoveries. But | 
even Ohioans know the score by 
now. 

Eddie Albert. as the provincial 
tourist, played with sincerity. He 
had a tough time, however, in 
making credible his love affair with 
a gal who wouldn't marry him be- 
cause she feared another war was 
impending. His plea for world 
peace before the Security Council 
was delivered with warmth, al- 
though it contained little substance 


Herm. 
STARRING BORIS KARLOFF 
With Mildred Natwick, Michael 


Sivy, Raymond Bramley; George 
Gunn, announcér img 
Producer-Director: 
burton 
Writer: Robert Stephen Brode 
30 Mins.; Wed., 9 p.m. 
Sustaining 
ABC, from New York 
Boris Karloff is to star in a va- 
riety of mysterioso roles on this 
new series, which comes in the 
middle of ABC’s Wednesday 
thriller evening. Program _ offers 
the same stories as Karloff's ABC- 
TV show, but is produced sepa- 
rately with different directors and 
musical backgrounds. 


Yarn on the preem was a char- 
acter study of a warped mind, of 
Poe's “Tell-Tale Heart’ genre. 
Story opened with Karloff saying, 
“IT. the hangman, want to die.”’ and 
then unfolded through flashbacks 
how he took the gruesome work for 
the money and later came tc !ov: 
the taste of death. He becomes so 
enthralled with killing that eventu- 
ally he hides one piece of evidence 
and hangs an innocent man—who 
turns out to be his own son. And 
then, obviously. he goes mad. 


Story was slight and obvious in 
parts, and motivation was sketchy. 
But Karloff's voice, even divorced 
from his unusual visage, compels 
attention. And his change of pace, 
his precise diction and the English | 
setting gave the broadcast interest. 
Supporting roles were well han- 
dled and Bernie Green's orchestral 
bridges were effective in helping 
create the atmosphere of a ghoulish 
hangman tortured by conscience 
and fear. Bril. 


Charlies War- 


lacran 


Ae ei 


Radio Followup 
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Guy Lombardo’s orchestra occu- 
pied a full hour of air time Mon- 
day (26) evening, 11:30-midnight 
cn WBC aad to 12:30 a.m. on CBS, 
which marked the 20th anniversary 
of his connection with the Roose- 


velt hotel. New York. Though basi- 
cally excellent remotes of the type 
Lembardo usually puts on, the two 
shows participated in the festivities 
in the hostelry’s Grill and thus be- 
came a medium for a parade of 
stars paving homage to the leader's 
longevity mark. Lombardo brought 
name after name to the mike for 
short conversations and kudos, 
each subsequently introducing the 
band's next tune. And to round out 
the picture, the numbers used con- 
sisted of past hits, of which Lom- 
bardo has many, current pops and 
new songs just getting started. It 
was a nicely-pkhanned performance. 


NBC's “University of Chicago 
Round Table” aired on Vionday ‘26) 
an informed, sober discussion of 
the meaning of Russia's possession 
of the atomic bomb. But the panel 
of professors and scicntists. headed 
by nuclear physicist Harold Urey, 
didn't give anv comforting answers 
to allay public uneasiness. They 
spoke about imminent warfare. ra- 
dar networks across the North Pole. 
bomb stockpiling and the organiza- 
tion of power blocs in a manner 
which, if anything. added to the 
general fear. These were the coun- 
try’s leading thinkers on atomic 
energy and they revealed them- 
selves to be completely baffled by 
the political problem of achieving 
a stable world situation. Discussion 
ended with one of the scientists 
simply saying: “Something must be 
done.” 

But despite the lack of answers. 
the discussion defined in adult. 
stimulating terms the area in which 
the .probiem'’s solution must be 
found 


Louisville—Don Hill. for over 
10 vears WAVE sports head, is now 
freelancing with the close of base- 
ball season locally. Hill's sponsor. 
the O6crtel Brewing Co., has 
dropped its sportscasts with the 
exception of baseball, which leaves 
Hill available for sports calling 
radio assignments until next vear. | 
contract has been renewed 
with the suds meer to cover: 


ames im 1950 
over WAVE. . 


about | 


| Clothiers 


~~ or 


Inside Stuff—Radio 


Charles Hatch, an East St. Louis attorney, is the only member of hic 
family that doesn’t like the style of Harry Caray, b.b. announcer of a}! 
Cardinal games for a St. Louis brewery, and his distaste last week \ed 
him to a $900 cash prize at the Majestic theatre in his home town 
When the Dodgers and Cardinals were involved in the three game 
“crucial” series Hatch just couldn't stand the radio. 

He told friends that if he went to any tavern, etc., he would hear the 


broadcast. 
and Caray at the Majestic. 


So, Thursday (22) Hatch knew he could escape the radio 
The double bill, in addition to the bank nite 
drawing, was “Let's Live a Little’ and “He Walked By Night.” 
Hatch knew the game would be over before the picture bill 


and 
Hatch's 


ducat stub number was called and he copped the $900 in cash. 


Increased use of tape recording 
resulting in a 
formed last year by 
A mpexy recarders. 


Charles E 
Russell O 


largescale expansion of 
Rynd 
Hudson 
Coast, and W. Oliver Summerlin, formerly with Capitol Records. ha 


by big league shows on the nets 

Audio-Video Products Cor; 
ex-ABC veepee, to distributs 
farmerlyv with ABC an ths 


e 


been upped to veepees in charge of sales and engineering, respective, 


Recent additions to the Audio-Video staff include: Kenneth RB 


eastern sales rep; James Stacey 
office manager, and Thomas J 
gineers. 


Boot he . 


recording technician; Richard S. Rynda, 
Merson and Edwin Liberg, design en- 








New Tele Biz 





‘Riley’ Show Getting 





Garden State races will be tele- 
cast by WFIL-TV., Philly, under the 
sponsorship of the Jacob Hornung 
Brewing Co. WFIL-TV will put on 
the feature race from the Camden 
track, daily from 3:45 to 4:30 p.m 
The time means that the Garden 
State telecasts will follow the sta- 
tion’s World Series coverage and 
come at half time during the Satur- 
day football telecasts. Tom Moore- 
ead will do the color and Tom 
Daily will give the stride-by-stride 
Account was set by the Clements 


Co. 

Bill Campbell, WCAU ‘Philly? 
Sports Director, tees off with a 
new television sports show ‘scores 


and highlights of the days’ football 
games) in the 7:15-7:30 p.m. Satur- 
day slot. for the Chevrolet Dealers 
Assn. of Philadelphia. Gray and 
Rogers Agency handled the deal. 
Jacob Ruppert. Inc., is using a 
five-minute segment of the WCAU- 
TV (‘Philly) “Sports World” pro- 
gram to present its film “Sports 
Album,” 7:10-7:15 p.m. Tuesday. 
The 13-week account was placed 


| by Biow & Co. 


WGN-TV. Chi, reported Newart 
will sponsor the tele- 
transcribed “Flight to Rhythm” 
show, 30 minutes, once weekly for 
48 weeks through William Futter- 
man agency; Chi Tribune renewed 
“Chicagoland Mystery Players” via 
Du Mont for 13 weeks. sold direct: 
Isbell’s Restaurants will bankroll 
the 15 minute “Club Kickoff,” mu- 
sical with Nancy Wright, for nine 


weeks through Jones Frankel 
agency; Atlantic Brewing will re- 
new Thursday wrestling matches 


from Madison Club for 52 weeks 
through W..B. Doner agency: and 
announcements for Dulane Manu- 
facturing through Vernon Weiler 
agency; L. V. Whitney Distributor 
through Weiler: Minute Mop 
through Herbert Laufman agency: 
Fair Store through Ivan Hill 
agency; Arrow Petroleum through 
Caslet, Hempstead & Hanford 
agency: Pollyanna Town & Coun- 
try through Bozell & Jacobs. 


PAR TRANSCRIPTION 
NETWORK EXPANDS 


Hollywood, Sept. 27. 
Paramount Television's Tran- 
scription network gets under way 





next week when four of KTLA’s 
programs will be telensed by 
KBTV. Dallas Programs to be 


kinescoped and sent to Dallas out- 
let are “Armehair Detective.” 
“Time for Beany.” “Yer Ole Bud- 
dy" and the wrestling matches. 

Paramount Television has inked 
contracts with three stations for 
the use of kinescope programs 
eminating from KTLA. Local out- 
let has been sending live shows to 
KFMB-TV. San Diego. live. for the 
past three months. Recently inked 
to kinescope network contracts 
were KLEE, Houston and KBTV 
In addition. Paramount has its 
owned and operated WBKB. Chi- 
cago, which will use transeribed 
shows. 

Signing of two Texas television 
stations to affiliate contracts inakes 
the Paramount setup a five-station 
network, Paramount plans to 
build a strong transcription web 
which will eventually encompass 
20 to 25 video outlets. 


—_— 


Around Petrillo Edict 


Hollywood, Sept. 27 
“Life of Riley” video program 
to be beamed by NBC web will use 


same dodge employed by record 
companies during the James C 
Petrillo ban on recording to put 
music on film. 

Sportsmen will handle musical 
interludes without band backing 
Move is being made to overcome 
Petriiid S Dan on music soundtrack 
for television films 


Program is 
by FilmTone 


being put on f 
firm which is e1 


ploying its own automatic tech- 
nique. “Riley” will run sponsors 
Pabst Blue Ribbon beer. $2.500 


per episode. FilmTone has a con- 
tract calling for 39 half-hour pix. 
Boston — Atlantic Refining Co 
co-sponsor with Naragansett of the 
local baseball broadcasts, picking 
up the tab for the Boston Univer- 
sity football games over WCOP 
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; ring what kind of unfamiliar 
diseorsons could most readily be 
“assimilated” by people who didn’t 
listen to the program. The choice 
of unfamiliar selections can, and 
did, make a big difference. For in- 
stance, two unfamiliar numbers 
turned out to be almost equally 
well liked by the programs regu- 
lar listeners, but one scored 24 lik- 
ing points lower than the other 
among the rest of the audience. 

It was also found, in general, 
that when guest artists were rela- 
tively unfamiliar it was best to 
compensate for this by giving them 
mostly familiar selections, balanc- 
ing the scale by assigning unfa- 
miliar numbers to the orchestra. 

What’s the Good Word? 


Incidentally, the spoken intro 
ductions can give a useful assist to 
the familiarity principle on this 
type of program. They can do this 
by stressing the more familiar and 
brighter aspects of the composer's 
background or of the selection to 
be heard. Where an accurate de- 
scription of the work would in- 
escapably be gloomy or moody, it 
is frequently best to concentrate 
instead on talk about the com- 
poser, the circumstances of the 
piece’s composition, or some other 
angle. 

An especially clearcut example 
of violating the principle of fa- 
with disastrous results 
can be drawn from another semi- 
classical program. The audience's 
liking level for one edition tested 
was at the 78 level just before the 
final selection was to be _ intro- 
duced. The score of this last num- 
ber had never been heard before 
on the air, having only recently 
been discovered by a music re- 
searcher. The introduction talked 
about the search that was made, 
concentrating on gloomy phrases 
about “musty old libraries” and 
“ancient trunks,” and the liking 
score dropped to 64 during this 
intro. That was the level at which 
the selection itself also score. If, 
rather, the intro had built up the 
fact that the listeners were going 
to be the first people to hear an 
important work by a wellknown 


miliarity 


affect 












Schwerin 


ooo Continued from page 24 








composer. liking would undoubted- 
ly have been decidedly higher. 
Right Length 

A question frequently asked 
concerning this type of program is 
whether very long selections will 
lose audience interest as they con- 
tinue. Schwerin’s answer is that 
this varies for different programs, 
but that it is certainly not inevi- 
table for all shows. Numbers tak- 
ing aS much as 12 minutes have 
been tested and have held up in 
audience liking throughout. Long- 
er selections, however, are most 
apt to succeed when done hy fa- 
mous guest artists associated with 
playing or singing such composi- 
tions, the “name” actually helping 


to buoy up audience liking 
On one lighter semi-classical 
program of which many editions 


were tested, it was found that vo- 
cals lasting more than four min- 
utes almost invariably had a char- 
acteristic loss of liking near the 
end, and that long orchestra selec- 
tions seldom held up well unless 
they were medleys 

One interesting generalized find- 
ing that has emerged from the 
Schwerin System’s numerous tests 
is that instrumentalist guest artists 
often cause liking for the orches- 
tra numbers to be lower than it 
would be when there are vocalists 
as guests This situation doesn’t 
regular listeners to music 
programs greatly, but it does affect 
the rest of the audience. The lat- 
ter group are inclined to feel that 
a musical program needs a con- 
trast of vocal and orchestra num- 
bers to be enjoyable, and many of 
them consider an edition with an 
instrumentalist guest as no differ- 
ent from a straight orchestra pro- 
gram . 
Use of familiar and unfamiliar 
selections, as well as many other 
factors going into the composition 
of a musical program, determine 
the directio® of appeal of such 
shows, just as in the case with 
other types studied. The Schwerin 
System has tested semi-classical 
programs with a choice of selec- 
tions sufficiently light so that they 
were better liked by people with 


Judge Philip L 


l 
grade school educations than by | 


any other group. It has tested 
other programs in which the choice | 
of selections has played a part in 
making the appeal greatest to the 
college educated. In either of 
these cases, a very abrupt change 
in the type of numbers used would 
have a destructive effect. But 
gradual changes, made intelligent- 
ly on the basis of test findings, can“ 
to some extent re-define the ap- 
peal of a program. 

The great danger is making “off 
the cuff” decisions about how to 
direct the program to the group 
you want to reach. One program 
auditioned by the Schwerin Sys- 
tem was designed with the idea of 
interesting people with little mu- 
sical knowledge in good music. The 
narration, therefore. was done in 


what those putting together the 
show considered plain everyday 
language As it turned out, the 
narration had the effect instead of 
sounding as though it was “talk- 
ing down” to the listener The 


program was not well liked by any 
education group, but it was liked 
least of all by people with grade 
school educations. What liking it 
did gain was mostly among the col- 
lege educated, some of whom evi- 
dently agreed with the producers 
that it would appeal to other peo- 
ple. even though quite clearly the 
tests showed that it wasn’t doing 


SO 


MAJESTIC CREDITORS 
MAY CET 1 OF CLAIMS 


ataiana was 
Chicago, Sept. 27. 

Creditors of the bankrupt Majes- 
tic Radio & Television Corp. may 
Salvage one-third value of their 
claims, according to attorney Mar- 
tin J. McNally, who represents the 
trustees of the defunct company. 

McNally has informed Federal 
Sullivan that Ma- 
jestic’s remaining assets total $1.,- 
340,987, plus $500,000 cash from 
earlier liquidation, which will give 
creditors back 3314% Assets 
breakdown includes the Elgin, II1., 
plant at $1,202,220, subject to a 
$750,000 mortgage, plant equip- 
ment at $128,767, and goodwill and 
trademarks at $10,000. Hearings 
on selling the plant are set for 
Oct. 5 before Judge Sullivan. 


Ist Anti-Trust Suit vs. Newspaper 
For Trying to Hurt Radio Station 


Washington, Sept. 27. position as the only newspaper in 

First anti-trust suit against a the community to attempt to coerce 
newspaper for conspiring to injure such merchants into entering into 
a radio station competing with it exclusive advertising contracts.” 
for advertising, was filed last week The Commission said the news- 
in a federal court in Cleveland by paper refused to carry the station's 
the Dept. of Justice. The action program log, refused advertising 
was taken against the Lorain (O.) | from the station or from merchants 
Journal Co., publishers of the only | desiring to mention the station in 
daily in the community, which was their copy, and kept out of its col- 
charged with refusing copy from ymns legitimate news about the sta- 
firms advertising over WEOL in tion. “These practices,”” FCC ruled, 
nearby Elyria and in the Lorain “nof only reveal a desire to stifle 
Sunday news, a weekly pape fair competition, but indicate a lack 

Company was also charged with of concern for the listening pubiic 
inducing the Elyria Chronicle-Tele- of Mansfield.” 
gram to refrain from circulating The Commission felt that if the 
its newspaper in Lorain, with un- Mansfield and Lorain companies 
dertaking to acquire ownership of ynder common ownership, were to 
competitors, and coercing business operate radio stations in addition 
firms to stop advertising in com- to the only newspapers in the com 
petitive media Suit seeks a munities, competition in dissemina- 
preliminary injunction requiring tion of news would be suppressed 
company to publish at current and pressure would be put on ad- 
rates all advertisements submitted yertisers to enter into exclusive 
by firms who also buy time or space eontracts 


over WEOL and in the Elyria The majority conclusions were 
weekly opposed ina dissenting opinion by 
Named defendants are Isadore Commissioners Robert Jones and 


and Samuel A. Horvitz of Cleve- George Sterling 
land, prexy and veepee of the com- dence that 54 advertisers used 
pany, and D. P. Self of Lorain. poth the Mansfield News-Journal 
business manager of the Journal. and station WMAN, they found no 
The Horvitz brothers also own the specific violations of law on the 
Mansfield (O.) Journal Co. Horvitz part of the newspapers and saw no 
served notice Monday 26) he'll disqualifying them as 


ret lieancees 


Pointing to evi 


basis for 
fight Sack: -~--- vanes: weraneantgrn des 
In filing the suit, Asst. Atty. Gen 

Herbert A. Bergson, in charge of 
anti-trust. declared that “since ad 
vertising plays an important role 
in our free enterprise system, it is 
vital that advertising channels not 
be closed by private combinations.” 


Minn. Poll on Giveaways 


Minneapolis, Sept. 27 
Minnesotans heavily favor radio 
giveaways, it was shown in Min 
nesota Poll, weekly tab of public 
opinion published in Minneapolis 
Sunday Tribune 
Fifty-four percent of those ques- 


Two FCC Turndowns 
In a decision in July, 1948, on 


applicants for radio stations in the 


area, both the Mansfield Journal . 
Co. and the Lorain Journal Co. tioned said they were in favor of 


were turned down by the FCC be- COmtinuing giveaways, while 19% 
cause their newspapers suppressed thought they should be reduced in 
competition in advertising. The ®umber, 15% favored ridding ra- 
majority found that the Mansfield 40 of shows, 12°° expressed no 
News-Journal “harassed some local | OP!)!0n. 

merchants to prevent their using Only 3° of those interviewed 


,radio station WMAN as an adver- had ever won prizes, and they were 
itising medium and has used its'‘all in peanut class. 
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WOR’S OWN RULES 





PASS INCOMPLETE 


The boys at Ajax thought they 
could run that product on a 
20% sales gain in greater New 
York without using WOR. 
PENALTY—A WOR person- 
ality like Martha Deane, Stan 
Lomax, or Barbara Welles. 


a WOR 


PERSONAL FOUL 


Charlie Bricker of Lamspon 
thought he'd out-think the cli- 
ent; skipped WOR in schedule 








set to boost candy sales. For- 
got that WOR could do work 
of almost all media. PENAL- 
TY—he must read Peter Paul 
and Colonial WOR success 
stories. 


FOR RADIO FOOTBALL 


during the 1949 season 


®-* 


OFF -SIDE 

Bill Fowler of Brecker & 
Brinker knew that WOR’s 
news programs could perform 
miracles for his client's shoe 


polish. Thought he'd run 
around it; lost a market by do- 
ing so. PENALTY~a low cost 
WOR news show that out- 





stripped. all media used. 


—that all-american seller 
at 1440 Broadway, in New York 





INTERFERENCE 
WITH PLAYER 


Bill Grum disagreed with 
Harley Transfer regarding 
Hannibal Nail Polish’s use of a 
WOR woman's show. Wasted 
4 weeks on media duds. PEN- 
ALTY — WOR participation 
that boosted sales more than 
30% in less than 10 weeks. 


CRAWLING BY 
BALL CARRIER 


The v.p. in charge adv. for 
Cannonball Cleaner said his 
media list would run stuff to 
top position in jig time. Forgot 
to include WOR. PENALTY 
—a WOR news show that did 
the job in 8 weeks without 
other ad help. 








ha 
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effect to maintain the audience's 
rip; their use was spine-tingling 
n their realism. 

Karloff was excellent. There 
were workmanlike performances 
by Mildred Natwick, as his wife; 
Harry Mehaffey, the prosecutor (in 
an especially fine courtroom 


scene); among others. All the 
smaller parts were excellently 
done. And it was an excellent pro- 


duction designed by Jim McNaugh- 
ton Kahn. 


.ET THERE BE STARS 
Nith: Patti Brill, Jane Harvey, 
Tom Noonan, Peter Marshall, 
Warde Donovan, Thayer Roberts, 
Carolyn Tanner, Roland Dupree, 
Kay Tapscott, Dolores Starr, 
Michael Edwards, Bonnie Mur- 
ray. Charles Lind, Gayle Sher- 
wood, Margaret Brown, Corky 
Geil, Richard Humphreys, Ward 
Edwards 
Writer: Nat Linden 
Yirector: Richard J. Goggin 
roducers: Leighton Brill, William 
Trinz 
60 Mins., Wed., 8 p. m. 
Sustaining 
ABC, from Hollywood 
Here’s a show to make the de- 
tractors of Hollywood's video 
entries eat their words. ABC's 
hullabaloo about Ed Wynn’s bow 
on television the following night 
Iimost drowned out the debut 
ednesday (21) of the brightest, 
freshest layout to sock local set- 
siders between the eves 
“Let There Be Stars” won't be 
paying its own way for long. The 
staging. backed by the Donna 
Fargo-Mitzi Mayfair-owned “Tele- 
parencies,” was brilliant. The 
talent rounded up for the revue 
that teed off the series looked like 
fugitives from a top Broadway 
musical, as, in fact, they are. They 
are what was left over after co- 
ed Leighton Brill, formerly 
‘oast rep for Richard Rodgers and 
Oscar Hammersiein II, got through 
casting some of the road company 
of “Kiss Me. Kate.” 
Admittedly there were 
but very few, in the hour-long 
show. When they happened, a 
crisp Larry Ceballos ballet moved 
in a hurry to take up the slack, 
or Jane Harvey came in view with 
a full-tnroated torch item, and the 
60 minutes were over before 
you knew it. “Biggest budgeted 
—__ on the Coast” is ABC's 
poast, and it looked it 
One of those “intimate revue” 
deals, “What's New”,” utilizing the 
entire cast, opened the show. Patti 
Brill ‘no relation to Leighton) 
took over the deuce spot, mopping 
up with takeoffs on four dames 
auditioning for a show. “A Day in 
ae Park,” duetted by Warde 
onovan and Carolyn Tanner, and 
terped by Roland Dupree and Khy | 
Tapscott, measured up to every 
R&H-Agnes De Mille standard. | 
Sound like rave? More coming. | 
Dolores Starr danced a delight- 
ful “hoop ballet.” Michael Edwards 
and Bonnie Murray socked across 
“If You Were the Only Girl in 
the World.” tribute to early musi- 
cals narrated by Thayer Roberts. 
Charles Lind and Gayle Sherwood 
sang “I Want to See More of You,” 
modified striptease number by 
Miss Sherwood and the line. 
Tom Noonan and Peter Marshall | 
did a hilarious inquiring reporter 
routine. Miss Harvey mopped up 
with “Mad About the Boy,” a show- 
stopper. Bangup minstrel show, 
—— into with a vengeance by 
he youngsters, wound the layout. 
Ceballos, producers Brill and 
William Trinz, director Richard J. 
Goggin, tunesmiths Maurice Engel- 
wy and Allan Altch and scripter 
at Linden wil! have a tough time 
topping their opener. Rob Finkel 
assisted Goggin. Stan Myers con- 
ducted. Dorcy Howard was art di- | 
rector. John Datu Arensma did the 
scenic designs and Albert Deano 
the smart costumes. 
“Teleparencies” were introduced 
here with this show. They consist 
of negatives projected on 2,000- 
watt projectors as transparency 
backgrounds. Projectors work sing- 
ly or as a unit, dissolving, fading, 
wiping and superimposing. Settings 
they create are indistinguishable 
from the real thing. Network 
package is being offered at $7,900. 
Mike. 


lapses, 





1 woee REEL 
rskine Johnson, Gene 
Jack Mulhall, Elyse Knox, —. 
Tufts, the Ingram Family, Willys 
of Hollywood, others 
Fetter: Erskine Johnson 
roducer-Directors: Erskine John- 
18 Mins: Wea an 
ns.; Wed., 7:30 p.m. 
Sustaining om 
ABC, from Hollywood 
Erskine Johnson and Coy Wat-| 
mn got off to a fine beginning 
ith their new filmed newsreel- 


| 
| 
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feature series, loosely resembling 
Ralph Staub’s “Screen Snapshots” 
for theatre distribution by Colum- 
bia, Wednesday (21). Footage, with 
the columnist as commentator and 
Watson on the lenses, was excel- 
lent tele-fare that should find 
eager acceptance setside, not to 
mention bankrollers. 

Soundtrack doesn't include 
voices of the players who appear 
However, Johnson's spiels are so 
crisp and to the point, with such 
a sharp blend of “inside” trade 
stuff plus fan mag fodder, and 
Watson's photograph is so ca- 
pable, fans won't miss bending an 
ear to their film faves’ voices—too 
much 

Freelancers viewed in various at- 
home and on-the-lot sequences in 
cluded Gene Autry, Jack Mulhall 
Elyse Knox, Sonny Tufts and the 
Ingram Family. None are obliged 
to toe the major studio ban on tele- 
stints. Film also afforded views 
of a studio spider web manufac- 
turer, hosier Willys of Hollywood 
and views of Hollywood Boulevard 
and environs. The King Bros. got 
a plug for “Gun Crazy” in footage 
of the Ingrams on the Monogram 
lot, Tufts for “The Crooked Way,” 
and Mulhall for Ken Murray's 
“Blackouts.” 

The stars looked good. Johnson 
eschewed malicious gossip for con- 
structive stuff on Filmdom All 
easy to take Mebbe the majors 
ought to reconsider Show, inci- 
dentally, runs 12 minutes. actually, 
with three for insertions Line 
forms to the right Mike 


SPORTS ROUNDUP 

With Bob Bender 

Director: Bill Mulvey 

30 Mins., Sat., 7 p.m. 
GENERAL ELECTRIC DEALERS 
WRGB-TV, Schenectady 

New program starts with a 15- 
minute film highlighting the week 
in sports, and concludes with a 
quarter-hour of commentary and 
scores by Bob Bender. who 
doubles as WGY _ sportscaster. 
Initial telecast sustained interest 
most of the way. although it did 
not hit any particular top spots. 
Sportsreel, in which Jimmy Evans 
apparently does the off-screen 
voice, contained a number of stock 
shots and a few of the more cur- 
rent variety. Football season be- 
ing too young for inclusion of col- 
lege games, it showed a practice 
session in Texas and carried pic- 
tures of an exhibition professional 
contest. 

Bender gave results of major 
league ball games. horse racing. 
and golf, but, surprisingly, offered 
no area angles of any kind. This, 

lus a short interview, would have 
mproved the video cast. Fairly 
photogenic, with an unobtrusive 
likeable personality, Bender talked 
knowingly. 

Howard Tupper competently 
handles three spiels, each for a 
dealer in Albany, Cohoes and 
Schenectady. The newsreel also 
beams a lighthouse plug for GE 
television and radio sets. Jaco. 


_G. E. PRESS BOX 

With Charlie Loftus 
Director: Lee Hall 

15 Mins., Fri., 6:45 p.m. 
GENERAL ELECTRIC 
WNHC-TV, New Haven 


General Electric has come up 
with something of a minor natural 
in a 15-minute stanza for the pig- 
skin season. With considerable 
interest centered around the 
famous Yale Bowl, GE is capitaliz- 
ing on that interest by utilizing a 
program built around Charlie 
Loftus, Yale’s director of athletic 
publicity. 

Breakin program included pen- 
alty signal explanation by two of- 
ficials in uniform; brief dope by 
Loftus on the next day’s game be- 
tween Yale and U. of Connecticut; 
chatter between Loftus and Bull- 
dog captain Levi Jackson. 

Method of introducing guests is 
interesting Clips from the film 
files of actual Yale games are cut 
in to lay the groundwork. For ex 
ample, one shot shows two succes- 
sive Eli touchdowns nullified by 
penalties, then guest officials Leo 
Caron and Sam Massey are 
brought in to illustrate and explain 
the various gestures that signify 
all types of penalties. 

In the case of Jackson, he is in- 
troed via clip showing him sprint- 
ing to a TD. 

Set is a simulated section of the 
Yale Bowl press box, with Loftus 
tapping typewriter keys. He han- 
dies the host assignment easily. 

Series is set for 10 weeks 

Bone. 





SHOW BUSINESS, INC. 

With Joey Faye, Jr., Bobby Mar- 
tin, Jack Fletcher, Bill Sheidy, 
Jr., guests 

Producer: Martin Jones 

Director: Cledge Roberts 

Writer: Paul S. Newman 

30 Mins.; Fri., 7:30 p.m. 

Sustaining 

WPIX, from New York 
New offering on WPIX is 

basically a talent hunt, and that 

category depends on the ability of 
the new faces turned up. On the 
preem (23) the neophytes were of 
mediocre tele quality. Program, 
however, tried to camouflage the 

Major Bowes aspect by giving it a 

dramatic format. This had three 

stage-struck kids trying to buy the 

Discovery Talent School from pro- 

prietor Joey Faye, Jr., as aspiring 

youngsters matriculate in and ex- 
hibit their stuff. 

Faye did a fair job as a brash 
money-grabbing promoter, but 
most of the material provided was 
tired. There was a hoary routine 
in which Faye talked his janitor 
out of a year’s back pay and an 
overlong travesty of a melodrama 
in pidgin Polish. The trio which 
wound up buying the school for 
$1,000 contributed little in the way 
of entertainment and served 
merely as foils for Faye and the 
format. 


Broadcast was rly paced, 


spotting three vocalists in a row. 


followed by a lone tap-terper. Joan 
Rodgers warbled “Bali Ha’i’ with 
a trained voice, but was an un- 
polished video performer. Al 
Adrian did a so-so “One Alone” 


Inside Television 


Producer Irving Mansfield has conceded victory to Marty Gosch in 


CBS-TV's “Battle of the Broadways.” 


To avoid a title conflict in two 


shows playing back-to-back Sunday nights, Mansfield has renamed his 


“This Is Broadway” to “Inside Show Business.” 


Gosch, as a result, gets 


clear sailing with his ‘“‘Tonight on Broadway.” 


Both shows tee off Sunday night 


(2), with Gosch’s package occupying 


the 7 to 7:30 slot and Mansfield’s in from 7:30 to 8. Only trouble now 


'is that indie producer Martin Jones has a show on the N. Y. Daily 
News’ WPIX titled “Show Business, 


Inc.”’"—but it is aired Friday nights. 





Ten television cameras, believed 


the most ever gathered by one net- 


work for a single show, were used by DuMont Monday (26) for the 
dedication ceremonies of its new receiver plant at East Paterson, N. J. 
More cameras have been used for such pickups as the political conven- 
tions but they have been pool affairs, with all webs contributing equip- 


Pickup included an hour-long documentary, titled “The DuMont 
Story,” which followed a receiver from its first start down the assembly | 


| sets for many months. 


line until it emerged at the end as a finished product. Show was carried 
live by nine DuMont affiliates and in N.Y. by Mutual’s WOR-TV, since 
DuMont’s WABD had a prior commitment for the N.Y. Yankees-Boston 
Red Sox baseball game. 





RCA, adding to optimistic reports on television set sales for this 
quarter, revealed this week that initial runs of its three new 12'%- 
inch sets have completely been sold out. According to Allan B. Mills. 
sales chief of RCA’s home instrument department, reaction to the 1219- 
inch tube size indicates it will represent a growing percentage of TV 

All three of the sets are consoles, ranging in 
price from $299.50 to $349.50, depending on the type of cabinet used. 





Motorola is boosting its new 1950 seven-inch portable television set 
as a companion traveler. Chief engineer George W. Fyler revealed 
this week that recent tests have shown the set to operate satisfactorily 
on trains in transit. Experiments were conducted on the 20th Century 
Limited between N. Y. and Chicago, where the set would seldom be 


outside the range of transmitting stations and, according to Fyler, 


showed the set would work plugged into the standard electrical outlet 
of a Pullman. (Set carries a folding “Golden Beam” antenna.) Fyler 
foresees a bright future for TV on trains and other methods of public 


transportation, particuiariy if ext } 
vehicles. - y if external antennas are provided in the 


off the 
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“Dr. Jekyll and Mr. Hyde” was 
given a neat going-over on CBS- 
TV's “Suspense” last Tuesday 
night (20), with producer-director 
Robert Stevens and actor Ralph 
Bell, latter in the dual title role, 
sharing equally in the kudos. Con- 
fronted with the difficult problem 
of having Jekyll transformed into 
Hyde before the cameras, Stevens 
solved it nicely by never showing 
more than Hyde's hands and re- 
verting to a subjective camera 
technique whenever the monster 
was in command Movement of 
the camera several times faltered 
enough ta throw viewers off the 
mood but otherwise the show had 
no technical slipups 

Bell did a neat job in the dual 
characterization, projecting neatly 
the warped mentality of the ultra- 
scientist gradually overcome by his 
own experimentation. His contor- 
tions while going through the 
transformation, which could easils 
have been hammed up, were under- 
played to just the right degree 
Others in the cast followed Bell's 
thesping lead. Pamela Conroy was 
fine as the maid, Esther, and Gage 
Clarke and Ivan Simpson did well 
as Jekyll’s friends. Stevens. inci- 
dentally, surprisingly played up 
the sexually masochistic affair be- 
tween Hyde and the maid but 
never to the point of poor taste. 


starring William Prince and Kim 
Hunter, was given an interesting 
performance on the Philco Play- 
house Sunday (25). It was a much 


more mature presentation than 
those given the two previous 
Philco shows in the series’ new 


tieup with the Book of the Month 
Club. It dealt with a young Ameri- 
can Army flier who, during the 
war, meets a girl in England, and 
falls in love with her. The com- 
plications that ensue, when he’s 
made to feel he must adhere to 
family conventions and marry the 
girl back home, form the basis of 
the yarn. The ending was quite 
trite, but there were werkmanlike 
performances by the leads that ma- 
neuvered the sometimes unwieldy, 
too-corny yarn out of its difficul- 
ties. 

Walter Greaza played the boy’s 


and Jackie Spolin offered a novelty 
tune which revealed a_ pleasant 
personality but a need for direc- 
tion. Young tapster, Bobby Long, 
was spotted in an unexciting num- 
ber. Acts were accompanied by a 
piano, which didn't give them much 
in the way of musical backing. 


Ie? 
Tle. 


THE PENDULUM 

(“The Eyes”) 

With James Hayward, Thomas Hol- 
land, Sylvia Maguite, Bill Free, 
Jan Orvan 

Writer: Emil Frank 

Director: Dean Reed 

Producer: Bob Breckner 

30 Mins.; Wed., 9:30 p.m. 

Sustaining 

CBS, from Hollywood. 

“The Pendulum” is not for the 
Uncle Bob-minded and therefore 
shouldn't be telecast so early in 
the evening. The witching hour 


would seem to be the more ap- 
propriate time for the mystery lay- 
out, whose bid Wednesday (21) was 


“The Eyes.” A real _hackie- 
raiser, it concerned an operation 
involving transplanting a mur- 


derer’s orbs into a blind man. Lat- 
ter had stolen the killer's gal while 
the donor was serving time. Old 
Eyeless Silas can't control himself 
when he gets his sight, because he 
sees through the killer’s eyes. He 
bumps off the gal and then the 


killer's ghost comes back and gets 


him. 

Unnecessarily clinical, the show 
was easier to listen to than to 
watch. That, in truth, is what 
some viewers did. What they 
heard didn't need the accompany- 
ing images. 
a strangely familiar one. A pre- 
Oboler script. Emil Frank, whose 
package and Frank Caldwell’s this 
is, was the writing culprit. James 
Hayward as the sightless one, 
Sylvia Maguite asthe girl, Bill 
Free as the killer, Pom Holland in 
an offstage-voice niche and Jan 
Orvan as the operati physician 
did very well with the too-hysteri- 
cal lines. Ted Allan’s photography 
was keyed to the mood, and Rex 
Kovry came across with a Ham- 
mond score to match the all-too- 
visible dramatics. 


Series can, and undoubtedly will, 
improve if the production staff lays 
ore. he whodunit field 
is too full of good solid chiller ma- 
terial to allow oneself to be diverted 


‘by sensationalism, Mike. 


It was a radio script, | 


| father and he carried off the part 
well despite an occasionally too- 
mannered reading. Regina Wal- 
lace was inclined to be a little too 
emotional as the mother. Other 
performances were just bits. 

At any rate, “The Lonely” in- 
dicated strongly that the Book of 
the Month Club link with Philco 
certainly gives the sponsor a great- 
er opportunity to depart from 
run-of-the-mill scripts, giving ft a 
more fertile, wider field from 
which to choose. 





Paul Winchell, known exclusive- 
ly as a comedy ventriloquist, sur- 
prised with a dimensional perform- 
ance last week in a straight dra- 
matic role on “Lights Out,” which 
utilized his prowess as a voice- 
thrower. Winchell played a seedy 
performer long passed his peak 
who is suffering under the delu- 
sion that his dummy has acquired 
the ability to speak and think on 
his own. The dummy is a difficult 
taskmaster who drives the ventrilo- 
quist into late hour rehearsals and 
eventually to his death. 

Winchell gave the role of the 
harassed entertainer roundness and 
clarity. Although, he’s not totally 
familiar with the thespic arts, he 
put on a convincing and sincere 
performance. 

Technically, Winchell is prob- 
ably the best ventriloquist around 
His handling of his usual dummy, 
Jerry Mahoney, always has been 
one of the better displays of ven- 
triloquy. For this performance, he 
had been given a different prop, 
with a mean, driving and sardonic 
personality. His handling of this 
alter ego came off extremely well. 

There was, however, one flaw 
in Winchell’s show While there 
were no perceptible lip move- 
ments when lines were thrown to 
the dummy, closeups revealed a 
strong movement of his throat 
muscles, which of course was un- 
avoidable on Winchell’s part, but 
cameras shouldn't have moved in 
so closely. 

Winchell’s debut as a dramatic 
actor gave an unusual twist to what 
is regarded as an unusual show 


— 


MAJORITY RULES 

With Ed Prentiss, studio guests 
Producer-Director: Anthony Rizze 
30 Mins., Fri., 7 p.m. 

Sustaining 

ABC-TV, from Chicago 

This latest search for a sponsor 
uses vet actor-announcer Ed Pren- 
tiss as emcee of an assorted panel 
in a quiz session that barely gets 
going because of shyness and re- 
straint. Show caught had a doctor, 
lawyer and merchant, all women, 
answering questions popped at 
them by Prentiss and guests. Idea 
was that two out of three, or ma- 
| jority ruled on right solutions to 
‘yes and no answers, with a cash 
jackpot to the lucky quizzers. 
| Like most panel shows, this one 
| depended on the personality of its 
members. Prentiss acted too sub- 
| dued in his part, which didn't help 
‘the panel members and guests 
overcome their TV shyness. As a 
result, the pace lagged consider- 
ably. It would help to weight the 
panel with show folks and allied 
fields in order to get more life 
in the program. 

Other changes that would stim- 
ulate the show would be faster 
action by the camera to catch the 
speakers in time; less script read- 
ing by Prentiss; less asides between 
panel members; and less questions 
that are fuzzy and sometimes down- 
right obscure. More aggressive 
directing could have bolstered 
“Majority” a good deal. Mart. 





CAMPUS TO CAMPUS 

| With Jud Conlon’s Rhythmaires, 
starring Larry Stevens, Bunny 
| Bishop 

Producer: Philip Booth 

15 Mins., before weekly football 
| game 

_ABC, from Leos Angeles 
Patterned for youthful trade pre- 
ceding big football game every 
_weekend in Los Angeles, program 
| endeavors to present songs which 
/are tops with college crowd. Pro- 
ducers will have to try harder than 
they did in initial offering if pro- 
gram is to attain any degree of 
—. for whole thing is pretty 


c. 

Format, still very spotty, frames 
four song numbers, including 
favorite of each of the two teams’ 
which will play in that day's game. 
Rhythmaires warble three of the 
songs and Larry Stevens the fourth. 
Music as arranged and conducted 
for this opener by Jerry Fielding 
lacks the professional touch, and is 
just an ensemble of songs which 
|} appear to have been shaken to- 
‘gether and come out willy-nilly. 
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An Unusual Guy 


Fifteen years with Decca. 20 years consecutively at New York's 
Hotel Roosevelt, or 25 years as a successful dance maestro—any 
of these is significant enough to point up that Lombardo is a 
rather unusual] Guy. And Monday night’s (26) salute to Lom- 
pardo by an intra-trade galaxy at the Roosevelt hotel, N. Y., 
fully attested to the genuine affection from showfolk to one of 


their own. 


This issue of VARIETY carries a manifestation of such fraternal 
fealty. It is all sincere, all genuine, none exaggeratedly emo- 


tional. As the sundry bylined 


tributes came in, most evident 


was the desire to achieve a mcdicum of objectivity. This isn't 
very easy when the emotions of a sentimental celebration are 


tangled up with the chore 


This being a personality celebration, there are certain intra- 


trade values that can't be 


slighted 
ihat in his observation that Lombardo isn’t 


Irving Berlin touches on 


‘tough” to the plus 


gers, doesn’t push his weight around with the music man. doesn’t 


set up arbitrary rules o1 
some 
predilections 


for cut-ins 


exercise 
of the come-latelies indulge 


chicaneries so peculiar to Tin Pan Alley 


The music business knows whom to respect and whom it 


live with,” despite everything, 
got “a wire.” 


The greats of pop song exposition 


capricious whims in which 

Not to mention the larcenous 
payolas and those other littl 
must 


just because the so-and-so 
whether 


has 
vocal 


or instrumental, have long become aware that they're as good 
as their song material; ‘they do nobody but themselves any favors 
if they take advantage of the proper ever-changing crop of new 


pop songs; angles and “curves 


" and stiffs and 


“rocking chair 


hits” only bounce back at the wrongies 


These commercial aspects 
fore, of this most unusual Guy 
after a quarter-of-a-century of 
to Lombardo’s top score. 





belong 


in an appraisal, there- 
Especially when the end result 
long-range perspective, adds up 
Abel 





Irving Berlin Likens Lombardo 's 
Music to Kern's Melodic Appeal 


By ABEL GREEN 


That Guy Lombardo is the song- 
plugger’s delight is almost as w.k. 
to the layman as within the trade 
The laity knows that because of 
Lombardo’s consistent policy of 
“introducing” new pop hits. And 
the sizability of his batting average 
in picking hits is as well evident to 
the masses as intra-show business. 

Lombardo is the songwriter’s 
dreamboat because, apart from the 
intra-trade chicanery and “angles” 
that go with so many pop songs— 
but don’t go with Lombardo-—his 
interpretations inspire cheers all 
around. 

Irving Berlin is typical of the 
entire music business, both as a 
songsmith and publisher, as to the 
durability of the Lombardo style. 
In short, he likens Lombardo to 
Jerome Kern as a melodist. “Both 
were always sweet but never 
sticky.” says Berlin. When other 
sweet and sticky bands are going 
out of style, Lombardo has lasted 
because his quality was and is the 
best. 

Berlin elaborates on the by-now 
standard axiom that Lombardo is 
“easy on the ears.”’ thus contribut- 
ing to his longevity. “Being a dance 
band also compels that ‘easy-on- 
the-ears’ to easy on the toes,” Ber- 
lin observes, adding that “Lom- 
bardo never went in for last week's 
tempo rhythm; that is, since he’s 
not a ‘lick’ man. he cares nothing 


about the newest tempos. Like 
‘Old Man River, he just keeps 
rolling along with that quality 


which has always been his trade- 
mark.” oe 
L Doesn't Plug "Em to Death | 

Furthermore. Berlin stresses, 
apart from always being one to 
recognize the melody and give it 
full sway, Lombardo “doesn't plug 
a tune to death: his short versions, 
with the chorus. an instrumental or 
vocal reprise, and a quick finish-off 
don't bore or pall on the listener 
or dancer. His arrangements are 
simple, there are no fancy tricks 
and licks, his inclination to the 
saxes gives any tune a rich, lush 
quality, and so he must please 
everybody from the writer and the 
publisher right through to the cus- 
tomer.” 

Berlin reiterated at this point 
that Lombardo represents to the 
band business what Kern does to 
Popular melody composing—a rich, 
melodic, simple appeal that will 
always last and certainly outlast 
the fancy-dan stuff of the ultra- 
moderns. 

Apart from Lombardo’s prowess 
and potency with the public as a 

ular song hitmaker, Berlin says 

e wants to speak a woid or two 
about Lombardo “as a very nice 
Bent who doesn't get temperamen- 
tal with songpluggers and music 
contactmen; doesn’t lay down fancy 
or strict rules about behaviorism 
or hold court on how to go about 


submitting their samples And 
of course, there has been none of 
the payola about any of the Lom- 
bardos. If Carmen Lombardo’s 
name appears on a tune, it’s a cinch 
he wrote that tune—and he’s writ- 
ten some pretty good ones. 


Satchmo’s Salute 
To His Fave ‘Guy’ 


Detroit 18 
Editor, VARIETY: 

Please allow me to 
few words concerning My 
Guy Lombardo on his 25th 
versary as a bandleader 
solid one, too). his 20th vear in 
the Roosevelt Grill and his 15th 
year with Decca And not men- 
tioning those fine an’ mello hay- 
days in Chicago My, 
Whatta Man Playing all of that 
good music even back in those 
days—Thrilling us all I can re- 
member as far back as 1927 and 
1928 when the Guy was playing 
in Chi at the Granada Cafe and 
we (Zutty Singleton and myself) 
we were playing in Carroll Dicker- 
son’s band at the Savoy Ballroom 
on the Southside of Chicago also 

And the Guy would come on 
on Sunday nights and play real 
late It seemed as though they 
were playing late so’s we could get 
off from the Savoy and make a 
Bee-Line to the Ranch— (that’s an 
apartment flat the boys in our band 
rented to have our private ses- 
sions, etc.) And we would turn 
on the radio as we were coming in 
the door....Yass Lawd! 

There we would listen to the 
sweetest music this side of heaven. 
... With the lights down real low 
—and no one would say a word 
while they would play Guy 
Lombardo had us spellbound 
“Sweethearts On Parade,” “Among 
My Souvenirs,” “Coquette” and 
lots of other fine tunes which swept 
the country Another _ thing, 
Guy Lombardo inspired us 50 
much with their sense of timing 
—their beautiful tones ‘the most 
essential thing in music), their 
beautiful way of phrasing — we 
stepped right into their footsteps 
with our big band at the Savoy 

We phrased so much like ‘em 
until the patrons of the Savoy (‘or 
should I have said—ahem—‘cus- 


Sept 


in a 
Man 
anni 
and a 


swing 


tomers’?) anyway—the people who. 


came in there to dance to our mu- 
sic, or the ones who heard us on 
the radio, they all went for “the 
sweetest music.” 

| Meantime, Carroll 
band (featuring Louis 
|Armstrong) played THE HOT- 
TEST MUSIC THIS SIDE OF 
HELL....HA, HA, HA Cute? 
| Yep Yep—Guy Lombardo and 
his band has always been my fa- 
vorite band....His trumpet play- 


Dickerson's 
Satchmo 


| 


My- _-| 


VARIETY 


ing brother has always been in 
my mind as my first chair man in 


‘my dream band if he ever leaves 


the Guy Over in Europe (where 
Fm about to make another trip 
real soon) they all can tell you— 
I've always had the greatest re- 
spect and admiration for Guy and 
his brothers—personally as well as 
musically. 

i shall never forget the night 
Zutty and I paid the Lombardo 
band a visit out at the Granada 
in Chicago. They treated so swell 
I'd be here ail 
how thrilled Zutty and I were 
They introduced us, we sat in, sang 
and just felt at home I've never 


forgotten it I said to myself, 
“My, my, here I am sitting in 
with my favorite band—the band 
weve broken our necks to get to 
the Ranch to hear.” 
So there you go, folks An 
other highlight in my life 
Red beans and ricely yours 
Louis Armstro 


LOMBARDO ORC 
DISK JOCKEYS 
DELIGHT 


By MARTIN BLOCK 


Looking back over the 25 years 
£{ Guy Lombardo’s enthronement 
as the most popular band in 
United States, I'd there are 
two we radio record 
spinners never tire of playing his 
waxings 1) Guy Lombardo has 
never stopped purveying “the 
sweetest music this side of heaven 

Guy Lombardo has never 
stopped being one of the sweetest 
guys T. S. O. H 

Actually Lombardo has been the 
disk-jockey’s best friend. The only 
thing he has done to befriend them 
has been to make records that peo- 
ple can't tune off. Alone among 
all the batoneers, he has inter- 
preted his mission strictly as one 
of entertaining the great mass of 
musical greenhorns whose musical 
enjoyment doesn't seem to be ham 
pered by the fact that they don’t 
know a B-flat Seventh from a 
flatted Fifth. 

A lot of people speak of the 
“musical integrity” of bandleaders 
who try to lift the layman's tastes 
by their earlobes. But these musi- 
cians’ musicians are usually the 

(Continued on page 50) 


Say 


reasons why) 


the. 


Dean of Radio Editors Recalls 


| 


night explaining | 


History Int 


he Making In 1929 


While Wall Street Laid an Egg, the Lombardos 


Were Incepting the Sweetest Music 


This Side of Heaven 


By 
Radio Editor, N 
The night of Thursday, Oct ; 
1929. was a historic one but |] 
didn’t know it 
That was the evening Guy Lor 
bardo and his Roval (Canadian 
opened in the Gri of the Hote 
Roosevelt \t first it eemed 
much like any other opening of 
those hectic davs After all, there 
were some other pretty good bands 
around at the time, Whiteman and 
Lopez, to name just two; and so 


those of us who present at 
Madison and 45th had no 
suspect that this occasion would be 
a memorable one 

Lombardo and his crew has been 
Cleveland 


were 
reason to 


heard on the air trom 
and then Chicago, from 1927 on 
In 1928. Ted Husing had arranged 


for them to do a coast-to-coast shot 


over CBS. following a_ football 
game. Next came a regular CBS 
series and finally the Roosevelt 
Guy didn't realize it but il 
wasn't an exactly propitious mo 
ment to invade the Big Town. The 
country was just 21 days away 
from the biggest crackup of his 
tory That very day, still at the 
high tide of the fabulou boom 
former Secretary of the Interior 
Albert B. Fall had been found 
guilty for his, shall we say indis 
cretions” in the Teapot Dome scan 
dal. President Herbert Hoover and 


Prime Minister Ramsay McDonald 
of Great Britain had proclaimed a 
new era of peace by announcing 
the acceptance of the Kellogg Pact 
And down in Washington, there 
was a mighty commotion over the 
disclosure that some U.S. Senators 
had served illicit hooch at a party 
in a Pennsylvahia Avenue hotel 


The razzle-dazzie carnival was 
still on, but Oct. 24 was approach- 
ing. And on that day, the market 


was to wipe out 5 billion dollars in 
paper profits, as 16,400,000 shares 


NBC, CBS, Music Business in Gala 
Tribute at Lombardo 's N. Y. Opening 


Monday night (26) at the Roose- 
velt Hotel, N. Y., to a $12.50 per- 
head turnout, a!most exclusively 
from the music, band and general 
show business, a warm nostalgic 
evening celebrated Guy Lombar- 
do’s 20th annual consecutive en- 
gagement at the Roosevelt grill. 


There were two network pick- 
ups, first by NBC and later CBS, 
with half-hour “salutes” to the ma- 
estro. The hotel’s g. m., Dean 
Carpenter, introduced the maestro; 
the latter in turn introduced his 
band personnel, his many brothers 
and sisters, some still part of the 
band organization, their wives, 
husbands, his parents, et al. Decca 
veepee Dave Kapp presented a 
gold Decca disk to Lombardo in 
honor of the occasion; a gargan- 
tuan birthday cake was cut; there 
was much “Auld Lang Syne” and 
general warmth. The gold record, 
incidentally, was inscribed to Guy 
Lombardo and his Royal Canadi- 
ans, a tribute to the band's long 
tenure as a Decca recording name 

The Scotch traditional air be- 
ing the Lombardos’ theme song, 
fittingly it was part of a souvenir 
platter which Decca pressed for 
the occasion, backed by’ another 
side carrying “Anniversary Trib- 
utes and Greetings” to the maestro 


from Carpenter, Irving Berlin, 
Kapp, Paul Whiteman and Gene 
Buck. 

Contrasted to the sentiment 


were certain realistic values which 
proved the extent of Lombardo’s 
bo. potency. Kapp mentioned 
that the 25th anniversary of the 
band (20 years at the Roosevelt 
and 15 years as an exclusive Decca 
recording artist) has seen Lom- 
bardo having sold 25,000,000 Decca 
platters. 

Music Corp. of America was 


dominant in the arrangements, and | 


fittingly so, since it’s axiomatic 


that “Lombardo put MCA into the 
band business.” Board chairman 
Jules C. Stein has often said that, 
when he and the late Billy Stein, 
Billy Goodheart (now retired to his 
Indiana farm), Sonny Werblin, Taft 
Schreiber and Karl Kramer first 
started MCA, the Lombardos were 


the agency's kingpin band, along 
with Xavier Cugat and Wayne 
King. Cugie, appropriately, par- 
ticipated in one of the broadcasts 
along with Freddy Martin, Vin- 
cent Lopez, Berlin and others 
Lombardo, for his part, in pass- 


ing, reiterated that he “got a big 
kick” from VARIETY's recent reprint 
of his first band review in July, 
1928. Because of the occasion, it 
is published once again for the 
record 

Blossom Heath Inn 

(CLEVELAND) 
Cleveland, July 8 

With Cleveland's night life 
at present at a standstill. and 
even more so than the usual 
lethargic conditions that pre- 
vail in these parts, the contrast 
of one roadhouse doing sensa- 
tional business with only a 
dance band to draw is all the 
more of a credit to that one 
syncopating unit. 

Under expert guidance, a 
tour up and down Euclid 
avenue, with the main street 
presenting the aspect of a 
morgue to the seeker of night 
life, convinces the most casual 
observer that this otherwise 
staid and residential city is not 
xiven to fostering after-theatre 
divertissement. The Hanna is 
dark, also Euclid Garden. as 
are a number of other cafes 
and dance places. The parks 
are doing mildly; ditto the 
beaches 

Where they go is a mystery 
No hotel can attract them 
Fenway Hall, the smartest 

(Continued on page 71) 


BEN GROSS 


Y. Daily News) 


sold. It wasnt 
perity but rather VARiETY's cele- 
brated headline—‘‘Wall Street Lays 
n Ege’ —that was just 
cornell 


were to be pros- 


around the 


Anyway, on that night of Oct. 5, 
I was there. And probably no other 
practicing radio editor of today can 
make that claim 


Lombardo Off Pitch? | 


I shall always recall the effect 
Guy's first number had on the au 
dience. It was rhythmic it was 
gay, but it had a soothing quality 
rhe customers not only danced but 
also listened. There was talk about 


the band playing “off pitch an 
assertion that Lombardo firmly de- 
nies. But most of those present 
had one comment: “This outfit’s 
music is distinetive it unlike «tii ¥ 
other's.’ 

And that’s why I regard Lom 
bardo, as one of the smartest men 
in show business. Since his be 
ginning, he has recognized that a 
trademark is a_ precious § asset 
Packers of ham, makers of tooth- 
paste know this. So do writers and 
composers. But in the dance band 
field, it is astounding how many 


leaders ignore this basic principie 

| have heard thousands of bands 
since beginning to listen to radio 
professionally in 1925, but Lom 
bardo’s has been one of the very 
few I could ever identify without 
the heip of the announcer 


Although Guy has by no means 
ignored modern musical trends, he 
has demonstrated his keenness in 
another way: Basically, the fellow 
has never changed his wares. These 
are still what he offered on that 
night in 1928—the romantic. the 
sentimental, the familiar, set to 
rhythms that tantalize the feet and 
caress the ears 

In the heyday of Harry James 
Gene Krupa, et al.. Lombardo was 
synomymous with “corn.” He was 
the squarest of the squares, the 
arch apostle of “schmaltz.” And to 
the jive set, he was an epithet 
Even today, among the cult of the 
bebopers, a liking for Guy's music 
is a passport to the outer darkness. 


But where are all those modern- 
istic and advanced bands of yester- 
day? They're but sounds on the 
platters of the rare record collec- 
tors. As for the Canadian bey. with 
his annual engagements at the 
Roosevelt Grill and the Waidorf- 
Astoria, and his Decca recordings, 


he continues as a vital force in 
popular American music 

Music for Hoofing Only | 

Back in 1929, crowds used to 


gather around a bandstand merely 
to watch the orchestra or certain 
soloists perform. But it didn't hap- 
pen that night at the Roosevelt 
And it still doesn't, because Guy 
always has had the notion that the 
people on the floor are out there 
because they want to dance So he 
sees no reason for spotlighting an 
instrumentalist or vocalist for the 
sake of pleasing those who merely 
want to stare. 


This is in line with his policy of 
seldom permitting a vocalist to 
dominate a number. When this 
happens, the band becomes an ac- 
companist and the dance rhythm 
is destroyed. 


Another thing I've learned about 
Guy is that he plays only those 
numbers he personally likes and 
believes his public will want to 
hear. But as any VARIETY reader 
will tell vou. this is stale news to 
music publishers and songpluggers. 

Twenty years is a long time. I 
confess I wasn't thinking in long- 
range terms that evening at the 
Roosevelt in 1929. I merely knew 
that the music was good and that I 
enjoyed it just as I shall when I 
attend Lombardo’'s 1969 opening. 

And come to think of it, that is 
about the highest tribute one may 
pay to a dance band—to enjoy its 
music, 
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Lombardo’s ‘Sweetest Music This Side of 


| 


Heaven’ is The Purr of His Speedhoats 


By CLARENCE E. LOVEJOY 
Poating Editor, The New York Tis) 


Guy Lombardo 1s crazy. And several million 
regatta railbirds love him for it. 

Guy is a speedboat nut, as nutty as a fruitcake. 
The corny old bromide fits him like a glove: You 
don't have to be crazy to risk your neck driving 
speedboats nearly two miles a minute, but it helps. 

4 half million spectators at Detroit regattas, 200,- 
000 on Jamaica Bay, 150,000 along Potomac Park in 
Washington, 50,000 on the estate !awns around the 
North Shrewsbury river at Red Bank have seen this 
amazing character, Lombardo 

Why doesn't that 47-year-old man have a safer, 
simpler hobby, such as collecting stamps or perhaps 
playing golf, even knitting a sweater like city fire- 
men do in the engine house? But no Lombardo 
thrives on danger 

lo him the sweetest music this side of heaven is 
the roaring crescendo of 1,300 horses in a single 
Allison speedboat motor or better than 2.600 h.p. in 
the twin V-Allison power plant tucked under the 
haiches of Henry J. Kaiser’s Aluminum First 

Lombardo is the most popular speedboat pilot in 
America. Racegoers cheer him beyond belief. My 
little two-year-old niece watches him and cries “Kuh, 
Ky" which is her language for “Come, Guy” as he 
swerves around the Rea Bank oval course, puddle- 
yumping between wave crests 

Is this maestro trying to kill himself every week- 
end’ Is this daredevil who grosses at least $1,000.- 
000 annually from his band and probably nets $400.- 
006 from all his ventures—music, part ownership of 
an airline, and now a Great South Bay restaurant 
that packs them in to bulge with standing room 
oniy—trying to make hiis life insurance underwriters 
pay off? 

Most of his band would like to know Carmen 
and Liebert and Rosemarie and his brother-in-law 
vocalist, Kenny Gardiner, have tried their durndest 
to make him quit. They have been biting their finger- 
nails almost down to the second knuckle. But Guy 
merely smiles. He gets a terrific bang out of one of 
the most dangerous sports. It is incongruous, of 
course, like Toscanini flagpole-sitting in Cleveland 
or as if Lily Pons went over Niagara Falls in a 
barrel 

Guy Lombardo isn’t the first top-bracket musician 
to adopt speedboating. John Charles Thomas before 
the war liked to drive fast craft. But he quit and 
now is active only in awarding a trophy for regatta 
winners. Guy has been mixed up with fast boats 
since before he formed a high school orchestra back 
in his native London, Ont. He began, like others, 
in an inexpensive outboard outfit. Now he is in the 
sport that only rich men can afford—the Gold Cup 
class with engines of unlimited horsepower, the 
class only for millionaires like Horace E. Dodge. R. 
Sianley Dollar, Jr., Jack Schafer, the Detroit bread 
king; Harold Wilson, the Ontario industrialist, etc. 


| Millions of New Friends 

Guy Lombardo has made millions of new friends. 
And I don’t believe he ever made an enemy from 
speedboating. His race rivals are his closest pals. 
This smooth gent, who wears dinner jackets and 
boiled shirts in the Roosevelt Grill or at the Wal- 
dorf or the Statler, can pull on coveralls with the best 
ot grease monkeys and fraternize in the regatta pits 
with all the other competitors, arguing about r.p.m.'s, 
cavitation, chines, step-up gear boxes and the pitch 
or diameter of propellers. ‘ 

He gets advice from every present, would-be or 
has-been regatta veteran, and he takes suggestions 
in the best of spirit. Sometimes | am made the 
intermediary, as for example when Zammy Simmons 
phones me from his Nogales, Ariz. ranch at five 
o'clock in the morning before a Gold Cup race with 
some new secret suggestions to Lombardo. 

Simmoas, of course, is Zalmon G. Simmons, mil- 
lionaire scion of the mattress-making family. who 
won two Gold Cups with his famous craft My Sin 
with its complicated Zumbach-Miller engine before 
selling the outfit to Lombardo who under its new 
christening of Tempo VI won the 1946 Gold Cup. 
Simmons continues to have an implied if not pro- 
prietary interest in Lombardo, even though Guy has 
built one or two new hulls since 1946 and now has a 
mammoth Allison aircraft engine. 

It was a gray, windy afternoon at Detroit on Aug. 
28. 1948. The river was rough enough to rock the 
Queen Mary, let alone a fragile speedboat almost 
paper thin. The classic Gold Cup was starting its 
first 30-mile heat. Fifteen boats shot across the line 
alt the starter’s cannon signal but only two finished 
in an afternoon of wreckage, debris and holocaust 
that probably cost these wealthy sportsmen more 
than $100,000 for repair bills. 

Lombardo was a hero to 400,000 spectators. He 
was trying to regain the coveted Gold Cup which 
he had won on the same Detroit River in 1946 but 
had lost in 1947 on Jamaica Bay, abeam of Rockaway 
Point, to the Air Force veteran, Danny Foster, in 
Miss Peps V. Lombardo deliberately went into a 
collision-avoiding maneuver to save the life of a 
competitor, Morlan Visel of California, driving Hur- 
ricane IV, and his mechanic Don Glenn. It cost 
Lombardo a broken left arm and a cool $10,000 to 
repair his boat and his motor. They love Guy in 
Detroit and would probably elect him mayor if he 
moved out there from Freeport, L. 1. 

What happened was this: Visel, inexperienced on 
the rough Detroit River, swerved toward shore and 
toward the anchored spectator yachts of the Detroit 
Y. C. as he made made ready to steer his Hurricane 
1\ around the first turning buoys, three or four sec- 
onds after the start of the heat. Neither he nor 
Gienn had noticed, as they swerved, that Lombardo 
was coming up behind them at better than 100 miles 
an hour and about to overtake them. 

Guy could do only one thing to avoid hitting them 
and the Detroiters have been cheering him ever 
ance. Riding alone and without a mechanic, he 
apun his wheel to starboard, probably 180 degrees, 
Gelibersiely capsizing his expensive boat to avoid 





the raging river, dazed, gray-white. Biood streamed 
from face cuts and he held his left arm with his 
right. Rushed across Belle Isle Bridge to the Detroit 
mainland the X-rays at Jennings hospital found 
Lombardo has a fractured left arm to say nothing 
of bruises and cuts. 

Instead of staying there as a bed patient he was 
back at regatta headquarters within a couple of 
hours, his arm in a cast and sling, his face dotted 
with adhesive tape and bandaids, but his composure 
regained and the famous Lombardo smile thanking 
thousands of well wishers. 

No Sleep .. . But Happy 

This man Lombardo does fantastic things for the 
sake of his beloved sport of speedboating. He goes 
without sleep and acts happy and gleeful about it. 
Look what he did for Henry J. Kaiser, last June. 

Lombardo is intensely loyal to his speedboating 
friends. He makes tremendous sacrifices to keep 
his word agd appear at regaitas. I remember one 
race meet at an Eastern Shore Chesapeake Bay town 
where he brought his huge red truck from Freeport 
containing his famous Tempo VI and where he 
brought his retinue of mechanics. He and Mrs. Lom- 
bardo had a bathless, pitcher-and-basin hotel room 
in a hostelry that served no meals, all because he 
had promised a friend he would compete in a small 
regatta. He'd go to Mud Puddle to race in a regatta. 

On another occasion he hopped off his bandstafhd 
at Virginia Beach, Va., at 3-a.m., taxied to an air- 
field and flew to Wilson Point, on Middle River, 
wMd., ai Battimvre; to we wa-tatai ior a Gay break 
time trial But an early morning fog spoiled this. 
Not to disappoint the crowd, however, Lombardo 
stayed on during the morning, won the Glenn L. 
Martin free-for-all hydroplane race in the early 
afternoon and planed back to Virginia Beach to 
play at a four oclock reception for Virginia's gov- 
ernor. 

Yes, Lombardo is crazy. But he thrives on it and 
loves it He's been doing it for years, since as a 
boy in his teens he learned about r.p.m.’s in his 
father’s outboard. During a band engagement in 
Cleveland in the early twenties he got the bug for 
bigger boats, graduating up through runabouts into 
the smaller hydroplanes. But he didn’t win many 
mugs, bowls or plaques. 

It was disappointing hard work tuning motors that 
frequently become ornery or smoothing hulls that 
crack at the seams in rough water. Once he won a 
race on Turkey Lake, Ohio, when Joe Taggert let 
him drive his 225 cubic inch craft Tommyann III. 

After Lombardo bought Simmons’ My Sin and re- 
named it Tempo VI (the also calls his expensive 
mahogany cabin cruiser Tempo) prizes and honors 
began to come his way. Speed had landed Guy into 
trouble with autos but boat speed has brought him 
eight-column streamers, headlines and a million 
inches of publicity to say nothing of uncounted 
friends. He was too fast in an auto out in Queens 
once and that cost him $20 in the Traffic Court. 
The Greenwich, Conn., police took a dim view of his 
speeding once and he forfeited a $20 bond. Lyn- 
brook, L. I., didn’t like the fact that he was too fast 


to stop at a red light once and that cost another five. | 


But in 1946 he was in the big league of speedboat- 
ing, winning the Gold Cup that summer at Detroit 
and winning the National Sweepstakes at Red Bank. 
His Gold Cup achievements included. a new 30-mile 
heat record of 70.88 miles an hour and a 90-mile 
race record of 68.07 miles an hour. In 1948 he won 
the Henry Ford Memorial race at Detroit and when 
his own Tempo VI had engine troubie he climbe 
into the cockpit of Harry Lynn's Lahala at Red Bank 
to win one of the Sweepstakes’ heats. 

This year of 1949 has not been especially fortu- 
nate for Guy but he has salvaged an array of some 
honors including victory in the Star Spangled Ban- 
ner event for Gold Cuppers at the Maryland Y. C., 
even if shaft trouble at Detroit kept him out of the 
Gold Cup headlines. But he is in there plugging. 
When he should be loafing between band engage- 
ments you'll usually find Guy monkeying with his 
boats or instructing the Maresca Brothers’ staff of 
mechanics at Freeport, L. L, about certain changes 
he wants made. What he has in mind, of course, is 
displacing Campbell's 141.74 and installing Lom- 
bardo as the world’s fastest human on water. 

Who knows how many thousands of dollars he 
has spent so far? But like the famous J. P. Morgan 
anecdote about the cost of the Morgan yacht Corsair, 
Lombardo doesn't want to figure with paper and 
pencil the total expense of his incredibly expensive 
high-octane fun. 


He has been creeping up on the 141.74 mph. 


goal but exasperatingly slowly. In a special time 


trial on March 21, 1948, he was clocked in 113.208 | 


for a new American Gold Cup record. This was on 
the narrow Indian Creek near Miami, hardly wider 
than a city street, yet down this dangerously narrow 
passage Lombardo shot his boat while officials and 
spectators had their hearts in their throats, fear- 
ful that he would run agrourfd in a terrific accident. 
He told me once a driver can see reasonably well be- 
hind the protection of goggles up to 110 miles of 
—_ speed, but higher than that his vision becomes 
a blur. 

A month and a half later he did 118.229 m.p.h. in 
his Tempo VI on May 4, 19486, on Saiton Sea, Cal., 
again sending to a new height the North American 
single-engined record. But Lombardo lost this later 
in 1948 to Wilson in Miss Canada III awho did 119.009 
at Picton, Ont., and this summer the North Ameri- 
can record was hoisted to 126 m.p.h. by Dan Arena 
in Such Crust. That'll keep Lombardo trying again 
- >. 

e calls this sport. Certainly it’s pure sport. These 
speedboat daredevils are not paid off in dollars, 
pounds sterling or even rubles. They pay thousands, 


hundreds of thousands for a cup or a t b : 
their idea of fun. a 


| 


the collision. Rescue craft pulled Lombardo out of 











The backbone of the recording 
business is not those occasional 
smash hits that reach up toward a 
mythical or actual 1,000,000-copy 
sales mark. The things that keep 
any wax-outfit in business are the 
“standard-sellers’"—those pieces of 
shellac that move consistently 
month after month and year aiter 
year. 

And that description fits Guy 
Lombardo’s Royal Canadians as 
snugly as a zoot-suit drape. Lom- 
bardo and his brothers have been 
with Decca Records since its in- 
ception. In all those years, the 
band has never grooved a disk that 
spun up to the 1,000,000 mark. 
That may make Lombardo unique 
among dance bands and their often 
phony gold records. But the Royal 
Canadians are unique in their own 
solid way. They have never had 
a real flop disk. 

It’s probable that Lombardo has 
more waxings that sold between 
250,000 and 500,000 units than any 
band in the business. That's real 
consistency, the kind that Decca or 
any other label needs as a prop to 
sustain itself. And to top that, the 
band’s saies have not dropped, on 
the average, the way those of other 
popular-style dance bands have in 
the brief time since the war. 

Under such circumstances, it’s 
difficult. to look at Lombardo’s 
combination as a dance band on 
records. Decca can only look at 
those always-constant sales figures 
and look upon “The Sweetest Mu- 
sic This Side of Heaven” as a com- 
modity as staple as apy article that 
depends upon public whim. 

It’s hard to appreciate such state- 
ments in black and white. Perhaps 
it might be wise to emphasize that 
every time 
goes to the post with a new release 
it is selling new music, untried pop 
songs the vast majority of times, 
and it is bucking top-rated rival 
artists almost all the time. And to 


Lombardo’s Most Important 
Record—Never a Flop Disk 


By BERNIE WOODS 


the Lombardo band | 








maintain the consistency that it 
does is a job that can only be done 
with a band that has legions of fol- 
lowers, built up over a long period 
of time. 

Lombardo’s reputation is based 
on employing his band to interpret 
music without letting the musical 
aims of the band intrude upon the 
presentation of the music. The 
contrary has been one of the fail- 
ings of popular dance bands in re- 
cent years. So anxious have they 
become to meet the “musical” com- 
petition of rival combinations, by 
developing different styles of play, 
that the majority have been using 
the pop and standard song as an 
instrument of presenting the band 
instead of the other way around— 
as Lombardo does it. That's when 
they lost sight of the b.o.—and the 
b.o. began losing sight of them. 

The proof of the way the Royal 
Canadians handle new or old music 
is in the reaction of 100° of the 
music publishers who own the 
songs Decca assigns to the band. 
None ever complains when told 
Lombardo is to do their material 
for the reason that they know it 
will get a fair shake. It is never 
twisted out of musical shape to fit 
the requirements of unusual inter- 
pretation. 

Lombardo’'s top recording, from 
a point of sales is his “Humor- 
esque.” It has so far surpassed 
800,000 copies and will eventually 
reach 1,000,000, for there’s a con- 
sistent demand for it. Almost two 
years ago, the Royal Canadians hit 
a cluster of hits at almost the 
same time, however, that unques- 
tionably made the band the top 
seller of records for 1948. Begin- 
ning in January, the string started 


with “Anniversary Song,” then 
progressed through “I Wonder, I 
Wonder, I Wonder.” “Managua 


Nicaragua,” “I Still Get Jealous,” 
“Serenade of the Bells,” “Golden 
Earrings,” “Papa Won't You Dance 
With Me” and “I'll Dance at Your 
Wedding.” 





The Lombardo-Roosevelt Legend | 








For 20 consecutive seasons Guy 
/Lombardo and his Royal Canadians 
have reigned supreme in the Roose- 
velt Grill, an attainment that goes 
even beyond the unusual—it stands 
alone as the most successful alli- 
ance between a bandleader and a 
| hotel ever to flourish. 


| This is a statement neither of 
‘conceit nor exaggeration—it 1s 
simply a fact. To what, therefore, 
can this unprecedented accomp- 
lishment be credited? The answer, 
1 think, should be considered in 
two categories—the tangible and 
the intangible. 

Guy 
tangible factor, and in describing 
him and his music I am fortunate 
—I feel no need to pull the 
| punches in expresing my feeling. 
|Lombardo’s music sounds as sweet 
to my ear as it does to the ears of 
the countless thousands who have 
danced or listened to it in the 
Roosevelt Grill over a period of 20 
|years. It's provocative music— 
whether you respond to its 
vivaciousness or the romantic qual- 
ity which has fostered many a 
romance. 


I believe that Guy has accom- 
plished something unique in his 
field in that, from the first strains 
played by the Royal Canadians, you 
know that it is Lombardo’s band 
and no other. This is a fact that 
has been attested to many times 
over, by those “in the business” and 
by the general public. Few, if any, 
other orchestra leaders can claim 
such a distinction for their music. 
certainly none to such a marked 


degree. And Lombardo’s music has ‘draws people to the Grill—to the 


another unique feature—it is force- 

ful enough to instantly capture the 

listener, yet at the same time it is 

magically unobtrusive, so that it 

_ interferes with the conversa- 
on. 


Worthy of comment, too, is the 
fact that Lombardo has an instinct 
for selecting tunes that have gen- 


‘eral appeal, even when he is daring 


By DEAN CARPENTER 


(G.M., Hoxcet Roosevelt, N. Y.) 


Lombardo represents the | 





enough, and he always is, to try out 
new numbers before an audience 
which may or may not be critical. 
His success in this respect is re- 
garded as virtually uncanny, prac- 
tically every new song that he 
“takes on” turning out to be a hit. 


Still another attribute to Lom- 
bardo’s success as a bandleader is 
the man himself. As we all know, 
it is human nature to want to have 
a few words with the leader. John 
Q. Public looks forward to “finding 
out what he’s like”—and Lombardo 
never disappoints! He has a charm, 
a warmth of personality which in- 
~ signs a person up on his 
side. 


Reflecting upon my earlier state- 
ment, that the Lombardo-Roosevelt 
Grill alliance is a most successful 
one, I realize that success can be 
attained with or without an attend- 
ant pleasure. I am glad to point out 
that the Lombardo-Roosevelt al- 
liance has held for me, since I first 
came into the picture in 1945, when 
I became the Roosevelt's general 
manager, the added element of 
friendliness. In short, I like Lom- 
bardo! I like him well enough to 
be an on-the-scene rooter when- 
ever and wherever he guides his 
speedboat, Tempo VI, just as 
masterfully in a race as he guides 
his Royal Canadians on the band- 
stand. I was as elated, in fact. 
when he captured the Gold Cup at 
Detroit in 1946 as I have ever been 
upon contemplating the Grill 
crowded to the eaves. 


As to the intangible part of the 
alliance, I think that Guy would be 
the first to agree with me in recog- 
nition of the fact that just as he 


extent that in the 1948-49 season he 
three times broke his own high rec- 
ord—somehow the Grill draws peo 
ple to him. The Roosevelt Grill 
has, I sincerely believe, a “certain 
something” which acts as a magnet 
to provide a most welcome setting 
for an exceedingly nice person and 
an unmatched bandleader — Guy 





Lombardo! 
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Replica of label {rom Gold Record presenied te 
Guy Lombardo by Decca Records in commemo- 
ration of bis 25 years as an orchestra leader. 
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Congratulations GUY... 











“THIS IS YOUR LIFE’ 


... and we are happy to “‘surprise”’ you 
with a nation-wide salute on ‘‘THIS IS 
YOUR LIFE” over NBC tonight (28) at 
8 p.m. EST for Philip Morris — 


Sincerely 


Ralph Edwards 


P. S. Here’s to the next twenty-five years with the 


“SWEETEST MUSIC THIS SIDE OF HEAVEN” 
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Congratulations! 


Lombardo 


and the ROYAL CANADIANS 
| h . 
on your 25" Anniversary 


Through the years 
j we have been proud of our 
association with you and all you 


have dose for our songs — and for the music business — 
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: BEST WISHES 


including your Current DECCA Hit 


and your Big Ballad Success 


Chappell & Co,, Inc | RED ROSES for a BLUE LADY 








Yack and Irving Wills 
currently celebrating our 


Crawford Music Corporation 30th Anniversary of music publishing 


Williamson Music, Inc. _ MILLS MUSIC, INC. a 


1619 BROADWAY th, ee eo) G ee Pee ee ee 
Nest Coast: 6533 Hollywood & Hollywood 28, Collif 


T. B. Harms Company 
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"The Sweetest Music This Side Of Heaven 
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Congratulations 


to a “Gold Cup” 


GUY 


on his 





Silver Anniversary! 





LEEDS MUSIC CORPORATION 
| LOU LEVY, President 
DUCHESS MUSIC CORPORATION PICKWICK MUSIC. CORPORATION 
































DAVID O.ALBER ASSOCIATES. ine. 
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CONGRATULATIONS 














September 28th, 1949 
FROM 


Mr. Guy Lombardo THE BOYS AT 


Hotel Roosevelt 
New York, N. Y. 


| ety SANTLY-JOY | 


We are proud of our association with you 


| 
for these many years. It has been a pleasure 
and a privilege to handle your publicity. ea ae ee 
You have been an unusual client because — 


you never even asked to look at the clippings. 

















We'll keep punching for you, Guy. We ap- | 
preciate the faith and confidence you have 
: in us and we'll never let you down. 





Sincerely, 


]2-d d. Me 


DAVID 0. ALBER 


All I can say is 


I Wish I Had You... 


. DOA:be 











JOE GLASER 
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In 1973— 
LAUREL MUSIC wiii ceiebraie 
its 25th ANNIVERSARY . 


In 1973— 
LAUREL MUSIC will be happy 


to congratulate 


GUY LOMBARDO 


ON HIS SOth!T! 


























Tommy Valando 
Perry Como 





LAUREL MUSIC CO. 


1619 Broadway, New York 19, N. Y. 





Public Relations — PATRICIA COLLIER 








Holiywood New York Chicage 
ARTIE VALANDO VICTOR PELLE BENNY MILLER 
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Best Wishes 


ART MOONEY 


























| Congratutations 


It Looxs 
As Ir 
You Have 
| A Future 





SHAPIRO, BERNSTEIN & CO. INC. 
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t GRILL 


HOTEL ROOSEVELT 


Madison Avenue at 45th Street 
New York 


Dean Carpenter, General Manager 
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There's Always a BMI Song-Hit 


GUY LOMBARDO’... 




























ere -o rage ee A Few of the Outstanding Favorites 
music publisher ranks as ; 
affiliate of BMI practically at its E —— ron DECCA REC .. 
formation. — Y 
Not only has he developed a NUMBER 10 LULLABY LANE DEEP IN THE HEART OF 
well-rounded catalog of BMI- | DON’T WANT TO SET THE TEXAS 
licensed music, but in his record- WORLD ON FIRE SWEETHEARTS OR STRANGERS 
ing activities has consisfently B-1-Bi WHO WOULDN’T LOVE YOU 
‘ helped eae esuntiews cong Site POPOCATEPETL MY HEART SINGS 
| publi iliates. 
for other BMI publisher affiliates HUMORESQUE STARS IN YOUR EYES 
a Cn. Gh eosatten, © Guy tom LET'S BE SWEETHEARTS AGAIN JOSE GONZALEZ 
ae en Se 2 ¢ COME TO THE MARDI GRAS TAKE CARE WHEN YOU 
bandleader, BMI joins with all of YOU'RE GONNA GET MY SAY “TE QUIERO” 
Cue Tene > Geen Se LETTER IN THE MORNING MOON OVER BROOKLYN 
salute to one of its finest. | 
‘ie _| CANADIAN CAPERS MANAGUA, NICARAGUA 
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to the RESTAURANT MAN 
| Lombardes TO ANOTHER... 
from... joe 





VILLANOVA 


NEW YORK 





L. Barton Brookov, Inc. 


“jewels of distinction” 

| HATS OFF 
TOA 

WONDERFUL “GUY” 


595 FIFTH AVE. ° NEW YORK CITY 


* Summer... THE LIDO, Lido Beach, L. |. 


° Winter eeee PALM BEACH HOTEL, 
Palm Beach, Florida 








Established 1905 


DAVE DREYER 



































FREDDY MARTIN 
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Why Guy Lombardo Is Important 


the transcription field, but the one 
that we believe is uppermost, is 


the fact that a big-time, coast-to- | 
coast calibre show like the “Guy 





cain ‘Lombardo Show” is putting the lo- | 
To é ranscri tion us cal broadcasting station and the | 
‘local advertiser in a position to 
By JOHN SINN 
(General Manager, Ziv Co.) 


A couple of years ago, when we 
signed Guy Lombardo for a series 
of open-end transcribed programs. 
we knew that it was a step oi 
great importance insofar as the en- 
tire transcription industry was con- 
cerned. However, we did not fully 
realize the real significance of of 
fering the “Guy Lombardo Show” 
on transcriptions, until the ball was 
actually started rolling by our sales 


dept. Today, we know, beyond a 
doubt, that Guy Lombardo has 
been one of the most important 
factors in the continued growth 
of the transcription industry, and 
that his transcribed program has 
been one of the most successful 
to ever be offered to the radio in- 
dustry 

Naturally, there are many rea- 
sons why a name is important to 


compete, very successfully, with | 
network programs. For many years 
Lombardo has been the top-rank- 
ing orchestra in the country, and 
‘his commercial radio shows, which 
‘have been sponsored by major ad- 
vertisers with millions of dollars to 
spend in radio advertising, have 
always attracted high Hooperat- 
ings. Lombardo has been a “proven 
product” for the past 20 years, and 
has established a reputation and 
an audience-following that cannot 
be topped by any other musical 
(Continued on page 56) 
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GUY SAYS | ‘INSPIRED’ HIM 


By PAUL WHITEMAN 


During a reception, following a concert of mine in Indianapolis sey- 
eral years ago, I chatted with a ballroom operator who had recently 
played Guy Lombardo and his Royal Canadians then on a spring tour 
of one-nighters. The ballroom had been so packed, the operator told 
me cheerily, that even a New York subway guard couldn't have jammed 
in any of the disappointed latecomers clamoring at the entrance. The 
boxoffice was closed in an attempt to discourage them but they pro. 
tested so noisily that the operator came out and explained that it 
wouldn't be fair to sell tickets since it was impossible to shoehorn 
another couple on the dance floor. 

They didn’t care whether or not they got on the floor, a lot of the 
people said. If they could only get inside and watch and listen to the 
famous music played in person they would feel repaid. Many had driven 
hundreds of miles for a glimpse of the band. There were so many 
fans and they were all so vehement, the operator said, that he felt that 
all of Indiana had nothing but Lombardo on his mind that night. He 
let in as many as he and the Fire Dept. dared and the rest had to wait 
| their turn for others to leave, although almost no one went away until 
the final strains of “Auld Lang Syne,” played by the most recognizable 
sax trio in the music business, floated across the room. 

Now that's the sort of tribute that carries 10 times the weight of the 
fanciest testimonial dinner that any press agent ever dreamed up. Those 
people loved the Lombardo brand of music so much they were willing 
to travel great distances to hear it in person and, though it’s primarily 
meant to dance to, they were willing to sacrifice their place on the floor 
if they could be in the same room with it. 

“I've told you this because I’ve always heard that your orchestra in 
the early twenties was Guy's inspiration,” the operator said. My chest 
is pretty big but it swelled even bigger that night in Indianapolis 

The Switch | 
| It wasn’t the first time I'd heard the remark. Guy has told me that 
himself and, in a business in which a bandleader seldom credits 
another bandleader with anything except swiping his stuff, it's a re- 
freshing thing to hear. This is especially true when you consider that 
the stvle of the Roval Canadians has been imitated more than that of 
all the other original stylists combined. Guy, however, has never beecii 
heard to make any unflattering comments about his imitators, even the 
ones who had their arrangers glued to a radio copying his orchestrations 
note for note 

Like Bing Crosby, Guy is an intense perfectionist and, also like Bing, 
cloaks the fact with an easy, relaxed attitude that could be misinter- 
preted by casual observers as indifference. Guy could no more hold 
his huge and loyal following by being indifferent to the music than he 
could roll up speedboat records by being indifferent to the engine 

Guy's enthusiasm and drive has been matched by the same qualities 
in his brothers, Carmen and Lebert; in Fred Kreitzer, his first pianist; 
in Dudley Fosdick in the brass section; in Derf Higman, the tenor sax 
man who spells his first name, Fred, backwards, and in several others 
who played the opening night at the Roosevelt with Guy 20 years ago 
and who were Royal Canadians several years before that and still are 
with the band. During a rehearsal they all work and worry over each 
| phrase, each brass figure and little fill-ins as if they were still kids 
| preparing for their first important job. That's probably why all their 
| jobs have been so important. 

Come to think of it, Guy's claim that he plays the sweetest music this 
side of Heaven may be too modest. After all, no one’s ever proved that 
there's a sweeter brand on the other side. 


Disk Jockey’s Delight 
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| first ones to alter their styles and tion, and if a fellow wants to 
| adopt the latest fads. The boogie- | whisper sweet nothings into a girl's 
woogie specialist of yesterday be- ear, he can do it without bellow- 
comes the bebop artist of today.'ing louder than the trombone sec- 
Guy Lombardo has never had to tion. 

make dark glasses and a beret an Now please don't think that I'd 
adjunct to the pure pleasure of like to smother all the “progressive 
music, |jazz” under a wet-blanket. As 
| I’m sure the main reason for much as I enjoy Guy, I don’t be- 
affection for Guy's recordings is lieve he belongs in the concert 
his respect for the melody. For hall. But that’s where a lot of 
some reason, unfathomable to all the pyrotechnic boys should dis- 
but a few initiates, instrumentalists play their wares. 

who stick to the melody have be- Lombardo has never set off a 
come outcasts to the critics who Roman candle, nor does he want to. 
bandy the words around in the or- All I know is that one of Guy's 
chestra magazines. Lombardo has records is about the most welcome 
been the greatest culprit in this sound that can come out of a loud- 
|respect throughout the years. He speaker. Requests to the “Make- 
|has refused to turn his band into Believe Ballroom” leave no doubt 
|the orchestrated counterpart of a | about that. 


| riveting machine, concrete mixer, | 
N.Y.-er’s Photo Finish 


|and brass foundry. 
For 25 years, he has been the 
prime respecter of melody in the 
country. That's why his records New Yorker hotel, New York, 
are a boon to the disk-jockey’s au- didn’t get work finished on the 
refurbishing of its Terrace Room 
until less than 30 minutes before 
opening time Thursday (22) eve- 


dience, as well as an oasis of sweet 
sound to us fellows in the studios. 

ning. Not only did workmen com- 
plete final touches on the redec- 


Guy has a drummer in his band. 

But the drummer plays to give the 
orating almost in a _ photo-finish 
with the advent of the room's 0p 


musicians a beat, not to “send” 
the audience. In my book, that's 

erating staff, but the cast of the 
“Salute to Cole Porter’ show com- 


the role of a drummer. 
pleted rehearsals only a few 














I suppose too that there's not a 
man in the Lombardo brass section 
who'll ever reach the moon trying 
to scale High C. There's probably 
not a sore lip, a pair of popping 
eyes, or a puffed cheek in the lot. 
But there's a lit of cheek-to-cheek 
music coming out of that aggrega- 


minutes before the workmen quit. 

Cast had gone through two all- 
night rehearsals the two evenings 
before and did another dress-run 
| the afternoon of opening. 
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M ¢ M's 60c Unbreakable Disk Aimed ' 
To Compete With 49c, 79c Rivals 





M-G-M Records has 2 two-fold 


reason for issuing all recordings. 
as of Oct. 21, on Metrelite, its own 
name for an ‘unbreakable material. 
By making the move, M-G-M exec: | 
feel that it will not be necessary | 
for the company to make a 4% 
platter to go into competition with 
lower-priced disks being made by 
RCA-Victor, Columbia and Deces 
They feel that an unbreakable 
product selling at 60c (‘plus tax 


shellac records, will immediately 
be in competition with both the 
49c¢ lines and the 79c lines made 
by the above majors, alt one and 
the same time 

The idea is that record buyers 
will appreciate an unbreakable 
record at 60c, only llc higher than 
the 49c platters, and 15¢ lowe! 
than the 79c disks made by its 
rivals. There’s a heavier produc- 
tion cost in turning out the new 
Metrolite disks, of course, but the 
per-unit increase 1s low enough to 
permit an unbreakable record at 
60c without dangerously cutting 
into the profit margin. Metrolite 
is the development of M-G-M's 
own plant engineers. 

Initial shipment of the unbreak- 
able sides will be M-G-M's 67th 


> | 


release, on counters about Oct. <1 


Asks 206 Royalties 
‘ . , . 
In ‘Sunshine’ Suit 
Washington, Sept. 27 

Stanley Rochinski has brought 
suit in Federal court here for more 
than $20,000 in royalties he claims 
are due him for the song, “Powder 
Your Face With Sunshine.” Ro- 
chinski claims both words and mu- 
sic are his, although two others— 
Charles Bolatto and Chester A 
Hammond—also claim the compo- 
sition as their work. It is the con- 
flicting claim which has caused 
Lombardo Music to hold up the 
royalties 

Suit asks the court to find that 
Rochinski was the composer, to 
void the claim of Bolatto and Ham- 
mond, and to require the Lom- 
bardo company to render an ac- 
counting and turn over the monies 
to Rochinski. 

Rochinski claims he wrote the 
song while a patient in the Mt. 
Alto Veterans hospital near here, 
and subsequently had it copyright- 
ed. Later, he charged, he revised 
it with Carmen Lombardo and a 
second copyright was obtained. 
Then a contract was made with 
Lombardo Music for publication of 
the song. 





ice of the companys |. 


Tommy Tucker Now 


Recording for M-G-M 


Tommy Tucker's orchestra is 
now recording for M-G-M records. 
Maestro cut first four sides for the 
label in New York last week with 
a studio band 


Tralee . farm anby weer bed for Ca. 


pela but his contract 
year or more 
band business 
and retired to his Asbury Park 
electrical appliance shop. Tucker 
did make records for Columbia's 
49c Harmony label until a month 
or so ago. however. 


CRC-RCA PLANTS GO 
INTO XMAS HIGH GEAR 


Bridgeport, Sept. 27 

Columbia Records’ pressing 
plant here went on a double-shift 
schedule Monday (26), bringing 
two 10-hour working periods into 
pias bxifa activiiy 
Columbia, as it is at all majors this 
time of the year, by the start of 
work on Xmas material, which year 
in and year out finds a big market 

Columbia assert however, that 
a good portion of the extra work 
is being devoted to a heavy back- 
log of orders on pop material on 
both Microgroove Long-Playing 
and regular 78 releases. Columbia 
has only the one factory in opera- 
tion at the moment, due to the re- 
cent closing of the company’s 
Hollywood plant. 

RCA-Victor has gone into an ex- 
tended work period, installing a 
three eight-hour shift system at 
its Indianapolis plant. Victor is 
also pressing Xmas material and 
is busy getting out 45 RPM platters 
coincident with its current cam- 
paign. 


lumbia 
ran out during the 


he was out of the 











Composer-pianist Irving Fields, 
currently appearing in New York 
at the Warwick hotel’s Raleigh 
room, will introduce and play his 
first symphony, “American Forest.” 
when he makes his concert bow at 
Cc Carnegie Hall Oct. 15. 





,. YARIET _ 1) Best Sellers on Coin-Machines 
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Tops of the Tops 
Retail Disk Best Seller 
“That Lucky Old Sun” 


Retail Sheet Music Seller 
| “You're Breaking My Heart” 
“Most Requested” Disk 
| “That Lucky Old Sun” 


Seller on Coin ‘Machines 
“That Lucky Old Sun” 


Best British Seller 
“Riders in the Sky” 








“Breaking Heart’ 


Tees Italian Tune 
Trend and Tussle 


Since the click of the pop, 
“You're Breaking My Heart,” 
based on the old Italian “Matinata” 
melody, there’s a boom of minor 
proportions in followups. Newest, 
titled, “There’s No Tomorrow,” 
springs from the public domain, 
“O Sole Mio.” with English lyrics 
by Al Hoffman, Leon Carr and Leo 


Corday. It has been recorded by 
Vic Damone, who’ popularized 
“Heart,” for Mercury; Tony Mar- 


tin, for RCA-Victor, and Charlie 
Spivak’s orchestra, for London. 
George Paxton Music publishes. 


Bobby Mellin, owner of Algon- 
quin Music, which published 
“Heart,” has another Italian-air 
followup himself. It’s titled “Vieni 
Su,” with English translation. 

On “There’s No Tomorrow,” how- 
ever, there’s quite a tussle—and a 
new switch. It seems Vic Damone 
cut the song for Mercury and the 
latter expected ‘© be first out with 
it. However, before the writers as- 
signed the tune to Paxton, they had 
shown a copy to RCA-Victor. Vic- 
tor cut it with Tony Martin and 
expects to get it out within a short 
time. Mercury, which can’t release 
_Damone’s version for a while yet, 
| burned about the Martin platter 
and Mitch Miller, Merc exec, has 
ordered the Damone disking with- 
drawn. Instead, he took another 
lyric written to the same “O Sole 
Mio” melody and has recorded it 
with Richard Hayes, another of the 
_label’s singers. 
__—*You Remember.” 








Bing Crosby “You're Al! I Want, 
for Xmas”-“The First Noel” (Dec- | 
ca). All companies are launch- 
ing Xmas sides. This disk is part 
of a Decca album (A-715) and it’s | 
the “You're All | Want” face that’s 





| likely to be a big single. Song 
showed unusual strength last year 
as cut by Frank Gallagher (Dana 
label); Crosby, backed by the Ken 


‘Lane singers and Victor Young's 


orchestra, does a masieriui joo un 
the ballad. It'll be spun aplenty. 
Other sides in the set are “Here 
Comes Santa Claus.” a swell rhy- 


thm piece done with the Andrews 
Sisters, that’ ll also do nicely as a 
single, “12 Days of Xmas and 

—_— Carols” (1 and 2). + 

s Day “Ol Saint Nicholas’ - 
“gine +i-4 Santa Claus” (Colum- 
bia). Though the “St. Nick” side 
is an Xmas piece, Miss Day's live- 
ly rhythm performance, bac ked by 
a male quartet, puts a pop aura 
around the disk It's really good 
and jocks figure to use it widely. 
Flipover brings up a good version 
of “Here Comes Santa which 
Gene Autry had pretty ‘much to 
himself at one time. It’s not quite 
the equal of the “St. Nick” side, 
however. At the same time, Co- 
tumhic_iccved . another nairing by 
Miss Day—one a duet witn Dina 
Shore They're “It's Better to 
Conceal Than Reveal.” a Mex-ac- 
cented item, and “Canadian Ca- 
pers,” by Miss Day alone They're 
fair. 

Vera Lynn * ‘Through a Long and 
Sleepless Night”-“A Thousand Vio- 
lins’” (London) Miss Lynn gets 
excellent backing from lush strings 
on these two sides, but other than 
that neither is distinguished in 
view of the cuts Dinah Shore ‘Co- 
lumbia) made of both Yet, disk 
jocks will find the sides usable due 
to the impressive production sur- 
rounding the English songbird. 

Marion Hutton ‘Toot Toot Toot- 
sie’-““Love Happy” ‘(M-G-M). Best 
pairing the ex-Glenn Miller singer 
has made for M-G-M. because she 
has something to work with, mel- 
ody-wise. “Tootsie” side is swell, 
bouncing along at a lively pace, 
backed by the Crew Chiefs and 
Harold Mooney’s orchestra. Back- 
ing is a good rhythm piece that 
could move; a cute lyric. 

Frank Sinatra “Just a Kiss 
Apart”-“Bye Bye Baby” ‘Colum- 
bia). From the score of the forth- 





coming ‘‘Gentlemen Prefer 

It’s titled “Will Blondes” musical, neither of these 
two is immediately impressive. 
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| Jocks, Jukes and Disks 


By BERNIE Woops 








“Kiss” is one of those ballads that 
|/must be heard over and over be- 
'fore it begins to take on a shine. 
| Sinatra’s performance, backed by 
| Morris Stoloff’s orchestra, is un- 
inspired. “Baby,” a rhythm piece, 
is more attractive and seems to 
| have a better chance on the basis 
of Sinatra’s platter. The Pastels 
vocal group swarm around him, 
all cued by Hugo Winterhalter’s 
baton. 

George Shearing “East of the 
Sun” - “Conception” (M-G-M 
George Shearing stands head and 
shoulders above most bop-musica! 
groups now on records. His style 
is based on fine musical taste 
which spells b.o. in any jazz o1 
commercial grove, and it’s some- 
thing that 99° of the bopsters 
never heard of. These two, the 
first a medium rhythm airing of a 
standard, and the reverse a fast 
jump piece are excellent music 
Group consists of Shearing, piano: 
Marjorie Hyams, vibes; Denzil De- 
Costa Best, drums; Chuck Wayne, 
guitar; John Levy, bass. 

Mary Kaye Trio “All I Want for 
Xmas ‘(Is My Two Front Teeth 
(Columbia). To top Spike Jon: 
(Victor) versiun of “Teeth.” whi 
exploded as a tremendous hit la 
year, is a tough problem Th 
doesn’t do it, but in itself is 
good approach to the novelty. The 
wi fio, take turns knocking one an- 
“others teeth out to keep ite enti 
sical ball rolling, and it’s all quite 
amusing. Backing, a ballad nov- 
elty, is okay. 


Platter Pointers 


Bobby Wayne, London's new vo- 
cal hope, sounds like he has some- 
thing on his first release, coupling 
“Shawl of Galway Grey” When 
the Wind Was Green,” but the 
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tunes stymie it effectively) 
“Wishing Star,” by Russ Case 
(M-G-M) continues the maestro’s 


string of likely sides; tune sounds 
good... “Galloping Comedians.” 
which Gene Krupa used to creaie 
jock interest a while back. is smart- 
ly done by the Paris Symphony 
(Discovery), a wide enough gap in 
performances for any tune... A 
good, corn version of “Rose Col- 
ored Glasses” is on Coral by Peter 
Todd ... Modernaires have an- 
other neat side in “On Accounta 
Because I Love You” (Columbia) 

. Ditto the Korn Kobblers in. 
“Travelling Men Are Travelling 


Again,” a novelty (M-G-M) . 
Ernest Tubb coupled ‘* Ww hite 
Xmas” and “Blue Xmas.” both 


good for his country music fans 
(‘Decea) . . . Hoagy Carmichae!’s 
unusual vocal style does well by 
“Chocolate Whiskey and Vanilla 
Gin,” a rare novelty lyric, and his 
own “Three Rivers” (Decca)... 
Andy Parker’s Plainsmen turned 
out unusually listenable ballad ver- 
sions of “Red River Valley” and 
“Wagon Wheels” (Capitol): they're 
good . Burl Ives’ two latest are 
good things—“Worried Man Blues” 
and “Mr. Froggie Went A-Courtin” 
‘Columbia) . .. Dance-beat arrange- 
ments of “Stardust’-' ‘Stompin’ At 
the Savoy,” by Jan Garber ‘Capi- 
'tol) are smooth items for some 
jocks ... Decca cut down its 12- 
inch “Warsaw Concerto.” by the 
Philharmonic Orchestra of Los 
Angeles to a 10-inch disk by tight- 
ening the grooves ... London re- 
leased “Take Your Finger Out of 
Your Mouth,” by Ted Herbert's or- 
chestra. taken over from Marvel 
label: it’s not bad .. . Victor re- 
leased Charlie Ventura’s baseball 
story in bop—‘“Yankee Clipper.” 
a fair side... Lorry Raine has two 
better than average sides in “Camp 
Meetin’ "-“‘One More Tear” (Seren- 
'ade) . Blue Barron has a neat 
one in “Send 10 Pretty Flowers” 
(M-G-M) . . . Decca went Dixie- 
land-happy this week, reissuing 
four oldies by Bob Crosby's Bob- 
Cats and six by the New Orleans 
Rhythm Kings, best of which is 
“Original Dixieland One-Step” and 
“Ostrich Walk.” all on Brunswick. 
' along with Count Basie’s hot 
“Every Tub.” and “Moonglow” and 
“Honeysuckle Rose” by Art Tatum. 


Album Reviews 

“Little Johnny Strikeout" with 
Joe DiMaggio, Starlighters (‘Cap'- 
tol. Kids will go for this four- 
sided set by DiMaggio. N 
Yankees’ star. It’s a rather trite 
story of a youngster so bad at bat 
that he’s called “Johnny Strike- 
out,” but he wins the big game 
after being taught to bat by a gu’ 
named “Joe.” who, of course. |5 
DiMag. But the telling of the 
deal by DiMag and an unbilied 
narrator makes it a package that 
kids sit up straight and listen to. 
and that’s enough to draw them 
Story and songs are by Jolm 


Jacob Loeb, the Starlighters tving 
it all together with musical bridges 
ETPFEOTF OOH +O o+oreeeess | by Billy May. 
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Major Publishers Reject Decca’s Plane" 


On Computation of Royalty Statements 





Discussion between Decca Rec-¢ 


publishers over the 


ords and music 
recently-devised 


disk company’s 


method of computing royalty state- | 


ments is reaching final stages. 
Harry Fox, publisher's agent and 
trustee. advised Decca earlier this 
week that all major pubs he repre- 
sents had fully rejected all phases 
of Decca’s plan. Fox pointed out 
that under the circumstances there 
was no recourse but to make de- 
mand upon Decca for the money 
deducted from the company's past 
two quarterly statements, or make 
whatever compensating moves are 


necessary. 
Publishers, individually polled 
on their attitude toward Decca’s 


original deduction plan for returns 
and the company’s subsequent idea 
of withholding 10% of each quar- 
terly statement for two years, re- 
fused to accept either. They gave 
Fox authority to request that Decca 
remit in full, minus normal deduc- 
tions for returns. 

Decca began making deductions 
in a way that the publishers didn't 
like at the end of its second quar- 
ter, last July. What the company 
did was itemize returns on pop 
songs that had expired six months 
or more ago. In many cases there 
were returns balanced against re- 


Bakaleinikoff Sinf 


Set for Auramn Tour 


Pittsburgh, Sept. 27. 

The Bakaleinikoff Sinfonietta. 
founded recently by Vladimir Ba- 
kaleinikoff, and consisting of 20 
members of the Pittsburgh Sym- 
phony Orchestra, has been set for 
a fall tour by the National Concert 
& Artists Corp. of N. Y. Group 
will make a four-week tour. start- 
ing Oct. 3, and travel 4,000 miles 
by chartered bus, to points from 
Ohio to Florida 

Bakaleinikoff, musical adviser to 
the Pitt Symph, wiil conduct the 
Sinfonietta, with Lorin Maazel as 
assistant. Marina Koshetz, soprano, 
will be soloist in all concerts. 
Group will also give concerts with- 
in 100 miles of Pittsburgh during | 
the regular symph season, and 
make another tour in the spring. 


Major Pubs Not 


In Favor of 40c 
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enough copies during the quarter K { Vi i 1 
to cover the returns. To simplify e al USIC a 
statements, therefore, Decca just 
lumped all returns on copyrights Major music publishers appar- 
owned by one publisher and de- entiy are not in agreement with 
ducted the total from the overall the idea of boosting the retail 


amount due the individual firm. 
The stymie here, however. was that 


a good many of the old returns 
represented royalties publishers 
had already paid to songwriters, 


and in too many cases there wasn't 
a chance of recovering it 

Decca then presented the plan of 
withholding 10°: of each quarter's 
statement to individual pubs; at the 
end of eight quarters it would re- 
mit the 10°) held, less allowance 
for all returns that came in during 
the two years. That would then 
progress through each succeeding 
quarter. If the returns exceed the 
10° withheld, Decca would absorb 
the loss. Plus which Decca would 
remit 50° of the coin withheld 
during the past two quarters this 
year. to be turned over by pubs 
to writers. so that the pubs 
wouldn't lose money. This was all 
turned down. 


Mills Counter-Claims 
In Am. Songsmith Suit; 
Asks $110,000 Damages 


Mills Music last week filed an- 
ewer and counterclaims in N. Y. 
supreme court in a suit by amateur 
songwriter Larry Stamps, writer of 
“Said the Little Train,” which 
Mills accepted in 1948 and which 
Stamps claimed was infringed upon 
by the publisher's recent 
“Down Mills 
asking, two counterclaims, for 
damages of $110,000. In one it 
asks for $100.000 for “slander of 
title” of “Down By the Siation.” 
and in the other for $10.000 since 
Mills can be sued by others (‘rec- 
ord companies, etc.'. if the “Sta- 
tion” song is ruled an infringe 
Ment. 

Answer made a blanket denial 
of all of Stamps’ charges. first 
Pointing out that under its contract 
With him Mills has the right to 
use words and music as it sees fit. 
{2) that his song had been pub 
lished, and (3) that Stamps knew 
at the time his song was accepted 
by Mills that “Station” was being 

blished and. in fact. had already 

en recorded by several disk com- 
Panies. 

Stamps’ song stemmed from a 
contest put on in Hollywood by 
disk jockey Gene Norman. 
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Monroe on Coast To 
Prep for Rep. Film 
Hollywood, Sept. 27 
Vaughn Monroe and Willard 
Alexander, his manager, have ar- 
Tived here in preparation for the 
Start of filming on Monroe's “Sing- 


ing Guns” film, to be produced by 
ax Brand at Republic studios. 


¢ Monroe's orchestra will not be 
Sed. vacationing during the 
Shooting, 


price of sheet music to 40c, and it 
appears that the drive by Carl 
Fischer, Chicago jobber, as repre- 
sented by Irving and Sydney Har- 
ris, is not being successful. The 
Harrises had discussed the idea 
with various major music pubs in 
New York during the past couple 
weeks and also spoke with officials 
of the International News racks. 

Sheet music now sells wholesale 
at 22c. jobbers turning it over at 
26c to 28c and retailers getting 35c 
Harrises broached the idea of pay- 
ing 24c a copy, selling it at 30c¢ 
and boosting to 40c. That would 
increase the margin of profit 
enough all around, it was pointed 
out, to cover handling costs, which 
jumped substantially during and 


after the war. 

However. publishers feel that 
since sheet music is the onlv 
luxury item they know of that did 
not raise prices during the war, 
when it could have been done, 


there's less point in upping now. 
Many majors would like to find a 
way to reduce the retail price in- 
stead of inrreasing it. looking for 
an expanded market that a mark- 
down might bring, but that's felt 
to be impossible due to costs. 


ROSE FEVER CATCHES 
UP WITH MUSIC BIZ 


Pop tunes involving roses are 
becoming quite a vogue In the 
past six months or so “Bouquet of 
Roses.”’ published by Hill & Range, 


was a hit, and the same firm fol 
lowed up with the current best 
seller. “Room Full of Roses.” 


Currently, major recording com- 
panies are concerned with a new 
group of tunes along similar lines 
There's “Festival of Roses,” pub- 
lished by the Warner Bros. group; 
“Yesterday's Roses.” owned by 
Mutual Music. a subsid of the 
Dreyfus combination, which has 
often been accused of owning Hill 
& Range, and “Rose of Tularosa,” 
being submitted by Broadcast 
Music Ine. 

Hill & Range. incidentally. says 
that due to its pop success with the 
two “Roses” tunes above. it has 
been swamped by melodies based 
on the flower by all sorts of pro 
and amateur songwriters. It cur- 
rently is pushing a tune titled “I 
Would Send Roses But They Cost 
Too Much” ‘So I'm Sending Daf- 
fodils”). But it’s not aimed at the 
pop market, as were the other two, 
following successes in the hillbilly 
field. 


Bob Perry’s New Series 


Boston, Sept. 27. 

Bob Perry. Hub disk jockey and 
longtime conductor of “920 Club” 
over now-defunct WORL, has been 
signed by WLAW of nearby Law- 
rence for new series of disk shows 
emanating form Hub studios ot 
WLAW. 

Hour-long daytime show hit the 
jair Sept. 24. 
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Meeting with the film producers 
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Renews Red Caps 

Philadelphia, Sept. 27. 

Steve Gibson's Red Caps have 
renewed with Mercury Records for 
a fourth year. The Red Caps’ 
three-year contract with the com- 
pany ends Nov. 11, and Irving 
Green, president of Mercury, 
picked up the option for another 
year. 

The Red Caps are wax 12 
more sides for Mercury. RCA-Vic- 
tor Was after the unit, which in the 
last year came up with such hit 
platters “Blueberry Hill” and 
“Old Gang of Mine 


to 
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AFM Sets Oct. 6 
Meet on Telefilm 
Scales and Rules 


American Federation of Musi- 
cians is bent on setting up a scaic 
and set of rules governing the use 


of musicians for the making of 
film for television, after months 
of delay. Union has arranged a 


meeting with producers of telefilm 
in New York, Oct. 6, to which 
representatives of major and 
minor booking agencies have been 
invited to explain their problems 
also and possibly help formulate 

n rules and nav rates. 


ton 


will follow by one day a confab 
with radio executives, at which 
telefilm problems and scales will 


also be discussed, along with other 
items One of the things which 
probably will be brought up at this 
meeting, by the radio men, is prob- 
lems in kinescoping. AFM rules 
governing the use of musicians for 
the filming of live shows for later 
rebroadcast, limits the use of a 
kinescoped show to two weeks 
after the original broadcast. That's 
not equitable. Tele industry needs 
min.mum of three weeks  be- 
tween live shows and rebroadcast 
and will try to straighten thal 
angle out 


B. G. May Guest 
With ManilaSymph 


Benny Goodman may play 4 se- 
ries of concerts and radio perform 
ances with the Manila Little Sym- 


a 


phony. Manila. P. 1., in November. 
Contracts have not been signed, 
but negotiations are almost com- 


pleted that will bring B. G. to the 


Philippines for a three-week run 
of dates beginning Nov. 15. He'll 
fly there and back. 

It's po sible that the clarinet- 


maestro will take a small group of 
musicians from his band with him. 
Whether they'll be used to work 
with him on jazz material or 
whether they'll be inserted in the 
band isnt disclosed. It’s stiil not 
settled whether they'!! go or B. G. 
will go alone 


Mooney May Book Self; 
Busse Shifts to ABC 


Art Moonevy’s orchestra and Joe 
Glaser’s Associated Booking Corp. 
probably will part company this 


week. Mooney and Glaser, who has 
handled the band for the past 
couple years, have agreed to tear 


up the contract that would keep the 
orchestra under the ABC banner 
until March 10 next vear and it’s 
possible that Money will try book- 
ing himself through a personal 
manager. not vet named 

At the same time, ABC picks up 
the handling of Henry Busse’s or- 
chestra. which signed alter having 
secured a release from General Ar- 
tists Corp. Busse had gone over to 
GAC last vear in the exodus from 
the William Morris agency. 


Sues on ‘Stamp Mold’ 

lincoln Records last week filed 
suit in N. Y. Federal court against 
Synthetic Plastics Corp.. charging 
the defendant with wrongfully 
using a “stamp mold” for the pro- 
duction of phonograph records. An 
injunction, accounting and damages 
are sought 

According to the complaint 
Lincoln obtained the rights to the 
“stamp mold” in 1946 from inven- 


tor Jackson O. Kleber At that 
time Lincoln was known as Veri- 
thin Corp Kleber patented the 


device in 1941, 


‘Only a Matter of Days’ Before Pact 


Will Be Signed 


Scrub ‘Lydia Pinkham’ 
First, Says Dot Shay 





Hollywood, Sept. 26 

Dorothy Shay savs lyrics in 
“Lydia Pinkham,” just published 
by American Music Corp will 
have to be sapolioed before she’) 
disk it Tune has been submitted 
to the hillbilly chantoosie, but she 
wants an okay from Manie Sachs 
Columbia Records’ veepee. before 
she undertakes it 

Song, by George Beatty and 


Britt Wood, has been banned from 
all radio networks but only be- 
cause it gives a commercial prod- 
uct free plugging 


Pubs to Draw. 
$7.50 Per Use 


* On Taped Tunes 
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PET Pred 707 Leary Sowa: 22 
per one-time use for all pop and 
standard songs used by radio pei 
formers on taped broadcasts. This 
compromise was arrived at last 
week by Harry Fox, publisher's 
agent and trustee, and Robert P 
Myers. NBC v.p. and general coun 
sel, who have been discussing ex 


tra payment for taping for the past 
few months 

While there are rates in effect 
for pop recording, transcribing and 
various other wavs of recording 
music, none had ever been worked 
out for taping, because the latter ts 
a recent developmenf coming into 
wide use among radio's name stars 
Publishers looked upon the system 
akin to transcriptions and felt 
they should be paid At first a 
price of $15 was asked for each 
one-time use, countered by an 
offer through Myers of $5 The 
compromise of $7.50 was thereafter 


as 


agreed upon 
It's probable that radio per- 
formers themselves will be asked 


the 
of 


by advertising agencies to pay 
extra tap. since in the majority 
cases taping an expedient al- 
lowed performers as a means of 
being free for personal appear 
ances or simply to stock up on 
shows and iake a vacation 


MOOD MUSIC COMPANY 
REACTIVATED FOR POPS 


Mood Music, owned by Shapiro 
Bernstein, Columbia Pictures and 
Decca Records, will be reactivated 
within the next few weeks And 
though the original premise of the 
firm was to work enly on songs 
stemming from Columbia studio 
musicals, its reneweo activity will 
be based strictly on pop tunes. Co- 
lumbia has no musicals in sight at 
the moment 

A staff will be put to 
New York and on the Coast 
to be assigned the firm have 
as yet been disclosed 

Mood is the second subsidiary 
revived within recent weeks by 
Shapiro-Bernstein. Skidmore Mu 
sic, publishing the current “Dream- 
ers Holiday.” was reactivated to 
handle that song 


Peter Donald’s Platters 


Peter Donald has just completed 
an aibum for Columbia designed 
especially for the moppets Titled 
Chummy the records have Dor- 


is 


work in 
Tunes 
not 


ald not only telling stories for the 
voungsters, but he plavs games 
with them and does some cowboy 
chanting. The material is written 
by Milton Pascal and Gerald 
Marks 

jt is Denaid’s debul on wax 


Ballen Adds 4th Label 


Philadelphia. Sept. 27 
Ivan Ballen has added a fourth 
label his string of recording 
companies. Ballen. who puts out 
20th Century. Apex and Gotham 
records, is now Waxing Music Mas- 
ters 


to 


First item under the new Music 
Master labei will be Al Alberts 
and the Four Aces with “Try, Try 


Again” and ‘Baby, Wha Happens: 


+ 
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by ACAP With TV 


Executives of the American So- 
ciety of Composers, Authors and 
Publishers are confident that the 
final signing of a blanket license 
deal with the television industry 
is only a matter of days. rhe 
agreement was approved in prin- 
ciple Friday (23) by video broad- 
casters invited to a huddle in 
Washingten, and though the 
may not actually be signed by 
ASCAP deadline, Oct. 1, appro 


pact 
the 


by both sides will be achieved 
then, it’s felt. 

At the D.C. meeting the indie 
televisors who attended put a re 
jection slip on a proposed contract 
formula covering a per-program 


payment plan. It will be sent back 
tor additional negotiation with 
ASCAP execs by a new National 


Assn. of Broadcasters committee 
appointed at the meet. The com- 
mittee will be headed by Dwight 


D. Martin, of WLW-TYV, Cincinnati. 
Explanation of the rejection is that 


the per-program contract present- 
ed, which had the approval of 
NAB people and ASCAP., did not 


sufficiently cover the peculiar!y in- 
dividual problems of indie video 
operators. 


Re the blanket contract, there's 
only one important angle stil! to 
be cleare! up—the definition of 
“dramatic rights.” The original 


‘paragraph in’ ihe proposed’ Ciii- 
tract was not suitable to ASCAP's 
“production writers” (Oscar liaim- 


merstein, Richard Rodgers, et a! 


It has been rewritten and in all 
probability will be placed before 
the Society’s full director board, 
at a meeting in New York tomo: 
row (Thursday), for okay. if the 
production writers have by then 
signified satisfaction with it. Of 
course, the “dramatic rights” term 
while it’s most often applied to 
songs from musical comedy and 


film scores, is not confined to these 
fields. It can also be applied io 
pop tunes, but in the majority of 
times it is a show or film score 
that becomes involved with a 
matic rights’ question 

Once this angle is cleared away 
there will be no stumbling block 
in the path of signatures by both 
sides There are some ASC AP- 
ites who actually feel that a sign 
ing is possible by the end of this 


dra- 


week, but the majority do not 
agree 
As for the per-program deal. the 


committee named last week by the 
televisors probably wot meet 
with ASCAP execs until mid-Octo- 
ber at least. And the longer that 
hangs fire the more difficult it will 
be to arrange retroactive payment 
from Jan. 1 last. It’s explained 
that once the per-program plan 
is devised and okayed, broadcast- 
ers will have the option of paying 
ASCAP retroactively on that basis. 
That will encompass a mess of 
arithmetic. 


WCPO Jock Cancelled 
From Lookout Heuse 
In Cincy AFM Snarl 


Cincinnati, Sept. 27 

Refusal by Local 1, American 
Federation of Musicians. to Ict its 
members making up Mel Snyders 
orchestra at Lookout House. Ken- 
tucky nitery across the river from 
Ciney, perform during floorshows 
at which “persons connected di- 
rectly or indirectly with radio sta- 


li ted as unfair to this asso- 
ciation are to appear’ caused can- 
cellation of Paul Dixon, WCPO ra- 
dio and video disk jockey. to make 
introductions of Vic Damone dur- 


tions 


ing latter’s week engagement op- 
ened Monday (26) 

Sam Alex, manager of spot 
called off Dixon booking Sunday 
(25: after union walkout notice 
from Bob Sidell. assistant to local 
AFM president Oscar Hild. now in 


Europe 

WCPO is one of four Ciney sta- 
tions not employing musicians. the 
Crossicy AM, TV and FM units be 
ing the only ones under contract to 
union 


Jimmy McHugh Unit 

To Tour Colleges, Clubs 

Songwriter Jimmy McHugh 
forming a unit to tour the college 
and social-club circuit. Package. 
being booked by Harry D. Squires. 
will be labeled “As the Songs Go.” 

Unit will comprise McHugh at 
the piano, singers and instrumes- 
talists. 


i* 
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“The new RCA Victor ‘45’ rpm discs are 
so handy they fit right into my overcoat 
pocket, and . . . a musician's dream of 


“The new RCA Victor ‘45’ rpm hearing his music perfectly reproduced.” 


records have superb tone 
quolity . . . are easiest in the ff. 
world to piay." 
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“Wonderfully distortion- 
free . . . it's difficult to 

believe you are not hearing 
an actual performance.” 







“The RCA Victor ‘45’ has ‘live- 
talent’ quality. It's wonderful! . . . 
I know, because I've compored it." 
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Makes your favorite artists sound better than ever 


With the amazing new RCA Victor Yes, you can hear the “stors who 
“45”, you'll think your favorite artists make the hits,” “the world’s greatest 
are giving an actual performance... artists” at their best on the RCA 
right in your own living room. The Victor “45”. 

music on RCA Victor "45" is recorded 


pcr ; And now, there ore more thon a 
completely within the quality zone 


hy f d which gi thousand titles to choose from. Red 
-o RE PCC e” tot Gatnas only 95¢. All others 


jedan coniesee A og | only 65¢ (plus Federal excise tox). 


surest, simplest changer in the world. See the RCA Victor "45" todoy. 


oe RCA VICTOR 


WORLD LEADER IN RADIO ... FIRST IN RECORDED MUSIC ... FIRST IN TELEVISION 


“Perfect reproduction 
in a small package . . . 

it will bring a Se 
new audience to 
folk songs.” 
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A TT 
avgregation in the country. He 
knows what is “commercial” and 
He has traveled 





what will “sell.” 
from coast-to-coast 
times, and has made personal con- 
tacts with his fans. So, when the 
“Guy Lombardo Show” is offered 
to a local advertiser or to a local 
the prospective 
is getting 
a sure- 


advertising agency, 
sponsor knows that he 
a pre-sold radio attraction, 
fire radio package that will bring 
results through increased sales 

Aiso, although transcribed radio 
programs have proven, throughout 
the years, to be excellent program- 
fare on stations from coast-to-coast, 
there are some radio outlets that 
have been backward about making 
use of this type of show on a regu- 
lar basis 

But when we offered Guy 
bardo in a transcribed series these 
local radio men immediately 
changed their minds, for they then 
knew that they were getting a 
show that has entertained their lo 
cal audiences for years It was 
quite obvious that Lombardo was 
bringing to the local stations an 


appoertiunits for-them.to compete 


Lom- 


a sainst nationwide competition. A 


*“(;uy Lombardo Show” also meant 
added revenue for the local sta- 
tions, as local advertisers were 


anxious to have the opportunity of 
sponsoring a program of this cali- 
bre at a price that was definitely 
within their advertising budget 
The success of the “Guy Lombardo 
Show” as a sales-getter for local 
advertisers can be checked through 
the fact that this series has one 
of the greatest records of adver- 
tiser-renewals in the history of the 
transcribed industry. 


While Lombardo has been one 
of the most popular names in the 
entertainment field among radio 
listeners, record buyers, theatre- 
goers and the entire public for 
many years, he is also one of the 
most respected men among his fel- 
low-entertainers. His business acu- 
men, his knowledge of the public’s 
likes and dislikes, and his ability 
to stay on top, year after year, 
have won for him the ultimate in 
their admiration, and has made 
him a leader in the entire enter- 
tainment industry. Therefore, when 
Lombardo signed for a transcribed 
series, many other big-name enter- 
tainers realized that they were 
overlooking an excellent outlet for 


their abilities, and immediately be- - 


came available for transcribed pro- 
grams. Today, the biggest Broad- 
way, Hollywood and radio attrac- 
tions realize the importance of the 





- Important To Transcriptions 


Continued from page 30 Qo 
| and more in turning out other se- 


innumerable | 








FRANKIE LAINE 
“LUCKY OLD SUN” 


ON MERCURY RECORDS 
CURRENTLY 
CLUB CARNIVAL 
MINNEAPOLIS 























TOMORROW'S 
MUSIC ; 


let a Ghost— 
Write your Lyrics 
You can pay— 
What it's worth. 
if you wont— 
Collaboration, 
Bring ED Gurlin 
Down to eorth. 


EDWARD GURLIN 


House—213 E. 60th Sr. 
New York 22, N. Y. 

















ions | 








transcription field, and welcome | 
such series, both as a source of in- | 
come and as a means of promotion. | 
Big Name Impact 

And, speaking of promotion, pur- | 
chasers of the transcribed “Guy | 
Lombardo Show" have come to re- 
alize the importance of offering | 
big-names to local radio audiences, 
from a promotional! angle, as well. 
When a local radio station can use 
stories, anecdotes and photographs 
of a personality of the Guy Lom- 
bardo calibre. it puts them in a 
position whereby they can compete | 
for publicity in local newspapers 
along with their network competi- | 


tors. This is invaluable for local 
stations, and it took a Guy Lom- 
bardo “name” to open these new 
promotional outlets and _ local 
tie-ins for hundreds of stations 


the country 

From a hard dollars-and-cents 
standpoint, Lombardo has meant 
added income for both the produ- | 
cers of transcribed radio programs 
and for the users of the shows, 
which is a perfectly satisfactory 


throughout 


| situation for all parties concerned. 


| Lombarco Show” by 


| feature of every haif hour, 


Lombardo’s success with the open- 
end network calibre “Guy Lom- 
bardo Show” has inspired us, as | 
well as other transcription produ- 
cing organizations, to invest more 


in the Lombardo 
| elass, for, through the successful! 
production and sales of the “Guy 
the Ziv Co. 
we and others now know that there | 


ries with talent 





grams of this calibre. 
of those rare business cycles that 
benefits all concerned. Who could | 
ask for more? 

In passing, I 
point out that 


would also like to! 
again it is the old 


story of “the bigger they are, the Elizabeth (Wonder Bar). 
nicer they are.” This applies not | Irving Caesar. m., Robert Katscher 
only to Guy, Carmen and Lebert | Harms, Inc., cop. 1930 by Ludwig 
Lombardo, but to everyone on the }Doblinger (Bernard Hermansky), 
show: vocalists Don Rodney and | Vienna; cop. 1931 by Harms, Inc 
Kenny Gardner, the vocal trio of An Evening in Caroline! w., ! 


Fred Hegman, Cliff Grass and Rod- 
ney, the Twin Piano team of Fred 
Kreitzer and Buddy Brennan, and 
narrator David Ross. An important 
as pro- 
duced by our company, is Guy’s 
own great idea, “The Lombardo 
Medley,” which is a series of three 
songs presented without titles, 
forming a musical quiz which spon- 
sors enjoy. 


saab bb bbb bbb bbb bb bbb bbb bbb bb hb DA ha aanannnnnnnntt 





VARIETY SONG CAVALCADE 


+eeeret+ (Musical-Historical Review: 1800-1948 ) +++++++4 


Compiled for 


VARIETY 


By JULIUS MATTFELD 

(Copyright, Variety, Inc. All Rights Reserved) 
legends end ether basic background information, attendant to the compilation 
is a market for transcribed pro- and presentation, appecred in the Oct. 6, 1948, issue when the Variety Song 


This is one Cavaleade started publication serially. & is suggested that these installments be 
clipped and filed for future reference. 


Attention is hereby called to the fect thet this material is copyrighted and may not 


be reproduced either wholly er in part. 


Walter 


& Conn). 
Conn.) 


Goodnight, Sweetheart (introduc- 


Donaldson 
Douglas & Gumble, Inc 
(Successor Pub., 


193i1—Continued 


, cop 
Bregman, 


ed in: Earl Carroll’s Vanities). 


m., Ray Noble, James Campbell 
and Reg. Connelly. 


|sion by Rudy 
| Music Corp., 





Vallee 
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Survey of retail disk best | & , y 
sellers, based on reports ob- 7 v > : 0 ¥ - 
tained from leading stores in | — 2 & o = ep c | 
10 cities and showing com- 2 % — | « © cS : a 2 4 T 
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Sept. 24 Sic iF LISP eS) elds 
ae 3 ©; § | & 3 2 is N 
This Last S>igsat « : ~ g S < ra 
wk. wh. __ ante, Label. Title > & s S D : 3 “ = lo Ss 
> ———e — ——— - ee Sanaa = oe 
FRANKIE LAINE (Mercury) 
1 l “That Lucky Old Sun”... -.. I __ 1 i 1 1 1 1 5 7 80 
~ VIC DAMONE (Mercury) ~ So ae = 
2 -™. You're Breaking My Heart” ees 2 2 = 3 2 3 2 52 
VAUGHN MONROE (Victor) - - 
3 3 __ “Someday” = -™ 2 ee 3 4 7 . 6 a9 
J. STAFFORD-G. MacRAE (C ap) , 
4 7 “Whispering Hope” 5 P 8 am 2 2 4 34 
AL MORGAN (London) 
5 9 “Jealous Heart” - 6 5 6 __ 6 ‘ 1 31 
BUDDY CLARK (Columbia) 
6 8 “You're Breaking My H a si 2 2 ‘ ‘ _ 1 28 
M. WHITING-J. WAKELY (C - — 
=z 14 SD MT... ow ccc ccacnce se 1 . . + 17 
TONY MARTIN (Victor) ew 
8 12 _ == ore 4 8 3 . P 9 15 
~~ —. HAYMES- TATTLERS (Decca) — 
39 6 “Maybe It's Because”............ 10 a . i - " 14 
ART MOONEY (M-G-M) 
10A 8 “Hop Scotch Polka” ............ 7 P . ‘ 3 12 
KENNY ROBERTS (Coral) ' 
10B 13 “I Never See Maggie Alone”... .. 5 . . - ‘ 5 12 
PERRY COMO (Victor) 
11A 4 “Some Enchanted Evening” Ie nile 8 a tie 8 10 
MILLS BROS. (Decca) 
11B 12 “Semeday” she , 5 ° 7 10 
~~ FRANKIE LAINE (Mercury) . 
1c “Now That I Need You”. a - a - . - 2 10 10 
SPIKE JONES (Victor) 
12A 15 “Dance of the Hours” errr T? 3 P . 10 9 
TOMMY DORSEY (Victor) 
12B “The Hucklebuck” 7 . _ -_ ti 9 
GUY LOMBARDO < (Decca) : 
12C “Hop Scotch Polka”... 9 6 9 9 
SAMMY KAYE (Victor) 
12D 10 “Room Full of Roses”... 5 8 9 
~~ BILLY ECKSTINE (M-G- ™ 
134 “Crying” ..... — 3 a in 8 
D. DAY-F. SINATRA (Columbia) 
13B “An Old Fashioned Walk” 7” - ai 8 2 4% 
B. HANNON-J. RYAN (Decca) 
13C “I Never See Maggie Alone”... .. aa - ee 3 ° - - 
DICK HAYMES (Decca) 
13D 5 “Room Full of Roses” ........... .. 3 8 
EDDIE HOWARD (Mercury) tne 
1I3E 12 “Maybe It’s Because” . 5 2) g 
FRAN WARREN (Victor) 
i4 ss “Now That I Need You” 4 7 
| [ | 3 4 "a 
FIVE T OP sour — | SILVER cam JOLSON SINGS MISS LIBERTY DICK CONTINO 
| ettenitinn | SONGS AGAIN ausuM 
A L B U M S v | Vaughn Monroe Al Jolson Broadway Cast Dick Conti 
ne 
Columbia Victor Decca Columbia Magnolia 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of N 
Label Records Points Label p+ & ¢ Poin 
Mercury vows Obhan 4 150 Columbia .......... $+0600000u88 . 4 
Vietor ‘se0e dled 7 Me MED uo ccececocececes — 31 
Capitol 2 iE  pppeeeeeeses ocieiitainied 
oaee 5 49 Coral .... |... coesconsadipnwhen 2 


Donaldson 
1931 
Vocco 


American ver- 
Robbins 
cop. 1931 by Camp- 


bell. Connelly & Co., London; 
assigned to Robbins Music Corp 

Home. w., m., Peter Van Sitee- 
dan, Harry and Jeff Clarkson. Mar- 
lo Music Corp., cop. 1931. (Suc- 
cessor pub., Mills Music.) 

I Found a Million Dollar Baby— 
In a Five and Ten Cent Store 
(Billy Rose’s Crazy Quilt), w. 
Billy Rose and Mort Dixon. m., 
Harry Warren. Remick Musie 
Corp., cop. 1931. 

I've Got Five Dollars (America’s 
Sweetheart). w., Lorenz Hart. m., 
Richard Rodgers. Harms, Inc., cop. 
1931. 

I Love a Parade. w.. Ted 
Koehler. m., Harold Arlen. Harms, 
Inc., cop. 1931 

I Love Louisa (The Band Wagon). 
w. Harold Dietz. m., Arthur 
Schwartz. Harms, Inc., cop. 1931. 

It’s the Darndest Thing (film: 


Singing The Blues). w., Dorothy 
Fields. m., Jimmy McHugh. Rob- 
bins Music Corp., cop. 1931 &-- 


Metro-Goldwyn-Mayer Corp 
Jaz Nocturne. Piano solo. m., 
Dana Suesse. Famous Music Corp., 


cop. 1931. 
Lies. w., George E. Springer. 
Melody, Harry Barris. Shapiro, 


Bernstein & Co., cop. 1931 

Life is Just a Bowl of Cherries. 
(George White’s Scandals, Ilith 
Edition). w., m., Lew Brown and 
Ray Henderson. DeSylva, Brown 
& Henderson, Inc., cop. 1931. (Suc- 
cessor Pub., Crawford Music) 

Love is Sweeping the Country 
(Of Thee I Sing). w., Ira Gershwin 
m., George Gershwin. New World 
Music Corp., cop. 1931. 

Mama Inez. w., L. Wolfe Gilbert. 
m., Eliseo Grenet. Edw B. Marks 
Music Co., cop. 1931. 

Marta. English words, L. Wolfe 
Gilbert. m., Moises Simon. Ed- 
ward B. Marks Music Co., cop. 1931. 

Minnie, the Moocher—The Ho 
De "Ho song. w., m., Cab Callo- 

way and st Mills. Gotham 
Music Service, Inc., cop. 1931 

Mood Indige. w., m., Duke El- 
lington, Irving Mills and Albany 
Bigard. Gotham Music Service, 
Inc., cop. 1931. 

My Song (George White's Scan- 











dals, 11th Editien). w., m., Lew 
(Continued on page 58) 








| WANT YOU 
TO WANT ME 
TO WANT YOU 


° 
MISSION BELLS 
| and WISHIN’ WELLS 


YOU CAN’T LOSE 
A BROKEN HEART 


MILLS MUSIC, INC. 
1619 Broadway New York 19, N. ¥. 
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MUSIC 
BOURNE 


TO LIVE 


BOURNE, 


Inc. 

















The Fabulous Noveity 


RUDOLPH THE 
RED-NOSED 
REINDEER 


GENE AUTRY =e HOWARD 
(Columbia) Mercury) 
St. Nicholes Mesie Pub. Co. 
1619 Breadway, New York 19 
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Inside Orchestras—Music 


Frank me operating a name-singer policy at his Meadowbrook, 
Cedar Grove, N. J., on weekends only, points out one similarity in fan 
reaction between such singers as Frankie Laine and the name bands 
of the early '40’s. 


te 


When the latter were riding high, teen-age followers of swing bands | 


recognized an outstandingly successful arrangement from the moment 
introductory bars were played. They do the same with background ar- 
rangements for singers. That is much more unusual, in view of the 


fact that a great many of the swing band successes were instrumentals, | 


therefore more easily digested and remembered. But with name sing- 
ers it’s felt there’s less inclination to become readily familiar with 
introductions and backgrounds. 

Yet, Dailey’s patronage obviously does recognize them all, and in 
many cases carries that to arrangements and tunes that were, over all, 
only moderately successful. 

Though Capitol Records actually used Joe DiMaggio to make the 
“* ittle Johnny Strikeout” aibum just released, ii didn't nave to. At 
tHe time the contract was signed with DiMaggio for the use of his name 
and himself, a clause gave Cap the right to hire an actor to take the 
ballplayer’s place in the delivery of lines in the event he couldn't 
handle them to Cap’s satisfaction When rehearsals began in prepara- 
tion for cutting, Cap officials in N. Y. found that the slugger was ecap- 
able of doing the cutting himself 

Cap got a bad break on the album's release. however. since it coincided 
fairly closely with the Yankee outfielder’s illness, which took him out 
of the lineup at a time when the Yanks were unsuccessfully fighting off 
the Boston Red Sox for the league lead. ‘ 

Eli Oberstein’s Varsity Records has been “treating” all of dhe old 
Majestic masters recently purchased from Mercury Records, which 
bought them some time ago. Oberstein has a young engineer named 
Bob Fein, who runs the old material onto tape, adds or subdues bass, 
injects a slight echo, or room tone as it was once called, and otherwise 
doctors the disks as requirements demand. Then they're run back onto 
wax masters. Every one of the disks Varsity has issued in recent 
weeks, from the old Majestic stock, have been improved by modern 
sound technique in this way. : 

One of those show-must-go-on crises cropped up in the midst of the 
premiere festivities Sept. 21 at the Hotel Pierre's Cotillion Room, N. \ 
when Mrs. Stanley Melba, wife of the bandleader emcee at this spot 


got word that her mother's heart had given out She was 65. 
Damone for Mocambo 


M-G-M in Cap Deal 
On Hutton Diskings vic Damone's ‘rst’ Const date 


ba a will be at the Mocambo on Noy. |! 
Hollywood, Sept. 27 Stand in for four weeks. 
M-G-M Records has arranged After that he will go to Flamin- 
with Capitol for Betty Hutton re- 8° Las Vegas, for two weeks, start- 
ing Dec. 1 


cordings of “Annie Get Your Gun" 
tunes to go out under M-G-M label 


KAPP TO COAST 
Miss Hutton reported Monday Dave Kapp, Decca v.p. in charge 
(26) for her first recordings, with °f recording, leaves New York for 
11 songs to warble. Plattery re- the Coast tomorrow (Thursday). 
. He'll be west three to four 


leases album when Metro releases weeks on a combination biz and 


ifm. vacation jaunt. 
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Survey of retail sheet musie P 6 |¥% ; 6 

sales, based on reports obtained E 4 = S/2/° 

from leading stores in 11 cities 2 . % 2 5 g 
and showing comparative sales a | § S 5 : Als T 
rating for this and last week. _|zi\g : Zig a sisi¢)| 0 
Sie liSislsle)8lelei2\t 
iwmlieisie]| $s | ais =| A 
ve . 6 |* = | OB Py € = 3 “=i L 

Week Endin Sez is isle i=) 21 g/2/ 8) 

o g “|Fleigigif9!Slelalgie! pe 
National *#i“igidis|l/#i2ligial2)|o; o 
Rating Sept. 24 = S | elg 3 : > s 4 c| ! 
This Last sis it izgi$i*ig 3 ei¢e\3/% 
wk. wk. Title and Publisher Sie eis elS El el£le\8! s 
. SS SS ™— SS —— 
lI 1 “Breaking My Heart” (Algonquin) 1 l 2 1 1 5 1 1 3 8 2 95 
(2 3 “Room Full of Roses” (Hill-Range) Set © © 6 ee ee Boe 
3 all 7 “Someday” (Duchess)....... 3 3 q 6 2 3 —— a he Ue 7 
_4 2 “Enchanted Evening” (Williamson) 6 i0 3 3 6 2 6 4 7 1 6 67 
5 6 “Lucky Old Sun” (Robbins)... ...- 2 s¢s fT .. tf @ $$ @ 
6 7 “Maybe It’s Because” (BVC). . Terre. FY 2 Yo ee oe 
7 5 “Old Fashioned Walk” (Berlin) io 5 7 5 9 6 2 2. Soe 
_8A_ 9 “Jealous Heart” (Acuff-Rose) 5 8 7 "i a 13 
_8B ~ “Long and Sleepless Night” (Miller) 7 PI a we wre 
: 10 “24 Hours of Sunshine” (Advanced) =r: 6 7 12 
10 12 “Bali Ha’i” (Williamson). .... 7 8 8 va ere 
li... “Hucklebuck” (United).............. .. 9 10 . x oe erro 
124 8 “Fiddle Dee Dee” (Harms Inc.)....... ._ 9 ae see 
12B ~ “1 Can Dream, Can’t I” (Chappell)... - ; : a 9 
13A 12 “Now That I Need You” (Famous) 9 10 9 8 ; 8 
13B “Hop Scotch Polka” (Cromwell) 8 7 10 8 





























Parade’s 4th R-H Tune 


South Pacific” score landed 
Luc ky 


Saturday 


another tune on the 
Strike “Hit Parade 
24'. the fourth melody from 
the show that achieved such 
a rating. That has never hap- 
pened before 

Younger Than Springtime” 
reached “Parade,” rating last, 


following “Some Enchanted 
Evening.” “Bali Hai’ and 
“Wonderful Guy.’ all of 


course, by Richard Rodgers 
and Oscar Hammerstein II. 


Jock Saxon Exits WIND 


Chicago, Sept. 27 
Jerry Saxon Nightwatch” disk 
jockey, WIND, for over two years 
left the station last week after a 
dispute with the management. Sta 
tion had wanted Saxon to return 
to daytime programs, which meant 
taking a cut and losing his follow 


ing on the all-night platter show 

Saxon has been huddling with 
some waxeries and other stations 
in the east 


‘Music Round ’n’ Round’ 
Revived by Santly-Joy 


Santly-Joy is reviving ‘“Musie 
Goes Round and Round,” novelty 
hit of the early ‘30s. Firm has sub- 
mitted the song to various major 
recording companies, seeking new 
and modern disks, in addition to 
the original ones the older manu- 
facturers still have no masters 

Decca Records has the Mike 
Farley-Ed Riley platter’ that 
launched the novelty as a hit 
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— first SENSATIONAL RELEASE on — 


LONDON RECORDS 








“DONT CRY JOE” 


(LET HER GO, LET HER GO, LET HER GO) 


Vocal by — THE STARDREAMERS 


“BABY WON'T YOU PLEASE COME HOME” 


Vocal by — IRENE DAYE 


—Backed by— 














Personal Manager: 


LOUIS ZITO 


Record Exploitation: 


PAUL BROWN 


Direction: 


MUSIC CORPORATION OF AMERICA 
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Best British Sheet Sellers 


(Week ending Sept. 17) 
London, Sept. 19. 


‘RH’ Logging System 


Richard Himber’s new development tn logging broadcast perform —— in the —, Re 
ances lists tunes in the survey, based on four major network schedules. > aval and Ever. F. D. & H. 





They are compiled on the basis of 1 point for sustaining instrumental,/ Wedding Lilli Marlene B. & C. 


8 points for sustaining vocals, 3 for commercial instrumental, 4 for Buy Killerney ... P. Maurice 
ial v tively, in each of the 3 major territories, New ‘areless Hands Morris 
commercial vocal, respectively, in f j +4 - Ss — 


York, Chicago and Coast. For example, @ commercial vocal tn all “A” You're Adorable Connelly 


three territories counts 12. Added to these totals ‘s the listener ratings Red Roses .........L. Wright 
of commercial shows. The first group consists of the top 30 songs. I Don't See Me..... Connelly 
' | Confidentially ....New World 

Week of September 16 to September 22, 1949 | Wedding Samba Leeds 


Second 12 


First Group 














Publishers , ‘ . 
A a ,. . ccdntee ¢vecssenseeeesbeous . Skidmore ge Bs Cheep 
Again—*" Road “ltuse” .-.---: Robbins Ssyender Bue Sie 
BE Ce TS ono + Gob 600 > 08 +o 0 er emeereeeoareapececes Advanced Blue Ribbon Gal , Dash 
A Wonderful Guy--*“South Pacific” ......ececeeencees: Williamson Leicester Square Rag Wervte 
Mali Ha’'i—*“South Pacific”  . _ ......-scccccsesescsess Williamson Candy Kisses Chappell 
Fiddle Dee Dee—?*“It's a Great Feeling”............++. Harms Too-Whit Too-Whoo Reid 
Four Winds and the Seven Seas .........sseseeees Lombardo Windmill Song Keith P. 
Georgia On My Mind eae ee Melody Lane Shaw! Galway Gray. . Connelly 
li's a Great Feeling—/i“It’s a Great Feeling” . Remick Put Shoes on Lucy. . Noel Gay 
I Wish I Had a Record Crawford Kiss in Your Eyes . Bosworth 
Just One Way To Say I Love You—**Miss Liberty”....... Berlin Clopin Clopant Imperia 
Katrina— “Ichabod and Mr. Toad” .................00e5: Melrose 
Last Mile’ Home Pee Leeds 
Let's Take Old-Fashioned Walk—*"Miss Liberty”............-- Berlin () th [! { 
Love Is a Beautiful Thing -§ sige. cette neeeeeeeeers Porgie I i? phea 
Maybe It's Because cone eee eeeeeeees BVC 
Now That I Need You—*Red, Hot and Blue”’........... Famous 
eS eer reer eeT Cerra. Cr Te Dreyer 
Room Full of Roses Hill & Range New York 
Someday You'll Want Me ... .........-.-seeeeeeeeees Duchess Sammy Kaye takes a month’s 
Some Enchanted Evening—*"South Pacific” ........... ety om vacation as of today (Wednesday) 
That Lucky Old Sun , . — on after completing a new string of 
There's Yes Yes In Your Eyes : - bet Chrysler broadcast transcriptions 
Through Long and Sleepless Night—?*“Come To the Stable Miller —— ‘ = P 
Toot Toot Tootsie—1 Joison’ Sings Agaili™ ar , — ee me &. yb .-4 
‘we -Four ; fs ed cs» didn eee Advanced tet open: Society - 
Twenty Four Hours of Sunshine - nay ke. Ge mee 
Who Do You Know In Heaven = §©_in ec cr eeteneeenee Robbins , 
: . ted ; mn — Willi: to baton accompaniment for Billie 
Younger Than Springtime—*South Pacific”.......... illiamson — — 
“eter Plone >. Algonquin Holiday on new batch of Decca 
ae eee SS Barron-Pewora disks. ... National Records will use 
You're So Understanding ...........-----++++++++: — Columbia Record’s Microgroove 





Long-Playing system to market a 
compilation of eight Billy Eckstine 
vocals... Kay Armen signed by 
London Records Tex Beneke 


Second Group 


And It Still Goes . Shapiro 


BOND @ POGBOM ... 0c ccccccccccccccees (obrhibhrens oenebane Morris orchestra set a new mark of 2.740 
Don't Cry Joe ero eee eee ee ee a Pe eae Te ee Harms paid at Starlight Ballroom, Wild- 
Every Time I Meet You ........... cece cee ce reer crea rceesenes Feist wood, N. J. 

Five Foot Two, Eyes of Blue wee Feist - 
Give Me Song With Beautiful Melody—‘“It's a Great Feeling” Witmark 
Homework—**"Miss Liberty” Berlin Hollywood 
Hucklebuck peaneneee pes _ United = Ray Sinatra has taken over the 
If You Ever Fall in Love Again .. errr J.J. Robbins & Sons pouse orchestra at Mocambo dur- 


Hill & Range jing the performances of Della and 
Jew el Andy Russell, opening Tuesday 
Triang'e (27) night. Roger Spiker band re- 
H. Warren mains, with Spiker on‘the podium 
Santly for dancing . Jerry Gray’s orch 
Kiss Me Kate” T. B. Harms backstopped Michael Douglas in 
a Paramount W@Xing 10 tunes for Standard with 

, Famous the Skylarks . . Lawrence Welk 
initiates , . aadie just cut 10 transcriptions for 
Marlene ~ » . Standard... Freddie Slack’s band 
- Sam Fox signed by U-I for a musical fea- 

Bourne turette, Will Cowan producing ... 

Noel Boges, Cameron Hill and Jim 
Wyble, three’ guitarists. are back 
with Spade Cooley's outfit. They 


I'm Throwing Rice 
Look at Me 
Make Believe 

My One & Only Highland Fiing—?t‘Barkleys of Broadway” 
One More Time 
So In Love 
Song of Surrender—?"Song of Surrender” 
Wedding Day 
Wedding of Lilli 
You're My Thrill 
You Told a Lie 














aren ag wre? | ————— 
FRANK WALKER he Cavalcade 
1 | s¢y’s co-op crew. 


Continued from page 56 | 





‘ WELCOMES Y T HE Brown and Ray Henderson. DeSyl- ° 
a va, Browu & Hendessen, Inc., cop. Chicago 
ALEXANDRIA HOTEL 1931. (Successor Pub., Crawford ... Johnny Moore’s Three B!azes 
Music). into Ciub Plantation, Detroit, 
for four weeks .. . Rebert Nos-| 


LOS ANGELES 


Sth at Spring St. 


| New Sun in fhe Sky (The Band 
Wagon). w., Howard Dietz. m., 
Arthur Schwartz. Harms, Inc., cop. 
1931. 

The Night was Made for Love 
(The Cat and the Fiddle). w., Otto 
Harbach. m., Jerome Kern. T. B. 
|Harms Co., cop. 1931 by Jerome 
Kern. 


Ooh That Kiss (The Laugh Pa- 
rade). w., Mort Dixon and Joe 
Young. m., Harry Warren. Harms, 


Inc., cop. 1931. will rage at the Silhouette when 
| Out of Nowhere. w., Edward Charlie Ventura and Herbie Fields 
Heyman. m., John W. Green. Fa- open against each other Oct. 4. 
mous Music Corp., cop. 1931. Ventura’s in for a week and Fields 

The Peanut Vendor — Spanish stays for four... Phil Regan will 
title: El Manisero. w., Marion Sun- open Mayfair Room, Blackstone 
shine and L. Wolfe Gilbert. m., hotel, for winter season Sept. 30. 
Moises Simons. Edw. B. Marks Mu- .. . singer Ken Stevens takes Harry 
sic Co., cop. 1931. Hall’s place in current “Salute” 


Penthouse Serenade (When S!0W at the ee Inn, Hotel 
We're Alone). w., m., Will Jason Sherman . 

and Val Burton. Famous Music CU'rent stint at Blue Note, loop | 
Corp., cop. 1931. jazz bistro, breaking all records | 


.. for the spot... Ray McKinley set 
Prisoner of Love. w., Leo Robin for Yo of fowa date, Ames, Ia. 
m., Russ Columbo, and Clarence Get. 14-15 Joe Mooney stays 
Gaskill, Con Conrad, Music Pub- three weeks at London Chop 
lishers, Ltd., cop. 1931. (Successor House, Detroit. starting Sept. 26. 
pub., Mayfair Music). ..., Mel Terme into Stork Club 
| Of Thee I Sing (Of Thee I Sing). Council Bluffs, Ia., Sept. 30... 
| w., Ira Gershwin. m., George Ger- Duke Ellington returns to Blue 
1. ae World Music Corp., Note Oct. 17, staying until Nov. 6. 
1931. . Bud Freeman, jazz oldtimer, 
River, Stay "Way from My Door. currently at Gaffers ~~ Club "9 
w., Mort Dixon. m., Harry Woods. Jane ‘Breakfast Club singer 
_—- Bernstein & Co., Inc., cop. Johnny Desmond has waxed “Don't 
Si. Cry Joe” with Bobb 
Running Between the Rain-drops. Haggart, Tony Natits aan hea 
w., James Dyrenforth. m., Carroll Stein doing instrumentals 


set appointed head of record divi- 
sion for RCA distrib here 

Charlie Ventura set for the Drum, 
St. Payl, Oct. 17 for two weeks... 
Phil ley Trio into Belleville 
hotel, Belleville, Lil, for in- 
definite stay... Al Lacey combo 
doing Broadview hotel stint for 
‘three weeks... Song publicist Sy 
Stern set up new offices ... Lionel 
Hampton into Riviera, St. Louis, 
Oct. 8 . . . “Battle of the Bop” 


War or ee ¢. we 
always found ac. 
commodations for 
our friends in show 
business. And now 
—as always — you'll 
receive traditional 
Frank Walker serv- 
ice... plus a special 

® theatrical rate! 
DRIVE-IN GARAGE 


SEB aaa 





THE EVER POPULAR 
STANDARD 


DEED 
—bDO 


_ LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 














aS ee 





The American Love Song 


| CAN’T GIVE YOU 


Gibbons. Santly Bros., Inc., cop Charli , 
; ae 4 . e Ventura set for th 
ANYTHING BUT yy (Successor Pub., Santly- days at Club Hollywood, MD my 


Wise., Oct. 10-12 ...Mercury Rec- 
ords plans a Gallagher and Shean 
routine for Two-Ton Baker and 
Tiny Hili, with series of disks 
ready for release this month 

Big Three Trio staying at Arni’s, 
Winona, Minn., two weeks with op- 
lions... King Cole Trio booked by 
GAC into Don Carlos Casino, Win- 
/nipeg, Oct. 6 for a week _.. 
Frankie Laine into the Bowery, De- 


She Didr’t Say “Yes” (The Cat 
and the Fiddle), w., Otto Harbach. 
m., Jerome Kern. T. B. Harms Co., 
cop. 1931 by Jerome Kern. 

Singin’ the Blues (film: Singin’ 
the Blues). w., Dorothy Fields. m., 
Jimmy McHugh. Robbins Music 
Corp., cop., 1931 by Metro-Gold- 
wyn-Mayer Corp. 

(Continued Next Week) 


LOVE, BABY 


Music by... 
JIMMY McHUGH 
MILLS MUSIC 

















quit a year ago to join Tommy Dor- | 


oody Herman’s , 


Bands at Hotel B.O.’s 





wong Pa chet 
Band Hote! Played Week On Date 
Jack Fina.... . Waldorf (400; $2) ....... -ses & 2,300 8,200 
Nat Brandwynne... Roosevelt (400; $1.50-$2) ..... 8 850 5,550 
Jimmy Dorsey..... Statler (450; $1.50-$2) ....... 2 1,750 3,675 
Don McCrane*..... New Yorker (400; $1-$1.50)... 0 +800 800 
+3 s. 
* Now Vocker has “Salute To Cole Porter” show. 
Chicage 
Henry Brandon (Marine Room, Edgewater, 700; $1.20 cover). Con- 


ventions keeping room packed. Excellent 4,300 covers. 

Johnny Brewer (Swiss Chalet, Bismarck; $2 min.-$1 cover). Jerry 
Austen and Betty Jane Watson; tabs neat at 2.000. 

Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover). 
“Spice On Ice” plus conventions, boff 5,050 covers. 

Eddie O’Neal (Empire Room, Palmer House, 560; $2.50 min.-$1 cover), 
Hank Ladd, Imogene Coca and Julie Wilson opened Thursday (23). 


Husky 3,975 tabs. 


Bill Snyder (College Inn, Sherman, 500; $3.50 min.). 


“Salute to 


Rodgers and Hammerstein” on last lap, nifty 3,900 covers. 





Location Jobs, 


Not in Hotels 


(Chicago) 
Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). Danny Thomas 


holding at capacity 6,000 tabs. 


Freddy Martin ‘Aragon; $1-$1.15 adm.). 


13,000 admissions. 


Buddy Moreno (Blackhawk, 500; $2.50 min.-50c cover). 
Revue” holding at neat 3,200 covers. 
Griff Williams (Trianon; $1-$1.15 adm.). 


room, Husky 12,200 admissions. 


Big turnout first week; 
“Whiffinpoof 


Moved to southside ball- 





Los Angeles 


Ray Hackett ‘Ambassador,- 900; $1.50). 


week. Good 3,150*covers. 


Henry 


antiin 


Eddie Oliver (Beverly Hills, 300; $4 min.). 





With Dorothy Shay. Third 


King (Biltmore, 900: $1.50) Second week. upped 2,700 covers. 


Setter at ¥id covers. 


(Los Angeles) 
Ray Robbins (Aragon, Santa Monica; eighth week for Robbins: sec- 


ond week end for Harry Owens). 


admissions. 


Good 8,800 admissions. 
Lawrence Welk (Palladium B., Hollywood, third week). 


Good 10.125 





troit, Oct. 17 for two-weeker 
Leighton Noble heading for Rice 
hotel, Houston, and four-week 
stand beginning Oct. 4 


land, for two weeks and options 

Singer Betty McGuire set for 
Last Frontier, Las Vegas, in De- 
cember for a month Sarah Vau- 
ghan to do Blue Note stint, Nov. 
7-20, to be followed by Lionel 
Hampton Nov. 21 for a week 
Charlie Agnew returning this week 
to Lotus Room, La Salle hotel 
Paradise ballroom instituted ama- 
teur night every Wed. to hypo biz 

Singer Julie Wilson doubling 
in the supper show of the Palmer 
House, racing from the Shubert 
theatre and her role in “Kiss Me 
Kate.” 





Pittsburgh 
Jubilaires booked into Bill 
| Green's week of Oct. 14... . Billy 


Catizone Trio resumed at William 
Penn. playing luncheon music in 
Terrace Room and for cocktail ses- 
sions in Continental Bar. With an 
enlarged band, Catizone will prob- 
ably go back into Terrace m 
for dinner and supper dance-show 
sessions following Hildegarde en- 
agement. She has her own band, 
ack Nye’s, with her... Baron 
Elliott outfit resumes as staff band 
on babe in 2 a weeks after 
summer-long layoff... Tommy 
Turrentine, on trumpet. subbi 

for trombonist Tommy Turk wi 

Deuces Wiid at Carnival Lounge 
while latter is on tour with Nor- 
man Granz ... Dorothy Nesbett 
back at Sportlight Room piano 
after vacation on Coast... Nellie 
Lutcher booked into Bill Green’s 
the week of Oct. 3... Because new 
Carnival Lounge will have only 
music and no singing, to esca 

amusement tax, when Dizzy > | 


lespie opens there Oct. 7, his vo- | 
— y Irvin, will go into the 
opa. 





Kansas City 


Room, President hotel, to open in 
Flame Room, Radisson hotel, Min- 
neapolis, Oct. 13... Joe Vera orch 
out of El Casbah, Bellerive hotel, 
to open Jimmy Nelson’s new Key 
Club, formerly Maciel’s, early in 
October ... Don Roth Trio switches 
from Oaks Club, Winona, Minn., to 
Hollywood Supper Club, Roches- 
ter, Minn., beginning Oct. 10. for 
12 weeks .. . Rocky Ford Quin- 
tet into House of Oscar, Colo- 
rado Springs, Oct.5... Hollywood 
Rangerettes, playing in the terri- 
tory, east for dates at Jimmy’s 
Glass Bar, Edwardsville, Pa.. from 
which they will double into guest 
shots on the “Grand Ol’ Opry”... 
Florian Zabach orch leaves Ter- 
race Grill, Muehlebach hotel, to 
open 12-week stand at Mayflower 
hotel, Washington, D. C., early in 
October ... Arty Russell and New 
Yorkers into Buster’s Club, Orange, 
Tex., following Sammy 
Quintet, which moves to Glass 
Club, Fort Madison, Ia.; set by 


woe aoe. FLAPPERETTE 


Midland Attractions. | 


Flo 
Henry into Theatrical Grill, Cleve- | 


Broken Ribs in Mishap 


Hollywood, Sept. 27. 

Thomas G. Rockwell, prez of 
General Artists Corp., found out 
Friday (23) that he sustained two 
broken ribs when his speedboat 
crashed into a buoy in the dark, 
10 days ago (18). Medicos discov- 
ered the breaks when Rockwell 
went in for a checkup. 

Rockwell and Henry Miller, GAC 
salesman, were aboard the craft 
when it hit the buoy and sank. 
They clung to the latter until res- 
cued a couple hours later by Car- 
los Gastel, in the GAC head's own 
36-foot cruiser. Speedboat. inci- 
dentally, was one Rockwell had 
just had brought to the Coast from 
his Canadian lake-lodge. In addi- 
tion to the boat, Rockwell lost a 
$500 wrist watch in the water. 











EVER WELCOME POPS 
CARMEN LOMBARDO’S 


IT SEEMS LIKE 
OLD TIMES 


LEO FEIST 

















It’s Music By 


JESSE GREER 


Yesterday's 









Decca Record (63128) 


FRANKIE CARLE 


(Mills Music) 














SONGWRITER 


(ASCAP) 


Wanted as Partner 
to Form Music 
Publishing Firm 


BOX 782, VARIETY 
154 W. 46th St., N. Y. 19 
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1. A Nitery Is Trying Vaude as Biz 


Hypo; Now 3 Outlets for Variety 


Hollywood, Sept. 27. 


Florentine Gardens. Hollywood | 


poulevard theatre -restaurant, is 
turning to vaudeville in the hope 
of finding the right commercial an- 
swer. Nitery hasn't done very well 
for some, although its current 
show, Ray Kinney and his Royal 
Hawaiian Revue, has perked things 
up in the past few days. Manage- 
ment thinks vaude is the answe;. 

Opening Friday (30), with a line 
of 12 girls, Jimmie Grier’s 1]-man 
ork for backing and dance music 
and with Bill Anson, KFWB disk 
jockey as emcee, the new show will 
include The DeHavillands, equili- 
brists; Hermondos William Trio, 
dancers; Jean Carter, song stylist; 
Manny King, who calls himself 
“the comedian’s comedian”: the 
Johnson Brothers. comic jugglers. 
and Amanda, in a turn billed as 
“pianomania.” 

This will make three L 
lets for vaudeville, if the Floren- 
tine management sticks to its 
declaration that it will have noth- 
ing but variety shows henceforth. 
Three will be the nitery, the 
Orpheum, and the Forum theatre, 
weekends, starting Saturday (1). 





L.A. TO HAVE VAUDE 
PREVIEW SHOWCASE 


Los Angeles, Sept. 27. 

Forum theatre starts using vaude- 
ville Saturdays and Sundays, be- 
ginning Oct. 1, thus giving vaude 
turns a chance to showcase before 
an audience for Orpheum bookers. 
Orpheum, which lately revived 
vaude, finds it easier to catch acts 
in town than having to send men 
to Long Beach or other nearby 
communities. 


House will use a five-act show 
with one matinee and two evening 

rformances over weekends at 
4c. for all seats. Maurie Freeman 
will baton a pit band of five. 


2 
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Bertell Commish Claim On 
Miss Stewart’s Roxy Date 


Jack Eertell of the Radio Artists 
Corp. has filed a claim with the 
American Guild of Variety Artists 
charging that Martha Stewart de- 
faulted commission payments to 
him on her recent date at the 
Roxy theatre, N. Y. Bertell claims 
that Miss Stewart played the thea 
tre while under contract to him 
and consequently commission on 
the date is due his office 

Miss Stewart was set into the 
Roxy by agent Pau! Small. who 
made the booking arrangement 
with Danny Winkler, Miss Stew 
art’s Coast rep. 


DE MARCOS SET FOR 6 
WEEKS AT PERSIAN RM. 


The De Marcos are slated to open 
at the Persian Room of the Hotel 
Plaza, N. Y., Oct. 18, rollowing cur- 
rent run of Victor Borge. They're 
booked for six weeks. Terp twain 
were originally scheduled for this 
spot Nov. 18, but hotel would like 
to advance the date. 


De Marcos were hooked some 
time ago on a combination deal 
which called for dates at the 
Palmer House, Chicago, and the 
Plaza, both of which are part of 
the Hilton chain. Certain theatre 
dates will have to be cancelled in 
order for the dancers to make the 
earlier Plaza stand. 








McCarthy-Farrell Split 
Hollywood, Sept. 27 
Gene McCarthy and Tommy 
Farrell, nitery team, have broken 
up due to differences on coin. Far- 
rell will try films while McCarthy 
is seeking a partner to continue 
the act. 
Music Corp. of America will con- 
tinue handling both as individuals 
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BERNIE 
GEORGE 


Recently Featured —™ 


CAPITOL THEATRE, N. Y. 

MT. ROYAL HOTEL, MONTREAL 
HENRY GRADY HOTEL, 
GLASS HAT—BELMONT PLAZA HOTEL, N. Y. 


LE RUBAN BLEU, N. Y. 


























ATLANTA, GA. 








“BERNIE GEORGE SHOW,” A.B.C., COAST TO COAST 


Direction by DICK RICHARDS, 545 Sth Avenue, New York 





Hope’s Duluth Return 


Minneapolis, Sept. 27. 

Bob Hope is being brought back | 
here for the Duluth “Fall Festival.” 
Hope will originate his Oct. 4 radio 
broadcast from Duluth. 

The St. Paul Winter Carnival 
also is negotiating to bring Hope 
and Bing Crosby to St. Paul next 
winter as its chief attraction. A 
few months aga. he was the prin- 
cipal attraction at the Minneapolis 
Aquatennial. 


U.S. Acts Working 
Out British Dates 
On Revised Setup 


All American acts working in Brit- 
ain will play out their contracts at 
revised salaries. British impresarios 
have worked out deals with major- 
ity of performers whereby the pro- 
ducers will compensate for the low- 
ering of the pound’s value by pay- 
ing off on current contracts at the 
approximate rate of $3.30 instead 
of the $4.03 original value. 

Compromise was affected when 
it was pointed out that English 
producers had the privilege of can- | 
celling acts if the monetary unit’s 
value dropped to $3 or under. The- 
atre owners thus felt that they 
couldn't afford to make up the full 
difference and since all acts want 
ed to continue their routes, acts 
are taking the $3.30 settlement. 

Talent agenci® point out that 
American acts currently in Britain 
will not take too severe a loss 
under this setup. It’s declared that 
when commissions, living expenses 
and British taxes are deducted, 
there will be a comparatively small 
difference in a performer's take- 
home pay. 

Percenters also think that the 
lower pound value will have little 
bearing on the future bookings of 
acts, that is if Britain’s theatre 
business holds up to present levels. 
Names will work in England only 
if they feel like doing a British 
theatre swing. The money will 
make little difference. For exam- 
ple, Jack Benny preferred a Pal- 
ladium, London, date to a stand 
at the N. Y. Roxy, which would pay 
more. Film personalities will con- 
tinue to play in England if only 
to enhance their picture grosses 
abroad. 


Auto ledesiry Passes 
Up Chi R.R. Fair Site; 
City May Take lt Over 


Chicago, Sept. 27. 

Auto industry, approached by 
Chi city officials, has nixed the 
idea of an auto fair on the site of 
the Railroad Fair for 1950, claim- 
ing the manufacturers did not want 
to antagonize the dealers, since the 
latter are planning a show for the 
International Amphitheatre for late 
February. 

Mayor Kennelly and a group of 
Chi businessmen are trying to get 
sponsors lined up, in order to re- 
tain the lakefront site as a perma- 
nent fair grounds. City and Park 
Commission were offered’ the 
grounds as is by the railroad peo- 
ple, and, if deal is not consummat- 
ed, grounds will be demolished by 
Railroaders, as per agreement. 
Fair closes Oct. 2. 
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Campus’ Cultural Pitch 


I. Robert Kriendler, the 21 Club, 
N. Y., boniface, has enlarged upon 
a unique memorial to his laie 
brother Jack. Kriendler, a Rutgers 
grad of ‘36. together with Reeves 
Lewenthal, president of the Assv- 
ciated American Artists, Inc., re- 
cently donated 65 reproductions of 
famous art works which will be 
leased to the students for 50c a 
semester Kriendler orginally 
donated 12 reproductions to the 
University in 1939 

Rutgers’ art dept. head, Helmut 
H. von Erffa, attested to the gifts 
popularity by declaring there are 
never enough prints to go around 
to all who desire this service. 


SET CONVENTION TALENT 


Las Vegas nitery operators are 
preparing for the forthcoming 
B'nai B'rith convention to be held 
in that town starting Oct. 5. 

Sophie Tucker has been set for 











Ei Rancho and Lou Holtz goes into 


the Last Frontier. 


‘Quintet’s Dual Stint in N.Y. Cafe May 


Resolve AGVA-AFM Jurisdiction Row 





Reade Chain Renewing 
Vaude on 1-Niter Basis 


Vaude returns Oct. 10 for the 
third season at five houses of the 
Walter Reade chain in New Jersey 
and upstate New York. Circuit 
will unveil a “Palace-type” format 
for the first time using seven acts 
and a pit band instead of five turns 
and a band onstage as in the past 


Booked by Al and Belle Dow, 
the talent will play one-day stands 
Shows open at the Axford, Plain- 
field, N. J.. on Tuesdays, then move 
on consecutive days to the Para- 
mount, Long Branch, N. J.; Majes- 
tic, Perthy Amboy, N. J.: Broad- 
way, Kingston, N. Y., and wind up 
at the Congress, Saratoga Springs, 
N. Y. 





DELTA RHYTHM BOYS 
CLICK AT PALLADIUM 


London, Sept. 27 

The Piddingtons, a mental tel- 
epathy turn, bowed at the Palla- 
dium yesterday (Mon.). Act lacks 
showmanship, but nevertheless 
clicks on its radio rep. 
Delta Rhythm Boys, also new- 
comers to the Palladium bill, were 
splendidly received. Amercan har- 
mony group has been playing the 


provinces prior to its local appear- 


ance. 


* The jurisdictional 


tiff between 
American Guild of Variety Artists 
and the American Federation of 
Musicians may come to a head by 
temorrow (Thurs.) with the open- 
ing of the Kirby Stone Quintet at 
the Latin Quarter, N. Y. Combo 
will do the lull music and will ap- 
pear in the floorshow as an act, and 
until now has not joined AGVA. 
Organizers from the performer 
union have demanded that they 
join that organization, inasmuch as 
they'll be working as an act. Un 
less they become members of 
AGVA they'll be asked to leave 
the show. Hf they’re forced out of 
the Latin Quarter, it’s likely that 
Local 802 of the AFM may retaliate 
and pull its musicians In that 
event it's probable that the safe 
may have to shutter or operate 
sans music and shows. 

Lou Walters, operator, has ap- 
pealed to AGVA to permit the act 
to work in both capacities until the 
jurisdictional squabble is settled 
If AGVA is the victor, the quintet 
will pay retroactive dues to this 
organization. Proposition is ac- 
ceptable to Stone. 

If the Latin Quarter is forced to 
shutter because of the jurisdiction- 
al dispute between both unions over 
acts which play instruments as part 
of their turn, it will be the first in- 
stance of a complete closing. When 
AFM chieftain James C. Petrillo 
declared war on AGVA several 
weeks ago, he announced that he 
would start pulling bands out of 


(Continued on page 62) 
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Night Club Reviews 


Persian Reom. N. Y. 
(HOTEL PLAZA) 
Victor Borge; Bob Grant Orch 
‘10'. and Mark Monte’'s Continen 
tals (4): $2 and $2.50 couwvert 





Like Carl Brisson, his com- 
patriot, Victor Borge 1s a very un- 
melancholy Dane and proves i 
aplenty at the reinauguration of 
the Persian Room season.  IHiis 
proof errs only in its plenitude 
a« he’s inclined to generosity In 
stead of leaving them begging, but 
the pianistic comedian certainly) 
delivers a full measure 


‘1 ‘ 4 ’ ~~ at 
ane isa Bute - «é 


pieces of business, such as the 
spot-commercial announcer who 
can't spell Benrus, but has no dif 
ficulty spelling Shostakovich and 
in between delivers a droll dis 
course at the Steinway. His fol-de 
rol. if anything, suffers through 
over-accentuation of the piano re 
cital. which is a new development 
since Borge, heretofore, made the 
88ing incidental and relatively sec 
ondary to the comedy. He should 
reverse field, especially on a nitery 
floor, where he is too chautauqua 
with the music despite the en 
deavo- to throw it away. 

He runs the gamut of the clas- 
sics and while there is sugarcoat 
ing camouflage via the “Happy 
Birthday to You” thematic, none 
the less his virtuosity holds sway 
There's no os the forthright 

ianoforteing but Borge’s clowning 
h2--Seen too spec's! and--*se a 
fective to now become also-ran. He 
has a fine sense of comedy and 
his broad appeal has been evi 
denced in the past over the air 
and in such mass auditoriums as 
the Roxy yet, paradoxically, he 
seemed too circumscribed at the 
Piaza’s Persian Room. This is in 
contrast to his known past impact 
at the Waldorf’s Wedgwood Room 
N. Y., the L. A. Ambassador's Co 
eoanvt Grove, etc. 

Otherwise, this class boite is 
back in high with maitre d’ Fred 
and all his usually efficient staff- 
ers at their old stands. Mark 
Monte’s Continentals continue with 
-_—— 




















MEMO: 


Selected specimens from 
lily Rose's arden of 
LONG STEMMED ROSES 
are publicly displayed every 
evening in his “Violins Over 
Broadway” production at the 

Diamond Horseshoe. 

There isn’t exactly a weed 
present—but for a change of 
pace in comedy entertainment 
—there's Bish the Magish. 


Regards, 
BILLY BISHOP. 


Ps. = Leon Newman- 
Mark Leddy 
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their tiptop dansapation as the re- 
lief band. getting an extraordinary 
amount of terp tunestering out of 
fouf pieces. Something new has 
been added via Bob Grant. He's 
long been the band mainstay at 
the Versailles but decided this ho- 
tel would be an easier schedule. 
Grant, of course, is standard with 
his society brand of music, both 
for the hoof and the show, always 
providing an excellent backer- 
upper for the talent. Abel. 

(:eorgian Room. Seatile 

(OLYMPIC HOTEL) 


_.. Seattle. Sept. 22. 





Patt Moore & Ben Lessy, Waily 


Anderson Orch (8): $1-$1.50 cover 
Patti Moore and Ben Lessy's 
new routines and new material are 
socko in this room, where they 
opened last March when teamed 
with Ben Blue. A capacity audi- 
ence welcomed them back with 
plenty of palm pounding, particu- 
larly for “Tales of South Passaic’ 
and Lessy’s ribbing impersonations 
of jose Iturbi, Dean Martin and 
Jack Cole 
Pair’s smooth. satirical routines 
go over big, with Miss Moore's 
gay. vivacious manner and sock 
selling of songs and dances a per- 
fect foil for Lessy’s clowning 
From their opening with “Nothing 
Like An Old-Fashioned Song,’ put- 
ting new words to some nostalgic 
tunes, to the bow-off hillbilly num- 
ser thev had the audience. 
Norman Hawes, duo's 
panist, rates a nod for his deft 
handling of the piano and direc 
tion of the orch during the act. 
Wally Anderson's orchestra han- 
dies the dance chores in good fash- 
ion, giving thegferpers both sweet 
and rhumba-samba stuff. Reed. 


Old Knick. N. Y. 


“Darling of the Desert,” musical 
melodrama im two acts, book by 
Stanley Miller and Paul Killiam 
‘based on material by Carolyn 
Boyd), music and lyrics by Stanley 
Miller, staged by Elizabeth Mc- 
Cormick, musical numbers staged 
by Donald Saddler, musical direc- 
tion, Herbert Kingsley; costumes 
Don Finlayson; features Gene Bar- 
ry, Lenore Lonergan, Evelyn Ward, 
Donald Saddler, Jack Cassidy; plus 
oldtime silent films; $2 minimum, 
$3 Fridays-Saturdays. 


acc Viii- 


One wouldn't exactly call the 
Old Knick a spot for the chi-chi— 
but at least there’s plently of room 
for an evening's entertainment, 
class or mass. Curreatly there's 
an original amusing meller, deal- 
ing with some chicanery involving 
oil in the Near East, that forms 
the major part of the show's 
amusement. Plus which there are 
the usual audience-participation 
songfests (champagne to the win- 
ners) and the showing of silent 
pix, which, of course, are standaid 
with this theatre-restaurant type 
of operation. 

Paul Killiam is still the omni- 
scient entrepreneur of this check- 
ered-tablecloth eastside joint, and 
much of the place’s atmosphere is 
supplied by the crew-cut producer 
with the Harvard background. 

“Darling of the Desert,’ the mel- 
ler. has some good comedy mo- 
ments, and it’s played by a more 
than usually professional cast that 
includes Gene Barry, Lenore Lon- 
ergan, Evelyn Ward, Donald Sad- 
dier and Jack Cassidy. Kahn. 
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| Terrace Room. N. Y. 


| ““CNEW YORKER HOTEL) 


“Salute to Cole Porter,” with 
Stuart Wade, Betty George, John 


Kriza, Ruth Ann Koesun, James 


MacColl, Lyn Duddy Singers, Bev- 
erly Fite. Jack Gray, Marilyn Jack- 
son, Dean Campbell, Don Me- 
Grane’s Orch (12); written, di 
rected by Sherman Marks; chore- 
ography. Bentley Stone, John 
Kriza: musical arrangemenis, Wil- 
liam Snyder, Wane Robinson, 
Cliff’ Parman; vocal arrangements, 
Keith Textor; lighting, Robert Gra- 
ham: costumes, John Pratt, Henry 
Bovsur no minimum, cover $1 
weekdays, $1.50 weekends. 

The redecorated Terrace Room 
of the Nev Yorker hotel has, in 
“ite “Sawiié ww" Cine” Porter” pacs- 
age and probable followups in the 
name of George Gershwin, Rich- 
ard Rodgers and Oscar Hammer- 
stein Il, etce.. a new style of cafe 
entertainment that will displace 
the hostelry’s faded ice revue 
standby for a long time to come. 
For it's an immensely enjoyable 
welding together of some of the 
world’s best pop-style music via a 
smartly written script, forming 
what mikht be termed a capsule 
musical comedy that holds atten- 
tion from start to finish. 


this idea. of basing a complete 
40-minute show on the hit songs 
of standout composers such as 
Porter has unlimited possibilities. 
Whether writers such as Porter 
will continue to grant use of their 
material in this way after seeing 
the shows may be a hindrance to 
those possibilities. since this usage 
obDViOUSiy addunis io what the mu- 
sic business terms a “grand right.” 
Bul, in the event the permission 
is withdrawn and a deal can’t be 
made, there’s plenty of other wide- 
ily known music thgt can form the 
foundation of the “Salutes.” 

Originating in the Sherman ho- 
tel, Chicago, the shows, produced 
by Sherman Marks have been sig- 
nally successful there and in the 
Ambassador hotel, Los Angeles. 
This is the first crack at New 
York. And, on the basis of the open- 
ing night’s performance there's lit- 
tle question that N. Y. will go 
for them, too. For the basic lure 
is Yankee musicana—songs that 
virtually everyone with a radio, 
piano or just a good pair of ears 
are thoroughly familiar with. Mixed 
in with them and tying them to- 
gether is occasional comedy, good 
performance and sparkling lines 
of dialog. 

Not all of the show is vocal. 
There's James MacColl, playing 
Porter, who carries a good role of 
many laughs in the lines he’s as- 
signed. And there’s dancers John 
Kriza and Ruth Ann Koesun of the 
Ballet Theatre, who lend delicately 
interpreted toe routines to the 
tracing of Porter's musical life. 
They superbly supplement the 
m.c.ing of Stuart Wade, last with 
Freddy Martin's orchestra; the vo- 


caling and physical appeal of Bet- | 


ty George, and the excelient cun- 
tributions of Lyn Duddy’s singers. 
A large slice of the show’s im- 
pact is in its presentation. There 
are some 25 separate lights used, 
plus six mikes. As one performer 
finishes, another picks it up, cre- 
ating and holding a fast pace, di- 
alog tying one to the other. All 
told, there are 174 light cues, han- 
died by one man, who actually is 
responsible for the entire layout. 
That's Tom Lauer, who directs 
the show from a patron's vantage 
point. a telephone system relaying 
orders to the men who work the 
18-circuit light-board. Show is cost- 
ly to install (about $5,000), but 
cheaper to carry than the hostel- 
ry’s old ice revues. 
' Don MecGrane’s orchestra backs 
the show and plays for dancing 
and does an admirable job at both. 
This show is as difficult to play, 
| perhaps more so than some of the 
|spot’s past ice revues and Mc- 
| Grane’s band cuts it smoothly. For 
dancing the group lays down an 
| excellent beat, strictly on the com- 
| mercial side, which kept the floor 
well-populated when caught. 
Refurbishing of the Terrace 
Room is based on a gold and blue 
color scheme done in a way that 
might be called “conservative 
flash.” It's a restful combination 


slightly dosed with a Greek motif. | 


| Wood. 





Empire Room. Chi 
(PALMER HUSE) 
Chicago, Sept. 22. 
Hiank Ladd with Fran Malloy, 
Imogene Coca, Julie Wilson, Los 
Gatos Trio. Merrielt Abbott Dan- 
cers (10', Eddie O'Neal Orch: 
$2.50 cover, $1 minimum. 


Bill is top-heavy with perform- 
ers that are attractions in solo 
spots elsewhere and each has had 

| to cut their stuff to fit an overlong 

bill. Result is tiring and surpris- 
ingly average on an overall enter- 
tainment basis. 


Hank Ladd and his wife, Fran 


| 
| Malloy, are at a disadvantage, fol | 


| lowing two production numbers, an 
acrobat rovtine, Imogene Coca and 


a Julie Wilson build-up. 


Miss p 


Club (Carnival, Mpls. 
; Minneapolis, Sept. 24. 
King Cole Trio, Willie Shore, 
erry Martin Orch (12); $1 cover, 


Wilson has the choice closing spot, | $2.59 minimum. 


appearing at the supper show only 


,and it’s pretty apparent the late | 
show has turned out for her. As a_ 


result, Ladd slows up the works 
for the payees after they've sat 


ready. Ladd’s work, aided by his 
| wife in a straight part and a song, 
consists of stories and some gags 


from “Angel in the Wings.” Pace | 


falters noticeably, largely due to 
Ladd’s position on the bill; his de- 
livery garners yvocks in the dinner 
show and stuff in supper presenta- 
tion gets same Ladd treatment. 


Miss Coca has had to cut and 


hep -te ~2--neticesble. degree -and 


since being first on bill, gets 
payees when fresh and receptive. 
After reprise of impressions of 
Pola Negri, Clara Bow and Lana 
Turner, Miss Coca wows with her 
Kansas City Blues number and 
begs off. leaving aud wanting more. 

Los Gatos Trio are a sure-fire 
acrobatic act for a theatre stage 
or informal cafe and garner plenty 
of plaudits for their strong-arm 
stuff and aero-technics. Only thing 
is...they seem out of place on 
this bill, perhaps because it’s too 
long to begin with. Trio’s got 
plent. of action and ability, but 
seem to be rushing through, as if 
they sense tedium in the air. 

In the supper show the cutting 
and rushing are being done to fit 
Julie Wilson in the line-up, who 
is currently at the Shubert thea- 
tre in “Kiss Me, Kate.” Miss Wil- 


son has figated into the Pamer) 


House, her first nitery engagement 
in Chi, on the most exciting pub- 
licity build-up and word-of-mouth 
campaign to flare up in these parts 
in many a month. Elevated plat- 
form, excellent lighting effects, 
lush gown and terrif special ma- 
terial bespeaks of showmanship 
plus for this brunet looker. She 
gets seatholders vocally eating out 
of her hand with deft handling of 
“Most Gentlemen Don't Like 
Love,” “He Came a Long Way 
From St. Louis,” “Manhattan 
Towers,” “Man Could Be” and 
“Kinsey Report.” Miss Wilson held 
the spotlight for over a half-hour, 
yielding to an aud that had appar- 
ently been waiting for her. Ges- 
tures, voice and routine drips with 
s.a. encased in class and total ef- 
fect is slickest stint viewed this 
season. At show's end there’s no 
doubt as to who's the main attrac- 
tion. 

Merriel Abbott dancers come 
through first-rate with two new 
, numbers, “What Makes Music” and 
“The Wind and the Leaves.” Ed- 
die O’Neal emcees as usual, with 
| oreh showbacking and providing 
dance sets. Greg. 


Ieeland., N. Y. 
(FOLLOWUP) 
Iceland boniface Noel Goldstein 
has been operating this spot for 
sometime as a novelty booking sit- 


uation. For a long time he had 
been dabbling with foreign im- 
ports, subsequently a minstrel 


show and now he’s set to cater to 
the femme trade and a sprinkling 
of sports devotees with the Yale 
basketball siar, Tony Lavelli (New 
| Acts) as the prime draw. Conse- 
quently the spot has been getting 
a larger slice of all-femme parties. 

This smorgasbord establishment 
is still giving a comparatively large 
show for the $2 minimum. This 
large-seater provides a_ six-girl 
line and a trio of acts plus a pair 
of bands. Pacing the show is long- 
termer Danny White who knows 


his way around the low-price trade. | 


He's a good comedy dancer, al- 
though gab is spotty. He cuts a 
popular figure in this spot and gets 
healthy palmings. 

Singer Irene Carol walks off to 
okay mitts despite a faulty song 
selection. Excursion into the semi- 
ciassics with “Italian Street Song” 
isn't exactly in her metier. She 
| shows up best in nevelty tunes 
such as the hillbilly number she 
does as an encore. 

The Guy Martin line is nicely 
gowned and routines are decora- 
tive. Jose. 





In the King Cole Trio, now a 
foursome, and Willie Shore, cur- 
rent show has two “names” who 


around for over 40 minutes > qp~ bringing home the bacon. Cole 


and his boys, of course, have been 
a theatre and nitery magnet for 
a long time. Shore now has a 
strong local pull as a result of a 
previous Club Carnival appearance 
during which he won considerable 
following. The two acts provide 
much pleasant entertainment. 

The highly stylized vocalizing 
and instrumentals of the Cole out 
fit get their usual enthusiastic au- 
Ciance response 
that it hasn’t waned in popularity, 
Cole’s vocalizing and the work of 
Ashby, Comfort and Constanza on 
the guitar, bass and Cuban drums 
are still blended into listenable 
melodic balladry emanntions dis- 
tinguished. by quiet, slow interpre- 
tations. It's almost all on the lan- 
guidly sweet and sentimental side 

Shore captures solid laughter 
and applause with his comicalities, 
amusing impressions and comedic 
and other dancing. His soft shoe 
dancing during impressions of 
Frisco and Pat Rooney and his 
burlesque of ballerinos are stand- 
outs. 

Perry Martin continues in good 
voice and his orchestra still turns 
in a bang-up job playing for cus- 
tomer dancing and the show. Room 
completely filled for dinner show 
caught. 

Raleigh Room. N. Y. 

(WARWICK HOTEL) 

Irving Fields Trio, Fred Fassler 
Unit; $1-$1.50 couvert. 

An intimery specializing in smalt 
outfits, the Raleigh Room is cur- 
rently enhancing its decorative ap- 
peal with a musical program that 
goes over with the dancing ele- 
ment and also has a pleasing effect 

(Continued on page 62) 
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Raleigh Room, N. Y. 


on those who like to relax and 
listen. Holding down the drawing 
spot, the Irving Fields trio clicks 
solidly, while the Fred Fassler unit 
rovides excellent support. The 
atter group, reviewed under New 
Acts. lends a sedate touch with its 
overtones of old Vienna, and fits in 
nicely as a contrast to the hep 
playing of Fields and his boys. 
The Fields trio, with the maestro 
at the keyboard, Michael Bruno on 
the drums, and Henry Senick 
strumming the bass, gives out with 
some topnotch instrumentals Exer 
cise for the terpsters 1s offered via 
the trio’s renditions of “Morocco 
“atlantic City,” “A Little Birdie 
Told Me,” “Whirlwind,” “Seratch 
My Back” and ‘Kiss Me, Sweet 
Fields handles vocals on the last 
two. An _ occasional rhumba is 
thrown in, but in the main the 
combo caters to the two-steppers. 
Some clever arrangements are 
also brought to the fore with a 
standout job done on “Three Blind 
Mice.” Trio takes the tune and 
plays it as it would sound if or- 
chestrated in Brazil, Mexico, China, 
Scotland, Hawaii and finally the 
U. S. A “White Christmas” offer- 
ing doesn't come off too well, with 
the boys losing a lot of the song's 
simplicity in their effort to play 
it differently. Outfit came through 
with an okay Latino beat in their 
rendition of “Oye Negra.” Group 
also gave a good account of itself 
with “Mexican Hotfoot,” composed 
by Fields and recorded by the trio 
for Victor. 
Despite heavy 
good business on 
day) caught. 


Maisonette. N. Y¥. 
(HOTEL ST. REGIS) 
Kitty Kallen; Milt Shaw and 
Laszlo & Pepito orchs; $1.50 and 
$2.50 couvert. 


room did 
(Thurs- 


rain, 
night 





Kitty Kallen has moved fast this 
year, coming along into the big 
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which is quite a step forward from 
a bandsinger. It follows tradition, 
since many a name chirp, of both 
sexes, has been showcased with top 
bands and thus come to attention, 
either via disks or cafe floors. 
Miss Kallen, following a strong 
summer impact at the Versailles, 
N. Y., now is doubling this class 
Hotel St. Regis with the Capitol 
theatre on Broadway. On the cafe 
floor she manifests predilections 
for song delineation beyond the 
average thrush’s scope. Her accent 
is on production numbers, a natu- 
ral tie to her stint as successor 


to Ella Logan in “Finian’s Rain- 
bow.” She does an unannounced 
Mary Martin, merely throwing it 
away with a “guess who?” as she 
unreels “Honeybun” from “South 
Pacific,” including the oversized 
sailor suit, for the finale. She gets 


lots of values from one of the 
better “Miss Liberty” lyrics, the 
“Only For Americans” number. In 
Mermanesque manner she does 
“Show Business,” then Lena Horne 
and Martha Raye. She naturally 
reprises “Glocca Morra,” has a 
cute novelty in “Take Me Home 
This Moment,” another in “My 
Daddy’s in the White House.” 
Openers are “Happy Talk” and 
“Wonderful Guy,” more in the mu- 
sicomedy idiom. 

Per usual, Milt Shaw dispenses 
the “society” brand of dansapation 
popular here, and the alternating 
Laszlo & Pepito band is equally 
expest. Per usual, also, August is 
veepee in charge of the velvet rope 
and evidences his expert handling | 
of the patronage which is an un- 
usual cross-section of society and 


ithe lively arts in view of the St. 
| Regis’ strategic geographical loca- 
| tion. Abel. 


Cotillion Reem, N. Y. 
(HOTEL PIERRE) 

Eddie Garr, Stanley Melba and 
Ralph Lane orchs; $3 and $4 min- 
imum. 

Stanley Melba, maestro-impresa- 
rio of the Hotei Pierre, is accent- 
ing the dinner and supper diver- 
tisement with only one act, forti- 
fied by thrice-weekly square dance 
sessions, which are a_ growing 
vogue with the Beverly Hillbillies 
as well as the Manhattan Hoe- 
Downers. The city slickers like to 
make with the “allemand” and 
“sashays.” Here Ralph Tefferteller 
does the calling. 

Floor show itself focuses around 
Eddie Garr, a seasoned hand in 
the varieties and legit, more re- 
cently in “Time of Your Life,”’ and 
for quite a run as Jeeter Lester 
in “Tobacco Road.” Garr has a 
legit way about his cafe comedy, 
too, and he needs Only a sock high- 
light or two to break through real- 
ly importantly. As is, some of it’s 
fresh and some reminiscent. A 
little sharper editirfg would pro- 
duce a singleness of impact that 
, would brook no captiousness. 


His drunk, the refugee number 
(a gem of a vignette), the fillip 
,given the Richman-Vallee-Wynn 
impressions through the “life be- 
gins at 60” intro—all these are 
most effective. The satire on “they 
all act in Hollywood,” and the bits 
about Clem McCarthy and Fred 
Allen likewise register. In toto he’s 
a very sturdy interlude but that 
extra standout number or two is 
still the thing lacking to really 
make for a socko impression. 


Otherwise, Melba emcees with 











ACTS FOR 


ATTENTION 
THEATRICAL 
AGENTS!!! 
BIMBO’S 365 CLUB IS 
NO LONGER BOOKED 
EXCLUSIVELY —YOU'RE 
INVITED TO SUBMIT 





ADDRESS: 


Bimbo's 365 Club 
365 Market St. 
SAN FRANCISCO 
California 











APPROVAL 


— 


| leagues as a personality songstress, | 








his dansapation. 


t 
the same suavity that distinguishes rent AGVA-AFM tiff since it gives 
Ralph Lane is a legal backing to the AGVA’s con- | 


sturdy relief combo. Also to round | tention that those appearing in the- | 
out the regulars, Francois is again atres and cafes are acts even if mu-| 


the efficient maitre d’. Abel. 


Flagship-Show boat 


| sical instruments are used. AFM 
|head James C. Petrillo contends 






(UNION, N. J.) 

Union, N. J., Sept. 21. | 

“Ice Pictorials,” with Margie 
Lee, Johnny Flanagan, John Cur- 
tin, Glory Pillar, Precisionettes; $2 
minimum. 





This is the fourth successive 
skating show at the Flagship-Show- 
boat, large eatery on Route 29, and 
it seems destined to continue the, 
new policy’s success. 

The show is typical of offerings 
here to date and should ride out 
its month-long engagement with 
kudos. Unlike previous offerings, 
though, it has no scenery or lumi- 
nescent paint on costumes. Neither 
is missed 

What it has got, though, is ro- 
bust humor, sizzling action, pretty 
girls and dance patterns that make 
the time fly. Margie Lee, star of 
the show, is more statuesque than 
most figure skaters. Her style also 
is outside the common mold, in 
that she mixes ballerina glides and 
turns (done to Tschaikowsky's 
“Swan Lake"’) with prattfalls right 
out of Mack Sennett. It’s an odd 
combination and a successful one. 

Biggest number is “Frankie and 
Johnny,” done as a musical play | 
on skates. Then comes a comedy | 
routine with Flanagan and Miss 
Lee. Flanagan appears in a char- | 
woman bit which is highly amus- 
ing. The girls in fetching cos- 
tumes do a bebop number. 

Lively pace is attributed to di- 
rection by Carol Lynne, Miss Lee’s 
sister, who is appearing at the 
Roxy, N. Y. Despite tiny ice sur- 
face (about 30 by 30 feet) Miss 


j 


pattern. 


Bran. 


Lynne’s chureography has line and | 





Quintet’s Dual Stint 


Continued from page 59 


New York cafes. However, strate- 
gy seems to have changed since 
then. Instead of pulling bands by 
having them refuse to play for acts, 
union seems to be concentrating on 
individual musicians and musical 
acts. First instance occurred sev- 
eral weeks ago in Chicago, when 
The Madcaps, playing the Oriental 
theatre, were toid not to join 
AGVA. Another occurred last 
week in Philadelphia when Vaughn 
Monroe, playing at the Click, Phil- 
adelphia, was told by AFM not to 
pay his back dues to AGVA. Per- 
former union failed to pull the 
show. 

The case of the Stone quintet, 
however, may be the deciding fac- 
tor in the AGVA-AFM war. It’s 
felt that whichever union wins this 
dispute will have won the battle, 
since the bout will occur in New 


ment center for boti unions. 

It’s reported that Petrillo had 
hoped to tackle bandleaders first 
; in every situation and continue the 
battle by whittling away at indi- 
viduals. Then if AGVA pulled a 
show, he would avoid a bad press. 
However, if the Latin Quarter 
showdown materializes, he'll have 
to go into a head-on battle with the 
union. 


In the case of Vaughn Monroe, | Iceland, N. Y. 


AGVA declares the fight isn’t over. 
Bandleader is slated to report to 


Republic studios, where he'll work | 
which Max) 


in “Singing Guns,” 
| Brand is producing. Screen Actors 
| Guild and American Federation of 
Radio Artists are expected to step 
in to aid AGVA, and it’s likely that 


both unions will demand that he they start in some comedy acro 
| work which includes a few risley 
‘Passages and some hand-to-handing. | 


pay up on his AGVA card. 


Pall Quartet Entry OK To 
Bear on AFM-AGVA Tiff 


Having an important bearing on 
the jurisdictional tiff between the 
American Federation of Musicians 
and the American Guild of Variety | 
Artists is the decision handed down | 
by U. S. immigration authorities in | 
which it was ruled that the Irving | 
Pall Quartet, an _ instrumental 
group, comes under the category of 
being an act and not musicians. 
Because of this ruling, quartet will 
be able to enter the U. S. from 
Canada for nitery and _ theatre 
dates. They had been held up at 
the Canadian border because im- 
migration authorities initially ruled 
them to be musicians 

Quartet, which had been slated 
for a date at the Latin Casino, 
Philadelphia, brought out that they 
had been replaced at the Philly 
nitery by two acts. Regulations 
forbid entry of musicians into the 
U. S. on werk permits unless they 
are of virtuoso calibre. However, 
acts are permitted entry. 

Immigration Dept. decision fs 
seen as being important in the cur- 











that if an entertainer uses an in- 
strument for a small portion of his 
turn, he must join AFM and resign 


AGVA. AGVA, on the other hand | 


contends, that if a performer is 
used in a floorshow or a theatre 
stage, he’s under AGVA jurisdic- 
tion. 

Law firm of Silverstone & Rosen- 
thal represented the Pall Quartet. 


New Acts 


TONY LAVELLI 
Accordion 

3 Mins. 

Iceland, N. Y. 


Tony Lavelli, one of the top 
basketball players in the country 
who achieved an alltime-great rep 
while matriculating at Yale, is cur- 
rently filling in nitery dates before 
resuming at the game this fall un- 
der the banner of the New York 
Athletic Club. He's a personable 
and clean cut chap who displays no 
little ability at the accordion. 


Lavelli does a brief interview bit 
with the house emcee before set- 
tling down to his belly-baldwin. In 
the latter rtion of the turn he 
shows good digital dexterity with 
ability to take long runs with ease. 
Unfortunately, Lavelli uses stock 
arrangements. He could achieve 
more individuality with scores that 
are tailored to his needs. Nonethe- 
less, he makes the most of the ma- 
terial at hand, windjamming with 
a great deal of flash. 











| acts that score, but 


—_ | ihe ‘ 
| dian’s films or seen him on stage 


While Lavelli’s talents on the ac- 


cordion are on par with many acts 
of this type. his athletic rep can 
help him along to desirable engage- 
ments on the vaude and tele cir- 
cuits. Jose. 





FRED FASSLER UNIT (3) 
Instrumental 

25 Mins. 

Raleigh Room, N. Y. 


This instrumental trio exhibits a 
Continental flavor that is custom 
tailored for small rooms. Lilting 
strains of old Vienna and a table- 
hopping fiddler are the forte of 
this combo. Fred Fassler heads 
the trio with a skillful bowstring 
and a sense of showmanship. His 
excellent handling of the violin as 
he tours the room playing to indi- 
vidual patrons makes for a solid 
effect. In addition to his fiddling. 
Fassler throws in some off-the- 
shoulder patter that lends itself 
towards creating a more friendly 
atmosphere. Capable assistance is 
offered by Herman Armansky on 
the ivories and Ralph Heinemann 
on the accordion. 


Repertoire ranges from Hun-, 
i garian and Viennese tunes to re-| 
York, which is the biggest employ- quests such as “Enchanted Eve-| 


auing, “Golden Earrings,” “A Little 
Cafe,” “Vini, Vini” and “Wunder- 
bar.” Fassler augments his play- 
ing by doing a roadshow Pinza on 
“Enchanted Evening.” Show runs 
smoothly, but Fassler should keep 
check on himself and not linger 
too long at one table. 





LOUIS & LOLA 
Dance-Acro 
Mins. ¥ 


Louis & Lola indicate that they 
have good potentialities in the 
comedy dance line. The male has 
a g dead personality which 

rovides an immediate comedic ef- 
rt as he displays an easy softshoe 
style. 


After the initial terp number 





Unit Review 


London Music Hall 
Varieties 


(ROYAL ALEXANDRA) 


Toronto, Sept. 26. 

In his “London Music Hall Varie- 
ties’ George Formby has _ sur- 
rounded himself with six topnotch 
it was the 
Lancashire comedian-singer that 
the audience was waiting for. He 
received a tremendous ovation 
when he walked on and was held 
for 45 minutes until he begged off 
after singing several request num- 
bers from those in audience who 
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while overseas. 


He handles own accomp on 
banjo but what puts over the 
Formby act is his well-mannered, 
stylized delivery of double en- 
tendre lyrics that verge on the 
purple without being vulgar. 

In supporting bill Medlock and 
Marlow are outstanding in their 
ballroom burlesques and acrobatics; 
Robert Harbin does a clevér mind 
reading act ‘that mystifies and cli- 
maxes it by “sawing in half’ illu- 
sion. Alan Clive clicks in mimicry 
of stage and screen personalities. 
Cynthia & Gladys, Humoresques, 
and Gus Brox and Myrna go over 
nicely to round out a satisfying 
show. McStay. 





Midwest Vaude Dates 


Chicago, Sept. 27. 

Playhouse, Winnipeg, will play 
vaude shows once a month with 
the first bill due Oct. 10. Sid 
Page’s office is booking .. . Lau- 
rette Foster joins Paul Gilbert in 
the show at Ciro’s, Sept. 30... 
Rand and Ramon set for Helsings, 








| same date... Chez Paree is chang- 


|gals.. 





ing its chorus to four boys and six 
. Eddie Sligh off to New 
York for two-week talent selling 
trip .. . Tommy and Jeanee Ma- 
honey into the Last Frontier , Las 
Vagas, Sept. 30. 
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CARDINI 


“Cardini, Easily the Best of 
the Sleight-of-Handers." 


ABEL, VARIETY 
MARCH 9th, 1949 
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They interpolate some comedy in- 
these uences, but net effect isn’t 
up to the standard hoped for. 
Greatest need is the unching up 
of latter rtion so that the rou- 
tining will come off in applause- 
winning terms. Jose. 





Stanton Reviving Act 


Hollywood, Sept. 27. 
Will Stanton, iesme” vomi> 
villian who has been in films for 
the past 16 years, has revived his 
standard drunk act for vaude dates. 

He will try it out at the Forum 
theatre in Hollywood. 


WANTED — Portable Striking Bog 
Stand Type Used by Vaudevillians. 


Also 
Trampoline Instr. or Gymnastic 
Instructor 
Call er write Rom Ralph, Spr 7-750, 
4251 W. Irving Park Rd., Chicago, UI. 











The Saucy Sophisticate of Song 


RUTH WALLI 


Now! — 5th Week 


ZEPHYK ROOM 
CHAPMAN PARK HOTEL 


Los Angeles 











MAXINE SULLIVAN > 


CURRENTLY 


CAFE SOCIETY 
(DOWNTOWN) 


PERSONAL MANAGEMENT 


JACK BERTELL 
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Most Miami Bistros Delay Bookings; 
Tony Martin, Miles Only Top Acts Set 


The first major Florida bookings 
have been set. Tony Martin has 
been inked for both La Boheme, 





ceived last season in Florida. How- 
ever, it’s reported that the break- 
ing point is low enough to permit 


Hallendale, Fla. and the Beach-/ Miles to cut into the profits on the 


mber, Miami Beach. Last week, 
Sackie Miles was tapped for a 10- 





10-week run. 
However, the conservative pat- 


week run at the Five O’Clock club. | tern of Florida bookings prevailing 
Generally, by this time, most of |so far may break into a booking 
the Miami Beach and Miami clubs war if Copa City, in the same block 


have the majority of their head- 
liners booked, but this year the 
operators are moving slowly, inas- 


eoin acts signed “so~ far. 


Martin is set for La Boheme 
either Jan. 15 or 20 at $10,000. 
He goes into the Beachcomber 


around Feb. 15. Beachcomber sal- 
ary is reportedly considerably less 
than that figure. 

The Miles booking indicates that 
Florida operators will be more 
conservative in booking top acts. 
Ned Schuyler, Beachcomber and 
Five O'Clock Club operator, will 
probably operate with one head- 
liner per show as against three top 
names last year at the Beach- 
comber. At the Five O'Clock, the 
guarantec and percentage booking 
of Miles indicates that he’s at- 
tempting to keep the overhead 
low. Miles’ base pay is $2.500 as 
against the $4,500-$5,000 he re- 
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J ackie 


KANNON 


Still at DETROIT'S most beautiful 
room, 


CLUB GAY HAVEN 


Thanks To: 
PETE IODICE & JOHN ANTHONY 














America's Newest Young 
Singing Discovery 


RONALD ROGERS 


Currentiy—4th Week 
Radio City Music Hall 
-New York 


Mgt: PHIL OFFIN 
48 W. 48th St., New York 











_much as these are the only tall-| ported as 


= SOP NE Ae O88 mete, 


as the Beachcomber, reopens this 
winter. Murray Weinger, who op- 
erated the spot last season, is re- 
being interested in re- 
Upesiene tac ibe Ons Z 
it that S. L. Kramer, who holds 
the Copa City lease intends to 
have the spot reopened with Wein- 
ger aS managing director. Other 
reports have it that the future of 
the spot isn't settled and several 
prospective buyers, including Leon 
Enken, former co-owner of Leon & 
Eddie’s, N. Y., is interested in ob- 
taining the property. If Weinger 
gets control, it’s likely that the 
booking war will reopen 

Until that happens, Miami Beach 
operators are in a good spot since 
it’s now a buyers’ market and the 
bonifaces are in a position to hold 
out unti' talent agencies offer top 
talent a prices considerably below 
that of last year. 


os eanee... $8 


POOCH PILFERERS MAY 
PUT SYDELL ON SHELF 


Times Square thieves jimmied 
open Paul Sydell's car and stole 
the performer's three dogs Monday 
(26). Sydell had just completed an 
engagement at the Adams theatre, 
Newark, and had parked his car on 
W. 47th street, near the Palace 
theatre stagedoor, and had gone 
into a restaurant, 

Sydell will be unable to work 
for several months until he trains 
new pooches uniess the hounds 
are recovered. 


Minsky Unit for Vauders 

The Harold Minsky'’s Carnival 
unit, current at the Beverly Hills 
Country Club, Newport, Ky., may 
go into theatres. Deal is on for 
the outfit to play the National 
theatre, Louisville. following the 
Bevhills run. Negotiations are cur- 
rent for runs at the Vogue Terrace, 
Pittsburgh, and the Club Charles, 
Baltimore. 

Minsky will use an entirely new 
show when he opens the Colonial 
Inn, Hallendale, Fla., Dec. 16. 





Mme. Kamarova will do the stag- | 


ing. No talent is set yet. He's 
still in doubt as to when the Car- 


|nival, N. Y., will reopen. 


ee 








COMEDY 
SENSATION 


of the 


(Soon Nationally) 


MILT 








“On the climb among loughmakers.”—Panorame Magazine. 
“Mest improved young loughmoker here in months.”—Lery, Voriety. 


6 Weeks at Kitty Davis’ 
12 Weeks at Pompadour Room—Sherry Frontenac 


AND NOW CLOSING 
Record Breaking 12-Week Engagement ot the CLOVER CLUB 
Returning DEC. 28th (Thanks te Jock Goldmon) 


Opening Soon — Chez Maurice, Montreal 


Personal Mgt. — SAM BERK — 1619 Broadway, New York City 








RI 


“Comic discovery of the yeor.”—George Bourke, Miomi Hevald. 
“. « « Big time performer ... . definitely on the way up.” 


—Paul Bruun, Floride Sun. 
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Wences’ European Dates 


Senor Wences, who has been 
touring the Continent for some | 
time, has been booked for a cafe | 
date in Beirut, Lebanon, Feb. 15, 
at $1,500. He's been re-signed for 
the Lido, Paris, for April 1 and 
plans to return to the U. S. at the 
end of that engagement. 

Beirut booking was made through 
the Foster agency, London. 


Mpls. Nitery Biz 
On Upbeat Again 


“Minneapolis. Sépt. 27""” 
Sharp comeback of supper club 
business here is a surprise. Estab- 
lishments are drawing boom-time 
peak crowds again, but some of 
spots assert “customers aren't 
spending so much as they did dur- 
ing wartime prosperity.” 

Lena Horne just finished two- 
week Club Carnival engagement 
during which she broke nitery’s at- 
tendance records, previously held 
by Sophie Tucker who played spot 
two months ago. Miss Horne at- 
tracted nearly 9.000 customers at 
$1 cover charge. Name policy has 
worked out well for room. 
Playing the small, swanky Hotel 








pgp disson Flame Room for the sec- 
t 


id time, Lanny Ross, winding up 


last Thursday, filled the room to 
capacity for nearly every show 
Hiotel Nicollet M ts.. Terracs., 


with the Dorothy Lewis Ice Show 
now in fifth month, has 
prospered, while the Doc and Dan- 
nvy’s Jewel Box Revue of female 
impersonators, also going into its 
sixth month, has been turing ‘em 
away nightly. 

Minnesota federal cabaret tax 
collections for August were $80,- 
231, a gain of $2,049 over the cor- 
responding 1948 month. It was the 
second successive month to show 
an increase over the same period 
a year ago. Federal amusement 
tax collections for the state also 
showed a gain for the second suc- 
cessive month in August over the 
same 1948 month. The August 
1949. collections were $664,000; 
those a year ago, $651,000. 


its also 


INDIE SPOTS HOPPING 
ON VAUDE BANDWAGON 


Several indie spots are getting 
on the bandwagon of the the cur- 
rent vaude revival and are in- 
stalling five-act bills on a one and 
two day basis. 

Walker theatre, Brooklyn, oper- 
ated by the Randforce circuit, will 
teeoff with Tuesday shows Oct. 4. 
If idea clicks, circuit plans to in- 
stall similar policy in the Savoy 
and Ridgewood theatres, Brooklyn, 
the following week. Jack Linder 
agency is handling bookings. 

Same agency will also service 
the Roosevelt, Beacon, N. Y., which 
will play acts on weekends, begin- 
ning Oct. 8 and the Essex, Newark, 
which plans similar policy a week 
later. 





Saranac Lake 


By Happy Benway 
Saranac, N. Y., Sept. 27. 

Chris. Hagedorn, ex-NVAite, and 
theatre treasurer has left for Bay- 
shore after a two week vacation 
and an annual O.O. He drew an 
all-clear. 

Lee Klimick (‘Loew’s), former 
Will Rogerite, tried the big town 
for a year. She is back at the 
Variety Clubs hospital as switch- 
board operator. 

Bob Cosgrove (Columbia Pic- 
tures! back to New York City, and 
work, after a two months stay at 


Camp Kiwassa. His checkup rated 
an all-cleer. 
Hector Benoit. of Rutland 


Heights, Mass., and Rhea B. Portier 
of West Warren. Mass., in to bed- 
side of their brother—and your 
correspondent — Happy Benway, 
who is fighting off a major setback. 

To boost local business, the Elks 
Club have added Jerry U’Vanni 
orchestra for dinner and dance 
music. 

Christine Rosheny and Sophia 
Medes, who beat the rap here at 
the Variety Club Hospital, are now 
holding jobs in downtown colony. 

Local merchants swamped daily 
paper with ads — a welcome to 
vaudeveille’s opening at the Schine 
Pontiac theatre. Opener was SRO, 
and featured the Wilde's Bears. 
Other acts were Fred Lane, Young 
and King, Wallace Puppets and 
Boyland and Day. 





Willie Shore set for the Town Ca- 
sino, Buffalo, Oct. 24. Spot has also 
signed Pearl Bailey, Oct. 31, and 
Bob Eberle, Nov. 14. 





Byheld Stymied on Songwriters 


‘Salutes, Switches Chicago Shows 


Having reached a stymie both 
with Irving Berlin and the estate 
of Jerome Kern (through attorney 
Howard Reinheimer), Ernest By- 
field is segueing away from his 
“Salutes” to distinguished compos- 
ers and engaging in another form 
of revue for his College Inn, Chi- 
cago. This will take the form of 
a cavaleade, reprising some of the 
CI highlights such as Ben Bernie. 


Seu se -. See Wahten. TaodiHe-wl. 
Doraldina, “Ice Follies” (Shipstead 
& Johnson), etc. 

“Salute to George Gershwin” set 
a new pattern for nitery divertisse- 
ment when Sherman Marks staged 


it for Byfield’s College Inn ‘(Sher- 
man hotel), Chi, and thereafter the 
“Salute to Cole Porter’ and “Sa- 
lute to Rodgers & Hammerstein” 
were staged, utilizing their works 


and also producing them with 
gestions” of the manner in which 
some of the songs were first done 
in Broadway and Hollywood musi 
Cals 


Sug- 


From the College Inn, one 
unit went to the Cocoanut Grove 
Los Angeles, and the one “salut 


AUSSIE UNION SEEKS 


AIH DATE TAD TIC sarre 
ULV NAIL IVR UWS AU 
Sydney 
Actors 


Sept 27 


Australian Equity has 


threatened to call a strike at the 
rivoli theatre here, an ace vaude 
revue house, unless three Ameri- 
can acts in the show are paid their 
contract rate prior to the recent 
devaluation of the Aussie pound 
Yanks include Paul Regan, Rolly 


Rolls and Eileen O’Dare. Original 
agreement, Regan said. calls for 
him and the others to be paid at 
$3.24 to the pound. 

Following devaluation, the Tivoli 
management allegedly wants to pay 
the trio at the present rate of $2.20 
for each pound. Equity insists that 
the turns be compensated at the 
pre-devaluation rate. Tivoli chief 
Dave Martin is currently abroad on 
a talent hunt, but it’s expected that 
he'll adjus‘ the payment probiem 
Meanwhile, devaluation may com- 
pel the Tivoli to buy only British 
peritormers. 





Clark Dennis drew a holdover at 


the Thunderbird hotel, Las Vegas, 


for a 23-day run, longest since the 
spot opened. 











2 tae ene 5 -y, 
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ing” Porter is current at the Hotel 
New Yorker, N. Y. 


Byfield came to Gotham iast 
week to get the OK from Berlin 
and the Kern estate, but, when 
finding himself nixed because they 
thought this constituted a “grand 
right,” and wanted a supplemen- 
tary royalty, he then decided on 
the “College Inn Cavalcade” idea, 
which tees off Nov. 1. He told 
Berlin and Reinheimer that it costs 
90c on every $1 grossed to run a 


oP oem an So La eam 
Tr ‘8, Wee 


ort Se 
and while these “salutes” to the 
composers attracted carriage trade 

a new type of clientele for the 


Inn—he couldn't engage in any 
royalty payments on top of every- 
thing 


It was because of a desire to get 
away from  back-breaking name 
bands that Byfield searched around 
for some production or showman- 
ship idea that would achieve stand- 
ard without extreme cost. He got 
Sherman Marks to produce these 


“salutes.” Since then they have 
had a falling out, and Les Wein- 
rod, of CBS, will now stage the 
College Inn shows 











The SPAULDINGS 


DANCING TRIO 
Currently Appearing 
Edgewater Beach Hotel, Chicago 
(ompleted Extended Engagement 
Shoreham Hotel, Wash., D. C. 
Per. Mer. NORMAN ZENO 
INTERNATIONAL THEATRICAL CORP. 


1501 Broadway, New York 
Phone CH 4-6780 
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VARIETY BILLS 


WEEK OF SEPTEMBER 28 


nnection with bills below indicate opening day of show 
Nemesate S eum whether full or split week 


Letter in parentheses Indicates circuit (FM) Fanchon reo; (1) independent ; 


(W) Warner; 








~w: (M) Moss; (FP) Paramount; RKO; (5) Stall; 
t) teows & (WR) Walter Kende 

K cITy Adams (1) 29 Kizma & Karen Jimmy Wheeler i 
Me pital ) 29) | T & F Vailet pe CHATHAM ‘| Nazzaro 
Gene Krupa Gre Rich & Gibson | Empire (S) 24 Berty Borrest 2 
Jackie Leonard Pigmeat Co | Miux Miller 7 Ashtons 
Kitty Kallen Darco & Gee | Alfred Thripp 4 | MANCHESTER 
Tommy Wonder The Gibsons | L Clifford Freda Hippodrome (S$) 26 


Music Hall (1) 29 3 to fill 
Robert Marshall 
Ronald Rogers 

George Prentice 


PHILA 
Carman (!) 
w & J Brown 




















.. Berme George _| Senor Corter 
Landre & Verna s Hétbeke SOU 
Jean Ward Saxon 
Reckettes Birdland 
Corps de Ballet READING 
Sym Orc Raiah (i) 30-1 

Palace (R) 29 B & C Robinson 
3 Rockets Bob Sydney 
Jd Morris & S North McFarland & 
Bobby Breen Brown 
Albins Aunt Jemima ' 
oy Benson Guy Raymond 
f & M Ross Fontaines 
8 Antelaks Kirk & Richards 
1 to fill Juanita & Champs 
Paramount (P) 28 ROCHESTER 

) Martin & J Lewis State ‘L) 30 

Nick Stabile Bnd Roberts Sis & 

tep Bros White 

arolyn Grey | Teiro Bros i 

Roxy (i) 30 Helene & Howard 
FE: Sullivan Henny Youngman 
lervest Moon Billy Eckstine 
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‘Life With Mother’ | 


Continued from page 1 








_——- 


however, as there's little prospect 
of anyone wanting to use it again. 


The “Mother” production, 
financed at $100,000, actualiy cost 
about $80,000. According to the ac- 
countant’s statements, .it had 
earned back approximately $51,000 
(exclusive of bonds) when it 
closed last June at the Empire, 
N. Y. The management had pre- 
| viously notified backers that, for 
| tax purposes, the “profit” for the 
1948 fiscal year was $35,000. of 
which $17,500 was declarable. How 
ever, no return has yet been paid 
on the investment, although the in- 
vestors have since been paying 
taxes on their share of the de- 
clared “profit” of $17,500. 

The tryout tour of “Mother” in 
1948 was highly successful, there 
was a large advance sale for the 
New York run and, when the com- 


one of the most enthusiastic criti- 
eal receptions in recent seasons. 
Although business for the first few 
weeks was virtually sellout, it was 
largely from the heavy advance 
sale, most of which represented 
theatre parties. 

Before long, both management 
and trade insiders began to be 
puzzled by the lack of boxoffice 
activity for the show and the con- 
sequent dwindling grosses. The fact 
that there were practically no re- 
quests to buy house seats, or even 
bids for passes, was a tipoff. 

But still, various “explanations” 
were offered for the sagging busi- 
ness. It was suggested that there'd 
been so much talk about the large 
_advarce sale that playgoers figured 
| there was no use trying to get 
tickets. So display ads were used 
; to announce available seats—with- 
‘out result. There was figured to 
be confusion on the part of the 
_public that the play was merely 
a retitle of “Father.” Various other 
possibilities were visualized to ac- 
count for the situation. 
| But even the closing announce- 
ment failed to stimulate b.o. in- 
terest, and the play petered out to 
a final week's gross of only $9,000, 
which was heavily in the red. The 
/Management clung to a desperate 
belief that, on the strength of its 
preliminary tour of the year be- 
fore, “Mother” might make good 
on the road. 
| As a final gesture, Serlin will 
| @ive a closing party for the com- 
pany Saturday night in Baltimore. 





edy at last premiered, it received | 


Apolie, N. Y. 

numbers go over okay, but it’s the 
last one that brings down the 
house. Comprised of four rhythm 
and three brass, Sonny Thomp- 
son’s band comes on in the last 
frame and gets off to a solid start 
with “Still Gone.” Orch gives a 
big play to its singer, Royal Brent, 
letting him do three out of the 
remaining four numbers. Brent 
| keeps the audience's attention 
|'while vocaling “Danny Boy,” “I'll 
|Get By” and “Without a Song.” 
Thompson wraps up his stint with 





* -R5t—orchasrteetion. of.nearts 
and two of “The Fish.” 
Parts of the revue are a me- 
diocre chorus line, some average 
warbling by Mildred Anderson, the 
line’s softshoe dance to the accom- 
paniment of Dolores Bowman's all- 
right sopranoing of “Love Is Beau- 


edy skit that gets its regular quota 
| of laughs. Thompson augments his 
| featured siot by backing the entire 
| show with added crew members. 


| Chieago, Chi 
Chicago, Sept. 23. 





Slat . one , on 
— CHICAGO Whitson Bros. (2), Dick “Two- 
Mad Martins Slackhewn Hotel Stevens | Ton” Baker, George Tapps, Jo 
Zilla , ~e”? is : ; a. 
Frank Bernard Perry Mitchell | seplce on lee Stafford, Louis Basil Orch; “My 
Mavis Spencer Chordmen | Ssenwelle cD Friend Irma” (Par). 
Vickey Raymond Dick France | Rob Murray 

Diamondettes Ann Radoc Buddy Lew 

NOTTINGHAM Buddy Moreno Ore | Vivian Adana | Potent draw of disk names, a lo- 

Smsice. las 36 en aren _ Skating Bivdears | cal fave. coupled with two strong 
y cg sory ws Danny Thomas | Sense “Wages SUPPOrling acis, makes sdf a-iast- 
Flack & Lucas kh 4 | Frank Masters Ore | moving layout. Whitson Bros. are 
| Suzette Tarr 1 vs Paimer House ic er 
| Fueper Martin Adorables (10) | Hank pet a slick opener with their topdrawer 


| flips through a hoop and jump rope 
| antics 
| Dick Baker in his uninhibited 
| actions at the keyboard, gets hefty 
| guffaws. Most all of his tunes are 
in the comic vein, such as “Sun- 
| flower,” “Put Your Shoes On 
Lucy,” and “I’m a Little Petunia.” 
| However, it’s his closer, ‘“Civiliza- 
| tion” that gets the heaviest palm- 
whacking. 
| George Tapps has a light routine 
|in “Look For the Silver Lining” 
| tune, but gives a fiery interpreta- 
| tion with castanet-like footwork to 
| ““Malaguena.” His ballet-type taps 
to medley of George Gershwin 
hits is also impressive. Encores 
with his routine to “St. Louis 
Blues” for additional plaudits. 
Jo Stafford makes an appealing 
picture, well 
gowned. While her song spinning 
and arrangements are sock, library 
seems over-worked with the excep- 
tion of a folk song, “The Night- 
|ingale,” a radical but pleasing de- 
parture from the rest of the selec- 
tions. After opening with “I Feel 


|a Song Coming On,” songstress fol- | 


lows with “Some Enchanted Eve- 
_ ning,” and then the overdone “Be- 
| gin the Beguine.” After her Amer- 
‘icana bit, she closes strong with 
| “Temptation.” 

‘Marie Wilson, star of pic, “My 


ates ew 


House Reviews 


—-- Continued from page 16 


ape, 


tiful,”” and Spider Bruce in a com-| 


coiffed and niftily | 





, Honi Coles and Cholly Atkins, fav- 

orites locally, click with their hoof- 
,ing, chatter and clowning, and 
'Helene and Howard add more 
laughs with their dance burlesque, 
Frankie Juele and the Earle or- 
chestra are on stage tc back the 
show. Gagh. 





Palomar, Seattle 


Seattle, Sept. 22. 
The Daltons (3), Marian Calla. 
han, Michael Foster, Cab Calloway 
& Cavaliers (5); “Africa Screams” 


(UA). “Louisiana Story” (Indie), 


Cab Calloway with his four-piece 
orchestra heads this fast-moving 
show which is one of the best the 
Palomar has had since vaude was 
resumed last spring. Calloway him- 
self is in fine form, doing “Huckle- 
buck,” “One For My Baby,” and 
“St. James infirmary Blues” for 
big response, also scoring nicely 
with “Everybody Eats When They 
|\Come to My House.” He closes 
with his old standby, “Minnie the 
| Moocher,” drawing the audience in 
ito echo him with “hi-de-hos.” 
Members of the band are also spot- 
, ted for specialties, with trumpeter 
Jonah Jones doing “I Can't Give 
You Anything But Love” for good 
| returns. Others show their wares 
in “Blue Skies.” 

Michael Foster emcees the show 
in neat fashion, and does political 


commentators in 
hilarious results. 

The Daltons open the show with 
a breezy trampoline act for solid 
response. The comic in the act, a 
roly-poly individual, does some 
flips and somersaults that are well 
executed. Tapster Marian Calla- 
han, following, upholds the quality 
of the show, with clever tap and 
ballet tap routines. 

Ray Watkins band backs the acts 
in usual competent manner. 

Reed. 


own spot for 


Capltol, Wash. 
Washington, Sept. 22. 
Edith Fellows & Tommy Dix, Mr. 
Ballantine, Manor & Mignon, The 
Titans, Sam Jack Kaufman House 
Orch; “You're My Everything” 
(20th). 





Capitol comes up with a show 
on the lean side this week. 

Bill is topped by Edith Fellows, 
the ex-flicker starlet, and Tommy 
Dix, the perennial juvenile, with 
resonint singing voice. After an 
opening duet, “Sing While We're 
Young,” the two tell the audience 
in song and patter that they de- 
cided to team up together because 
| they were a little too short to get 
the musical comedy parts they 
| sought. Then they launch into 
most of the score of “South Paci- 


| 


Friend Irma,” did a comedy stint | fic.” They wind up with one or 


at all shows opening day. Zabe. 


Earle, Philly 
Philadelphia, Sept. 23. 
Billy Eckstine, Henny Young- 
man, Honi Coles & Cholly Atkins, 
Helene & Howard, 3 Herzogs, 
Frankie Juele House Orch; “House 
| Across Street” (WB). 





' Billy Eckstine, currently one of 
the costlier sets of tonsils coddling 


| well. 





| tempt to change 


| 





|two other items. 


There is no question that each 
of these talented peanasere sings 
They sing nicely in solo and 
in duet. Yet they fail to come 
across the footlights to the audi- 
ence as they should. Act is slowed 
up partly because, when they at- 
ace with brief 
comedy routines that are nsg. 
Mr. Ballantine gets the laughs 
with his burlesque on the suave 
stage magician. This act moves 


: ; along at a good clip and some of 
a mike, is the main draw in the jts fumbled tricks "oe hilarious. 
new Earle show. The surrounding However, the performance ap- 
variety, however, paced by Henny peared uneven at show caught. 
fe a an adds up to solid enter-|" Manor and Mignon, ballroom 
}- nanont. wane opening day jam, | dancing couple, open slowly with 
obviously brought out by “Mr. B,” | their first couple of numbers and 


was very generous with the sup- 


porting acts. 
|- A modest, pleasant stage 
‘ality, Eckstine -clinches 


ing. 


_modern style singing that seems al- 
| Ways to approximate the note but 
never quite makes it. 
has other things in his favor, no- 
tably his style of singing full voice, 
as opposed to the crop of crooners, 
and his arrangements never lack 
vocal interest. 
| Eckstine opens with his custom- 
ary “Everything I Have Is Yours” 
and follows with “You're Driving | 
Me Crazy.” Artistically, the high 
point of the performance is his. 
Old Man River,” a nicely modu- | 
lated number that exploits all the | 
Singer's tricks. Eckstine is at his 
best, and the audience at its hap-| 
piest, with such numbers as “Cara- | 
van.” “Somehow” and “ ng.” | 
Youngman, who has the faculty 
of keeping his routines evergreen, | 
warms up the crowd with his 
steady flow of glib patter and his 
violin lesson with the house orch’s 
fiddle section. Opener is a sock 
aerial act, the Herzogs, a gal trio 
who use a member in the audience 


and get her up on the hich 
and trapeze for laughs ead title 


don't really get warmed up until 


| they move into a dance to “I Won- 
rson-— 
cus- | 
tomers with off-the-chord vocalis- | 
If not the originator, he’s 
| certainly the chief exponent of the. 


der, I Wonder, I Wonder.” This 
is a smooth, sophisticated number 
which goes well with the audience. 
~_ ~ winds up with a medley 
of George M. Cohan songs, with 
their dance adapting itself to each 
number and following the general 


Eckstine | pattern of the way Cohan, himself, 


danced those numbers in musical 
comedy. This is a very smooth 
and pleasant number. 

Curtain openers are The Titans, 
a couple of acros. They wear eton 
jackets and work in the slow mo- 
tion style which shows good muscu- 
lar control. This is a nice act and 
earns the applause it gets. 

Lowe. 





‘Bergeres’ Set for Aussie 


Sydney, Sept. 13. 

David N. Martin, topper of the 
Tivoli vaude-revue loop, planes to 
London this week to look for more 
talent for circuit. He goes across 
to Paris later to finalize details 
for the Down Under run of the 
“Folies Bergere,” which Martin 
signed up some time ago. 

Martin also will visit New York 
for looksee. 
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Theatre Guild Set on 3 Shows, 3 More 
Uncertain, 4 Others Are Possibilities 





The Theatre Guild now has three 


_ are uncertain and four 


others are possibilities. Since six 
of the proposed shows are already 


its season’s quota of six produc- | . 
of definitely scheduled. Three. Traubel, Melchior As 


‘Tristan’ Concert Duo 


Helen Traubel and Lauritz Mel- 


"gid “Lina PoRtannc, 


financed, some revision of the in- | 
yestment setup may be required | chior, who tried out a concert ver- 
if the tentative slate doesn’t ma-j|sion of Wagner’s “Tristan and 
terialize. Isolde” at Robin Hood Dell, Philly, 
First on the Guild schedule is “I last June, have been pacted by the 
Know My Love,” the S. N. Behr- | James A. Davidson Mgt. to repeat 
man comedy starring Alfred Lunt | the event six times this winter. 
4 .... Dua will do it Jan, 18 at Bloom- 
ington, Ind., with the Indiana Sym- 
phony; Jan. 20 in Minneapolis, 


anc.-ashich apere 
Nov. 2 at the Shubert, N. Y., after 
a Boston tuneup. It was financed 
and produced last season, with a 
fairly long tryout tour. 
Louis Symph; March 6 in Knox- 


Equity Defers 


with the Minneapolis Symphony; | 
Only | Jan. 20 in St. Louis, with the St. | 


other definitely-dated entry is the 
revival of “As you Like It,” star- 
ring Katharine Hepburn, which 
goes into rehearsal Oct. 31 for an 


opening Nov. 28 in New Haven, | phony. 


with a road break-in of about 11 
weeks to follow. This show is 
budgeted at $70,000 as part of a 
$200,000 four-part investment pack- 
age. 

—— set, but not yet given a 
starting date, is the musical edi- 
tion of “Pursuit of Happiness,” | 
adapted by Dorothy and Herbert | 
Fields, with a scere being written 
by Morton Gould. It will be| 


directed by Rouben Mamoulian, | 


starting early in November, follow- | 
ing his stint on the new Maxwell | 
Anderson-Kurt Weill drama with | 
music, “Lost in the Stars,” for the 
Playwrights’ Co. “Happiness” is 
financed at $200,000, half of which 
is being supplied by Anthony B. 
Farrell, the associate producer. 
“Good Housekeeping,” starring 
Helen Hayes, was slated to come to 
Broadway this fall, with a $40,000 
production budget as part of the 
$200,000 four-show package. But 
since the death last week of Miss 
Hayes’ daughter, Mary MacArthur, 
who appeared in the play during 
(Continued on page 68) 


Unusual Two-Pact Deal 
In Broadway Debut Of 
Petit’s Parisian Ballet 


Paris, Sept. 27. 

Roland Petit and his Ballets de 
Paris troupe of 15 will leave here 
Sunday (2) to fly to N. Y. for open- 
ing of a season at the Winter Gar- 
den Oct. 6. Troupe will be pre- 
sented by the Shuberts, in asso- 
ciation with Arthur Lesser. This 
is the troupe’s first visit to the 
U. S., its N. Y. stay also coincid- 
ing with the first American visit 
of Sadler’s Wells Ballet of Lon- 
don, with the latter due to open 
at the N. Y. Met Oct. 9. 

The Pétit company is signed for 
eight weeks, with a one-week can- 
cellation clause. Broadway stay is 
unlimited, with a U. S. tour in 
prospect if the troupe clicks, al- 
though Petit himself has to be 
back in London in December to 
stage two ballets for the Sadler's 
group. 

Winter Garden engagement is a 
straight guarantee booking, on 
some very unusual terms. There 
are two separate contracts be- 
tween Petit and the co-producers, 
Lesser and Shuberts. One pact 
cails for about $3,000 a month for 
Petit himself; the other contract 
calls for around $7,000 per month 
for the troupe. Petit pays trans- 

(Continued on page 68) 


ABBEY PLAYERS MAY 
PLAY U. S. IN 19 


Carleton Smith, director of the 
National Arts Foundation, arrived 
in the U. S. from Ireland yesterday 








(Tues.) after completing a three- | 


month tour of Europe. 


While abroad Smith held confabs 
with the Abbey Players regarding 
the possibility of their making an 
appearance in this country. The 
Irish group found it impossible to 
come over this year, but may make 
the journey in 1950. 





BOYAR-CLARK PLAY 

Ben Boyar and Roger Clark have 
bought “Speak to Me of Money,” 
farce by Ed Emerson and Charles 
Williams, for production on Broad- 
Way this season. 

Casting of “Speak,” which had a 
Summer tryout on the Coast, will 


ce 


ctart when financing is set. 


ville, March 8 in Birmingham, and 
|'March 11 in Atlanta, last three 
dates with the Cincinnati Sym- 
Dr. Ernst Knoch made 
the concert arrangement. 


Tie-In Tix Sales 
To Get Heave-o 





Theatre ticket regulations to be 
adopted by the New York City 
department of licenses will prob- 
ably contain a rule prohibiting 
tie-in sales by brokers, as practiced 
by at least one ti@ket agency. John 
M. Murtagh, commissioner of in- 
vestigation, drafting the regula- 
tions with Edward T. McCaffery, 
commissioner of licenses, is includ- 
ing such a rule, Otherwise, the 
regulations are being patterned 
after the ticket code of the League 
of N. Y. Theatres. 


The proposed new rules, which 
Murtagh and McCaffery expect 
to have completed within two 
weeks, will be submitted to Mayor 
O’Dwyer’s advisory committee on 
the theatre, headed by James E. 
Sautér. Subject to possible amend- 
ment based on the committee's 
suggestions, the regulations will 
then be adopted by the license 
department, as part of the city’s 
enforcement setup. As such they 
would have the force of law. 


Otherwise, there has been little 
action recently in Murtagh’s five- 
month-old probe of ticket-scalping 
on Broadway. The number of 
brokers who have lost their li- 
censes remains at 28, mostly 
smaller outfits. Several other agen- 
cies are reportediy still under 
investigation. 

Pending the adoption of some 
enforcement setup by the license 
department, there ‘\s_ increasing 
speculation in tr ‘ical circles 
about the possibh fect of the 
ticket probe. Reports of scalping 
are again current, particularly 
involving seats to “South Pacific.” 
And there is still nothing to pre- 
vent a flock of new applicants from 
entering the broker field, replacing 
those who have been forced out. 

The case of tie-in sales of “South 
Pacific” tickets, revealed last 
week, involved Mrs. John Russell 
Green, who operates an agency in 
the fashionable upper east side 
residential district of Manhattan. 
The practice is not covered in the 
jlaw governing ticket brokers, 
Murtagh admits, and it is not 
| Saget under the League ticket 
‘eode. The tie-in operation, as 
' practiced by Mrs. Green, involves 
setting “South Pacific” tickets only 
to patrons who also take seats to 
other shows. 


‘Sky’ Plays Pitt After 
Local Strawhat Date 


Pittsburgh, Sept. 27. 
| First play ever to hit the Nixon 
that has previously been seen here 
in summer stock will be “Light Up 
the Sky,” which comes to town 
week of Oct. 14 with Lynn Bari, 
Sam Levene and Margie Hart. 
Moss Hart comedy was done locally 
by White Barn Theatre in July, 
and proved such a big hit it was 
re-scheduled for last month. How- 
ever, rights were subsequently 
withdrawn when Edward Rich de- 





cided to send it on tour following 


enthusiastic reports from strawhat- 
circuit. 


“Sky” just beat national com- 
pany of “Detective Story” to that 


, date, 


From Murtagh 


Belasco Plays 


Los Angeles, Sept. 27. 


Suit involving relatives of the 

ate Morris Gest and David Be- 
lasco was filed in superior court 
by Simeon Gest, who seeks rights 
to all Gest and Belasco plays, or 
damages of $250,000. 

Simeon is a brother of Morris. 
The action is aimed at the current | 
holder of the properties, Henry 
Loverich, uncle of Morris Gest’s | 
widow, Reina Belasco Gest, who 
was a daughter of Belasco. 








Dues Increase 


Proposed dues increase for Ac- 
tors Equity members has been 
deferred for the present. Pending 
|completion of some administrative 
j}and changes in office procedure, 


' 
,the union will continue the exist- 
jing dues rate of $18 a year. It’s 
figured that when the new office 
setup is working it will be possible 
to determine the cost of operation 
and scale the dues accordingly. 
Suggestion to raise the dues to 
$24 a year or to a sliding scale 
based on individual income, as 
applies in Screen Actors Guild and 
tnc-American Federation of Radio 
Artists, was advanced last spring 
by Paul Dullzell, treasurer. The 
union council considered the 
matter briefly, but then requested 
Dulizell to submit a memo ex- 
plaining his reasons to support the 
idea. This outline was received by | 
the council about two weeks ago. 





Hellman Getting 73% 


Of ‘Montserrat’ Profits, 


Besides her author’s and direc- 
tor’s royalties, Lillian Hellman will 
get 742% of the profits of ““Mont- 
serrat,” which she adapted from 


the French original of Emanuel 
Robles. The Kermit Bloomgarden- 
Gilbert Miller production, current- 
ly in rehearsal, is financed at $60,- 
000, with provision for a 25% over- 
call. There are 53 backers, with 
shares ranging from $300 to $6,000. 
| Since Miss Hellman’s share of the 
profits is taken évenly from the 
producers’ and backers’ shares, 
each investor will get his pro-rata 
slice of 4614°% of the show's net. 
Backers of the show, with their 
investments, include Max Allen 
tuck, the show’s general manager: 
Sophia Broder, sister and associate 
of casting agent Jane Broder; Julia 
Hughes, wife of stage manager Del | 
Hughes; radio actress Vivian | 
Smolen ($300 each); Abe Blum- 
berg, of Brooks Costume; Elaine 
Ellis, actress-wife of drama col-. 
umnist Hal Eaton; pressagent Sam- 
uel J. Friedman; John Pinto, the- | 
atrical accountant; company man- 
ager Morton Gottlieb; Joseph Ma- 
haram, head of Maharam Fabrics; | 
organist Ethel Smith; producer 
Nancy Stern; James Stroock, of 
Brooks Costume ($600 each). 


| Also Harold Friedlander, theatri- 
‘eal printer ($900); David Davidson, 
| theatrical insurance agent; Meyer 
Davis, producer-investor; cartoon- | 
ist Rube Goldbereg; Harold Guinz- 
‘berg, of Viking Press; author 
‘Dashiell Hammett; Don Hershey, 
stage manager; scenarist - play- 
‘wright Arthur Kober and Mrs. 
Kober; Fred Kohlmar, film pro- 
ducer; Hilda Kook, wife of lighting | 
| technician Eddie Kook; advertising 
exec William H. Weintraub ($1,200 
| each); theatre owner Harry Brandt; 
‘Ray Broeder, theatre manager; 
Howard S. Cullman, investor and 
chairman of the N. Y. Port Au- 
thority; film director Anatole Lit- 
vak; Louis A. Lotito, president of 
City Playhouses ($2,400), and Miss 
| Hellman ($6,000). 


Manchester Stock 


Manchester, N. H. 


Winter stock shows will be stag- 
ed in Manchester and other New 
Hampshire * communities by the 
Fairman Players, which have been 
organized here. 

Director is Austin Fairman, a 
member of the original New York 
cast of “Separate Rooms.” which 
is slated as the first local produc- 
j tions, Oct, 1-2. 





Center of L.A. Suit Equity to Confer With USS. Mets. 


To Protect Yanks in Devaluation 





| planned 
T3,y-- 


| tress Haila Stoddard, her husband- 


Author-Stager Royalty 


Arena Theatre Setup 
Due for White Plains 


White Plains, N. Y., Sept. 27. 
Construction is set to start here 
shortly for a theatre-in-the-round 
type of playhouse, with a season of 
operettas and musicals 
to begin next 


eh o... yyro tent 


already 
May 19 


‘ uJ daw . 
A hadet tpi 22 > 


director Harold Bromley, agent 
Paul Gregory and Dorothy and 
Julian Olney. Latter two are vet 


concert managers in Westchester 
County, and ran several seasons of 
strawhat some years ago at the 
Ridgeway, White Plains. 

Bromley will be in charge of the 
productions, with Julian Olney as 
general manager. A permanent 
repertory company will be formed. 


Theatre will also have a longhair ' 


session, with a Mozart Festival 
planned for next summer. 


Bolger- Charley’ 
Strong as Ever: 


Advance $55,000 


Nearing the one-year mark of its 
Broadway run, “Where's Charley?” 
is apparently more firmiy estab- 
lished at the b.o. than ever. The 
Ray Bolger musical is not only sell- 
ing out consistently, but is again 





accumulating a sizable advance. | 
From indications, the show appears 


likely to continue through a sec- 
ond season. It got a mixed criti- 
cal reception. 

The advance sale, which once 
reached $65,000, shrank to a low 


+ The status of American actors 


and shows in London under the 
devalued British currency is still 
not entirely clear to Broadway the- 
atrical circles. It may depend 
largely on the terms of individual 
But Actors Equity is 
preparing to confer with the U. S. 
managements of London shows in 
which its members appear, in an 
effort to protect players who may 


contracts. 


be hit by the new coin setup. 

In e few instances contracts may 
call for Americes «actors in the 
fot di steer reretriTis ae -S eet iy 
U. S. dollars, be. most cases 


it’s believed that no such provision 
exists. Under the latter circum- 
stances the talent will receive the 
lower-valued British pound. Theo- 
retically, their immediate circum- 
stances will be unchanged, since 
prices in England are in pounds. 
However, if British unions obtain 
pay increases, as they have shown 
a determination to do, living costs 
might rise and the U. S. actors 
being paid in pounds would suffer. 
That is the contingency that con- 
cerns Equity. 

| In the case of American talent 
| being paid in U. S. dollars, thoy 
| will obviously be better off under 
devaluation, since the value of 
itheir money is increased in rela- 
tion to the British currency and 
|price structure, provided manage- 
ments can suii afford iv pay inc 
\sume figure. On the other hand, 
even if the position of actors re- 
ceiving British pounds is not im- 
mediately affected, they face a loss 
when they leave England, as they 
must then convert any money they 
may have saved from pounds into 
dollars. 

Although Equity will try to work 
out some procedure to assist any 
of its members who may be hit by 
devaluaticn, it’s not clear just 
what the union or the U. S. man 
agements involved can do. If con- 

(Continued on page 66) 





Littler to Paris on Revue 
_ Talent Hunt; Due in N.Y. 


‘production of a new musical, | 


of $28,000 during the depth of last | 
summer's lull. It has been build- | 
ing again recently, however, and | London, Sept. 20. 
last week topped $55,000. Based; with seven pantomimes to be 
on the last couple of weeks’ mail | produced for Christmas, and seven 
orders and window sale, the man- of his shows now touring, not 
agement expects the advance to| counting his two current shows, 
better the previous high of $65,000 “annie Get Your Gun” and “Latin 
by Nov. 1. | Quarter,” respectively at the Coll- 
For a consistent sellout, “Char-|seum and Casino, Emile Littler is 
ley” doesn’t go clean as far ahead off to Paris, accompanied by Tom 
as most such smashes. Even at the Arnold, to line up some novelties 
present b.o. pace, there are usually for their next Casino revue, due to 
seats available until ine day pre- follow his pantomime in March. 
ceding performance. However, | While in Paris, Littler will ar- 


there’s always activity at the ticket Tange a French version of his old 
window and a steady call for the ™usical, “Maid of the Mountains, 


Capacity for the musical, limited to hefty grosses, has never been 


by the relatively small lower floor | —. , Littler s 


of the St. James theatre, is $37,800 ' .~edded to go to New York early 
week. Show breaks even at in October where he intends to 
around $27,000, so the operating stage the current Comedy theatre 
profit is about $5,000 at capacity. hit, “Monday Next,” in association 
Initial investment of $200,000 with Lee Shubert. Show will have 
(there was also a $50,000 overcal!, |g two week out-cf-town tryout prior 
which was returned unused) was to coming to Broadway late in 
earned back some weeks ago, 80 (October. 
the show is now in the clear. Ten-| Among his other activities, 
tative plans now call for a tour to Littler is now working on a musical 
follow the Broadway run, possibly version of Sir James Barrie's oldie, 
starting the fall of 1950. “Quality Street.” 


sociated with Gwen Rickard ‘Mrs. Wen Cahn Is Bankrupt 
For $147,638, No Assets 


Bolger) in the presentation of 
“Charley,” are meanwhile readying | 
“Guys and Dolls,” for which Frank| Listing liabilities of $147,638 
Loesser, who supplied the songs and no assets, legit producer Wil- 
for “Charley,” will write the mu- liam Cahn filed a voluntary peti- 


In Oct. for Shubert Show 





sic and lyrics, with Jo Swerling 
adapting the book from stories and 
characters by Damon Runyon. The 
material is nearing completion on 
the Coast, and rehearsals are ex- 
pected to get under way early in 
December. 





Young-Heyman Revue 
Skedded for Hollywood 


Hollywood, Sept. 26. 

“A la Carte,” described as an 
intimate musical revue, has been 
booked into El Capitan theatre 
here following Chariotte Green- 
wood’s limited run in “I Remem- | 
ber Mama.” “Mama” opens Oct. 
10. 

Musical show has music by Vic- 
tor Young and lyrics by Edward 
Heyman. Maria and Ernest Ma- 
tray and Heyman will produce. 


tion of bankruptcy in N. Y. Federal 
court last week. His last produc- 
tion was “Toplitzky of Notre 
Dame,” a musical comedy, at the 
Century, N. Y., in 1947. 

Cahn does business as William 
Cahn Productions, according to the 
papers, but at present he is unem- 
ployed. Petition lists more than 
80 unsecured creditors. Latter in- 
include composer Sammy Fain, 
$1,284: Dave Dietz, $3.200; Elliott 
Nugent, $1,000; John and Howard 
Popkin, $10,500. 


New Brit. Negro Legiter 
London, Sept. 20. 
Dame Sybil Thorndyke, wife of 
Sir Lewis Casson, is on the board 
‘of a new company, British Negro 
Theatre and Production Co. 
Her co-director is R. P. Smith, 
who is to put up the money to pro- 
i;mote the objects cf the company. 
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Devaluation Cuts U. S. Royalties 


From London 


Last week’s devaluation of the 


British pound is estimated as in- | 


volving a reduction of nearly $7,- 
000 a week to American authors 
and producers whose shows are 
now running in London. The com- 
bined income under the former 
pound valuation of $4.03 was esti- 
mated at around $22,000 a week, 
which is cut to approximately $15,- 
200 under the new $2.80 pound. 
The eight U. S. shows current in 


the West End are “Annie Get Your 


Gun.” grossing about 6,000 pounds 
a week at the Coliseum; “Okla- 
homa!” (6,000 pounds), at Drury 
Lane: “Brigadoon” (4,500 pounds), 
at the Majestic; “The Heiress” (2,- 
600 pounds), at the Haymarket; 
“Death of a Salesman” (3,600 
pounds), at the Phoenix; “Tobacco 
Road” (1,100 pounds). at the Play- 
house: “Harvey” (4,600 pounds), at 
the Prince of Wales, and “Male 


Animal” (1,200 pounds), at the 
New 

Total author royalties for the 
eight shows reportedly come to 
about 2,850 pounds per week. At 


the old rate, that meant almost 
$12.000 a week for-American au- 
thors Bui under the devalued 
ound it comes to about $8,000 
"he U. S. producers’ share of the 
profits from the London produc- 
tions is figured to total about 2.000 
pounds a week. That was nearly 
$10,500 under the old exchange 
rate, but less than $7,300 under de- 
valuation 


Middle-Bracket U. S, 
Actors Won't Get Hit 
By Can. Devaluation 


Toronto, Sept. 27 
Canadian theatre managers have 
been quick to make arrangements 
with Equity whereby, in the light 
of world currency changes, the 
10° devaluation of the Canadian 
dollar will have little if any ef- 
fect upon middle-bracket pay en- 
velopes of visiting American ac- 
tors: and little if any added ex- 

pense to touring company costs 
The situation on the Canadian 
dollar, now valued at 90c as com- 
pared with the full-value Ameri- 
can buck, marks a return to war- 





time conditions, with the same 
negligible revenue bites which 
then prevailed in Canada. Under 


the agreement with Equity, the 
10° premium on all salaries up 


to $250 a week will be paid by | 


the Canadian manager; over $250 
and up to $500, the acter and man- 
ager will split the premium cost 
50-50; in excess of $500, the actor 
pays or assumes the devaluation. 


But all other company produc-_ 


tion expenses, such as royalties, 
advertising, railroading and other 
transfers, will be paid in Canadian 


funds, this making the overall in- | 


crease in road casts of little im 
portance. Pointed out that Tor- 
onto, for instance, with a popula- 
tion of some 770,000, has grossed 
consistently greater on legit attrac- 
tions than cities of comparable 
size in the U. S. 

Ernest M. Rawley, manager of 
the Royal Alexandra here, reports 
that the house is now booked solid 
until the middle of March—with 


the exception of three dark weeks , 
—and that the currency devalua- | 


tion has resulted in no change ot 
American road-playing plans. His 
schedule: week of Sept. 26, George 
Formby and his “London Music 
Hall Varieties”; Oct. 3, tryout of 
“People Like Us,” wiih Ann 
Dvorak and Sidney Blackmer; Oct. 
10, “Inside U.S.A.”; Oct. 17, “Mr. 
Roberts”; Oct. 24, Katharine Cor- 
nell in “That Lady”; Oct. 31, 
“Anne of Thousand Days”; Nov. 7, 
“Light Up the Sky”; Nov. 14, 
“Brigadoon” (repeat); Nov. 24, for 
nine days, “Sadler's Wells Ballet”; 
Dec. 5, “Man Who Came to Din- 
ner” with Monty Woolley: Dec. 12, 


“Philadelphia Story” with Sarah 
Churchill; Dec. 19, “Blossom 
Time”; Dec. 26, two weeks of 


“Mother Guvoose,” English panto- 
mime; Jan. 9, Blackstone 





“What Next?’ for Marvenga 


Milburn, N. J., Sept. 27 

Ilse Marvenga, who will appear 
in “Bitter Sweet” at the Paper 
Mill playhouse here beginning t. 
17, is slated for the lead in a new 
musical farce, “What Next?” 
Haro!d Sherman and Paul Rebere. 


Show is a possibility for Broad- 
way. 





by $7,000 Per Week 


Utah Univ. Series 


Salt Lake City, Sept. 27. 

The Utah U. theatre will offer 
“Lute Song” as the first of six 
plays to be presented in its Major 
series. Show will be put on for 
four performances beginning Oct. 
26. Robert Penn Warren's “All the 
King’s Men,” never produced on 
Broadwey, will be put on for four 
nighte heginnineg, Nov 
Shop at Sly Corner” and “Dream 
Girl” will be presented Feb. 1-4 
and Feb. 22-25, respectively 

“The Taming of the Shrew” will 
begin a four-performance engage 
ment April 19. The May Festival 
play, due for presentation May 10- 
13, has not yet been selected. 


Mary MacArthur Dies: 
Helen Hayes’ Daughter 
Was ‘Act of God’ Baby 





Death of Mary MacArthur, 19, 
actress-daughter of Helen Hayes 
and Charles MacArthur, last week 
22) in New York, after a brief ill- 
ness, came as a stunning blow to 
show people There had been wide 
preaiciions una THE youny “aciress 


would have had a notable career 
in the theatre. She had already 
become nationally famous, at birth, 
as the “act of God” baby, due to 
her mother’s enforced withdrawal 


from the hit legiter, “Coquette.” 
in 1929, due to the imminence of 
her birth. 

Jed Harris, producer of “Co- 
quette,” cited Niss Hayes’ with- 
drawal es an “act of God" in clos- 


ing the show, and asked Equity to 
nuliify claims of other cast mem- 
bers on that ground. However, 
Equity ruled otherwise, and he had 
to pay off. 

During the past summer, 
MacArthur had been appearing 
with her mother on the strawhat 
circuit in the Theatre Guild’s pre- 


Miss 


Broadway tryout of William Mce- 
Cleery’s comedy, “Good House- 
keeping.” The young actress was 


to make her full-fledged Broadway 
bow in it with her mother. It was 
while playing at Westport that she 
was stricken. Her mother cancelled 
other dates to be at her bedside. 
Her father, incidentally, was a pa- 
tient in the same hospital at the 
time of her death, being treated 
for a stomach ailment. 

As a child of seven, Miss Mac- 
Arthur appeared in one perform- 
ance with her mother in “Victoria 
Regina” on Broadway, this being 
in the nature of a birthday pres- 
ent. When 16, she made her first 
professional appearance, with her 
mother also, in a revival of Bar- 
rie’s “Alice Sit-by-the-Fire,” at 
New Hope, Pa. 
| In 
Arthur's performance, VARIETY's 
‘reviewer said: “She gives the role 
‘of the romantic, theatre-struck 
youngster an authentic ring . 
‘she is well cast as the moon-struck 
daughter who imagines her par- 
jents are involved in the ‘eternal 
triangle’ as she has witnessed it in 
five West End plays in one week. 

. . The mock heroics of the be- 
mused kid are nicely balanced by 
her realistic finale, when she ‘re- 
united’ her devoted parents.” 

In addition to “Housekeeping,” 
|Miss MacArthur had also played 
‘several engagements with her 
, mother in “The Glass Menagerie.” 
During the interim of “Alice” and 
“Housekeeping” she had been 
graduated from the American 
‘Academy of Dramatic Arts and had 
also attended Rosemary Hall in 
Greenwich, Conn. 

A brother, Jamie, 11, an adopted 
son of the MacArthurs, also sur- 
vives. 





Washington Star’s Tribute 
Washington, Sept. 27. 

Warm tribute to Mai:y Mac- 
Arthur was included among the 
editorials in the influentia! Wash- 
ington Star last Saturday (24). 
Editorial declared in part: “Like 
her Washington-born mother. she 
chose this community as the scene 
of her earnest apprenticeship. Dur- 
ing most of two summer seasons 
she was a member of the resident 
company of Olney theatre... . In 
her death something precious has 


by been lost to those who knew her, 


‘to the theatre, and, above all, to 


] 


| 


(on a regular legit 


’ ” - 
‘Second Man’ in Chi 
Chicago, Sept. 27. 

Marshall Migatz, producer of the 
Chevy Chase summer theatre, has | 
planed to New York to pact a di- 
rector and supporting actors for 
“Second Man” with nnis King, 
which Migatz intends opening here 
run. Migatz 


claims he already has a legit house 


‘for the play and expects to have it 


an. The «. 


open in mid-October. 

“Second Man,” with King, played 
the strawhatter’s eighth week in 
September with excellent notices 
and a profitable b.o. 





Co-op Agency 
Would Handle 


All Mail Orders 


Cooperative agency to handle 
mail orders for all shows may be 
opened by members of the Com- 
mittee of Theatrical Producers, in- 


cluding most of the top Broadway 
managements. Move to investigate 
the probable cost of such a setup, 
and the possibility of using cooper- 
ative ads in national publications 
to plug legit shows. was voted by 
CTP at a meeting yesterday 
(Tues.). 

Idea st vei al 
ago in VARIETY would be to have a 
permanent staff to handle mail or- 
ders for all shows of CTP mem- 
bers, with the cost to be on a shar- 
ing basis ‘presumably, other man- 
agements could also participate on 
similar terms), instead of letting 
theatre boxoffice personnel handle 
the business. It's figured that the 
permanent, central agency would 
be cheaper, as well as more effi- 
cient, than the present setup. 

As a starter, cooperative ads list- 
ing merely the basic info about 
member-producer shows would be 
taken in a single national publi- 
cation. Cost of this, too, would be 
shared by all participating man- 
agements. Leland Hayward, chair- 
man of the CTP, and William 
Field, publicist for the group, are 
investigating the cost and feasibil- 
ity of both proposals. 

Producers at yesterday's meet- 
ing also agreed that henceforth all 
tickets below the top  two-price 
brackets would be withheld from 
brokers and sold directly to the 
public through the boxoffice or via 
mail order. Idea is to lower the 
cost of theatre attendance of lower- 
income groups and thus build a 


—<se ‘ , > 
sur eesieu “weeks 


‘firmer base for the theatregoing 


commenting on Miss Mac-| 


‘ 
' 


public. 


N.Y. City Opera Co. 
Shapes Up as Serious 
Met Rival on Tour 


The N. Y. City Opera Co., be- 
ginning to rival the Metropolitan 
Opera in New York for length of 
home stay, is also shaping up as a 
serious rival on tour. With its 
eight-week season this fall and six 
more in the spring, City Opera of- 
fers 14 weeks of repertoire in Man- 
hattan, as against the Met's 18. | 
Now the troupe is expanding its 
tour setup. This season it will tour 
for five weeks, as against the Met's 
nine. 

Troupe, which visited Chicago | 
for the first time two years ago as 
its first touring venture, will spend 
four weeks in Chicago starting Nov. | 
23. It will give performances 
Thursday through Sunday, doing , 
three Tuesday performances in) 
Milwaukee during that time. Then 
it will do four performances in a | 
single week in St. Louis. The Mil- | 
waukee dates, first time for the | 
company there, will be a break for | 
localites, the Metropolitan not hav- 





Inside Stuff—Legit 
New exploitation gimmick for the Broadway theatre has been 
started by the N. Y. Mirror, in an effort to get increased display lineage 


for its country pre-date edition Sundays. 


Device is an attractively 


made-up and printed folder containing order forms, with scene pictures 
and descriptive matter for each of the established New York shows. 


Each order form lists information about ticket availabilities, with the 
price scale for the show involved. The folder carries brief instructions 


about how to fill out orders and where to mail them, etc. 


Folders are 


sent free to anyone who writes in for additional information about a 
two-column box of current legit productions running on Broadway, the 


copy being purposely phrased to draw mail inquiries. 


Although the 


box has been appearing only a short time, it is now drawing about 100 


letters a week. 





Special visit last spring of Charles Gaynor, William Eythe, Jenny 
Lou Law, Al Checco and George Bauer, all associated with “Lend An 


fatto PUSHUTED riaynoUse for a TOOK “At coiimiunuy Theatre's 1949 


musical, “Of All Things,” has resulted in a break for Florence Lord. 
A student at the Carnegie Tech drama school, Miss Lord was in the 
cast of show, and Gaynor and Eythe liked her so well she’s gone into 


“Ear” as an understudy and won't return to Tech. 


Gaynor and Eythe 


have ideas of possibly gapoming her for one of the leads in the touring 


or London productions. 


The Playhouse put on a special performance 


for the visitors in May, since it was the birthplace of “Ear,” and Checco, 
Eythe and Miss Law were in the cast while Bauer, the show’s musical 
director, and Gaynor, its author, were at the twin pianos furnishing the 


accompaniment. 





At the Hanna, Cleveland, boxoffice receipts are calculated to four 
decimal points—this because there's a city tax of 3 and 1/100°% (.0301) 


in addition to the federal tax of 20°. 


So far as patrons are concerned, 


this oddly-set tax is evened out, and on $4 tickets the patrons pay an 
even 10c city tax, plus the 60c federal tax, or $3.70 for the ticket that 


New Yorkers pay $3.60 for. 


But since this 10c is an overcharge of 


97/100 of lc, this overcharge is added to the total of the theatre's 


receipts. 


Odd setup came to light when Milton Kranz, manager of the Hanna, 
advised the Katharine Cornell office that he expects every seat for the 


a- 
wart 


i4 week of “That Lady 


to be sc:d and that the cseceipts w ve 


anticipated will come to $28,008.8444. 





Most ardent fan of “Where’s Charley?” is Bobby Feuer, eight-year- 


old son of the show’s co-producer, Cy Feuer. 


Youngster has thus far 


attended 16 performances of the musical at the St. James, N. Y., nearly 


always bringing along some pal as guest. 


Incidentally, because of the 


presence of the large juvenile contingent at Saturday matinees, Ray 
Bolger, the star, has a special version of the script for those perform- 


ances, 
line of dialog. 


Ps — 


a 


It consists of changing the word “damn” to read “darn” in one 
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ditions become too tough for any 
of the players concerned, they may 
decide to return to New York. But 
most are expected to remain, at 
least for the duration of their en- 
gagements. 


Most important U. S. stars in 
Lendon at the moment are Paul 
Muni, Joe E. Brown, Harry Green 
and Dolores Gray. Featured play- 
ers include Katharine Alexander, 
Hiram Sherman and others in 
“Oklahoma!,” “Annie Get Your 
Gun,” “Brigadoon” and “Death of 
a Salesman.” Except for these 
leads, most of the casts of Amer- 
ican plays in London are composed 
of British talent. 


tion may oe a virtual end to British 
productions of additional U. S. 
shows. Fact that the income to 
|U. S. managers and authors from 


duced makes such deals prohibi- 
ive. Even under previous condi- 
tions, the odds against making 
much 


ports were heavy, since the origi- 


a4 


money on play imports or ex- 


nal managements usually demand 


a large share of the profits. Thus, 
a management doing a trans-Atlan- 
tic production would face the usual 
risk, but would have to share the 
profits. Under devaluation there 
will probably be few U. S. plays 
done in London, but possibly more 
British plays brought to Broadway. 

In the case of “Detective Story,” 
author Sidney Kingsley and co- 
producers Howard Lindsay and 
Russel Crouse will receive propor- 
tionally less royalties from Jack 
Buchanan's British version. How- 
ever, the sizable cash advance was 
paid in dollars before devaluation. 





‘Annie’ Shutters in So. Africa 
Johannesburg, Sept. 27. 


Legit Bits 

Carl Fisher and Mare Daniels 
are seeking $60,000 financing to 
produce “Stalag XVII,” an all-mafe 
drama about prisoners of war, by 
Don Bevan and Edmund Trczinski 
. ++ Henry Hull will play the ship's 
doctor in “Mister Roberts” at the 
end of next week, succeeding Rob- 
ert Keith .,. Guy Kibbee and Al- 
fred Ryder will have leading parts 
in Joseph M. Hyman’s production 
of Edward Chodorov’s “Signor Chi- 
cago,” to open late in November at 
the Lyceum, N. Y. . . . Author-di- 
rector Reginald Denham is recover- 
ing in St. Joseph's hospital, Far 
Rockaway, N. Y., from injuries re- 


|ceived when he was struck by an 
An expected result of devalua-. 


auto... John Kenley, who oper- 
ates a summer theatre at Lakewood 
Park, Pa., will present a touring 
edition of “Barretts of Wimpole 


Street,” with Susan Peters star- 
such shows would be drastically re- | Ted 


William Clark has withdrawn 
his script, “The Daughter.” from 
Paul Streger because of the latter's 
failure to have it in rehearsal 
within the stipulated period. “The 
General Comes Home,” which 
Clark co-authored with E. J. Resen- 
berg, is still being held by the lat- 
ter... John Alexander, who re- 
turned last week from the Coast 
after portraying Teddy Roosevelt 
in the new Bob Hope picture, 


'“Fancy Pants,” may play the lead 


McClintic 





“Annie Get Your Gun,” an es-| 


tablished hit that had been slated 


| ing visited the city in the last three ‘© run until Christmas here, is be- 


the parents who were so wise in| 


| their love for a gifted child.” 


‘artists, eight of them American. tory. 


years. 

Troupe could have stretched its 
tour, as Cleveland, Denver, Kansas 
City and Des Moines also made 


ing closed after an eight-week run, 
as a result of devaluation. Accord- 
ing to producer Philip Levard he 
cannot afford to continue paying 


| 


| 


' 


in one of Brock Pemberton’s up- 
coming productions, “Mr. Barry's 
Etchings” or “Kin Hubbard” .. . 
Jean Dixon will be in the Guthrie 
production, “Mother 
Hildebrand,” with Grace George 
and Barbara Brady . .. Lee Stras- 
berg will direct Cheryl Crawford's 
production of Alexander Knox's 
‘The Closing Door,” with the au- 
mew and his wife, Doris Nolan, as 
eads. 


Ken Parker, the skating play- 
wright, currently appearing in 
“Howdy, Mr. Ice of 1950,”" is en- 
gaged to marry Phyllis Erickson 
next winter or spring. Meanwhile, 
she's about to go to Germany to 

roduce_ Parker’s play, “Four 

lights Up,” for the Army Special 
Services . . . Theatre party book- 
ings of $94,700 have been sold for 


bids, but there wasn't time to work | the salaries of the 17 leading play-| Cheryl Crawford's production of 


out schedules for artists, etc. 
Opera company is opening its 


12th season in N. Y., at City Center, homa!” in South Africa, will dis- | 


tomorrow ‘Thurs.'. It will give 45 

performances during its eight-week | 
fall season, including two new pro- | 
ductions, Prokofieff’s “Love for | 
Three Oranges” and Strauss’ “Der | 
Rosenkavalier,.” and a revival of | 
Strauss’ “Ariadne auf Naxos,” 


the off-B 
which opens the season. | corey roadway production of | next 


Company has signed 13 new 


ers in U. S. dollars. 
Company, which also did “Okla- 


band. 





Rosetta LeNoire, the original 
Stella in “Anna Lucasta,” resting 
at home after a month in the hos- 
pital.. John Denny, currently in 


“The Silver Tassie,” 
to join Margo Jones’ 





“Regina,” the musical edition of 
“The Little Foxes” ... Burgess 
Meredith signed by Leonard Sill- 
man to direct and star in Donagh 
MacDonagh’s “Happy As Larry. 

Francis Bethencourt, who under- 
studied Rex Harrison during the 
“Anne of the Thousand Days” run, 
is taking over the Henry Norris 
role poaves by Allen Stevenson 


onday (3), at the Shubert. 
leaving group |N. Y., and will continue in it on 
Dallas reper- | tour. 

ow. 


Stevenson is leaving the 
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Wednesday, September 28, 1949 


Total Legit Grosses 


The following are the comparative figures. based on Vantety’'s 
boxoffice estimates for last week (the 17th week of the season) 
and the corresponding week of last season: . 


This Last 

BROADWAY Season Season 

Number of shows current................ ; 17 18 
Total weeks played so far by all shows... | 263 319 
Total gross for all current shows last week $483,100 $459,500 
Total season’s gross so far by all shows  . $6,916,800 $7,127,600 
Number of new productions so far........ 3 ll 

ROAD 
(Excluding Stock) 

Number of current touring shows reported 16 28 
Total weeks played so far by all shows : 176 273 


$332,865 $49: .400 


_. $4,467,565, $5,838,200 


Total road gross reported last week 
€enson's total road gross so far 





Salesman Smash $79 200 a First 1 
‘Kate Bows With $25,800 in 4, Chi 


Chicago, Sept. 27. * 
doniating legit activity here. with ‘SHOES’-FOY HEFTY 
“Death of A Salesman” teeing off 
Tues. (20) and “Kiss Me, Kate” $37,400 IN FRISCO 
San Francisco, Sept. 27. 


Thurs. (22). Both were acclaimed 
by crix besides chalking up terrific 
“High Button Shoes,” with Eddie 
Foy, Jr., in the starring spot, 


advances. 
“Kate” alone has over $300,000 
chalked up almost $37,400 for its 
first stanza at the 1,775-seat Cur- 








in advance, with tickets already 
scarce because of rave reviews. 
“Summer and Smoke” at Harris 


theatre ended its three weeks ran. Scheduled for a five-week en- 
under Guid subscripiion wiile Sagement, this tinal Civie Light 
“Salesman’s” take will be held Opera production has a $4.80 top. | 


down by subs for their first three 
weeks. 
Estimates for Last Week 


“Afro-Cuban Revue,” which 
preemed at the Geary (1,550; $3.60) 
Sunday (18) and garnered wallops 

“Dead Of A Salesman,” Erlanger from all crix, wound up with only 
(ist. week) (w1.334; $4.33). Rave $7,500 for its first week. 
reviews. First. week under Guild 
subscription heid it down to ex- 


cellent $22,200 for seven perform- 6 ? 

ances, but the capacity can ulti- 0 rts 

mately reach $$28,800. ? 
“Kiss Me, Kate,” Shubert (2,100; | Pj 0 

$25,800; can do $52,300 for a full| 

Guild subs profitable $17,300. last week following more than a_| 


$6.18). Had largest opening in| 
week at the scale. Pittsburgh, Sept. 27. 
' year’s run in Chicago. Did around | 





Chi's history besides doing capacity | 
for four performances with | 

“Summer & Smoke,” Harris (3rd “Mister Roberts” got its long 
week) (1,000; $3.71) Last week of tour off on the right foot at Nixon 





‘TOUCH & GO’ NEARLY 25.000 for first of the three’ 
' weeks show will stay here. That's 
under what was looked 


$20,000 IN NEW HAVEN » iitte 


or, but coal walkouts and threat 
_ New Haven, Sept. 27. — of a steel strike have put a gen- 
Breakin of “Touch and Go” eral crimp in trade, particularly 
brought substantial sugar to from the outlying districts. 
Shubert boxoffice last week (21- Furthermore, “Roberts” is get- 
24), by Re 4 = «| ae perform- ting a pretty stiff top, one that’s | 
ee ol outs. ay -20 top, preem usually reserved for musicals. Orch 
pulled close to $20,000. seats are bringing $4.55. Of 


Current last half is “Student | . ; 
by (29-1) and Oct.-Nov. agen- 20% Federal and 10% city. ‘Show 
a shapes up as follows: “Regina” | opened, incidentally, to a strong | 
' 


advance. 


(preem), Oct. 6-8; Corneiia Oiis 
Skinner, Oct. 10-12; “Texas, Li'l | 
Darlin’.” Oct. “Blossom Indications at present are that 
Time.” Oct. “Rat Race” “Roberts” will equal and perhaps 
(preem), Nov. 3-5; “Closing Door” etter getaway session's take on 
: remaining two. Week immediate- 

: | ly following its run is still dark, 


(preem), Nov. 10-12 
| according to booking chart, with 


Hart-Carlisle ‘Dinner’ | “Light } ao Sky” coming in Oct. 


17 and Blackstone, the magico, the 


N.S.H. $9,000 at Olney following week. 


Olney, Md., Sept. 27. “At War’ NG, ‘Mother’ 


Moss Hart and Kitty Carlisle in 4 - 
“Man Who Came to Dinner” failed | $8,000 in Baltimore 
Baltimore, Sept. 27. 


to live up to SRO expectations last 
week, mostly due to cold spell. “At War With the Army” did 
Comedy racked up $8,000. —— m... - ss ast 
Sarah Churchill and Jeffrey week. estimated aroun - 
Lynn, in “Philadelphia Story,” 500. Lack of interest in the at- 
launched by a benefit preem under traction evidenced itself front its 
aegis of D. C. Chapter of American 4mnouncement as the “original 
Theatre Wing, was a sellout before Broadway cast and production,” 
opening night. Highlight of Brit- and subsequent stepping-out of the 
star’s local debut this week was C@St of three actors who joined the 
Fresence of President and Mrs. Picket line protesting house re- 
an, with their daughter Mar-| Strictions against Negroes didn’t 














t, at the pre-opening benefit even increase the size of the audi- 
onday (26). Other biggies pres- ence on the sidewalks. 

ent included Chief Justice of the Maryland management set out 

wife, British Ambassador and criminatory policy but quit after 

Lady Franks, Vice President Bark- & two-week effort, claiming very 

ley. little actual support and patron- 

| In opposition at Ford's, also with 

od a picket line, “Life With~Mother” 

Shows In Rehearsal completed the’ first of a two-week 

Say & Crouse — Sylvia Sydney ue — 

“ we Loder, is current at the Marylan 
eau & Sullivan” — S. M. with strong advance sale. 
Shrew” ‘road)\—Margaret Webster. 

“Light Up the Sky” (road)-——Ed- Portland, Ore., Sept. 27. 
die Rich. “Streetcar Named Desire” had a 
Co. setting what's believed to " a 

“ "_G , straight-play record of over $29.- 

Mae me yl ae Reg 133 for the 1.498-seat Mayfair thea- 

" rolled into town on a strong ad- 
es Prince” (road)—Shu- yance and packed ‘em in at all 
— performances. 
Twelfth Night”—Roger Stevens. 


Supreme Court Fred Vinson and to provide legit here on a non-dis- 
, age from Negroes. 
“Detective Story” (road)—Lind- ‘t#y at $8,000. “O Mistress Mine,” 
“Julius Caesar”-“Tami f the 
ee a | ‘Streetcar’ 29G, Port. 
“Lost in the Stars”—Playwrights spectacular stand here last week 
“Regina” —Chery! pt my tre. Tennessee Williams drama 
Play is in Seattle this week. 


' of 1950” at the Pan Pacific audi- 
, torium. 


‘Ice Follies’ Terrif 1276, 
‘Prostie’ Good $4, 


Hollywood, Sept. 27. 
Brightest b.o. attraction in these 
parts continues to be “Ice Follies 





Show finished its second 
week with terrifie business and is 
just about sold out in advance for 
its third and final stanza. 


Bway B.0. Skids in Spotty Week: 
Liberty Wow $44,800, ‘Girls’ $31,900, 
‘Detective’ $21,500, ‘Streetcar’ 166 





“Sugar Hill,” all-colored musical . 


revue, displays sturdy staying 
qualities, and will now remain at 
the Las Palmas until Oct. 8. At 
that time it will be replaced by | 
“Behold the Day,” new play about | 
Israel by Lewis Allan and Henry 
Blankfort, currently paying to 
capacity at the 80-seat Circle 


‘BRIGADOON’ NIFTY 
$32,700 IN MPLS. 


Minneapolis, Sept. 27 

Winning the critics’ praise and 
benefiting, too, from word-of 
..,mouth, “Brigadoon,” which opened 
the legitimate “Toadshow ‘season 
here, rang the bell loudly at the 
1.900-seat Lyceum last week At 
$4.20 top for six nights and two 
matinees, it rolled up a neat 
$32,700 

The final two nights were com 
plete capacity, with a number 
turned away. Next attraction is 
“Oklahoma!”, week of Oct. 17, with 
“Summer and Smoke” following 
Oct. 25-29. 


ee ee, Ca 
wrt 


Ve we ‘ cas aa ‘ ide 
Prostitute.” at the Coronet, did 
solid biz its first week Lynne 
Sherman, daughter of film pro- 
ducer Harry Sherman. and Hurd 
Hatfield have the top roles. Critics’ 
notices for the playing were good, 
mixed about the Jean-Paul Sartre 
play itself 

Estimates for Last Week 

“Behold The Day,” New (‘ist wk) 
(80; $1.80 weekdays, $2.40 Sat., 
Sun.). Top biz of over $800 for 
small house. 

“Ice Follies of 1950,” Pan Pacific 
Aud. (2nd wk) (6.150: $3.60). Ter- 
rific $127,000. Show should gross 
as much during its three-week en- 
gagement here as it did last year 
in four weeks. 

“Suear Hil}.” Las Palmas (11th 
wk) (388: $3.60). Solid $6,500. 

“The Respectful Prostitute.” 
Coronet (Ist wk! (255: $3.60). Ex- 
ceptionally good $4,000. 


FINIAN’ $26,700 
IN SALT LAKE, DENVER 


Salt Lake City, Sept. 27 


ta 
s von aaine ves Tee & 
‘ ox FOC UI 





Carroll- Fancy 


$18 900, Boston 


Boston, Sept. 7 

Beston's legit ceacon, about a 
month late in getting § started, 
opened this week with “Goodbye, 
My Fancy” for three week stand 
at the newly-refurbished Shubert. 
With no competition, a marquee 
name ‘Madeleine Carroll) and a 
good reputation, the show did a 
ne ae : > i .4;. flair $18,900 in the 1,750-seat house 
' og 2 Se Although general entertainment 
the Capitol ‘tae ——— (24) biz has been off hereabouts for the 
pulled a nice $6,800. Added to Summer, with film grosses down, 
the $19,900 the musical got in four niteries dead and dance halls quiet, 
performances the first three days ow Ry a had hh A — 
of the week. this brought the total takes In many years and al signs 
take on the six-performances point to plenty of biz for any legits, 
stanza to $26,700 provided there are any. There is a 
— — ‘ . | powerful mail response already for 
Show moved to Los Angeles this cuceh prospects as “I Know My 
week for a run. Love,” “Anne of the Thousand 
Days” and “Regina,” all due the 
week of Oct. 10. “Double Bill,” 
with a neat advance, debuted last 
night (26) at the Wilbur; “Student 
Prince” follows Oct. 3 at the Opera 
House. 


‘OKLA!’ WHAM $55,932 
IN WEEK AT TOLEDO 


Toledo, Sept. 27. 

“Oklahoma!” added another 
notable entry in its lengthening 
b.o. history here last week, setting 
a house mark of $55.932 at the huge 
(3,400-seat) Paramount _ theatre. 
Customers jammed the heuse all 
week, with trade reaching virtual 
stampede proportions Friday and 
Saturday nights (23-24). Top for 
the date was $4.20. Previous rec- 
ord for the house was $36,000 for 
seven performances, set by “Annie 
Get Your Gun.” 

Theatre Guild musical is spread- 
ing the current week between Fast 
Lansing, Mich., and South Bend 





‘Opry’ $2,700 In Two 
Denver, Sept. 27. 

Returning to Denver in a matter 
of six weeks “Grand Old Opry” did 
a poor $2,700 in two shows, with a 
$2.40 top. In four shows “Finian’s 
Rainbow” packed the same build- 
ing, the city auditorium, to a smash 
$19,900 at a $3.60 top. Each show | 
used 3,271 seats. A. M. Oberfelder | 
brought in both shows. 


Current Road Shows 


‘Sept. 28-Oct. 8) 











“Afro-Cuban Revue” — Geary, 
Frisco (28-8). 

Blackstone—Memorial hall, Sa- 
lina. Kans. (28): Arcadia, Wichita 
(29): Convention hall, Hutchinson, 
Kans. (30-1): Auditorium, Topeka 
(2): Civie Auditorium, Bartlesville, 
Okla. (4): Home, Oklahoma City 
(5): Convention hall, Tulsa (6); 
Shrine Mosque, Springfield, Mo. 





(8). and Lafayette, Ind. 
“Brigadoon” — Davidson, Mil- 

waukee (28-1); Great Northern, ° 

Chi. (2-8). $65,000 Deficit For 
“Death of a Salesman” — Er- 


Lewisohn Stadium 


Double Bill” — Wilbur, Boston Deficit for the summer season of 
(28-8). ; Lewisohn Stadium, N. Y., concerts 
“Finian’s Rainbow” — Philhar- recently ended, is estimated at 
monic, L. A. (28-8). about $65,000, compared to the 
“Goodbye, My Fancy”—Shubert, $84,000 loss of the year before, 
Boston (28-8). quite a surprise in view of disap- 
" amy Ty ee Shoes” — Curran, pointing attendance on some of ee 
risco ( , - . major nights. Weather was good, 
an’ Me, Kate”—Shubert, Chi. with only three of the 40 concerts 
«4 - .. rained out. Three more were post- 
“Life with Mother Phill Ford's poned to a day later, due to threat- 
Balto og lk bg — = ening weather, postponements al- 
Light Up the 7 vaya wavs causing smaller audiences. 


Wilmington (7-8). 
“ ” NH Management had expected a 
aur Reveew ae, Cle heavier deficit than in 1948, In 


(28-8). ; ‘ 
“Montserrat”—McCarter, Prince- View of disappointing draw of sev- 
ton (8). . eral of its higher paid artists. Al- 
“Oklahoma!” -— Palace, South though Jascha Heifetz, pulling 
Bend (28-29): Hall of Music, La- down a $3,000 fee, filled the Sta- 
fayette, Ind. (30-1); Lincoln, De- dium, Jose Iturbi, who also drew 
catur, Ill. (3); Shrine Mosque, down $3,000, pulled a 9,000 house, 
Peoria (4-5); Orpheum, Davenport less than half capacity. Nathan 
(6-8). Milstein, drawing down $1,250; 
“People Like Us”—Royal Alex- [auritz Melchior, with a $2,000 fee; 
andra. Toronto (4-8) . drew disappointing houses. 
° _— —Shubert, New Haven Record nights were popular pro- 

p--4 - — gram nights, the Rodgers-Hammer- 
Me pone wl rome an... stein night drawing 21,000 people 
ptr hes A tay yea epteas eer fits ™ *- for the season's high, and the 
national Cinema, Victoria (6-8 A ; 

“Student Prince”—Shubert. New Gershwin night 20,000. .-~ 
Haven (29-1); Opera House, Boston “evant, at a $2,000 fee, was the 
(3-8) Gershwin night soloist. Gladys 
* “@ : _ Baret Swarthout, Robert Weede, Anna- 

Summer end Guets nae, mary Dickey and Thomas Hayward, 


‘hi. (28-8) 
‘ “Touch and Go”—Forrest, Philly with combined $3,000 fees, were 
, the R-H night soloists. 


(28-8), 


langer, Chi. (28-8). 


Business was a bit spotty last 
week on Broadway. The previous 
week's fast pace continued Mon- 
day and Tuesday nights (19-20), but 
eased in midweek and failed to re- 
cover on the weekend. Of the 17 
current shows, six did sellout busi- 


ness for the week, with four others 
nearing the capacity mark 

There were no openings or clos- 
iis asi Ween and mo lictad 
this week Next week will bring 
the entrv of “Twelfth Night.” the 
Gilbert and Sullivan’ repertoire 
and, from London lt Lord,” 
plus the closing of Anne of the 
Thousand Days.” Thu far 11 


openings are slated for October. 
Estimates for Last Week 

Keys: C (Comedy). D ‘Drama), 
CD ‘Comedy-Drama), R (Revue) 
M (Musical), O Op: reita), v 
(Vaudeville ). 

Other parenthetic figures refer 
to seating capacity and top price, 
mchiding 20% aqniuscnient tax. 
However, grosses are net; te., 
exclusive of taa 

“Apne of 1,600 Days.” Shubert 
(34th wk) (D-1,361; $4.80) Next 
week is the final before the Max- 
well Anderson costumer goes on 
the road: slipped to $21.500 

“As the Girls Go.” 
(36th wk) (M-1.900; $6) Michael 
Todd’s reopened musical hitting a 
lively pace; full week brought 
about $31,900. 

“Blackouts,” Ziegfeld (3d wk) 
(V-1,.628: $4.80). Getting an op- 
erating profit, but continuance is 
unceriain, as the theatre will get 
another booking and Ken Murray 
may leave the cast to concentrate 
on a television series; regular 
nine-performances weekly brought 
$25,000. 

“Bern Yesterday,” Miller (190th 
wk) (C-940; $2.40). Longrun laugh 
show got about $6,000. 

“Death of a Salesman,” Morosco 
(33d wk) (D-919; $4.80). Continues 
to get the standee limit at all per- 
formances; $24,100. 

“Detective Story,” Hudson (27th 
wk) (D-1,057; $4.80). Ebbed some- 
what to $21,500. 

“Diamond Lil,” Plymouth (6th 
wk) (D-1,063; $4.80). Second full 
week since the reopening main- 
tained its strong pace; over $25,000. 

“Goodbye, My Fancy,” Beck 
(44th wk) (CD-1,214; $4.80). Moved 
last week from the smaller Fulton, 
but must shift again in a couple 
of months to make way for the 
new Katharine Cornel! show, ‘That 
Lady”’; first stanza in the new quar- 
ters brought nearly $11,900. 

“Howdy, Mr. Ice of 1950,” Cen- 
ter (18th wk) (R-2,964; $2.88). 
perme the general trend; $39,- 
00. 

“Kiss Me, Kate,” Century (39th 
wk) ‘(M-1,654; $6). One of the 
entries that gets the absolute limit 
all times; over $47,100 again. 

“Lend An Ear,” Broadhurst (41st 
wk) (R-1,160; $6). Slated to trans- 
fer soon to the Shubert, but must 
move again shortly afterward, 
probably to the National; tapered 
last week to $28,500. 

“Madwoman of Chaillot,” Royale 
(30th wk) (CD-1,035; $4.80). elt 
the slight general decline: $17,500. 

“Miss Liberty,” Imperial (lith 
wk) (M-1,400; $6.60). Maintained 
the previous week's great pace; 
$44 800. 

“Mister Roberts,” Alvin (84 
wk) (CD-1,357; $4.80). Has settl 
down at a virtual capacity gate f 
the fall season: $34 400. 

“South Pacific,” Majestie ¢ 
wk) (M-1,659; $6). Possi 
strongest draw in Broadway 
tory; with hundreds of turnaw 
at every performance; invaria 
50,600 


“Streetcar Named Desire,” 
rymore (95th wk) (D-920; 
Reacted to the slight down 
almost $16,000. 

“Where's Charley?” St. James 
(50th wk) (M-1,509; $6). Ray A 
ger show had another capaci 
week; $37,800. 


BALLET RUSSE GOOD 
$42,000 IN NEW YORK 


Ballet Russe de Monte-Carlo, 
its first full week at the Met 
House, N. Y., racked up an 
mated gross of $42,000 for e 
performances, Tuesday 
through Sunday (25). Top was 

Gross is considered unus 
good in view of the troupe's 
critical notices. With J 
racked A. a oer —_ 
ances previous, upe 
well over $90,000 for its 2% wok 

‘stay ending Sunday (2). 
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Plays Out of Town 


Teuch and Go 


New Haven, Sept. 21. 

George Abbott production of revue in 
two acts (17 scenes). Sketches and lyrics, 
Jean and Walter Kerr; music, Jay Gorney; 
horeography. Helen Tamiris; directed by 
Walter Kerr; orchestrations, Don Walker; 
musical director and vocal arrangements, 
Antonio Morelli; ballet music, Genevieve 
Pitot; lighting, Peggy Clark; wy ion 
designed by John Robert Lloyd. At Shu- 
bert theatre, New Haven, Sept. 21, °49; 
4.20 top. 
. Cast: Kyle MacDonnell, Nancy Andrews, 
Dick Sykes. Muriel O'Malley, J. Robert 
Dietz, Peggy Cass, Pearl Lang, Daniel Na- 
rin. Helen Gallagher, Jonathan Lucas, 
wis Nye. Mary Anthony, Eleanor Bo- 
leyn, Art Carroll, Lydia Fredericks, Ar 
lene Frank, Nat Frey, Pearl Hacker, 
David Lober. Greb Lober, Ilona Muria, 
Carl Nicholas, Ray Page, Beverly Purvin, 
Richard Reed. George Reich, Larry Rob- 
bins. William Sumner, severly Lasoo its 
Bobby Trelease. Parker Wilson, Merritt 
Thompson 


This tune-and-terper was orig- 
finally incubated at Catholic U. in 
Washington, D. C., where it reg- 


istered solidly. For Broadway, how- 
ever, it is still in the sophomore 
ciass. 

There is plenty of talent involved 
here, and the overall assets can be 
blended into pleasant pastime. Two 
things that stand out are failure of 
the sketches to produce a closing 
wallop and the lack of diversifica- 
tion in the dance department 

In attempting to open with some- 
thing different, a triple combo idea 
is used involving a sophisticated- 
fantasy-peppy style curtain-raiser. 
It all adds up to lukewarm stuff, 
making it necessary for the fol- 
lowing ditty to lift the pace by its 
bootstraps 

Jean and Walter Kerr have dis- 
played considerable creative apti- 
tude in preparing their material for 
this satiric sojourn. While the fin- 
ished product, in some units, is not 
all that it might be, their selection 
of subjects for barb attack is uni- 
formly good. Institutional balloons 
that feei their scrivening pins are 
Academy Awards, sentimental 
flashback films, “realistic” play di- 
recting, war memoir scribbling, 
beautiful but dumb pic stars. The 
Kerrs can take a bow on their lit- 
erate lyrics, too 

Score has an optimistic list a pe 
tential clicks, including “This Had 
Better Be Love,” “Funny Old 
World,” “Highbrow, Lowbrow,” 
“Mr. Brown, Miss Dupree,” “‘Broad- 
way Love Song.” A_ semi-torch 
number, “Wish Me Luck,” opens 
effectively from staging angle but 
———- into so-what stuff as it 
goes along. A ballad, “It'll Be All 
Right in a Hundred Years,” draws 
only fair listening response 

Best of the terp effects is the 
Grandma Moses American primi- 
tive number. with participants al- 
ternating motion and _ stationary 
stances to music box orchestrations. 
A somewhat similar technique is 
used in the later “Wish Me Luck” 
number, this factor having a tend- 
ency to detract from the novelty of 
the “Moses” approach. “Detective 
Specs,” a bailet poke at radio pri- 

te eye serials, could be given 
pack to the airwaves without being 
missed. “Easy Does It” is a fast bit 
of terp flash that blends speed with 
colorful costumes. Staging of “Mr. 
Brown, Miss Dupree” offers a pleas- 
ing session of nostalgic terps, and 
the “Broadway Love Song” gallop 
is a contbo of hoofing and histri- 
onics. . 

Sketches that have their moments 
are “Gorilla Giri,” “Disenchant- 
ment,”” “What It Was Really Like,” 
“Cinderella,” and a musical take- 
off on “Hamlet.” This last is the 
show's topper and could be instru- 
mental in sending ‘em out with a 
better overall impression by trans- 
porting it with the “Cinderella” 
next-to-closing spot. 

Troupe abounds in talent. If 
Broadway isn't aware of the special 
abilities of Nancy Andrews, this 
femme singing clown will soon have 
them talking. Together with Kyle 
MacDonnell and Pe Cass, in a 
“Be a Mess” vocal sidesplitter, she 
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ties things in a knot. Miss MacDon- 
nell makes a stunning picture on 
the visual end but is not used suf- 
ficiently from a vocal standpoint. 
The “Hundred Years” ballad is not 
strong enough to sell her solidly. 
Also, she rates a second solo on the 
strength of her television buildup. | 
Her comedy contributions are ex- 
pert. Miss Cass, too, registers 
nicely with laugh lines. 

Featured male comics include 
Dick Sykes, J. Robert Dietz and 
Lewis Nye, all capable. Larry Rob- 
bins clicks in the “Highbrow” trio 
Muriel O'Malley sings well and 
adds a surprising bit of slapstick. 
Daniel Nagrin, a remarkably agile 
dancer, & abi; - > Bys--Mecayl 
Lang, Jonathan Lucas and Helen 
Gallagher on hoofing. Ensemble 
singing and dancing is on a com- 
petent plane 

Costumes, sets and lighting offer 
a color festival, more on the inti- 
mate than the elaborate side. 

Bone. 


. 
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Double Bill 
Princeton, N. J., Sept. 23. 


Maurice Evans production of “The 
Browning Version” and “Harlequinade” 
(in association with Stephen Mitchell), 
drama and farce, respectively, in one 
act and one scene each, by Terence Rat- 
tigan. Stars Maurice Evans and Edna Best 
Staged by Peter Glenville; settings, Fred 
erick Stover; costumes, David Ffolkes. At 
McCarter, Princeton, N. J., Sept. 23, °49; 
$3.60 top 

“THE BROWNING VERSION” 
John Taplow Peter Scott-Smith 
Frank Hunter Ron Randell 
Millie Crocker-Harris Edna Best 
Maurice Evans 

Louls Hector 


Andrew Crocker-Harris 
Dr. Frobisher 
Peter Gilbert Frederick Bradlee 
Mrs. Gilbert Patricia w neei 
“HARLEQUINADE” 
Arthur Gosport Maurice Evans 
Edna Selby Edna Best 
Dame Maud Gosport Bertha Belmore 
Jack Wakefie\d Ron Randell 
George Chudleigh Harry Sothern 
First Halberdier Peter Seott-Smith 
Second Halberdier. Thomas Hughes Sand 
Miss Fishlock Cecily Burke 
Frederick Bradiee 
Bert Tanswell 
Eileen Page 
Peter Martyn 
Louis Hector 
Patricia Wheel 


Fred Ingram 
Johnny 

Muriel Palmer 
Tom Palmer 
Mr. Burton 
Joyce Langland 





Maurice Evans sheds the wit of | 
Shakespeare and Shaw to portray 
two entirely different characteriza- 
tions in the same evening in Ter- 
ence Rattigan’s “Double Bill.” He 
can hardly miss at the boxoffice. 


In “The Browning Version,” with 
Evans playing a British schoolmas- 
ter, the setting is a public school 
in the South of England. The play 
depicts the problems of a prof 
whose nagging wife has been hav- 
ing an affair with a colleague. En- 
twined in this is the prof’s knowl- 
edge that he is also a failure with 
his students. 


Evans turns in a superb perform- 
ance. Edna Best, as his wife, extracts 
everything possible from her role. 
Ron Randell, as her lover, and 
Peter Scott-Smith turn in sympa- 
thetic characterizations. The play 
itself, a deep. sensitive study im 
character delineation, may not be 
the type of drama that will evoke 
great audience emotion, but it 
spells an enjoyable evening's enter- | 
tainment. 


Though a flimsy-plotted farce, | 
“Harlequinade” scores with top-| 
notch characterization, subtle hu- 
mor and rollicking comedy. 

Evans and Miss Best 
band and wife team of Shakespear- 
ean actors. They handle their roles | 


with a tongue-in-cheek technique. | 
When the play opens they are re- | 
hearsing Romeo and Juliet, and | 


from thereon the vehicle proves a_ 
romp. 

Evans does everything in this 
masterpiece of comic subtlety. He 
talks to stooges planted in the audi- 
ence. He chats with the “Times 
drama critic,” and even discusses 
Sir Laurence Olivier’s voice. Miss 
Best turns in another excellent per- 
formance. The iesser roles are also 
handled with care. Bertha Belmore 
—T good comedy along with 

uis Hector, Eileen Page and Ron 
Randell. 

Costumes by David Ffolkes are 
striking and colorful. Frederick 
Stover’s fine -settings and lighting 
create the proper atmosphere for 
both plays. Peter Glenville’s pac- 
ing, especially in “Harlequinade,” 
rates a speciai nod of approval. 

Shane. 





Belvedere 
Plainfield, N. J., Sept. 24. 


Actors’ Theatre °49 production of com- | 
edy in three acts by Gwen Davenport. | 


Stars Arthur Treacher; feature 

Shaw. Directed by Tom Tag art; set by 
William Corio. At Park Hot Playhouse, 
Plainfield, N. J.. week of pt. 20, *49; 


— top 

> aa . Harve Clement 
Tacey King - Constance Kelly 
Mr. Appleton Richard Warren 
ee ‘ Ralph Lee Robertson. Jr 

’ , , Ricky 

Edna Philby... — m+ 
Belvedere -+» Arthur Treacher 


Billy Philby or 
Mrs. Appleton ......, 
Sam Trout 


-. Charles C. Welch 
: Alice Coucill 
..William Corio 





As its first preduction of its sec- 
ond season, Actors’ Theatre °49 
starts off with Gwen Davenport's 
comedy, “Belvedere,” in what the 
management describes as a tryout 


|his spare time. 


| Ben, 


lay a hus- | 


testing the possibilities of the play 
as a Broadway vehicle for Arthur 
Treacher, who stars in the local of- 
fering. Ordinarily this amusing 


piece would be a likely prospect 


for the stem, but unfortunately the 
comedy’s edge has been dulled b 
20th-Fox’ “ — Pretty,” whic 
was largely based upon the same 
characters and situations that exist 
in this stage entry. 

Treacher’s droll delivery is 
tailor-made for the dro wit and 
double takes handed him by a role 


|handled by Clifton Webb in the 
' film. 


But Treacher alone would 
not be a strong enough magnet in 
the legiter. 

Localed in a large city’s suburbs, 
the story revolves around a young 
couple with three children. Ad- 
vertising for a baby sitter, the wife 


«.gstonished to find Treacher an 


applicant since she had expected a 
woman. Although allergic to mop- 
pets, the new sitter not only han- 
dies the kids with eclat but fixes 
the furnace, repairs the plumbing 
and writes a successful trilogy in 
Domestic argu- 
ments, prying neighbers plus the 
antics of the couple’s two puckish, 


‘small boys all help add up to a 


diverting evening. 

Play’s entire action is confined 
to a modest living room set. 
Treacher romps through his part. 
Rita Shaw is effective as a friendly 
neighbor. Harve Clement's inter- 
pretation of the husband tends to 
lean too much on the order of Dag- 
wood Bumstead of the “Blondie” 


fame. Constance Kelly capably 
portrays the housewife. Richard 


Warren does well as a backfence 
snooper, while Ralph Lee Robert- 
son, Jr and Ricky Hamilton 
stand out as the smail boys. To. 
Taggart's staging is adequate, as 
is the lone set designed by Wi!''iam 
Corio. Gilb 





Legit Follow-Ups 











Death of a Salesman 
(ERLANGER, CHICAGO) 
Chicago, Sept. 20. 

The sustained applause for 
author Arthur Miller, in town for 
the opening of the Chicago com- 
pany, bespoke the cor-<lete appro- 
val of his “Death of a Salesman” 
by Chicago theatregoers. Thomas 
Mitchell's eight curtain calls were 
followed by raves from the critics 
in the dailies, so it looks as if 
“Salesman” is here to stay for a 
long time. 

Mitchell's Willy Loman is a mag- 
nificent portrayal of a man de- 
stroyed by his own delusions. June 
Walker, as Willy’s wife and mother 


‘of Biff and Hap, their sons, por- 


trays her role with deep compas- 
sion. Paul Langton’'s Biff is an ex- 


cellent performance. In fact all the | 


erformances are superb, with 
arren McGavin as the younger 
son Hap, Paul Ford as the under- 
standing neighbor, Charlie; Royal 
Beal, as Willy's successful brother 
and John Buckwalter, as 
Charlie’s son Bernard. Kudos, too, 
for Michael Stanley as the smug 
young boss, and Peggy Meredith. 
Harold Clurman staged the play 
in virtueso fashion, and Jo Miel- 


| ziner’s single setting gives remark- 


able coverage to the multiple flash- 
backs and change of locale. Greg. 


Goodbye My Fancy 


(SHUBERT, BOSTON) 
Boston, Sept. 22. 

Madeleine Carroll’s starrer (tee- 
ing off the Hub’s long-delayed le- 
git season) is still effective theatre 
despite some wrinkles in the new 
supporting cast and in the direc- 
tion. Only Eda Heineman remains 
of the company that opened in 
New York in November, °48, Ian 
Keith replacing Conrad Nagel, 
Robert Webber replacing Sam 
Wanamaker and Jean Casto going 
,in for Shirley Booth. Of these, at 
_the opener here, only Miss Casto 
really scored as the hard-boiled 
secretary; her performance wowed 
the stubholders. 

Keith, a solid performer and an 
excellent choice as leading man, 
nonetheless seems only too aware 
of the impossible situation the au- 
thor puts him in. Faced with be- 
ing romantically and intellectually 
‘desirable for two acts, and with 
| being a cup of custard for the third 
in order to make the Congress- 
woman's choice of his rival seem 
as credible as possible he (or 
anyone else) is at a loss how to 
maintain his own dignity. Save for 
an overly low-key characterization, 
perhaps as a result of the direc- 
tion, he proves an admirable work- 
man in a very difficult role and is, 
as always, a striking figure on the 
stage. 

In much the same circumstance, 
that is, trying to make a ridiculous 
character in a basically ridiculous 
play seem what he is not, Robert 
Webber makes a_ valiant try. 
Others, particularly the young fry, 
lend suitable college spirit, and al! 
combine to set off the charm and 
talent of Miss Carroll. Elie. 


Frisco’s Muny Sked 


San Francisco, Sept. 27. 
Mrs. Eugene M. Price, member 
of the board of directors of the San 


announced six of the eight plays 
which will constitute the 1949-50 
season. They are “Strange Bedfel- 





lows,” “The Glass Menagerie,” 
“Amphitryon 38,” “A Tale of Two 
Cities,’ “Arms and the Man” and 
“Another Part of the Forest.” 

| Three new directors were an- 
nounced by David Hunter, man- 
aging director. They are Bess 
| Whitcomb, onetime State director 
of the Federal Theatre Project in 
Oregon and more recently con- 
nected with the Geller Workshop 


| Francisco Municipal Theatre, has | 





‘ Strawhat Review 











The Innocents 


Mountainhome, Pa., Sept. 21. 
| Richard Aldrich and Richard Myers (in 
| association with Thomas and Ann Noyes; 
production of ma in two acts 
(with prolog and epilog) by William Archi- 
| bald. Features een MacGrath. Di. 
rected by Herman Shumlin; set, Rolf Ger- 
ard; lighting, Jean Rosenthal: incidentat 
music, Alex North. At Pocono Playhouse. 
| Mountainhome, Pa., Sept. 20, *49 


Miss Giddens.......... Leueen MacGrath 
nh Us ¢00n6696000006000 Grace Mills 
Tite Cheaeendeds dane beens Iris Mann 
Miles David Cole 


With Royal. Dano. Jeanne Bull 





“The Innocents,” based on Henry 
James’ supernatural thriller. “The 
Turn of the Screw,” is intriguing 


in Hollywood; Martha Eliot, who drama. A costume play, set in an 
Wit SLMS “Hie “Lee at's. chil. .ald..countey bowee in England. in 


Marjorie Do- 


dren’s theatre. and 
rian. 








Theatre Guild 


Continued from page 65 jae 





its strawhat tryout tour and was 
to have made her Broadway bow in 
it, the star's plans are unknown. 
There’s understood to be some 
question of whether Miss Hayes 
will do the show at all. 
Riggs Play Uncertain 

Also in the uncertain status is 
“Out of the Dust.” Lynn Riggs 
drama tried out iasi suiimer at 
Westport, Conn. It was budgeted 
at $45,000 as a third part of the 
four-show package, but its fate may 
depend on the author's rewrites 
The play was panned during its 


tryout. Fourth item” in the 
| $200,000 package was “Hilda 
Crane,” Samson Raphaelson com- 


edy for which Joan Fontaine, Mar- 
garet Sullavan and various other 
femme stars were sought, but 
which still hasn't been cast. It 
| was budgeted at $45,000, but un- 
| less a suitable name actress can be 
obtained for the lead. it may have 
to be replaced in the four-part 
package. 

Remote prospects on the Guild 
slate include a revival of “The Sea 
| Gull,” for which Betty Field is 
sought; “Come Back. Little Sheba,” 

which depends on the availability 
of Shirley Booth, who starred in 
it during the Westport tryout; the 
S. N. Behrman comedy, “Jane,” 
for which a femme star is required; 
Eugene O'Neill's “Touch of the 

Poet,” which awaits the author’s 
| recovery from his chronic illness, 
and “My Fiddle Has_ Three 
Strings,”’ a possibility for next sea- 
son. The Guild has dropped plans 
for “The Relapse.” a Restoration 
comedy, and “Stern Daughter,” by 
| Philip Barry. 

If “Good Housekeeping,” “Out 
of Dust” and “Hilda Crane” are 
dropped there may be some ques- 
tion of how other scripts can be 
substituted for them without re- 
financing the entire $200,000 pack- 
age. The other prospect would be 
for the Guild to get approval from 
each individual backer for the 


proposed substitute show. 
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portation, from Paris to N. Y. and 
back, for the troupe. Lesser is in 
on a percentage with the Shuberts. 
Shubert coin, rather than French 
=v. is reported angeling the 
| visit. 


| N. ¥. engagement is to be pre- 
_sent@d as a Broadway show. rather 
than ballet. Same bill with only 
minor changes, will be given night- 
ly, as against the usual ballet 
troupe’s repertory. Fact that a 
Broadway theatre, instead of the 
|customary concert or opera house, 
is being used is also intended to 
aid the legit pull. Troupe, how- 
ever, will be under American 
Guild of Musical Artists aegis. 
Top will be $4.80, with matinee 
top $3.60, and opening night $6. 
High top (as against Ballet Russe 
de Monte Carlo current N. Y. top 
of $3), and competition from Sad- 
ler’s Wells, has caused some con- 
cern, although presentations will 
be entirely different. Stress is 
laid on the 45-minute baliet, “Car- 
men,” with which Petit scored an 
SRO run of five months in Paris 
and three months in London. This 
J empane r' Petit’s setup. 
nere’ two shorter bal 
the bill. —= 
Petit, who choreographs as well 
as directs, also dances as male 
lead, with Renee Jeanmaire as 
femme lead, and Milorad Misko- 
vitch, another prominent dancer 
in the ballet. An American girl, 


| Joy Williams, is also in the troupe. 





the 1860's, it’s a hair-raising mood 
piece that will likely prove quite 
controversial. A promising thriller, 
it is good theatre, and iis boxoffice 
chances are favorable. 


Certainly the production. which 
opened here this week high in the 
Pocono mountains as the tag end ot 
Mrs. Rowena Stevens’ strawhat sea- 
son, gives it that chance. The pro- 
ducers, a little unsure of what they 
had, decided to give the play a 
one-week, pre-Broadway test in this 
out-of-the-way spot, instead of the 
usual New Haven, Philly or Boston 
setup, and present it in N. Y. in 
November without benefit of fur- 
ther out-of-town tryout. In every- 
thing except the set ‘which, though 
quite credible here. will have to be 
rebuilt in N. Y. due to union regu- 
lations), the production has the 
Broadway stamp as well as its ulti- 
mate participants. 

The play here has perfect casting 
of difficult parts, fine performances 
and excellent direction. Part psy- 
chological melodrama, part alle- 
gory, the theme and story are never 
completely explained, leaving it to 
the individual theatregoer to dope 
out the answers, thereby leading to 
some confusion. The playwright 
arrives at his climax indirectly, so 
that it may take some people quite 
a while to figure out a plausible 
answer—although if the answers 
came too soon, there might be no 
play. 

The drama establishes its mood 
early and sustains it. Tension and 
excitement mount in good thriller 
fashion. The second of the two 
acts is somewhat wordy and con- 
fused. There are several scattered 
strands left untied. But through- 
out, one’s interest is held. 

Told in flashback, the play is the 
story of a young governess appoint- 
ed to look after an orphaned gir! 
and boy left alone in a huge coun- 
try house by gn indifferent uncle 
Soon after her arrival, the gov- 
erness begins to see weird, un- 
earthly figures prowling in and 
about the house. She also soon 
senses a mysterious hold these fig- 
ures have on her wards. 

Her terror grows as she sees the 
hold tightening, just as her help- 
lessness increases by the lack of 
discernment and sympathy of the 
housekeeper and the odd actions of 
the kids themselves. Instead of 
fleeing, the age stays to face 
the responsibility of ridding the 
children of this supernatural evil. 


|In trying to exorcise the wicked 


spirits, she unwittingly causes the 
death of the boy. 

Much of this is leii io the imagi- 
nation rather than bluntly stated, 
so that there are likely to be sev- 
eral sorts of interpretation, as we!l 


‘as a good deal of bewilderment and 


controversy on the part of theatre- 
goers. But it’s good scare stuff 

The work is the first play of Wil- 
liam Archibald, who danced in a 
couple of Broadway revues and 
wrote sketches for a couple more. 
It has good, sound writing in it. 
The play stays in its period, in 
style, performance and mood, with- 
out any false notes. What, however. 
gives it its persuasiveness and dra- 
matic appeal, are some excellent 

rformances by a quartet of actors 
ed by Leueen MacGrath, British 
actress who bowed on Broadway 
last season as Robert Morlew's set- 
retary in “Edward, My Son.” 

In a versatile, finely-shaded por- 
trayal of the distraught though res- 
olute governess, Miss MacGrath 
keys the play to a high pitch and 
keeps it on that level with a gifted. 
warming performance. The two 
children, played by nine-year-old 
Iris Mann and 12-year-old David 
Cole, the latter brought especial!) 
from England for the engagement. 
give precocious performances tliat 
match Miss MacGrath’s examp!e 
Grace Mills lends a full character- 
ization to the part of a simple- 
minded, loyal housekeeper. The 
two non-speaking roles oi the spi:- 
its, played by Royal Dano and 
Jeanne Bull, are satisfactorily eerie 
in the garish lighting and weird 
costumes. 

Herman Shumlin has staged tlhe 
production with care, sharpnes= 


and finesse. Alex North's inciden- 
tal music is a strong help, as are 
Rolf Gerard's set and Jean Rosen- 
thai’s lighting. 
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Bob Considine’s Home Product 

Bob Considine has been writing 
short pieces for the Hearst week- 
end magazine about his wife, Mil- 


dred, and their three boys, the) 


oldest 13, and Dutton’s asked him 
to put them together into book 


form. 


SF sntive titles are “Three All 
Told” and “Innocents at Home,” 
since the book revolves around the 
three kids, dealing with bringing 
them up in N. Y. City. 

N. Y. Times’ Show B:« Emphasis 

N. Y. Times on Monday (26) de- 
“voted tw O-GAMGiais we 42 ; 
unusual occurrence for the daily. 
One piece congratulated Jane Fro- 
man on her medico’s announce- 
ment that she will soon be able to 
waik and perform in completely 
norma! fashion. 

Second editorial dealt with the 
“cheery news” of the vaudeville 
revival and hoped vaude “hasn't 
forgotten the self - disciplinary 
spark that kept it agile, fast-mov- 
ing and a wonderfully intriguing 
form of entertainment.” 
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Elsa Maxwell's Gab Tour 

Elsa Maxwell returns from Eu- 
rope Oct. 7 on the Queen Mary, 
to start her lecture tour Oct. 21 
in Nashville for the Tennessee 
Education Assn. 

Miss Maxwell's tour, under the 
management of Columbia Lecture 
Bureau. Inc., will take her through- 
out the midwest ts Texas _and the 
east through New England. Spon- 
sors of this year’s lectures report- 
ed 100° soldout houses. 

ACLU Sees Censorship Rise 

American Civil Liberties Union, 
in its 29th annual report published 
this week, claims there’s been a 
definite rise in censorship pressure 
by private agencies during the 
past year. It cites Negro group 
pressure in Syracuse that pre- 
vented showing of the pic, “Birth 


of a Nation”: Jewish agencies in 
N. Y. that have kept the British 
pic, “Oliver Twist,” from being 


shown; attempts to get the books, 
“The Merchant of Venice” and 
“Oliver Twist.” banned trom N. Y. 
school libraries, etc., as examples. 

Report describes effort of Na- 
tional Council on Freedom from 
Censorship, headed by Elmer Rice, 
to fight such pressures. Report. 
headed “In The Shadow of Fear.” 
describes status of loyalty purges, 
un-American activities committees. 
and other pertinent matters. 


N. Y¥. Herald Trib Strike Vote 

Following a collapse of four- 
months’ negotiations for a new 
contract the executive council of 
the N. Y. Herald Tribune unit of 
the Newspaper Guild of N. Y. Fri- 
day (23) authorized a meeting to be 
held Oct. 10 to take a strike vote. 
Assailing the paper's management 
for its “stubborn refusal” to nego- 
tiate, the council claims a new pact 
offered employees would take 
away certain rights and priviieges 
now included in the present agree- 
ment. 

Strike vote authorization came 
after the rejection of compromise 
roposals submitted by the Guild 
ast week. Represented by Mrs 
Elinore Herrick, the Trib’s per- 
sonnel director. the management 
reportediy tossed out the Guild's 
compromise proposals in what Mrs 
Herrick is said to have termed the 
management's “final answer.” 


Fish Siory 

Joseph Wechsberg’s article on 
bouillabaisse in the October issue 
of Holiday is causing a stew among 
the nation’s top chefs and food 
men. 

Two internationally known cooks 
attending the annual Stewards’ 
Chefs’ and Caterers’ Convention in 
Philadelphia started it when they 
nearly came to blows over the arti- 
cle on station WIP’s homemaker 
show. 

Louis Turco, president of the 
Epicurean Club of Boston. and 
Andre Brossfield. chef at the Tren- 
ton «(N. J.) Country Club, became 
embroiled in an argument over the 

roper pronunciation of the word. 

uillabaisse, and later tangled 
over the proper ingredients of the 
famous fish soup. 

Turco said the Holiday article 
Was all wrong and that good bouil- 
labaisse calls for the use of water 
Brossfield agreed that ihe article 


was wrong but said Turco was 
wrong too. Insults were hurled 
back and forth between the two 


and the argument ended in a scuf- 
fle. right on the radio. The two 
chefs left the studio separately and 
boiling mad. 

Meanwhile press and radio re- 
Porters picked the story up and 
Spread it across the country. in 
New Orleans Roy Alciotore, owner 
of Antoine's restaurant, dipped his 
iadle into the controversy. He said 
that the Holiday piece was wrong, 


He has just completed the | 





|that Mr. Turco was wrong. and 
| a8 Mr. Brossfield was also wrong. 
| Mr. Brossfield had said that but- 
ter was used in making the soup 
and Mr. Turco, in correcting him. 


said you use cottonseed oil. 
“Olive oil,” said Mr. Alciotore. 


They all agreed, however. that 
fish is used, but what kind is stil! 
being disputed. 


Chevalier Tells All 
“The Man in the Straw Hat 
(Crowell; $3.50) is Maurice Che- 
valier’s breezy story of his life. 
translated by Caroline Clark. With 
ingratiating candar the sjncer 


comedian gives a revealing and 
tajrly touching account of his im- 
poverished childhood. of iis never- 
say-quit start as an entertainer and 
his steady climb to stardom. with 
his mother a steadfast influence 
throughout. Although it is not a 
penetrating or profound story, it 
gontains some illuminating  pas- 
Sages, such as the star's description 
of his nervous crackup, sanitarium 
treatment and recovery. 

Some of the gaiety that seems so 
typically Chevalier is ever-present 
together with confessions of how 
the singer felt ill-at-ease in swank 
surroundings, although he was al- 
ways expected to be sophisticated. 


There are unusually frank refer- 
ences to Chevalier’s various ro- 
mances, with names mentioned, 


anecdotes about his illustrious ac- 
quaintances, the story of his pris- 
oner-of-war experiences in 1914-15 
aud thé pdintul account of how he 
was suspected of collaborationist 
activities but was ultimately exon- 


erated. 
Like its subject, “The Man in 
the Straw Hat” is unpretentious. 


entertaining and likable. Particu- 

larly for Chevalier admirers. it is 

absorbing and amusing reading. 
Hobe. 





‘Curtain Time,” An Excetient Book 

It is a pleasure to read a book 
about the theatre when it is writ- 
ten by someone who really knows 
and loves the theatre and can 
write. “Curtain Time” by Ruth 
Harvey ‘Houghton Mifflin: $3) is 
such a book. Mrs. Harvey should 
know her theatre, because her 
father C. P. Walker. a Yankee. was 
a theatrical pioneer in Western 
Canada, owning and operating a 
string of theatres in Canada of 
which the Walker theatre in Win- 
nipeg was his headquarters. Mrs. 
Harvey's mother was Harriet An- 
derson, an American actress who 
played comic opera, repertory and 


Broadway shows since she was a 
child. 
Although Ruth Harvey wasn't 


born in a trunk, she did spend her 
childhood in a box—a theatre box 
in her father’s theatre where. with 


her playmate, Rosie, and her little’ 


doll she saw all the great artists of 
the stage and concert parade be- 
fore her. That's what the story is 
about, a little girl sitting in the 
box of her dad's theatre watching 
the great artists and having the 
love for the theatre branded on 
her young mind. 


From records written in her 
heart she tells about the people 
of the theatre, actors, agents 
managers, boxoffice men. stage- 


hands, musicians and audiences and 
how they impressed her She 
writes delightfully of the fine city 
of Winnipeg and its grand people 

Although Mrs. Harvey never 
went on the stage ‘her husband 
Howard Graham Harvey is an as- 
sociate prof of French at the Uni- 
versity of Rochester and an author- 
itv on the French comic theatre) 
she breathes the love for actors and 
the theatre in every word she has 
written. And has a terrific sense 
of humor doing it. This gal had a 
chance for a privileged peek into 
the heart of show biz and paid 
back by writing a swell book. It's 
as nostalgic as a G.A.R. Conven- 


tion. It's easy and pleasant read- 
ing. Joe Laurie, Jr. 
CHATTER 
While mama Ellin ‘Mrs. Irving) 


Berlin is working on her next book 
for Doubleday. Mary Ellin Berlin is 
learning the ropes as a Time re- 
searcher. 


Ward Morehouse’s new book, 
“Matinee Tomorrow.’ being 
launched with a Whittlesey House 
cocktailery at New York's Stork 


Ciub next week 

Tobe Coller Davis, merchandise 
consultant, has launched a_ four- 
times weekly feature on fashions 
for the N. Y. Herald Tribune Syn- 
dicate, “Tobe’s Topics.” 

Ken McCormick, editor-in-chief 
of Doubleday & Co.. and Thomas 
R. Burns, sales manager of the 
publishing firm’s-trade book di- 
vision, last week were named mem- 
bers of the company’s board. Burns 
also moves into the newly-created 
post of director of sales for Dou- 
bleday and its subsidiaries. Louise 


Thomas, 


with Doubleday since 
1944. becomes director of promo- 
tion for the company as well as its 
subsids. 

Samuel Fuller due in New York 


next month to huddie with Duell, 
Sioan & Pearce on his upcoming 
novel, “Buckskin Saint.” He's cur- 


rently directing “The Baron of Ari- 
zona’ for Robert L. Lippert on the 
Coast. 

Bill Manners, Hillman Publica- 
tions reprint editor, who authored 
the novel, “Father and the Angels,” 
in 1947, has written another, “One 
Is A Lonesome Number.” which 
Dutton will publish in February or 
March, There’s some film interest 
in the story, a domestic drama 

4 weekly series of articles on 
his experiences in America by Scot 
comic Harry Gordon is attracting 
widespread interest in Scotland 
They. are being published 
Scottish Daily Record Glasgow 
morning paper with a large cir- 
cuiation north ‘and south) of the 
English border 

Col. Bernt Balchen, who 
ly completed a 4,000-mile 
from Alaska over the North 
in 22 hours 30 minutes, has been 
biographed by Robert C. Durham, 
his exec officer during the last two 
years of the war and row manager 
of the Metropolitan Life Insur- 
ance’s editorial bureau. Book will 
be an Alexander McKay publica- 
tion next month. 


' 
in the 


recent- 
flight 
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suspended, declared in bad stand- 
ing for advertising by such mem- 
ber, nor his right to get or 
hold employment been impaired 
or interfered with for advertising.” 
That portion of the brief ignores 
the fact that fines have been 
slapped against members who did 
advertise. 


has 


Top Execs Advertise 
Although producers, stars. direc 
tors, and high-salaried executives 
in every other field of film work 
advertise in VARIETY and Dati 
VarigeTy. the SWG contends that 
its blackout on advertising was 
launched to raise the professional 
standards of writers. The brief 
declares: “The work of the screen 
writer is a profession which, in 
substantially all instances, is based 
on advanced academic education 


and on many years of specialized 
experience as a writer. As in the 
case of other learned professions 


to advertise one’s own skill, achi 


ments and awards, as means of 
soliciting employment. tends to 
lower the prestige of the adver- 


tiser and of his profession and thus 
to diminish the bargaining power 
of the writers in negotiating for 
employment and tends to lower his 
earnings and other emoluments 
derived from employment.’ 

Brief passes over fact that SWG 
insists, in its contracts with film 
companies, that advertising must 
be done tor tnose who write stories 
for the sereen. This advertising, 
made mandatory by the contracts 
between the union and the produc- 
ers, must be in the form of screen 
credits. 

Brief then declares that there are 
50 trade papers serving § Los 
Angeles County and that “for many 
years past the practice has pre 
vailed and still prevails. among 
salesmen of advertising space tor 
such trade papers, to endeavor to 
sell advertising space by promising 
favorable reviews in exchange foi 
purchases of such space and threat 
ening unfavorable reviews if no 
purchase is made. It has become 
the practice for persons emploved 
in the motion picture industry to 
purchase advertising space for dis 
play concurrently with completion 
of first showing of motion pictures 


The value of reviews and critical 
comment in many such’ trode 
papers has become debased: the 


purchase of advertising space by 
persons who offer themselves for 
employment in the motion picture 
industry has become known to the 
trade as a means of buying peace 
with the trade paper.” 

(This declaration in the brief. it 
is to be noted, does not make an) 
specific charge of such unethical 
practices against Variery or DAiILy 
VARIETY.) 

Answer admits that the SWG did 
for a time. provide § advertising 
space in its own publication. The 
Screen Writer, while prohibiting 
its members from advertising else- 
where. ‘The Screen Writer Is no 
longer being published 

With the filing of the SWG’'s 
formal answer it is expected that 
the case will be heard some time 
within the next three or fou 
months 

VaRIETY s suit against SWG pe 
titions for restraint ef this alleged- 
lv illegal practise but no money 
damages are asked. 








SCULLY’S SCRAPBOOK } 


, By Frank Scully 


Reading, Pa., Sept. 24 

The hix in the stix are culture-hunting again, meaning another nick 
off the recreational dollar that pix won't get. But at least this time an 
acior will. That’s an improvement. Usually it goes to a horse. 

The guy who is making the nick this time is Charles Laughton, who 
seemingly has mutinied from the “Bounty” and is going on the road 
with about as amazing an act as show biz has seen. Music Corp. of 
America has booked him into 52 one-night stands. He's to read from 
the Bible, Shakespeare, Dickens, Wolfe, and people like that, for enter- 
tainment 

The culture-chumps are thickest as 
There the take will probably be the biggest 





++ 





always through New England. 
but whatever it is Laughton 


is guaranteed $1,000 a night He opens in London, Ontario, Oct. 5, 
and backs into New England from there He will work down from 
Mainetheouwwh the hintertond. to St! quis, bypassing New York City 


completely. He expects to reach his Hollywood hillside hideaway ») 
Christmas. With $52,000 in jeans he could very easily be 
mistaken at that season of the veal Santa Claus. 
rhe Bard On a Grind Policy 

I don’t know why he passed up the more congested areas where men 
are bond salesmen. A fugitive myself from the most eminent of our 
canyon cities, I have caught the act three times and have yet to wish 
I were at the Palace instead. In fact the whole Scully Circus, featur- 
ing two well-trained French poodles, two lovebirds that missed the 
train east with Ken Murray's “Blackouts,” a tiny turtle and four junior 
members of our troupe have swooned with such delight at these read- 
ings that Laughton’s manager was thinking of starting ow! shows for 
us alone 

For most auditors it would be difficult to describe just what Laughton 
has that they haven't got. For one thing he packs a lot of weight. For 


his ample 
lol 


another, he has a face only a mother could love. Many of his public 
share those attributes. But they can't read like him. In fact, nobody 
can read like him Without this talent reaching to the supersonic 


frequencies he'd be lost in a field where good looks are practically a 
first lien on the boxoffice. 
Laughton On the Loose 

How he will open on lecture platforms I don't know, but when he 
comes for a home reading he’s playing the classics not for the carriage 
trade but strictly for Minsky’s. He enters wrestling with enough books 
to give even Carnera trouble. No halfback trying to impress the faculty 
with his love of scholarship, so as not to be flunked the day before the 
big game, could carry more 

He stumbles across the threshold. You can’t shake hands with him. 
He's all books. We have a living room that usually leoks as if Sherman 
just galloped through it with torch and saber, but after a few minutes 
of this magnificent, medieval outcropping of culture the place looks 
like Pompeii. 

He Makes Dead Literature Live 


He bluepencils all books, sacred and profane. He adds nothing, but 
boy, what a copy editor What do | mean “he adds nothing’” He 
adds the know-how of 30 years of making dead literature live lle 
turns David into a Hollywood ham and Goliath into something that 
would run at the sight of a little Peter Lorre 

He takes Old Testament Kings and reads their memoirs as if the 
kings were Gertrude Stein, or vice versa He takes the lumbering, 
windy Dickens and his jogging stagecoaches, and races them along 


He takes Mark Anthony and turns him into. if 
hypocrite. He makes the phoney friend of 


with the speed of jets 
not a heavy, at least a 
Caesar lisp. So help me! 

He siarts in an easy chats He shifts to one about half the size of his 
outsided rump. He stands and piles coffee tables on top of one an 
other so that he can put a book down and throw some gestures into the 
readings 

This is better than the circus. Older kids, teenagers who look on 
Shakespeare and the Bible as Public Bores Nos. 1 and 2, and would 
as leave be parked for a night in a snakepit, find themselves so tas- 
cinated after an hour that they ignore all parental hints to sneak off 
to bed. By midnight the champ is still in there pitching. So is his 
audience. 

The New Hollywood After Dark 

Those who remember how he took “Ruggles of hed Gap” and trans- 
formed the picture from just one of those things into a classic merely 
by the way he interpolated Lincoln's “Gettysburg Address” into a bar- 
room sequence, have only a hint as to what this new Laughton will do 
to raise the opinion of the stix about what goes on after dark in 
Hollywood. 

Many no doubt will go to hear him because they vaguely remember 
that he won an Oscar for playing the name role in “The Private Life 
of Henry VIIL" Some may associate him with “The Paradine Case.” 


“Captain Kidd,” and surely. with “Mutiny on the Bourfty.” But none 
will remember any of these tags when Laughton takes off for the 
Champs Elysees where men talk like gods. 

1 understand he credits his wife with this switch in his career. 
Married 20 vears and the busiest litthe body in show biz, she knows 
what the winter of discontent can do to a man For eight years she 
has performed without a break at the Turnabout theatre Additiona!! 
any picture that has her is just that much the better for it. Her name, 
of course, is Elsa Lanchester 

Elsa Cows the Layoff 

One day she threw the meanest curve in anybody's repertoire. She 
threw it at her lord and master lie s pig He's hard to mi jut 
this one hit him in the solar plexus 

The trouble with you, Charles.” she said, “is that you're an un- 
employed actor.” 

At the time he was under a fat. lone-time contract to VM-G-M. He 


laughed one of his better sardonic laughs 

“You're fratchy.”’ she insisted. “because you haven't enough to do 
These picture parts don't use a fraction of your energies. Why dont 
vou go to one of the veterans hospitals and read to the ill and injured’ 
You'd be happier for it.” 

He couldn't leave the scene in a medium high dudgeon. It would 
not have registered anyway because, though they live in the same house, 
they have separate wings, and when they want to be together for a 
weekend they go down to a little place they have at the beach. But 
he knew that what she said was true 

How Te Trap An Audience 

So he fixed a date to read to bedridden vets. These couldn't escape 
to the hilis if they wanted to. This has been going on for five or six 
vears, and if people know more about what goes on at the Mocambeo 
and are seemingly more interested in who reduced Bugsy Siegel and 
Mickey Cohen to Bugsy Cohen. wel! that’s Hollywood. But it isnt 
Birmingham. And it isn’t Laughton 

His success in this field has left him as free of suppressed desires 
and frustrations as it is possible for a human being to be. He's a happy 
man. Additienally he has been training a troupe at his home to play 
Shakespearean roles. He splashes about in water colors, designing 
costumes which he hopes others will do for a production of “Twelfth 
Night” by the time he gets back from those far-flung stix 

He is, in sum, a man of many parts, and all of them well-nourished. 
When he is photographed with a drink in one hand and a book in the 
other. you can believe neither is a prop. To others he may look like 
what the ill-dressed man will wear. But | salute him as 1949's man of 


distinclion. 
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Broadway 


Rosario & Antonio in from a 
European tour last week on the Ile 
de France. 

Scenarist Robert Ardrey due 
east about Oct. 15 to catch the 
Broadway shows. 

Composer Darius Milhaud, ac- 
companied by his wife and son, 
sailed for Europe Monday (26) on 
the Mauretania. 

Joe Bellfort, RKO’s Continental 
European manager, returned to his 
Paris headquarters last week after 
a six-week U. S. stay. 

Barbara Morgan, secretary to 
Metro's ad-pub veepee Howard 
Dietz, wedding Terence Ford in 
Arlington, Va., Saturday (1). 
0G oe well sae b yt BO ~ 9 ape not, 
Parkinson's Disease for years, has 
improved greatly in the past two 
months, aided by a new drug 

Elmer Literman hosted a break- 
fast for 75 in honor of the Hono- 
lulu Chief of Police in Rockefeller 
Center's English Grill yesterday 
(Tues.). 

Sonny Tufts, winding up his “Pet- 
ticoat Fever” summer circuit tour, 
heading to Honolulu to meet his 
wife, Barbara, who's been vacation- 
ing there. 

With “As the Girls Go” reopen- 
ing set, songsmiths Harold Adam- 
son and Jimmy McHugh, Sr., who 
did the score, are returning to their 
Hollywood homes 


Film actress Thelma Ritter re- 
cuperating in Roosevelt hospital 
from an appendectomy Monday 
(26). She’s the wife of ad-radio 
exec Joseph A. Moran. 

Louis (Schwartz &) Frohlich, 
show biz attorney, off to the Coast 
this week for huddles with Colum- 
bia prez Harry Cohn, thesper 
James Mason and others. 

Harold Conrad, ex-N. Y. Mirror 
staffer, arrived 24 hours late from 
Europe because of strong head- 
winds. Plane had to go via Iceland 
because of severe buffeting. 


“Ice Cycles of '49” cast and com- 
pany manager James W. Harkins 
arrived yesterday (Tues.) on the 
Marine Shark after a three-month 
stand at London's Empress Hall. 


Leo Kerz, Broadway legit set de- 
signer, now serving as production 
designer and art director on Laurel 
Films’ “Guilty Bystander,” cur- 
rently before the cameras in N. Y. 

Col. Nathan Levinson, head of 
Warner Bros. sound department, 
celebrated his 23d anni with the 
company last week. He was one of 
the pioneer developers of sound 
films. 


Hal Horne named dinner com- 
mittee chairman and Bernard Estes 
publicity director for the Motion 
Picture Pioneers 10th anniversary 
banquet Nov. 16 on the Waldorf 
Astoria’s Starlight Roof. 


Scripter Hy Kraft, driving east 
from the Coast, will arrive in New 
York end of next week after short 
stopover in Boston to see “Good- 
bye rr A Fancy” wherein his daugh- 
ter, Jill, makes her legit debut. 


John Wildberg and Hollywood 





! 


Club for trade paper publishers on 
the first anniversary of the current 
run of “Hamlet” at the Park 
Avenue theatre. Dean Thomas 
Clark Pollack of New York Uni- 
versity Arts & Sciences Colle se 
and Prof. Robert Gessner, NYU's 
motion picture division, presenting 
an award. 


Mexico City 
By D. L. Grahame 


Gustav Mohme, distributor of 
Mexican pix in the U. S., here on 
biz. 

Margarita Parker (Indra Salva). 
Mexican ballet dancer, planed to 
Europe for work dates 

Georges Ulmer, French song- 
writer-warbler, starring in_ local 
niteries, inked for a Meéxicaii jit? 

Arturo de Cordoba, now making 
a pic in Venezuela, inked by Felipe 
Mier (Mier & Brooks, pic pro- 
ducers) for two pix in Mexico 

Edward G. Robinson here for a 
fortnight’s vacation. His “House 
of Strangers” titled in Mexico 
“Sangre de Mi Sangre” (“Blood of 
My Blood”), a smash at the Cine 
Olimpia here. 

Loan for a pic they're to make 
is being negotiated from the Banco 
Nacional Cinematografico by 





Americo Mancini, impresario of 
the Teatro Tivoli, vaude-revue 
theatre, and Amanda Ledesma, 


Argentinian actress who will star 
in the pic. 


Rome 


By Helen McGill Tubbs 

Mrs. Marion Preminger visiting 
Rome. 

Lynn Merrick back 
from Paris. 

Actress Anne Stewart vacationed 
in Istanbul for a week. 

Mr. and Mrs. Mike Levey from 
Hollywood at the Excelsior. 


in Rome 


| 
Variety programs all over Rome 


doing a good late summer business. 

Marilyn Buford has been signed 
to play a leading role in an Italian 
film. 

Emma Davies, New York radio 
actress, has been vacationing in 
Capri. 

Author Hans Habe and actress- 
wife Eloise Hardt drove to Munich 
from Rome. 

Ingrid Bergman gave a 50,000 
lire donation to the Casa del Fan- 
ciullo, Italian orphanage. 

Gilbert Kurland here from 
Hollywood on Universal pic busi- 
ness; also Robert Buckner, direc- 
tor. 

Edgar Ulmer is here from Holly- 
wood to direct another picture in 
Italy. The other was “Pirates of 
Capri.” 

Scriptwriter Hagar Wilde and 
husband-actor Stephan  Bekassy 
waiting in Rome for ship passage 
to America. 

Simone Simon will 
Paris soon. She has been here for 
two months starring in the Goelet 
film, “Women of the Shadows.” 


Janis Paige and her husband 


leave for 


Frank Martinelli off to California 


scripter Manny Seff due back from in a couple weeks, having finished 


London | 


| Hartley Power replaced Arthur 
Riscoe is leading role in “One Wild 
Oat,” while latter is hospitalized. 





| Linnit & Dunfee re the 
Victorian thriller “Gaslight” in the 
‘late fall, starring Dennis Price and 
| Rosamund John. 
| George Robey, turned 80, was 
| featu with Jane Russell in new 
\“In Town Tonight” winter series 
‘on BRC Sept. 24. 
| Lisbeth Webb has replaced Don- 
ald Peers, due to latter's loss of 
voice, in Henry Hull's “Buttons and 
Bows” at the Grand, Blackpool. 
While in Paris on holiday re- 
cently, agent Rita Cave signed Fer- 
nand Gravet to play the West End 
in his current Paris hit, ““‘The Little 
Hut.” 


cack Se -Loon'l-BSs-yenture 4. 
the West End will be “Stratton,” 
new play by Ronald Duncan in 
which he will star Clive Brook end 
of October or early November. 
Max and Harry Nesbitt, local 
vaudeville act, originally from 
South Africa, are tor to have 
cleaned up around $30,000 in gold 
shares deals in the last few weeks. 
Maurice Chevalier is first for- 
eign artist booked to play in the 
Royal Command Performance at 
the London Coliseum Nov. 7. He 


will fly from Cannes to make the 


trip. 

= Benson, leader of woman's 
band, to marry Clark Caryll, son 
of vaude comedian Billy Caryll. 
Groom is theatre director at holi-| 
day camp where couple had sea-| 
sonal engagement. 

Laurence Olivier Productions 
and Blanche Littler Theatre Hold- 
ings have jointly leased King’s the- 
atre, Hammersmith, which reopened 
Sept. 19 with a Donald Wolfit 
Shakespearean season. 


Pittsburgh 
By Hail Cohen 

Booker Joe Hiller and his missus 
celebrated 23d wedding. anni last 
week. 

Paul Gray back at Carousel for 
third time with Elyssa Jane on 
same bill. 

Paul Villard has joined Noble 
and King and Dona Mason at 
Monte Carlo. 

Maurice Mysels has quit as local 
plugger and publicity rep for Jef- 
ferson Music Co. 

Eddie Mack and John Jobns 
head cast of “Traitor,” which opens 
Playhouse season Oct. 1. 

Frank Cronin came in for some 
drum-beating ahead of Hilde- 
garde’s opening at Terrace Room. 

Lindsay's Dancing Lovelies, 
headed by Goldie Kunce, local 
girl, are at Flamingo, Las Vegas. 
Nev. 

Lepus Club has resumed full- 
week of floor shows with Joey 
| Adams, Mark Plant and Tony Can- , 
zoneri. 

Donald Curtis, Ruth MHussey’s | 
new leading man in “Goodbye, My 
Fancy,” was Curtis Rudolph when 
he taught here at Duquesne U. 
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of advance build-up for “Jolson 
Sings Again,” which opens at Al- 


luncheon in riton, as 


Hollywood 


Dick Fishell in hospital with 


dine Sept. 28. bursitis. 

Town's disk jocks have formed| George Raft hospitalized for ma- 
an association with Eddie New- | jor surgery. 
man, (WPEN) president; e. mR. ng in from N. Y. for 
M (WCAU) vice-pres.; Mark | . 
Olds ( WIP) Anns 9 and Fred Jack Conways celebrated 23d 


Bennet (WDEN) secretary. 


India 


By N. V. Eswar 





wedding anni. 

Al Finestone laid up at home 
with virus flu. 

Janis Carter east for a tour of 
Army hospitals. 

Ed Wynn celebrated his 48th 





An Indian drama council with #®ni as an actor. 


G. D. Sondhi as president formed 
to foster development of al fresco 
theatres and also to organize a na- 


tional theatre. 


Indian film producers are plac- 
ing ar increasing amount of faith * 
in classic literature as evidenced 
by Madras Pakshiraja Films’ pro- 
jected Tamil version of “Les Mis- 


erables.” 


Places of entertainment showing * 
discrimination against a particular 
caste or race will have their lic- 
enses cancelled in compliance with 
new law passed by Bombay gov- 


ernment 


The educational and social value 
“Younger 
Brother,” produced by Calcutta’s 
New Theatre, prompted the Cen- 
tral Provinces and Berar govern- 
ment to exempt it from paying an 


of the Hindi film, 


entertainment tax in the province 


Chicago 


Jack Toohey in town advancing 
which opens at 


for “Brigadoon” 
Great Northern, Oct. 2. 


Lydia Clark and Kirk Brown 
added to cast of Chi company of 
Opens here in wy 


“Detective Story.” 
mid-October. 


| Lena Horne huddling with Duke 4; 
Ellington here about their forth-, “'SS@S¢- 
| 


coming musical for 


Broadway 
“Take a Train.” 


Al Greenfield, bistro owner and 


husband of Gertrude Niesen 


weeks with his wife. 


New York Mirror’s Jack Lait 
on his 
“Chicago - Confidential,” | 
which should hit the bookstalls this 


back for more material 
book, 


year. 


Hank Ladd and Imogene Cocoa 
subbing for Billy DeWolfe, Palmer 
when De- 
Wolfe had to bow out because of 


House Empire Room, 


illness. 


Danny Thomas, currently 


Abe Burrows, Phil Regan 


night recently. 


Barcelona 


By Joaquina C. Vidal-Gomis 


’ showings 


Judy Garland up and around 
after minor surgery. 

Tom Drake in town after a tour 
of eastern strawhat theatres. 

Lana Turner ahd Bob Topping 
bought a home in Holmby Hills 
: ~ Sseaektes” i Jee sserm- 


- . o> 
ee ee oie Nw teen” 


bus, Ga., to start five-week tour. 

Barbara Stanwyck back after two 
weeks of theatre-gandering in 
N. Y. 

Jack L. Warner presented with 
Navy Distinguished Public Service 
Award. 

John Huston to St. Louis to scout 
| backgrounds for Metro’s “Asphalt 
Jungle.” 
| Robert Cummings back to work 
after four days out with sunburn 
poisoning. . 

Sean McGlory playing at Warn- 
ers with cast on broken left elbow 
as result of fall. 

Frank Morgan's will left 19% of 
| his estate, estimated at $1,000,000, 
ito his widow, Alma. 
| Vincent Sherman to Palm 
‘Springs to scout locations for “The 

Victim” at Warners. 

Gloria Swanson east on a seven- 
week tour.to plug “The Heiress,” 
in which she does not appear. 
Adolphe Menjou made a short at 
onogram as part of Variety Clubs’ 
drive for funds to combat heart 


Schary arranged three 
of “Battleground” for 
veterans in Birmingham General 
Hospital. 


Dore 


, th Bevhills 
planed to Coast to spend a feW, nome Lomesr pu By 


me on market, planning to live 
in N. Y. and commute to Holly- 
wood for films. 

Maurice J. Tobin, U. S. Secre- 
tary of Labor, luncheoned with Y. 
Frank Freeman and Cecil B. De- 
Mille at Paramount. 

Members of ‘“Task Force” troupe 
were hosted by the Navy on eight- 
hour cruise aboard the carrier 
U. S. S. Valley Forge. 

Will of the late Richard Dix left 


at : ri 
Chez Paree, introed Eddie Cantor, half his estate, valued at “more 


and 
| Harry Wismer from audience one 


than $100,000,” to his widow and 
the remainder to his children. 
Seventy-five members of the 
Screen Writers Guild volunteered 
| to write in support of campaign for 
| proposed Los Angeles Polio-Com- 
municable Diseases Hospital. 


Opera singer Mercedes Capsir Washington 


left for Rome. 


Maria F. Ladron de Guevara, | 
vet legiter, opens at the Barce-— 


lona with the play, ““Mad Laugh.” 


By Florence S. Lowe 


Bill Norvas and the Upstarts 


Spanish producer Filalicio Fla- current at Cross Roads, local road 


quer off to Paris and London with 


house. 


plans for bringing French and Eng- | 


Rosa Ponselle guest speaker at 
lish film stars to work in Spain. 


‘luncheon of Friday Morning Music 


- i A hec By Gordon Irving Poliorama theatre especially Club to launch drive for musical 
aie on , 4 , VEY = making a film at Scalera Studios. Royj Pavinoff guest dancer with -dedicated to Andalousian and gypsy scholarship. 
gon. Hubby Edward G. stave on in| a ‘Three Arts Ballet in Glasgow. \shows, opens fall season with Mary Garden, of Met fame, tees 


Britain for film, “My Daughter 
Joy.” | 
Julian T. Abeles, special copy- | 
right counsel to Metro, 20th-Fox, | 
Universal and other pix and music 
publishing companies, to lecture on 
copyright before the N. Y. Bar 


Paris 
By Maxime de Beix 
(33 Blud. Montparnasse ) 


Lacy Kastner in Capri. 
Cynda Glenn on another Italian 


ay ~ » toe by an open-forum — Russell to London after a 
ov . short stay. 


Dana Andrews in N. Y. as SAG 
rep in current television confabs 
with Assn. of Actors & Artistes of 
America. He and wife staying east 
for 10 days before reporting to 


Bernard Hilda renaming his new 
nitery the Baccara. 

Vanya Manley and Julio Alvarez 
teaming up for a new dance act. 

Edward G. Robinson in town 


| The Ink Spots play two weeks at 
| -_ Glasgow, starting Oct. 3. 
ew Alan Melville comedy, “Top 
Secret,” clicked at Royal, Glasgow. 
Melville is former BBC producer in 
| Scotland. 

Wilson Barrett players staged 
the oldie “East Lynne” at Glasgow 
Alhambra, presenting it exactly as 
produced in 1860. 

George Burton to be comic in 
“Roamin’ in the Gloamin’,” Decem- 
ber all-Scots show at Metropole, 
|Glasgow. Revue will be built round 

‘famous Lauder songs. 


_and Goyo Reyes. 


‘legit players being 


“Cascabelles.” Stars Pepita Sevilla of her American lecture tour on 
“Men, Money and Music” at Lisner 
Fell season starts at the Comedia Auditorium next Sunday (2). _ 
theatre with the Madrid Maria National Symphony hypoing its 
Guerrero stock company, leading sale of season tickets by makin 
Ivira Noriega Margaret Truman concert part o 

and Luis Prendes. package for its Sunday series. 
Sande Williams preemed his 
Bu * = . Hotel a Palla- 
Air an Room past wee espite in- 
, enos es juries received in an auto accident 

Boris Kniaseff Ballet winding en route. 

up sock season here. | One of theatre’s oldest traditions 
Juan Parret of Inter-American was éollowed last week when the 
film set-up off on American con- Moss Hart's 2-year-old son took cur- 





Samuel Goldwyn studio for “The 
Edge of Doom.” 


Bill Lundigan, plugging 20th- 
Fox's “Pinky,” in which he co-stars 
with Jeanne Crain, detours at Al- 
buquerque on his way back to the 
Coast to visit Veterans’ Hospitals 
there as part of Hollywood Coor- 
dinating committee tieup. 


Judge Harlan Palmer, publisher. 
of Hollywood Citizen-News, head- | 
ing back to the Coast after attend- | 
ing ABC ‘Audit Bureau of Circu- 
lation) convention here: he also 
visited with his son, Byron Palmer. 
juve lead in “Where's Charley?” 

Bernie Kamber, who just closed 
his Wayne Country Club in Penn- 
Sylvania for the season, has been 
named eastern advertising, pub- 
licity and exploitation director for 
Harry M. Popkin Productions. 
Popkin is about to release three 
pix via UA. 

Bob Taplinger, who handled Guy 
Lombardo’'s first oublicity job at 
the Hotel Roosevelt 20 years ago, 
attended the bandileader’s anni 
celebration Monday night (26). He 
was back in the same spot with 
many of same celebs who launched 
Lombardo at the Roosevelt back 
in 1929. 
Universal throwing a birthday. 
Party tomorrow (Thurs.) at the 21. 


from Italy to attend wife Gladys’ | 


opening at Andre Weill gallery. 


Gls in Paris will get a repeat 
of the “Welcome Travellers” 
giveaway radio show emceed by 
Tommy Bartlett which Les Lear 
brought over on his way back from 
German tour. 





Minneapolis 
By Les Rees 


Woody Herman played 


one- 
nighter at Prom Ballroom. 


dith Fellows and Tommy Dix | 


into Hotel Radisson Flame Room. 
Club Carnival has Frankie Laine 


and Roger Ray with Perry Martin 
band. 


“Oklahoma!” back for third local | 


engagement at Lyceum week 
Oct. 17. . ” 

Wayne King at St. Paul Audi- 
torium this week for one-nighter 
concert. 

Loop theatres helped 
of visitors for Minnesota- 
ton football game. 

Horace Heidt radio talent star 
units begin at Hotel Nicollet Min- 
nesota Terrace next month. 

Doruthy Lewis Ice Show winding 


uP six-month engagement at 
otel Nicollet Minnesota Terrace. 


by influx 
Washing. 


“After the Liberation,” play en- 
|visaging Britain’s plight under 
/'Communism, to preemed by 
Rutherglen Re pertory Theatre. 
| Author is Iain Hamilton, Scot-born 
drama critic of the Manchester 
Guardian. | 


Philadelphia 


By Jerry Gaghan 


~ | Robbins, manager of the 
_Mastbaum, recuping from serious 
operation. 


Bernie Landis, booking agent, 
here, taking fling in nitery biz, 
buying Drury Lane Inn. His agen- 
cy specializes in club-date book- 
ings. 

Palumbo’s cabaret - restaurant 
set back opening to Sept. 29 be- 
cause Mickey Shaughnessy, the 
m.c., was unable to make an earlier 
date. 

Dr. Harold E. Stassen, head of 
|University of Pennsylvania, named 
honorary chairman of Philadelphia 
LaScala Opera Company's $60,000 
‘fund-raising drive. 

Harry Steinman, owner of Latin 
Casino, staged first of series of 
| bouts he is promoting this season 
at Convention Hall. Drew gross of 
| more than $13,000. 

Al Jolson stopped off Monday 


tinental tour. 

Composer Carlos Suffern 
stalled as new Administrator Gen- 
eral of Colon Opera. 

Film producer Angel Luis Men- 
tasti traveling to Venezuela, Cuba, 
New York and Hollywood on spe- 
cial mission for local industry. 

Marcel Achard’s “Savez Vous 
Planter les Choux” chosen as ve- 


_hicle for Diaz-Collado legit com- 


pany at the Empire. 
Actress Nelida Franco. teamed 


with film actor Roberto Escalada, | 


on legit tour in provinces, getting 
record grosses of $1,800 daily. 


Pic director Hugo Fregonese, | 


now in Hollywood under contract 
to Universal, plans to return here 
in January for new film chores. 

Singer Antonio Tormo deserting 
Martini vermouth sponsorship on 
Mundo network, to ink with Fed- 
eral soap on Belgrano web at 
$1,000 per week. 

Author Richard Llewellyn, of 
“How Green Was My Valley” 
fame, in Argentina gathering ma- 
terial for new opus on Welsh’ set- 
tlers in Argentine Chubut Valley. 

Francisco . Lomuto, SADAIC 


‘ASCAP) prexy, feted by fellow 
composers on return from two- 
year stay in Spain. Scenarist Ho- 
mero Manzi has now replaced Lo- 
muto as SADAIC chief. 


| tain bow at matinees of “Man Who 


in- Came to Dinner” at Olney theatre. 


| District Theatre's Morton Ger- 
|ber and Wade Pearson, of Neigh- 
borhood Theatres of Virginia, 
heading committee for Variety 
we annual dinner-dance, Nov. 


| Dublin 


By Maxwell Sweeney 

Douglas Granville, U.I. special 
rep, touring Ireland. 

Sydney Jackson, GFD sales 
topper, to London after vacation 
‘at Parknasilla. . 

Louis D’Alton’s Abbey comedy, 
“They Got What They Wanted, 
being mulled for London produc- 
tion. 

Vernon Rice, drama editor of 
New York Post. to London and 
Western Germany after 0.0. of 
Irish theatres. 

Harry O'Donovan taking “Stop 
Press” revue to England for short 
tour after seasons in Cork, Lime- 
rick and Belfast. ; 

Opera House, Belfast, legit 
house, has been wired for sound, 
‘with Laurence Olivier’s “Ham!ct 
igetting gala preem there Oct. 3. 
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OBITUARIES 


MARY MAC ARTHUR 
Mary MacArthur, 19, actress-| 
daughter of Helen Hayes, stage 
star, and Charles MacArthur, play- 
‘ht, died of polio in Lenox Hill 





wright, 

-pital, N. Y., Sept. 22. 
Ether details in Legitimate 
section. 

SAM WOOD 


Sam Wood, 66, one of the film 
industry's outstanding directors, 
died Sept. 22 in Hollywood, after a 
heart attack. He collapsed after 
addressing a meeting of the Motion 


}on Sept. 10. 


Picture Alliance for the Preserva- | 
sion of American Ideals and was} 


pronounced dead two hours tater. 
Born in Philadelphia, Wood tried 
gold mining, farming and real 
estate before taking up acting in 
1910, under Cecil B. DeMille. Four 
years as an actor and two as as- 
sistant to DeMille laid the founda- 
tion of his career as a director, 
starting with one of Wallace Reid's 
silent pictures. Among the stars, 
past and present, who worked un- 


der his direction were Rudolph 
Valentino, Jackie Coogan, Gloria 
Swanson, Wanda Hawley, Marion 


Davies, William Haines, Jean Har- 
low, Marie Dressler, Lionel Barry- 
more, Joan Crawford, Clark Gable, 
Robert Taylor, James Stewart and 
Ginger Rogers. 

Three of his pictures, “Goodbye 
Mr. Chips,” “King’s Row” and 
“Kitty Foyle,” were nominated for 
Academy awards. Other well 
known films made under his di- 


rection were “The Sarbarian,” 
“Whipsaw,” ‘‘The Un arded 
Hour,” “A Day at the Races,” 


“Navy Blue and Gold,” “Madame 
x.” “Our Town,” “Pride of the 
Yankees,” “For Whom the Bell 
Tolis.” “Casanova Brown,” “Sara- 
toga Trunk,” “Ivy,” “Command De- 
cision” and “The Stratton Story.’ 
His last picture was “Ambush,” re- 
cently completed at Metro. At the 
time of his death he was preparing 


“No Sad Songs for Me” for pro- 
duction at Columbia. 
He is survived by his wife 


Clara, with whom he recently cele- 


MIKE SINGLE 
Mike Single, 58, veteran exhibi- 
tor of Dunlo, Pa., who had been 
in the business since 1910, died of 
a heart attack at his home there 
At the time of his 
death, he operated four houses, the 


|Dunlo at Dunlo, Pa., the Lilly at 
| Lilly, Pa. the Palace at Beaverdale 


and the New at Cresson. 

In addition to his wife, he leaves 
four daughters and two sons. 
George and Joe Single, who will 
carry on the business. 





LEROY STONE 


Leroy Stone. 55, film editor, died. 


Sept. 15 in Santa Monica, follow- 
ing a heart attack. In his long 
career, starting in 1916 at the Ince 
Studios, Stone was nominated for 
five Academy awards. For a dozen 
vears he was associated with Wil- 
liam S. Hart 

At the time of his death he was 
engaged on the Alan Ladd starrer, 


“United States Mail,” at Para- 
mount. 
ROBBIN COONS 
Robbin Coons, 44, magazine 


writer and former Hollywood col- 
umnist for the AP, died Sept. 19 
in Santa Monica of a heart ail- 
ment. Coons covered the film 
studio beat from 1928 to 1945, 
when he was sent overseas by AP 
as a war correspondent in the Pa- 
cific area 

After the war he took up maga- 
zine writing in Cincinnati and re- 
turned to Hollywood a few weeks 
before he was stricken. 


CLARENCE M. PASMORE 
Clarence M. Pasmore, 60, veteran 
head of radio department of the 
MacLaren Advertising Agency, 


Toronto, died at his home in that 
city of a heart attack, Sept. 23. 


He had been at his office that day. 
Survived by a daughter. 


EDWARD W. EDMONDSON 
Edward W. Edmondson, 75, died 
in Raleigh, Tenn., Sept. 13. He 





The Family of the Late 


ABRAHAM B. MINSKY 


Gratefully Acknowledge the 
Kind Expressions of Sympathy of Their Friends 





brated their 4lst wedding anniver- 
Sary, and two daughters, Mrs. Jean 


Heistand and Gloria, latter of 
whom is known on stage and screen 
as K. T. Stevens. 





GEORGE SHIELS 
George Shiels, 63, dramatist of 


was company manager for many 
legit shows before turning to the 
orch field, where he was road man- 
ager for Louis Jordan. He later 
joined the Phil Tyrell booking 


;agency in Chicago. 


| 


Dublin's famed Abbey Theatre, | 
died in Ballymoney, Northern Ire-| 


land, Sept. 19. 

He was probably the only man 
who wrote plays specially for the 
Abbey Theatre and its company, 
and yet he never visited Abbey— 
nor Dublin. 

After he returned a cripple from 
Canada. Shiels wrote short stories 
based on his experiences there. 
Their success encouraged him to 
become a playwright. 

His first effort, a one-act com- 
edy, “Bedmates,” was accepted by 
the Abbey theatre in 1921 and 
thereafter came a succession of 
plays that were immediate suc- 
cesses—“Paul Twyning,” 
fessor Tim,” “Cartney and Kev- 
ney.” “Mountain Dew” and “The 
New Gossoon.” 


When Shiels turned to serious 
topics in his later phase as a dram- 
atist his success was no less 
marked. In 1940 “The Rugged 
Path,” had a long run at the Abbey. 


A year later the author wrote a 
sequel, “The Summit,” which was 
almost as successful. Both plays 
have been frequently revived. An- 
other work with a tragic theme, 
The Passing Day,” is also often 
Produced. 


WILL J. WARD 


Will J. Ward, 65, vaude perform- 
er who for many years had toured 
the top vaude circuits, died in 
Brooklyn, N. Y., Sept. 23. 


_ Ward got his show biz start as a 
Singing juvenile with Gus Edwards’ 

Matinee Girls” and successively 
appeared in other production acts 
of Edwards. He later branched out 
on his own in a succession of flash 
acts. including “A Night with the 

Oets” and Will J. Ward's “Sym- 
Phony Girls.” In later years he did 
* Piano-singing act and for a time 
br Partnered with the Lorraine 
: neers. His last engagement was 
N Yo run at the Metropole, 


Survived ° 
doughter, by wife, son and a 


| Stage and 


“Pro- | 


Survived by three sisters and a 
brother. 





ARTHUR BERTHELET 
Arthur Berthelet, 69, former 
screen director, died 
Sept. 21 at his home in Vista, Cal. 

After stock company experience 
in the east. Berthelet moved 
California in the early '20s and 
directed silent films for Essanay. 
In recent vears he functioned as 
dialog director on numerous pic- 
tures. 


ARCHIE D. ENGEL 

Archie D. Engel, 67. who, years 
ago, operated one of the first mo- 
tion picture theatres in Washing- 
ton, the old Lafayette theatre, died 
at his home there, Sept. 25. 

For years he was an active mem- 
ber of Variety club and, during the 
war, helped to run the D. C. Stage 
Door Canteen. 





TONY LOPEZ 
Tony Lopez, 47, Mexican film 
actor. died Sept. 23 in Hollywood 
after a long illness. 





— 


CLIFF NORDEN 

Cliff Norden, 26, actor, died Sept. 
23 in his Hollywood home after 
an overdose of sleeping pills. 

Mrs. Edith Ziegfeld, 77, died In 
Chicago. Sept. 22. She was widow 
of Carl and sister-in-law of the late 
Flo Ziegfeld. Survived by a daugh- 
ter. 

Leo Isaacs, veteran Pittsburgh 
film salesman who was with Co- 
lumbia for years, died at his home 
in that city on Sept. 15. 


Son, 8. of Sol Taishoff, publisher 
of Broadcasting, was killed Sept. 20 
in Washington, D. C., when his 
bicycle collided with a truck. 





Harry Sweetingham, 70, member 
of Paramount's scenic department 
for 25 years, died Sept. 21 in Holly- 
wood. 





Wife, 73. of Joseph Seyboldt. 
veteran Erie, Pa., exhib, died Sept. 
9 in that city. 


MARRIAGES 


Helen Horton to Dr. Hamish | 
Thompson, London, Sept. 17. Bride | 
is an actress. 

Miriam Ryan to Moultrie Patten, | 
New York, Sept. 15. Both are legit 
players. 

_ Ann Haney to Charles Baxter, | 
Northern, Mich., Sept. 30. He’s an 
announcer with WTOL, Toledo. 

Tita Eager to Steve Brooks, | 
Holiywood, recently. He’s art edi- 
tor of Warner Bros. publicity dept. 

Bonnie Pritchett to John Mc- 
, Gowan, Chicago, Sept. 24. Bride is 
a radio actress at WGN-TV, Chi. 

Frances Fox Brown to Michael 
Field, Greenwich, Conn., Sept. 23. 
Bride is a mag writer and painter; 
| he’s a composer-pianist. 
| Mary Ellen Quigley to Edouard 
de la Barre Eller, New York, Sept 
; 24.  edenahz 


Quigley, trade paper publisher; 
he’s an attorney 

Sonora Babb to James Wong 
Howe, a remarriage Hawthorne 
Cal., Sept. 16. Bride is a novel- 


ist; groom a film cameraman. 
| Mr. and Mrs. Zeke Manners, 
daughter, Hollywood, Sept. 18. 
Father is a disk jockey 

Mr. and Mrs. Bob Williams, 
daughter, Los Angeles, Sept. 19. 
Mother is the former Mary Jen- 


kins, 20th-Fox actress. 

Mr. and Mrs. Allan Kalmus, son, 
New York, Sept. 22. Father is 
television manager of the NBC 


press department; mother is former 
staffer of Carl Byoir Associates. 

Mr. and Mrs. Joe Marino. son. 
Los Angeles, Sept. 14. Father is 
arranger and accompanist for Kay 
rhompson, vaude and nitery per- 
former. 

Mr. and Mrs. Mort Ruby, son, 
Hollywood, Sept. 22 Father is 
manager of the King Cole Trio 

Mr. and Mrs. Harvey 
son, New York, Sepu. io. 
a legit pressagent. 

Mr. and Mrs. Huntz Hall, son, 
Los Angeies, Sept. 22. Mother is 
former Leslie Wright, of the Earl 


Sabinson, 
Father is 


Carroll show; father is a screen 
actor. 

Mr. and Mrs. Fred Kline, son, 
Hollywood, Sept. 20. Father is a 


motion picture 
tive 

Mr. and Mrs. M. Kennedy Linge 
daughter, Pittsburgh, Sept. 15. 
Father's a violinist with Pitt Sym- 
phony orch. 

Mr. and Mrs. Fred 
daughter, Pittsburgh, 
Father's on KQV staff. 

Mr. and Mrs Guy Rennie, 

daughter, Los Angeles, Sept. 21. 
Mother is the former Denice Lem- 
ley, dancer; father is a nitery en- 
tertainer. 
Mr. and Mrs. William Harold 
Webb, daughter, Hollywood, Sept. 
|22. Father is a film cutter at 
| Metro. 

Mr. and Mrs. Don Bevan. son, 
Sept. 21, Bucks County, Da. Father 
is a playwright; mother is Patricia 
Kirkland, legit actress. 


tie-up representa- 


Zellner 
Sept. 12. 


Mr. and Mrs. William Orr. om, 4 


New York, Sept. 22. Father is a 
Warner Bros. exec; mother is the 
former actress Joy Page, and 
,daughter of Mrs. Ann (Jack L.) 
| Warner. 
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its current premium deal on 
NBC-TV's “Howdy Doody.” Offer 
is for a toy “teleset,” with five film 
strips showing the puppet in action. 
| Advantages of the premium of- 
fer, Degen told Variety, is that 
it permits the sponsor to judge a 
program's effectiveness, survey its 
impact on new and old customers 
|and build good will, at the same 
time that it bumps up sales. In his 
wide experience with premiums on 
the air, he said, they are most suc- 
cessful with women and children 
dialers. Radio is really able to do 


a job on premiums, he sald, be- 
cause merchandise offered is fre- 
quently worked into the script as 
something used by or made by one 
of the characters. Studies by the 
Starch research organization show 
that the inclusion of a premium of- 
fer hikes readership of printed ads. 
It's reasoned they probably have 
the same effect on ether com- 
mercials. 

Policy of the networks in han- 
dling premium offers was explained 
to yesterday's meeting by Stockton 
Helffrich, NBC's continuity § ac- 
ceptance manager. NBC does not 
accept copy which exaggerates the 
value of the premiums by mislead- 
ing descriptions, Helffrich said. 
The web checks all items offered by 
comparison shopping and confabs 
with groups like Better Business 


| for instance, 


Die Ts a GAUZE GO. wiariii, 


| atre, 


Bureau or Jewelers’ Vigilance Com- 
mittee. When one sponsor featured 
a kitchen utensil whgrdid not look 
like the value claimed for it, and 
checking with department stcres 
revealed it as overpriced, copy was 
changed. 

The net, Helffrich said, nixes 
items which could be harmful. If 
a juve strip offers an “atomic ring,’ 
it can’t be an ex- 
plosive gadget. NBC also turns 
down gifts with alleged luck-bear- 
ing powers and those appealing to 
superstition. Deals which involve 
film or theatrical stars are also 
out, he explained, because the ex- 
cessive credits cut down sponsor 
identification and program appeal. 

The premium association 
preemed a slide film which says 
that $1,000,000,000 is spent yearly 
on premium advertising. This puts 
it far ahead of thé” $900.G00v00 
given annually to magazine ads, 
the $404,000.000 broadcasting 
“take” and the $389,000,000 news- 
paper allocation. Recent trends in 
the field, it reports, are to better 
quality giveaways -and increased 
use of premiums by smaller con- 
cerns. 
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packed with morning customers, it 


| represents a hoist from the regu- 


lar a.m. bite of 55c which means 
a refund of 65c in the event of 
rain. His plans call for showing 
the regular film bill in the morn- 
ing and early afternoon and then 
swing directly into the game 
There’s been some thought by 
his organization of expanding con- 
cessions to take in the standard 
horsehide fare of hot dogs and 
peanuts, but the inclination at the 
present is to nix the idea. Prob- 
ably, the house will forego the 
extra profits on the grounds of 
cleanliness and order, and stick to 
standard flickery comestibles. 
Fabian is considering boosting 
his price above $1.20 for the week- 
end games. Since the customer 
has the opportunity of seeing the 
whole show besides the bailgame, 


he thinks the tab would still com- | 
to World Series | 


pare favorably 


scales. 


Pinanski’s Pilgrim, 
Boston, to TV Series 
Boston, Sept. 27. 
Sam Pinanski’s Pilgrim theatre 
here signed today ‘Tues.) to carry 
the complete World Series via the- 
atre television, thus becoming the 


second in the country to contract | 


for the games. Deal had previously 
been set for the Fabian Fox the- 
Brooklyn. Both 
reportedly paying the same fee, 
$10,000, to the big leagues for the 
complete Series package, but will 
pay nothing to the station or net- 
work from which tney take the i v 
feed. 

Arrangements for the Pilgrim, | 
Hub flagship of Pinanski’s Ameri- | 
can Theatres Circuit, were nego- 
tiated by Nate Halpern, TV con. | 
sultan. to the Fabian chain, with 
the Mutual network's sports di- 
rector, Paui Jonas, representing | 
Mutual and Baseball Commission: | 
er A. B. (Happy) Chandler. Pil- | 
grim will use the same type of) 
RCA simultaneous projection unit | 
being used by the Brooklyn house. 
One for the Pilgrim was built on 
a rush order in time for the Series 
and, with the one at the Fox, are 
the only two in existence. 

Series telecast will mark the 
first demonstration to the public 
of theatre TV in this section, with 
the Pilgrim expected to up its nor- 
mal admission seales for the games. 
The theatr’ expects SRO biz for all 
games. 

B’way Par’s Nix 

While there is still a remote pos- | 
sibility that the Broadway Para- | 
mount might carry the World Se- 
ries on theatre TV, house execs 
declared yesterday ‘Tues.) that 
they had almost ruled out the idea. 
Since the Par has the only other 
theatre TV unit in existence, it 
appears likely that the baseball 
classic will be available to theatre 
patrons only at the Brooklyn Fox |, 
and the Boston Pilgrim. 

Par chiefs pointed out that they 
have a good boxoffice draw in the 
Dean Martin-Jerry Lewis team, 
now personaling on the stage. | 
They want to get as much audience 
turnover as possible. With the Se- 
ries, however, they are afraid that 
baseball fans might come in and 
stay all day. Thus, the money de- 
rived from upped admission prices 
till would not compensate for the 
loss incurred via a slower turn , 
over. 
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started, they drew tremendous 
crowds into spots like Frank 
Dailey’s Meadowbrook, Gien Island 
Casino, College Inn, Chicago, and 
other outstanding jump combo 
playdates. But, the huge numbers 
of kids they drew, at least at first, 
were coke buyers, which meant 
that at the end of a week or a 
booking, average checks might 
achieve $1.75 or $2. Im short, the 
big attendance figures didn’t mean 
too much since the financial re- 
turn was comparatively light. 

As time goes on, bands that stay 
in business for years, such as 
Tommy and Jimmy Dorsey, con- 
Sor-s.utheis..avousse_y check 
figures. This is caused by the re- 
tention of a portion of the early 
fans, who were then coke buyers, 
and who as the years go by move 
out of school and into business. 
They continue to patronize favor- 
ites, but by this time are finan- 
cially able to do more spending. 
As a result, the average check goes 
higher. For example, when Miller 
was new and hot his average check 
on one booking at Meadowbrook 
wasn't half as big as Jimmy Dor- 
sey’s, who at that time had been 
in business for four or five years. 
Miller far outdrew Dorsey in at- 
tendance, but the latter's financial 
return was just as big. That's 
what cafe operators are interested 
in 

In Lombardo’s case, his fans are 


more the sticky type than they 
might be for a swing band. And, 
due to the fact that he primarily 


plays dance music in spots such 
as the Roosevelt, to patrons who 
are well fixed financially and who 
never go anywhere else than where 
Lombardo is working when they 
want to dance, he draws top 
spenders most of whom have fol- 
lowed him for years. 
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place in town, tried it vainly. 
But what element in Cleve- 
land that does step out seems 
to motor some 17 miles outside 
of the city to the Blossom 
Heath Inn, past the Westlake 
territory 
The band attraction is Guy 
| Lombardo’s Royal Canadian’s, 
| so named because of their 
Canuck derivation, and shap- 
ing up as a musical find that 
| should inspire a “rave” in 
these dog days of dreary dan- 
sapators and so-so entertain- 
| ment. Under Lombardo’s di- 
| rection, this combination of 10 
| which includes two other Lom- 


| 


| bardo brothers (Carmen, sax, 


| and Lebert, trumpet) socks 
out dance music of a type that 
would make the jaded New 


Yorkers, for instance, sit up 
with startling alacrity. Only 
every so often does a dance 
unit come along that possesses 
a gifted knack of presenting 
smooth syncopation of inspira- 
tional proportions. A_ tonie 


for sluggish feet, the double 
uintet delivers a brand of 


dansapation that places them 
head and shoulders above a 
general run of standard units. 

If the Lombardo technique 
can be registered on the wax, 
their dance records will perk 
things up materially. “St. 
Louis Blues,” for instance, has 
been canned time and again, 
and yet a phonograph record- 
ing of their version will prove 
pleasantly surprising in indigo 
dance-music. 

Whether it was Emerson or 
Noah Webster, as has been de- 
bated, the parable of the world 
beating a pathway to the door- 
step of the man who makes 
the best mousetrap in the 
world, or does anything better 
than his neighbor, is aptly il- 
lustrated in the Lombardo en- 
gagement. With the heart of 
the city places doing nothing, 
excepting the Chinese restau- 
rafts which cannot be consid- 
ered, here's a band that aver- 
ages $1,100 in minimum trade 
on weekdays and $1,500 on 
weekends, computed on the re- 
quirement of a minimum $1 
check per person. No couvert 
obtains, the drinks and light 
food comprising the menu 
From dinner until an hour past 
midnight, the crowd turns 
over, averaging over 1,000 at- 
tendance daily. 

Drawing power of this calli- 
ber has interested the Bruns- 
wick phonograph people for 
recording purposes and almost 
every local manager for the 
fall, although Lombardo is 
New York inclined. Abel. 


e 
eed ee ee eee ae 





2 epanee -- 


<a 






met 


—— 








es 





















ra 
gv OP ODN Ae SANIT LIE IRI Pee A 98 


| <a | 


his ROYAL CANADIANS E 


And The 


ROOSEVELT HOTEL |. 


ON THIS, THEIR 


t CONSECUTIVE 
YEAR OF 
ASSOCIATION 


O@, AMB.tlie eee - 


3 








ne\ 


m 














